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These Five 
Vitals of Car Value 
Mean to You 

Economy of fuel and tires; maximum 
safety and comfort on any road. 
matchless hill-climbing ability, with 
aD the speed desired; the joy of dnv 
ing a beautiful, luxurious car that is 
not a drain on the purse. 

Fours and Sues Sp*tdnt^f*. Roadsters 
and Tourmg Car* $11 OO to 1 6H5 
i. O t b. Factory Catalog on r^qot-*! 

Oakland Motor Company 

Pontiac, Michigan 
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You Can Have a Big, Sure Income 

Without One Cent of Risk 



'HY work for wages— be at the mercy of someone else — when you can build a business 
of your own? Many are making from £150.00 to $1000.00 a month selling 

Oxo-Gas Appliances 

for Lighting, Heating, Cooking. Easily demonstrated, sure sellers, because Oxo-Gas is the Safest, 
Best, Most Economical System Made. Universally used, burns kerosene (coal oil) — so TnaIrM its users 
independent of gas or electric corporations. Kerosene for sale e ve r yw here. 

Cf2n7Wt explode, clog or get out of order. Furnishes a flood of clear, soft li^ht in portable lamps 

or lanterns. Remakes any coai or wood cook stove instantly into an even, steady, sure cooker, turned 

off or on as needed. Heats a 10 x 10 room at about H a cent per hour — less than coal or wood. All 

this done because Oxo-Ghs burns AlR.ffr&e) with ordinary kerosene iaonr wonderful new Thorium burners— the 



B 



a 



The 
Panel 
Above 
Shows 



■ fair illustration of just 
Dow yon COD ""tbI tip a big 



payiufi btisinc 

f^MM A-pp'H f'Tp " -^ It tibasedon th* 
experience of hand red* of our 
tfena u ci uvtd by letters in oar 
Ale*. Read this mmt from A 




Supreme Product of This Wonderful Age in light 



OXO-GAS Fli- 



and Heat Economy 
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■ could go 
on and fill this magazine without 

exhausting the truth of the merit 
this wonderful system 

or the facts of the great 
money -making Opportu- 
nities it has given to so 
many all over this 



In tinrd- 

Mm.AJnek- 

■nutntheB«t- 



■jbQttwp in iinw/i 

Ptaok thai I and i 




i ait bemad. IE 

__ .0 rive CD «whty-wdl^ 
w™rrltatit at ft WJTT l=r* mat. IS. 
TwhrfiJEQa rt tte t fa fay far tmnotx m 
if It cmld In [npniT if ""t'ibIiiI to 

brmcrt tn Mt J£ toni Dnrb it ugtit, Ttm 
tni\y «af to 4i4bnnBLraX0 rhmlrm p was in th* 



land. Just consider 
evei y wuiiland decide 
q uickly if you are the 
man we want to 
handle this com- 
plete lighting and 
heatmg- proposi- 
tion- A Futftrre 
for every pur* 
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One of many beautiful 
fixtures to select from. 
Writ* forth* bis profit 
Co oar accxttutes 
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Oxo-Gas Producer 
for Cooking Range 



Do You Want to Make Money ? 

Are you the live, ambitious man we want to represent us in your locality? Di 
you want to have the exclusive sales of the fixtures for which the big oil companies furnish the fuel? 
What would it mean to you if Standard Oil took you into partnership — gave y<m the exclusi 
right to sell all their fixtures? That's just what we offer you — an exclusive agency — a monopoly of the 
best line made. Don't you want to get in on this? If yon do you will act at once — before you lay this paper 
dawn, as territory is being assigned daily. 

Show us you are an earnest, live worker — a man whom we can afford to have represent our nation-wide 
business — and we will show you how to get some of this exclusive territory. We can sell this territory for large 
sums, but we only want workers. We take all the risk as we know what a good thirg we have, just as you will know 

or anyone else kmntn who ever tries any of our line of fixtures. If 

- g . ., . — , ^j D » m D_i_* *■ V ■ i*_ y oa w^nt to be the Gloria man in your neighborhood, or become a 

UlBJ ffcll C4Mpoa MS) H« the Inif root m X.MNf Lite big grncral agtmi. fill out and mail this coupon at once. Don't send 

a cent; show us yon have a few dollars and mean business, as we cant 
correspond with curiosity seekers, but not one cent leaves your control 
until yoa nave tried the complete outfit and it provea to your entire satis- 
faction every point we cjajpj Does this mean yon ? 

Gloria Light Company 

Makers of the Most Efficient Heating, 
Lighting and Cooking Systems 

1280-1299 Washington Blvd. Chicago, DL 



GLORIA LIGHT CO.. Waibington EHnL, One***, I1L Dept. J 

Gentlemen: Withrrat any obligation on my part, except my duty to 
investigate an opportunity, please send me full free information on yunr 
■pm position. 
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"*§* m TT" BAT is the sensation of b#*i»i? under 
\g\g f** tM * *«*ct , » leviathan of naval 
u/r \f warfare* Bow would y<,t» fret if the 
enemy's shell* were pierrtng the arnutr 
of your battleship* Suppose there had never 
frees the shadow of doubt in your m-md as to th*- 
supremacy of your pousttty^a fighting craft? How 
would dull turprise follow &%sbel*ef. and fen*" 
finally supplant your surprise, if the enemy't craft 
proved ruperiorT Just now the promprvt of a 
mighty naval conflict is imminent. That is why 
Charles E. Hison's "The Fling of Fate." m so in- 
ternet* interesting. It does not deal With tht> 
navy of a belligerent power m Europe's present 
fur-moil, but with the efficiency of our own fight- 
ing ships of sixteen peart ago. True, the armored 
boat* of that day are not comparable with toaau t 
dreadnoughts and taper ■dreadnought*. Bawerer. 
they were better ships by far than any that had 
preceded Ihrm. and the war in which they en- 
gaged «u the first m which modem floating 
forts participated- The late Commodore Roblcy 
D. Erans /"Fighting Bob*" Evans) read this man- 
u*t-rtpt several years before his death and wrote 
of it: "It ham fact on a par with fiction : my only 
mtinsm is that it tf only half long enough." 
Mr. if iron hast treasured tint ttory all these 
peart. It u published now only bo-muse we could 
prevail upon Mr. Stamm to g*ve out rradiTs an 
opportunity of fei-lxng what a sea-fighter feels 
when the shells are shrieking their defiance and 
heralding their baleful promise of destruction. 
Charles B. Nixon is an author uf MOfeS, and one <if 
the foremott teenarto writers in America. He 
produced the famous spectacle "The Coming <rf 
Cnlumbus." "Monitor and Merrtmac," "The Pearl 
of the Peru" as well as other successful film 
features, and at thit moment one of the foremost 
film ■manufacturing organizations has a feqtwre 
prepared by Mr. Xtxon that will create a sensa- 
tion^ Read this remarkable diary of a Spanish 
naval officer, with its golden thread of romance. 
and tts thrilling realities, and you wilt under- 
stand why Admiral Evans was impressed so deep- 
ly with its marvelous technique and faith to 
details of naval warfarr, lust of conquest, soul- 
sickness, despair — and defeat * 
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PEWECT day outdoing all others In sn- 
A c1 ™' PiiIob! From ron citadel that hangs 

/» over the sea, the gnat Cardinal. ci-murles 
ago, waved benediction upon the caravels of Colum- 
bus sailing Into the Unknown. What would his 
Eminence think of our mighty ships ol steel, tew In 
number, bat far mare terrible than all the myriad 
sail of the 'Invincible Armada r Those frail crafts 
of the Great Discoverer, returned bringing a new 
world for Aragon and Castile — and history shall 
repeat Itself! 

■ Puf ' To think of these Americmnoa. a race with- 
out Unfair with powers Insular and prowess un 
tired, should dare to mock at Spanish role' Such 
monstrous Impertinence must be rebuked' Their 
predecessors are a vanished race. Let these Ameri- 
canos beware! Small wonder the gallant Weyler 
calls them, 'auinoa' Their grunt will turn to a 
squeal, tf they molest oar Colonial sty! 

"How our ships o v eraw e d the Sultan! Thai was 
a hard task compared to the terror our pleasant 
parade down the Atlantic seaboard will Inspire In 
these noisy gaping meddlers So say our leaders; 
■to say we — arrangers to their country: but not to 
their bravado. 

"Again I leave the land t lore, a rover or the sea. 
Ah! Dolores, yon were fciWfci— « to me; but the 
lying tongue of the craven who be tiaj ed yon was 
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NLY a faded little log-book, its 
frayed pages rusted by salt of sea, 
smooth hole through its texture 
from cover to cower, the path of a 
rifle bullet — a dark stain at its edge, a 
sodden seal of destiny : a variant of 
ambitions, delusions, and heart-hunger 
of a aoul battling, brave unto death- 
It came from a Cuban, who had it 
from a a^awanss officer dying in his arms 
at Asserderts one day in July, after sea- 
power had ned from Spain forever 

Its initial entries are written in a bold 
round hand ; but, from time to time, 
they lose their line of grace and author- 
ity, and finally be c ome »'"™t illegible. 
Dates and details are omitted; bisluiy 
has one, personal experience the other 



the cause. I tare your medallion from my breast: 
bat 1 cannot banish your Image from my heart! 
1 win follow the son around the world until I meet 
that man. — Then we shall settle the score with blood! 
lis blUer to ban loved and lost. Why, should 1. 



a sailor, sentimentalize 7 Tea. Dolores the world la 
wide; but I cannot forgive, nor yet forget! 

"The anchors of the Viscaya are up and well 
stowed. Her screws swirl the waters of the bay. 
As she gathers way. the slater ships of the fleet, 
rocking In her swell, bow obeisance. Their gleam, 
lag decks are lined with swarthy saiiormen; they 
swarm the ughtlng-topa. "Bnen VLaje" speak the 
flags of the Maria Teresa: "Ruen Vuje," echo the 
flags of the Colon and Onuendo; while following In 
our seething wake through the roadstead, are the 
night-sharks of death, with venom of torpedo — the 
Plutnu and Furor. 

"The shores melt away In the gathering gloom; 
the lights twinkle and go out. Good night. Dear 
Spain! we bear again your aruhune to the un- 
grateful world you won so long ago! 

"The warm breese of the Gall Stream Inspires 
pleasant memories of Mediterranean service. — Ugh! 
these February flaws of mid-Atlantic dull to raw 
mar ro w . Sighted Icebergs to-day — tried tarsat- 
practlce with sut pounders A rain of cinders bat 
o th er w ise a waste for lack of hits. Pedro, gunner's 
mate, declares the sights were nt of adjustment. 
His report savors of Rasa and Tal de Peons. I am 
afraid those rascally Germans sold as poor ammo 
nltlon. T** runs are back la 
ist. These wintry seas 



•tings like a whiplash: One hates to leave the 
luxurious cabin and the good cigar for deck-duly. 
A Baa! These mischievous Americanos. — Such a sea- 
son, for sailing: PJor'west, nor'west, even at 1Mb ten 
knot, half speed, we shall soon be In the Arctic. . . , 

"Sighted a liner thla morning. She signalled 
'Milne lost." What has happened I wonder! Those 
careless Yankees! Fifteen hours on the' bridge; black 
coffee and sea-biscuit: taken standing — this is, sea 
service! Slowing down — weather heavy; Horrible! 

"Pilot conies aboard; will fetch up Sandy Hook 
tonight He says: Battleship Maine blew up in 
Havana harbor!' Will not tell any more. 

"I thought these Americanos were great talkers. 
This one ie a silent dog; appears vexed about living 
our colors into New York harbor. Yes, he does talk, 
asks questions. Already be seems to know more 
about the Viscaya than half her petty officers. He 
la a sponge for soaking information! 

"Tola morning Is a snifter; the clouds hang heavy 
and sullen as we tug at our anchor chains In the 
lower bay. The city. New York, Is somewhere off 
there in the fog. Wonder how tt looks outside the 
picture-books? Decks washed down; crust Bcoured 
off forward. Ship looks well, considering the 
wretched weather we have been enjoying for the 
past ten days. 

uwr ICTOUS little tugs come tooting pandemonium 
* out of Nowhere, and Fasten to our hawsers. The 
master of the Quarantine comes out of the fog; 
likewise energetic nervous young men who ask 
questions like rapid-fire guns, in French and 
pidgin English. They are reporters. One shows 
the log of the Viscaya. posted up-to-date; another 
pictures the officers in his journal Tt is indeed 
strange to flee yourself portrayed before you arrive. 
. Tola Americano press is a grand spy-system; all is 
■aid, and more even before It happens. How did 
they come aboard? 1 know not! They are here! 
The Marines who passed them are in Irons. No one 
now must come nearer than 'h.iil ' A notice has been 
posted forward, *Se prohib hublar con les etfranos' 
(talking to strangers forbidden I . The journalists 
tell us the Maine was blown up at anchorage, with 
all hands sleeping. It was terrible! Strange people 
these Americanos! They establish a patrol about 
Our ship to protect us from Anarchists. No use pro- 
testing, we can take care of ourselves. 

"New York looks better than I imagined ; and I 
have sailed from Vladivostok to Cape Town, from 
Algiers to Port Said. It has not the mellow beauty 
of the Golden Horn, nor any of the rugged grandeur 
of GibraJter: but the inlook from Its harbor is most 
attractive. Fort Hamilton and Fort Wadsworth are 
little Jokes; but, the Narrows, what a channel for 
mines! We have beard stories of great guns hidden 
in grass-grown sand pits, that have a trajectory as 
ss high as Mont Blanc, and a range of fifteen miles 
— Yankee talk! —Very long range 1 

"'Our eleven inch guns might easily and instantly 
lift the cover off their boasted tall buildings, and 
much steam would emerge! 

"Wish we might dock, and clear off the ballast of 
barnacles. We have no need to run : but speed Is 
more comfortable than drag- We fear no foe afloat! 
These Yankees are not going to war for a few sugar 
plantations- They have a Monroe Doctrine" l what- 
ever that Is). They are also very fond of money. 
not of fighting. One cannot tell, we do not rare! 

"Coaling is a nuisance; all grimy as Guinea 
negroes. Bunkers full at last ; better still our com- 
missary. The purser declares the markets the best 
this Bide of Suez. He Is disloyal, Hhould be court 
martlaled. We swallow our indignation. Chicken, 
turkey, and strawberries on the ward room mess- 
table all at once. We forgive that traitor talk about 
the New York markets, still we have eggs Tor break- 
Cut — always eggs. 

"No time for shore leave' Big mall packages 
lumber chart-room. Cablegrams come; sealed orders 
are opened! We are off with the tide! We sailed 
in under a mist, we leave proudly in the glory of 
high noon, with our flag floating defiance. 

"The colossal statue of Liberty (strange subject 
for statuary ) lifts grandly against an expanse of 
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blue; while smoke envelops those towers of Babel in 
the receding city. Farewell, absurd Fort William, 
with old guns like stove pipes littering your para- 
pets! What do these people know about war? 
They are all very much for business, 

*([N THE gray of the morning we raised the tower 

X of Hatteras light, the great spark rt*"i*!ig and 
fading, as the lens swings about its axis, on the rock- 
bound coast fifteen miles to leaward. Fortunately 
we are far off the fatal diamond shoal of Hatter as, 
where giant combers snore. We ride upon the high 
ride of the Gulf stream and dropping down its dead 
decline, charge great green walls of water that keep 
everything forward awash. Often we seem to be on 
our beam ends; or, turning turtle. Only stanch 
frames like the Viscaya could risk such winter coast- 
fng. Here sank the Monitor, the first of America's 
Ironclads They had best be careful or more will 
follow — it Is disagreeable wearing sea-boots, twenty 
hours on watch lashed to a stanchion, drenched con- 
tinually. 

"The nettings are full as ballast tanks — hammocks 
are soaked —Jockey fills the air with strange oaths, 
when not addressing the Saints. Piano broke Its 
moorings In ward room, with many damages to 
neighbors. 

"We rest after the storm. This Florid Ian air is 
fine; the blue waters of Mexico even more to our 
liking. Land ahead! The coast of Cuba — singing 
sands backed by an Incline of rich verdure. One 
can almost scent the odors of jessamine and pome- 
granate! 

"A lovely land — Spain part with tt? Never! 

"A peaceful panorama of wooded hills, fertile 
plains; petite villages nestling beyond tow yellow 
hills. Tiny belfries lifting skyward; a sweep of 
mountains silhouetted against the sky of turquoLs, 
flecked with pearl and opsd- 

"A new vision — the gray walla of Castle Morro 
— Havana, its spires sparkling In the shifting shafts 
of sunlight — Jewel of the Antilles. 

"We trim ship, throw all bunting loose; and as 
we come to anchorage, the grins of Morro ring wel- 
come. Joyfully we echo the salute. Ah' but the 
Viscaya is superb, proudly beautiful In ber black 
and gold. Our anchor flukes bad scarcely taken firm 
grounding when our stately sister, the Oquendo, 
steamed in. witb letters, letters from home. 

"Querlda, DolorRS* your words were stained by 
tears. Every one of them snail be atoned. This my 
promise! 

"The rose must have its thorn. In the waters 
over there, like some monster antedeluvial sea-crab 
lies the torn and grisly wreck of the Maine. Peace 
to the souls of her sallormen. who passed away 
with never a whispered prayer! This Hhould stop, 
the mad folly of the Americanos! Yet moored to a 
neighboring buoy Is thplr trim protected cruiser, tfap 
Montgomery. A show-ship! How her smooth, white 
sides would crumble in our fire. Her people are 
wearing themselves out about nothing! Derk-drilla, 
revotver-drtll, gun-pointing In launches ( never our 
way J ; and other drills, heaven knows what ! Their 
gongs are ringing new disturbances every hour. 

**'TpHEY must be lonely, for we get all the com- 
a. pan;. . The Viscaya is a floating island amid a 
mass of visiting barges from morning until night. 
Royalty could noi fare better; such dinners, such 
wines, such cigars and such beauties ' — Still 
Dolores, my love is ail for you ! 

"We drill some for company : but dech duty is 
not burdensome. This Is merely an excursion for 
us. There will be no war 1 Why was Weyler not 
allowed to settle this Cuban disturbance? Blanco Is 
too pacific. Why? We shrug out shoulders, and 
keep on smoking. 

"Something strange, something wrong; the Ameri- 
canos are leaving. No, it is right, they never should 
have come. We give them a polite salute, as their 
transport and cruiser steam by; Ah! but, the people 
of the docks howl derisively. This Is the last of the 
Americanos, 1 fancy! Our mission has been peace- 
ful and successful. 



"Havana, society is fine. Cigars excellent; but the 
harbor smells horribly. It is far more pleasant in 
the cool shadows of Colon cemetery. I like even 
better the medicinal airs of Ambrosias hospital, 
where 1 visited yesterday. 

"A cablegram; 'Cervera's squadron sailed from 
Cadiz. Destination unknown.' 

"Time speeds slowly ; entertainments, complimenta 
and the love making (for some} goes on as usual 
We talk of a trip over land to Santiago to frighten 
that bugaboo Garcia ; when all fun stops with a 
snap. A cablegram from Verde Island: 'Refit and 
coal Viscaya and Oquendo. Join squadron off 
Ctrracuo. May 15. Cervera.' 

"Our decks are sooty with a thousand tons of 
coal The paymaster's clerk ie aboard with invoices. 
Boxes and barrels are piled on the late dancing 
decks. Man the tackles. Stow those barrels of beef 
starboard; larboard with those barrels of beans! 
Now, for the bard tack — bags and bags of it; 
anions, garlic and potatoes, bushels on bushels. 
Strike boxes and barrels below! Out with the hose, 
wash down the decks, scour the stained scuppers J 

**/"tALL all hands! Four bells. Ahead, full speed, 

Vj Vale, Havana? We are off to leaward with blue 
water under fore foot. Many of our crew have red- 
ness of eyes; too much shore-leave. Confound the 
bodegas? They poison and enervate Bailors. 

"Days come and pass. The grey dawn streaked with 
jaundiced cloud, hovers above the misty sea. The sun 
sinks glowing gold in the waters' western rim. Bells 
summon the watch : vague forms flit to and fro with 
measured steps in the shadows. Our steel walls 
vibrate in unison with the steady throb of the en- 
gines, harmonizing with the soughing steam of the 
exhaust — -the only sensations, the only sounds of our 
vigil in the night world of the oc«an. And so. 
Dolores, looking at the stars, T think of thee! While 
the dark fathomless depths of undulating blue, 
crested luminous with the mystery of phosphor- 
escence, foreshadows, 'Eternita.' 

"A cry from aloft: 'Ships to the eastward. Sir'' 
Slowly we raise the dark hulls of the Teresa, the 
Colon and the low lying torpedo flotilla- The Teresa 
and Viscaya steam ahead into Caracuo harbor; the 
others outside. Fires are banked, a tiresome tattoo 
begins on our rust-flaked unused boilers: a new 
cylinder-head is set Still unready, we must go. 
We are wig- wagged: 'Make Santiago. Be prepared 
for action in case the enemy apiwars.' This looks 
like trouble, but not for us. The ships of our sable 
sqiiadron bristle with guns; they are nor mere white 
toys, such as the Ametiranos aail- 

"No lights on deck, we drag along half speed 
(with those torpedo boars, lame after I heir long 
voyage} our great ships of the line uncertain shapes 
In the vaporous gloom. Tbree days and three nights 
of nerve- racking uncertainty , our men game for 
fight, but well-nigh dead [or sleep. 

"Earjy morning. Blessed be the Virgin! The 
light gilding the gun-crowned heights of Morro. 
We picture St, Jago, himself, wreathing the seared 
mountains beyond Santiago wltb a veil of glory, 
shot with silver and purple and gold. 

"Up the channel between Canones Point and the 
embattled cliffs of Morro, we swing about Estrella 
Point into an Inland sea, cut out for us by kindly 
nature, its sheltering cliffs, gun-crowned by the 
cunning of man. A haven at last! Here we are 
safe to rest before rushing around to Havana and 
onward to ravage the Americano coast, shatter New 
York, storm Boston; and. remove Annapolis! 

"Poor Santiago, it is not Havana! Tt is inland 
provincial, there is no spirit The only life is 
in the plaza in the evening when the band plays: or 
at early mass In the Cathedral. It is filled with 
wretched Reconcentradoes and anemic soldiers 
coughing in the barracks. Give me sailors; marines 
are bad enough; but, soldiers, bah! 

"We are visited in state by General Torel and 
General Linares. They are dispirited over the dep- 
redations or Gomex : unable to leave their stations; 
and yet view the smoke of bis burnings. The com- 
ing of the squadron inspires them with courage. 






Tea, so much courage, that they demand a bhassjsaj i 
men from our little fleet for their trenches, guns 
for Morro. What a shame to take guns from us for 
rhat great fortress. 

"I retract — for to-day. I visited those medieval 
parapets, that look bo formidable from the sea. The 
mortars look like those Id the museum at Madrid, 
and the suae of the eastward battery are dated 
1 74a. Fortunately they cannot drag my eleven- 
inch turret pets up those steep cliffs to the parapets. 

"We should be sailing soon! Oh! for a coal-mine. 
Oh! for rest, from mining entrenchments, and weav- 
ing wire entanglements! This is abominable! 

"A hail from aloft: 'Sails In the West, bearing 
northeast. Sir.' I climb these winding steps up 
Monro's cliffs, come almost breathless to the battle- 
ments, and sweep the horizon with my binoculars. 
One, two, three — they move rapidly along, ten 
miles, eight, six long leaden colored hulls showing 
few lines. They are burning lots of coal out there; 
perhaps they are bringing some to us! No ! Their 
colors fly to the peak. The Americanos are coming! 
Three miles* a puff of white smoke, the sound of a 
distant gun. What Impudence! The prying proces- 
sion steams slowly past, keeping their distance. 
They are going, going, gone — blended In the grey 
sea, leaving only streamers of tantalizing smoke in 
the blue sky. 

"The Elvira made the port last night ■ — worried 
by a warship that hung upon her Quarter two hours. 
She brings needed medical supplies, uni- 
forms for officers ; but no coal 

"Mails, a letter from the brother of 
Dolores. She is ill, very 111, constantly 
talks of me, the only one she ever really 
loved; prays ever for forgiveness. Alms 
df mi corazon! You were shriven a Saint 
In my eyes; but, hate lives for yoar dark 
betrayer, whom 1 now know to be in the 
army of insurgents: a dastard at home. 
a traitor abroad. Cuba is prisoned by 
si'iis H Fate shall surely bring us face to 
face. 

htMPORTAN'T cablegrams last night. 

1 all commanders meet in the cabin 
of the Teresa with Admiral Cervera. 
The home government commands us to 
sail for the Philippines. War declared. 
The Americanos are going to fight, Etu 
mored tbey are landing an army at Sib- 
one y. 

"1 have s little line by cable: 'Dolores 
Is dead !' 

"The whole world seems unutterably 
void- The future has nothing for me. 
Yes. it has — him. I welcome war; i 
ponder, dazed, bowed in grief. Wlmn 1 
go to make reply, they say that the cable 
has been cut at Clenfuegos, The vast 
silent leagues of ocean separate us — 
part me from my dead, for mine she 
was; but, we shall meet. In Alden. 

"A great light flashed up Santiago 
channel, cutting the darkness under the 
cliffs, while a widening circle of inter- 
meeting lights outside, spring from shadowy ships. 
We are blockaded by a fleet of war. Daylight finds 
all the officers of the fleet on Morro's heights, looking 
down upon the newborn wonder of the sea come to 
plague us, spread fanlike in a double circle lie leaden - 
bued ships in vast variety, floating idly out of range, 
burning coal we hunger for so keenly, with their 
flags of red, white and bine drooping in the buy air. 

"That glaring light steals In the channel every 
night and stays there. No chance for our torpedo 
boats to strike. Once the light dies at midnight. 
Its absence awakes us. We watch suspiciously in 
silence. A shadow in the roadstead grows larger. 
It is shin-steering for Sstrella Point. Now she Is 
In the dose channel The big guns of Morro will 
not depress, but all of our small fire plunge of her 
decks. 

"What a savage serenade! Flashing fire re-echoes 
dawn that dark canyon — the Nordfelt multibarrels, 
the Hotchkisa revolving canon, the sharp cracking 
automatic guns, Join in the chorus of welcome to the 
shadowy Intruder. She struggles on like a lame 
leviathan. Now one of our lean six pounders in the 
l>ow. bares and rakes her from stem to stern with 
^weeping crashes, and the Plnton sends a torpedo to 
ber quarter. She is settling by the bow. A series 
of explosions, a maelstrom swash. All is over; all 
is dark. 

"Morning comes; no more Yankee ships! only & 
smokestack shows above the water at Curacuo Paint; 
and a life-raft with seven powder starred mm cftB*> 
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ing to it, stripped to the buff, with revolvers 
strapped about their ahoulders. 

"The heroic Hobson; what a venturesome device! 
They tried to bottle up Santiago, put our squadron 
out of commission. These Americanos are more than 
droll, they are daring. 

""{I have made some magnificent errors about 
these Yankee ships. They are not playthings; they 
are wonderful! ) Now, I have seen their metal and 
their men, at close view under a flag of truce Ear 
our Admiral. I feel sad, very sad about our brave 
little fleet, rusting with sea -fun gi, short of coal, and 
half the crews working fever weakened In the 
trenches. It might seem sheer suicide to assail such 
a formidable foe, in our condition; but, I do not 
say it_ Garcia has told the Yankee journalist, 'the 
Spaniards never attack,' We shall choke that lie 
in his throat. 

"I report to my superior officers. I described the 
Americano fleet in being, as I found it. Our sailors 
know nothing of the mass of fighting metal floating 
in this fleet Tis better so. Poor fellows, they 
broil in Santiago entrenchments, swearing at the 
soldiers. No chance to study ships, five miles off 
the coast. 

"What next? Three days pass. Monday, dark 
clouds and storm sound obscuring the sea. We leap 
from the breakfast table, summoned by the whix, 
sharp crack, crash, of an exploding shell, followed 
by the reverberating roar of an eight-inch gun. 










Motto Caaile, Santiago 



Another and another- Those Americanos seem in- 
different to the weather; they are getting the range 
of Morro, rocky fragments from the cliffs; the 
fields beyond the fortifications are furrowed by shot 
The air la tumultuous with fierce warage of sound; 
ever and anon, amid the screaming of The shells, is 
heard the horrible raucous rough of The Vesuvius 
as she casts great projectiles of gun-cotton, that 
blast deep pits In the hills; and one of them wipes 
out the settlement of fishermen on Cay Smith, Now 
flies a monster thirteen inch shell, the very air 
crackling In its course as if vitrified by contact 
with a comet. It dives deep into the yellow soil, 
throwing up a cloud of debris streaked with forked 
shafts of fire, as it bursts with deadened roar. 

**"117"ITH1N three hours, the bombardment 
▼ ▼ ceased, ft was too high an angle for our 
reply; besides the enemy should not know the posi- 
tion of our shins. 

The days glide into weeks. Often I steal away 
from the petty officers debates on 'Strategy.' In the 
close air of the cabin, and sit alone in the cool 
dark shadows and tarry smells of the Ylscaya's 
turret tower, where f write my journal as the light 
steals in through the thick grim grating bars. We 
Spaniards are unlike the Europeans In that the 
fire of the Moor c our s es in oar veins. We are 
Fatalists; ire now linger s eem ingly careless, in this 
some nt the afte r noon; bat, to-morrow we may rash 
i liberty, to life! We who ' 



tions, the stars, the lace of gold, must suffer si- 
lently, yet still be strong? We know the odds 
pitted against us! We fear nothing in this splen- 
did fling of chance, this casting of the dice and 
death and destiny! 

"We make merry with our men: we joke Those 
Yankees blistering out there on blockade. We would 
willingly trade our shade for their coal. The Vls- 
caya has already shared her supply with sister 
ships. We are piling in wood cane-waste anything 
thai will taum_ Our condensers are working con- 
tinually. Our ballast tanks are full. We now have 
daily drills and inspections. Captain Eulate la busy 
with many details; Admiral Cervera, gentle as a 
woman, brave as a Hon, personally makes the rounds. 
We do the best we can with what we have, the 
noblest fighting blood of old Spain, sound decks 
beneath our feet, we will yet show those Ameri- 
canos that we are no laggards. 

"The battle is not always to the strong; to- 
night we sail, No! it cannot be; two hundred of 
our crew just came in from the trenches too weary 
to lift a finger. 

"The tired sailors are nwingitig peacefully in 
their hammocks not tossing or writhing in terror, 
condemned by fear of their last day. Sleep on, my 
hearties; may your souls be shriven for hopes of 
heaven, from fears of hell '. 

"To-morrow, to-morrow, four centuries of gallant 
Spanish shades i conquerors of this western world) 
will watch our grand sortie from yonder 
heights and urge us on. So 1 sink to 
sleep; and Dolores comes back to me. a 
spirit of the blest! 

"Slowly the grey dawn gathers; slowly 
rises the roseate sun it is the blessed 
Sabbath ! Our men have taken the 
sacrament and been blessed. Shrill 
sounds the boatswain's whistle anfljnaj ; 
to the morning meal: and after all, they 
drink long and deep, to this day's doing. 
"Our brave captain Is on the bridge. 
Some cowards ( I shame to write it | 
must be ruffed to their stations; others 
threatened at the pistol point [ glance 
about at the green bills, the battle- 
ments of Morro, distant Santiago: as I 
stooping, enter the low massive door of 
the forward turret tower. When shall I 
look upon green fields again? 

"The turret like Home huge circular 
prison cell is a chamber with walls of 
twelve-inch chilled steel, arched by a 
revolving dome of steel, carrying with 
it in its swing a great gun that fires an 
eleven-Inch projectile. At my feet is the 
breech of the mighty piece within the 
reach of my hands all the mechanism of 
its movements. Within this grim 
shadowy compartment, greater than 
thunderbolts of Jove are mortalized. I 
turn on the hydraulics; the ammunition 
hoists come clanking up freighted with 
projectiles. I touch an electric button — 
the smoke fans whirl. The crew throw 
open the heavy breech plug of the gun; 
b hydraulic rammer pushes in the heavy shell-pushes 
in the powder bags. The block is closed with a half 
whirl of the screws, locked, gas-tight; and an electric 
wire is attached to the primer. I rotate the little 
brass wbeel I breast high In front at me ) the whole 
massive dome revolves carrying the gun in its arc. I 
fix my eye at the sighting telescope turning Its grad- 
uated side circles, for the range. Opening the valve 
raises the breech of the gun; an exhaust valve causes 
it to settle, the mmxle elevating. Ai last we are ready. 
"Our grand old Admiral Insists upon the lead. 
He will engage the inshore battleships; we smash 
those who dare to follow as we steam westward. 
Our worn crew stripped for fighting; the ship In 
battle trim. The sailors swing to the steady pull 
of the anchor winches, in the hot depths below the 
grimy stokers pile on wood and coal, screening 
our banked fires until they blaze like smelters, flam- 
ing above the stacks. 

"No more writing now till the battle's lost or won, 
1 pocket my little book. * * * • 

"it all seems like a terrible dream. Again the 
Vlscaya makes her way down the channel, nine 
hundred yards behind the Teresa; her crew barely 
clear the wreckage of the Menimac, grazing the cliff 
at Estrella. The Teres*, is out turning west On 
we go, gathering speed, T u?i feel the Jump as fall 
steam strikes our piston . Ad; how the forced 
draught hisses. 

Through the ban of the si; .-tins; tower. T now 



MOVIE PICTORIAL 



Edna Mayo 



A Star That Changed Her Course 



By KATHARINE 5. BROWN 




T WAS exactly like harlot an angel 
walk in od you unaware** I had been 
wattinp fur half .in hour Tor rehearsal 
to lie over so that I could see Edna 
Mayn I had hoped to have a glimpse 
tJf htr at work." I confided my 
hopes timorously hi rhe genial Mr Eubank. He 
daubed off to Bee whai ithi],i he donf ahout u It 
wan a vain l •> ■• 

"Ed.ua Maya has to he screened off when she 
works," he said. "Some of tht-m gei calloused to 
the work and <lon t mi nd visitors Others never 
do — Edna Mayo is we of the others. She's too 
senaitlvt— and awfully keen. Of cnurae. |t a so easy 
to spoil a scene Thar when we know an artist dis- 
likes observers we respect their feeliucs entirely " 
To pass the moments. I look up the "Essanay 
News" and wa> reading it column by column reliE- 
ioasly Suddenly »he personable gentleman who 
was arrinjrlne m> interview descended and sa'd 
something. Xo hi- wa> not the angrP Behind him 
af a little distance came a perfeei an^el child"" If 
ever rhere was nne — that's m.1 mr ended to b* 
facetious She was dressed for her pan in the next 
film shf wwm lo be shown in. Her hair was down 
about htr nil mi Id era and surh beautiful hair, tn 
such hi—.ruht wav-s Thai »f nuirw aVlded to the 
anc-l appwarwore" She was jns-t the right site — 
not too llttti- and ethereat an I her eyes looked 
levelly -mil ;ii tan* There newt nn hahy-slnfer plead 
iibuut rhnm She w;\s an on-rhe-Joli an^el — per- 
fectly bJwTI wtth all her winsnmeness There were 
no srfftgK, either angel fir utane.. an we went into her 
di easing room 

Ynu nmsnrt niiri'l how ii look*. " she said 
I assured her lhai 1 did not mind at all 
Ynu aee | have in dresR mix or -even times a day 
and hy this tin» i ii was five o'clock i it Is apt to 
-show ihf mtms and rear." 

She gave me a seat hy her dr*-siiine table and 
she >at down on the couch njijHmi'e me Never in 
any dress In fi-r**nni hare I seen surh prodigality of 
costumes. Ttu-y were literally endlesnly arrayed 
in tiers and tiers It wa,. as though Ibe ante! were 
adorned to a rainbow halo when she sat down 
iimonest them We sized each Ql her up leisurely. 
^he smiled 

""Isn't beine interviewed funnv?" she paid. "One 
time a man rame id interview me when T ■**■ _ i* with 
the. Famous Players, and all he said when be wrote 
It up was, Miss Mayn has a Pomeranian doe-. She is 
craiy about it anri ran talk of lothin- el«e r " ~ 

Mlas May" may not fcnn* why the dear man 
jemher nothing -rise — T am sure I know. 
hi was so lazed that h-- could not pos- 
pytbJng iHiat she said tf he had been 
I bow she lookt'd tt* htm. the result 
very different. 
a Pomeranian dog. Miss Mayo?" 



"I have indeed, and I am cnuy aboat u bat I 
can talk about something else." 
1 was certain of that, 

"But t do love dogs," she went on — "and 
bar***." There was that restful, level look tn 
her eyes again — deep blue eyes [ don't care 
what the screen shows her in. ] shall always 
regret thai no one can see how deep blue are Edna 
May U * eyes. 
She went on. 

"Today I nearly spoiled a scene. You see 
there were rues all over the stage 'iger skins 
with the stuffed heads, you know. :iml all sorts 
of things, and just at rhe crucial moment I spied 
a stuffed collie's head - and a rug. Ugh! Waan't 
thai dreadful'" 

Tt was easy tn a^ree with her Just at that 
moment It did seem atrocious to make a rug out 
of a collie dog. 

"There' you see I am talking about dogs, after 
alL" 

Yes." I nrged, 'but this ia a collie, not a 
Pomeranian, and it's a rug one at thai so It's all 
dent." 

"But as a member of the legitimate theatre ranks 
1 want to know how you feel In the movie*." 
She gave a little winsome sbrog. 
"You know I played tn 'Madame X and 'Ex 
crae me - and In the New York Company of Help 
Wanted' and then — In other things." 

1 wondered how many others — for she fa fear- 
fully young. 

*" — But [ left the legitimate to work In the movie* 
with the Famous Players. I think tt offers big op- 
portunities and r like it." 

'Ts it easier or harder than the legitimate**" I 
naked. 

'Oh, sometimes both, bnt there is nothing spe- 
cialty eawy about it or about anything elae that is 
worth while, I gueaa I have my evenings to do as 
1 please in. but really. T don't fee] like doing any- 
thing as a rule after an all day's work. We have 
the same hours as any business man from nine to 
five — and we trorfr too." 

She threw nut her hands a little wearily 
"Tonight 1 am eo'ns over ro the 'Kenmore* 
to see a film 1 played in with the Famous 
Players, and then 1 am eoing to rest up for to- 

mOTTOW 

Stars their courses change" are are told — 
and Easanay hap pre- 
sented Edna Mavo in 
a photoplay of that 
name for her 'nitiaj 
how to the Esaanay 
public. The caption 
is mil of meaning: 
Edna Mayo would 
undoubtedly have 
twinkled in star- 
dom eventual- ,' 
lv In the 
'estimate 



ranks flatd she remained there. She is too eiqmiaiu 
a figure and her talents are too great not to! Bnt 
this star changed It* coarse and shone immediate]} 
and with radiance In another coarse' "Scaurs then 
coarse* change''" They do indeed, but they onl\ 
add to their splendor' 

I heard somewhere that Edna Mayo had studied 
in the Chicago Art Institute. 1 asked her about it 
"Yes." Her entbuaiaaJn was immediate w*v| Id 
fectiou*. "I did — sculpture: I am going to study 
there again just as soon as I can get time/' She 
laughed a golden-haired, bine-eyed sort of a laugh, 
as though the time-thing was perfectly hopeless and 
she should worry. 

"I do a great deal of work though at home even 
If I can't be at the school. I studied in New York, 
too, in (he Art Students' LeajErue. You know the 
'Metropolitan' la so different from the rhb-ago Art 
Inst it nie I like the Chicago school the best of any 
It is noils/ & school, and the instruct tou is wonder- 
ful ? At so many of the others It is only a case of 
sitting tn front of statues and paintings in the gal- 
leries and Incessantly copying. One never teams 
the principle of the thing that way And to imi 
tatr forever* — '*' She laugned a scornful little 
laugh at all Imitators — "to Imitate forever la utterly 
useless You are simply rfawutp befciad mm* one 
rlmr as closely aa possible. And tbai's what the 
Indians used to do. Isn't ft when they were on the 
war-path and wished to keep out of tiphtf Bach 
man hugged the man in front and pat-patted along 
in hu footttepx™ 

And I am ready to gn on oath that Edna Mayo 
Is not willing or able to keep out of sight thai way' 
Originality la Irrepressible And Edna Mayn In orig- 
inal It is not to be expected rhen that she should 
be a copyist. Any such expectations will be frus- 
trated. She went on. 

"Then I like the atmosphere at the Institute here 
— there ta freedom and progreus and InHpiratlou In 
It It makes me want to do so much' — big things! 
—only"— she lnu*hed. "T really do WtJe rblnga, I 
have never attempted tbe Ilfe-slse or the heroic 
yet!" She went on. "My mother is also interested 
ha sculpture and we work together a great deal. It 



Thrar- Is a fnmfcram 
and sinc^mv hHxhm\ 
Her ihAi commands 
you eu one* 
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is jot like any other art ud ill 
die other art*. Che could gyve 
all one's time and devotion to any 
one of them and never be tired of 
jL I lore the work Id the theatre 
and In the movies — the vctwg art 
—and I love sculpture "id I could 
be quite happy with either: bni 
I am mach 'happier with both." 

There la a frankness and sin- 
cerftT about Edna Mayo that com 
rff«fU rou at once. It make* yon 
sure there is something in re- 
serve to contribute to her work 
that is big and line and spontane- 
ous — thai she can call to her in- 
stant use. She seemed less angel 
by this time — though not leas an- 
gelic—and more the intelligent. 
alive young artist that she is — 
earnest, eager. Toll of vision and 
promise. 

EBsaaay in to be congratulated. 
and Essanay natrons have a rare 
treat In store for them. Edna 
Mayo is a gentlewoman, an artist 
and a girl of the rarest beauty 
and charm. Again I must lament, 
rbe screen will never show bow 
blue her eyes are nor the rare 
sunlight of her hair. However. Ii 
will register quite accurately , a 
vivid sift for acting and a per- 
sonality of distinction. Some onf 
came hunting her up and I rose 
to go. 

"Sometime," said Edna Mayo 
archly, "1 may get ranom*r<r 
as they say moat people grow to 
he — and then 1 want you to come 
and see me work!" 

I told her how delighted 1 would 
be. But T had misgivings. In the 
first place 1 would nut be dVItpafetf 
If she should ever h-wowe "cal- 
loused." And In the second place 
I doubt exceedingly that she ever 
win Jurtt that quality of ar*-h- 



She to hisi ch*- riRhr ssss, not 
too Bntie and etrxAdL and Iter 
eve? lac* IfmHIv «■ ■■ vow 




ness, of eagerness to do her best 
and to give of ber beat to her 
tf-nrfc is so admirable that it is 
what makes her Edna Mayo. It 
Is the highly sensitised Edna 
Mayo that is an artist — an artist- 
actress and an artist sculptor And 
when she becomes "calloused" she 
«r11] not be Edna Mayo. An 
anomaly' 1 know now for I bavn 
worked it out with the foregoing 
mathematical logic that I will 
never see Edna Mayo work." 

We came down to the office to- 
gether and the angel faded. Row- 
ever. [ have a picture of her and 
I wlHb everyone could see it. Ft 
ia not so tieautlful as Edna Mayo, 
but it is a very beautiful picture 
and 1 am awfully proud of It. 

i am most eager to see Edna 
Mayo in the films now 1 have 
*een her in the legitimate, The 
pictures will magnify and bring 
nlo«e so the eye the sasjssjstfj vital* 
■ty of facial and bodily expression 
lhai El so largely mental with her 
and not so much displayed in 
physical Trunin n One thins; 1 will 
miss — her voice is vibrant and of 
a lovely quality with subtle rich 
deeps In it that match her eyes. 
And th*- qualit> of her voice — 
and the miitr of her eyes if w f 
rtfrutrr. t feel quite intolerant 
about that, but ] see nothing thai 
can be done about it. 

And so I came away brlngtne. 
with me one picture in an en- 
velope and another in memory 
Since Then I havp formed a third. 
This one Is entirely visionary, but 
It is founded upon palpitating 
facts. It is the Edna Mayo to be 
—Edna Mayo s-rinxlllant and full- 
fledged movie sun upon her new 
course 



Felicia of the Films 

The Letters of a Would-be Movie Star 



XI 

February 1" 
Dear Betty: — 

I'm back to work and I've had a raise In salary 
and I've had some good parts in a bunch of pic- 
tures — bat Mr_ Bernard doesn't tike me any more. 
And. somehow, all of the good things, even the fact 
that my arm is almost well again though it is still 
stiff and hurts sometimes, do not seem to balance 
that one dreadful thing. I thought that Mr. Bernard 
really did like me, as much, that is, as a real, im- 
portant principal can be expected to like a girl 
whom he doesn't know very long and who Is just 
beginning to accomplish anything, Bui be doesn't. 
Betty. It makes me fee 1 mighty blue. 1 won't 
start raving about Mr Ber^^rd again, for If 1 did, 
thla letter would be full of no thine, else If he did 
like me, why Triple Tee studio would be tbe most 
wonderful place I know. Though it la nearly the 
most wonderful place now. 

Of course Ur. Bernard doesn't know that I like 
him much. Everyone here likes him and admires 
him and I guess that he Just regards me an one of 
The admiring mob. As a matter of fact, be la more 
popular already than Jack be Hoy Mr LeRoy ta 
awfully nice and ail that but be does think rather 
a lot of himself — and his profile. Why. no matter 
what happens, wfa'le a picture is being made. Mr. 
LeRoy calmly turns his profile to the camera and 
lets that' regisler. and then goes along doing the 
things he should do. He is rather a stupid person, 
too. The director has to about to him "HOVE. 
LeRoy. this Is a MGVFS'G pirtmre" and other things 
like that In order to get him to put action Into his 
work. He does what he's told to do in a mechanical 
sort of way, but If it wasn't for the director tellfng 
him what to do. he'd be discovered sitting still and 
calm, allowing his profile to be snapped. Mr. Ber- 
nard is lots different from that. Why. he originates 
things himself, and makes really helpful suggestions 



m the directors and goes through the scenes like a 
real human being, without being told And he 
doesn't gel angry If be isn't in the center uf the 
pictures, or if his head isn't taken clo*e up," like 
some of the otber principals do. if there are any 
other people In the world as particular about little 
personal things as a bunch of moving picture actors 
and actresses I'd 1'ke to meei them. Why they'll 
howl if their expressions register clear and if they 
don't, if they are given parts where till (bey have 
to do is to look pretty, and If they are piven parts 
that require a lot of work and u remedy make-up. 
Nothing seems to satisfy them_ And directors, who, 
under ordinary circumstances might be pleasant, 
mild-mannered men. have to keep the principals 
from being funny all of the time, arrange the scenes 
and see that everything goes smoothly, and then, 
maybe in the end get "called down" by the manager 
of the company for something that went wrong In the 
studio while they were five miles out in the country 
taking a lumber camp picture Is it any wonder 
that directors are known as fierce individuals of 
whom everyone s afraid'' If ever I do get to be a 
real mar. Betty dear. I hope m be a good-natured, 
human one, who is willing to be thrust into the 
background part of the time without making a howl 
over it who doesn't think that directum and man- 
agers exist Just to keep the public from finding out 
how beautiful she Is and who isn't jealous of every- 
one connected with the company, from the trained 
cat n up. 

But this hro'T telling you about me, is it? When 
1 last wrote to you my arm was just beginning to 
heal It Etir along simply fine. Tbe doctor said it 
m as beca use 1 was raised in a small town and 
hadn't forgotten to like fresh air and exercise. 

"These city women.*' he said the other day. "are 
never ii a condition to stand anything. They spend 
eheir evenings in smoke-filled cafes when they ought 
bo be at home In bed. asleep with their windows 



open. They shun nourishing food because It will 
make them fai. and instead they eat salads and 
fancy paatnt». And then, when something happens 
to them they blame the doctor because he cant 
use a little witchcraft and make them well sad 
strong 

He gave me pretty much of a lecture. So you see 
you are lucky, being in a small ruwn after all 
Then he told me i hat I bad a lor of reserve energy 
and 1 guess 1 have or 1 never would have stood the 
weeks alone In thiit little rented room. The city 
isn't any place for a girl who cant st^-*' a lot of 
discomforts. A girl shouldn't even attempt to cumr- 
here unless she is healthy and strong. I guess the 
peaceful Danville life is the thing I've got to thank. 
now that I'm si ranger again. And I'm going to try 
to keep on living the same kind of life light here 
In Chicago, too. I'm not having a hit of trouble 
doing it just now L for nobody asks me to go any 
place at alt and my greatest dissipation la going 
Ui the movies *ith the McCains and aa we get 
home at nine o'clock and are in bed half an hour 
later my life here isn't going to affect me on ac- 
count of its gayety These wild tales about th* 
life movie actresses lead may sound all right tn th* 
magaafnes. but there doesn't seem to be much of it 
in real life. N'early all of the others at Triple Tee 
seem to be leading a life similar to mine, except 
some of the extras who come to the studio with 
tales of hUe suppers If yon want to succeed In 
the movies you've got to work hard while yon are 
at the studio and lead a pretty regular aort of life 
the rest of the rime so that you'll be strong enough 
to work, 

I went back to the studio over two weeks ago. 
My arm was still tn a sling on usual occasions, but 
I could use It a little In pictures. Everyone seemed 
glad to see me. They made quite a fuss over 
me and 1 felt almost like a real rare-enough 
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The Secret of Paint Creek 



Chapter One 

A CALL n»M THE < (l 




IT, u tod u thatr 
Clem Peyton, edi'.ur mil 
hatr-<iwner of The Warren- 
town Daily Bugle, poshed 
hi ft chair back from his 
baitered typewriter and 
fumbled mechanical] y for 
a match aa he gazed acroa* 
the paper-ltttered sanctum. 
which 



■ervi'd as his pri- 
vate office 

Bob McKee. to* business manager and 
other half-owner of thai aggressive publica- 
doa, walked over in the dusty window and stood 
peering through Its foggy pane* out Into the languid 
activity of Main Street '^J 

"Bad?" be echoed without turning. He langneo 
mirthlessly. Why not submit to the Inevitable, 
and hare it over with 7 The Bugle has reached the 
end of it* rope, and Use sooner we acknowledge that 
fact gracefully the sooner our agony will be ended!" 
He turned with a scowl "Bah 1 The whole thing 
sickens me' I could see the last of this burg with 
real relief*" 

"And admit That tt baa put one over on you — that 
yon have lost the games! newspaifer fight this count? 
has seen for a generation f Clem rose to his feet 
and clapped the other on the shoulder "Brace up. 
old man' ll inn't like you to cry quits* We bare 
weathered the storm lie fort? " 

"Thai's just It ! We're water-Logged ! Every 
child In town known It. The hank Is getting 90 sus- 
picious of rue That Morton stare* at me se though 
I am a burglar every time I pass And the mer- 
chants—why, when 1 suggested to Pemhrook yes- 
terday a three-months' advertising contract be actu 
ally Laughed in my race*'' McKee jammed bis hand 
Into his pocket, and flourished a packet of rubber- 
bound letters "Do yob know what these are' They 
are bills — B-l-l-l-s — and mwl nf them have come so 
often that I don't have to open the envelopes' Yon 
have been a good old pal, Clem, the kind of a chap 
that a man doesn't meet more than once In a lifetime 
We have fought Together, slaved together, and almost 
starved together since we invested our scanty sav- 
ings In The Bugle Bui we can't disguise the fact 
any longer that we are up against it We have been 
dealt a punk baud, and we are wasting energy trying 
to play It any longer'" 

"Bay. Bob, if you keep on talking much longer fll 
begin to think thai you really mean what you say'" 
Clem walked acroa* to the window In bis turn 
"What yon need la a week's sleep' You're worked 
out* That is whal alia you. Why. we are getting 
out the best paper In the county' Seven separate 
and distinct scoops last algbr' You know as well aa 
I do that The Argu* " 

Boh shrugged. "The Argus has been the estab- 
thmVd aVHaseaoM god of The Republicans of this 
county for ftfty-thre* years' h doesn't have to 
print news' Oh. I know what you are going to say' 
If we coold only wake The peoplp up. and show them 
what tte are doing' But haw are we going to do it* 
We have been trying for nine months, and we haven't 
found a way ret"" 
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rOW, you an- tramping on (he toes of the edi- 
torial department'" grinned Bob "Oh, for 
one exclusive sensation, a nssd sensation, the kind 
that would make the whole county stand on its tip- 
toes and ask for more'" 

"Yes, and while you are about It, why don't you 
aak for a new linotype machine, and a new Gosh 
press, and an automobile for our distinguished busi- 
ness manager and editor* 1 would aak for some- 
thing p"*tibJ'-. if I were you. Clem*" 

Clem Peytan grunted aa he rummaged through the 
half a dozen sheets of "copy" paper on his desk. 
"Maybe, you are right ! Tola junh here doesn't look 
much as though our particular fairy godmother Is 
working overtime'" 

"What is It* Last night's Council meeting? or the 
Kensington of the Ladle*' Aid Society**" 

Clem gave another grunt. "Council meeting' 
Same old routine— not a glimmer of hope for a news- 
paper atory. A fellow, named Rogers. Is trying to 
persuade the city fathers that the Warrentown police 
force needs a half a dozen motorcycles. He's selling 



them' 1 would give my boots. Bob, for one man's 
size scoop that we could plaster clear across the front 
page in wood type: We would make thla old town 
— oh, why doesn't Mometh\ne happen? Oh, why?" 

A sharp voice In the corridor outside uaterrnp-ted 
the declamation. The door of the editorial office 
mas Hung open without ceremony, and a abort, 
plump, red-faced man stood staring at the two occu- 
pants of The Bugle's sanctum, and wheezing ex- 
citedly as he made frantic efforts to recover his 
breath. 

"Hello, Doc:"' greeted Bob, "If yon will pardon 
the pleasantry, you look as though your dignity had 
been slightly ruffled: What's up?" 

The coroner ot Warren county — or as his profes- 
sional sign set forth. Dr Stephen Mowry— stepped 
Into the room, and carefully closed the door behind 
him. After which procedure, he mopped his fore- 
bead with a huge red handkerchief. "If there la one 
thing I admire, young man. It ia nerve ! When the 
[ihone call came to me. I said to myself that here is 
a chance to show The Bugle that 1 appreciate Its 
rjmslsQll ** 

"Phone call 9 " repeated McKee blankly. "What 
phone call ?" 

The coroner dropped Into a chair with a llrtle sigh. 
"The one from Ed Hope It was on his place that 
they found the dead man'" 

Clem Peyton stiffened as though from some myste- 
rious source he had received an electric shock. 
Dead man"" he almost gapped. 

THE coroner nodded. "He was hanging In one of 
Ed Hope's trees by the <-reek road, with s rope 
around bis neck. And — why it's the rummiest case 
I have bad since I have been in office, fll bet you 
a good cigar you can 'I guess the rest of It'"' 

'Never mind the cigar' " snapped Bob "I'll get 
you a half a dozen'" 

The coroner's voice Instinctively lowered with the 
solemnity of his announcement, "Ed Hope said 
there was a big green arrow, made with chalk, on 
the fellow's shirt front' He was hanging there just 
like that when they found him — hanging from the 
limb of an oak tree a llrtle ways back from the creek. 
1 told them to leave him hanging until [ c*»i there. 
1 am on my way now It will he an hour before the 
sheriff " 

"Do you mean to say the sheriffs office hasn't 
heard of it yet V demanded Boh He was perfectly 
aware, from uncomfortable experience, that, so far 
as news was concerned, the aherlfrB offlci- was al 
most synonymous with The Argus office. 

"Hope tried to reach Johnson before he did me 
but they couldn't locate him And when the found 
me — I told you thai 1 admire nerve, didn't T? 1 
thought I mtgbt give The Bugle a chance tor the 
first story before the newa gets to town' My car Is 
waiting outside now. If you care to go with me "' 

Clem Peyton, already lb the art of reaching for bis 
hat and coat, paused abruptly "Say. Bob, aa an 
understudy for our fairy godmother. Doc Isn't so 
had, la he -1 " He Jammed bin arms into the sleeves 
of his coat and shoved a cap onto bis head, a roll of 
'copy" paper into his pocket, and a blackened briar 
pipe into bis mouth "All right. Doc 1 We are on 
our way* Say. Bob. you can chuck that Council 
story of mine into the waste basket We will have 
»ome real newa today' 

At the curb outside, the newspaper man shoved 
bis companion into the waiting automobile, and 
sprang to the crankshaft As the engine Throbbed 
into, life, a dark-featured, wiry man. wftr a small. 
dark moustache, swung around the corner on a 
motorcycle. For an Instant he stared back curi- 



ously and then vanished in a cloud of dust 
"That's Rogers, the man who la trying 1. 
sell motorcycles to the Warrentown cops 
said Clem, aa he climbed Into the car. an., 
waved a hand to Bob McKee In the doorwa 
of The Bogie office. "1*11 phone in the 
story." he called. You do the rest' Tot, 
are absolutely surf. Dot that The &tgz» 
isn't wine* It seems too good to be true" 
Chapter 7* wo 

THE HUJf WAV BT TBTE CBfXK 

THREE miles out from Warrentown 2. 
repair gang was at work on the road 
Dr Mowry. who guided the machine won 
derfully well Tor a Tat man, was obliged to 
sl ack en almost to a creep the reckless speed he ha*j 
maintained from the city limits. Clem Peyton, in 
a growing fever of excitement, gave a sudden ezcia 
matlcA as he glanced back along the road they Bad 
traversed. 

"What is ltr asked the coroner 

The reporter Jerked his hand toward a point, per- 
haps two hundred yards in their rear, where a cross 
roads cut the pike at right angles. Dr Mowry was 
just in time to see a motorcycle whirl, and suddenly 
disappear down the branch mad to the left. Clem 
filled hiB pipe with a lew laugh. 

"It is probably nothing, but It looked 10 me like 
that fellow, Rogers' And the funny part of it was 
that the minute 1 glanced back be seemed almlght? 
anxious to avoid our company. Do you reckon. Dot- 
he- could be following us'' 

The coroner guided thelnar slowly past a chugging 
road roller forget It. Clem'" he advitwd. "'Ton 
have got this affair on the brain'" 

"Maybe, you are right. We must be almost there, 
aren't we?" 

"1 should say we can't be tar away " Dr. Mowry 
lighted ;i fresh cigar, and again increased hi* speed, 
while Clem settled down to a sombre study of the 
flying landscape, parched and hot under the blazing 
July sun. A mile and a half farther on there was a 
shout from a clump of trees, and two men waved 
their arms from a small lane, winding hack toward 
a denser line of trees, bordering the rugged bank of 
Paint Creek. The coroner a^t his brakes sharply. 

"Hello, Ed'"" he called, as the foremoat of the two 
came running to the side of the machine. 

' I was beginning to be afraid. Dor. thai something 
bad happened to you' I just came bark from the 
phone. Tried to get 1 be sheriff again*" 

"Did you locate him*" asked Clem eagerly 

"No. they told me he is out of town/ 

The reporter breathed a sigh "f relief. The great 
scoop was still safe. 

"Shall we leave the car here. Ed*" asked the 
coroner 

"I reckon you 11 have to. It — it's Just down across 
The field" Quite evidently Mr Hope was laboring 
under unusual excitement. Clem gathered that he 
was by no means ■n the habit of finding dead men 
Bwsjgjwg in the branches of his trees, and that he wa- 
not exactly clear as to bow far be might be held re- 
sponsible. He was a nervous, quick -speak lug man 
but with a certain matter-of-fact air about him that 
at once dispelled the newspaper man's suspicion that 
the telephoned story to the sheriffs office might have 
been too highly colored. 
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R. MOWRY and Clem descended from the antn- 



Mr. Hope motioned 10 his rompanlon with the car* 
less Introduction, "Toil la my son, Curllaa. H* 
found the body, and can tell you more about It than 
I can." 

The young Hope, a frank-faced, light haired chai* 
In his early Twenties, flushed- "There isn't so much 
to telL after all. 1 was fishing down the creek t_hi> 
morning, and waded up stream looking for a minnow 
bucket that my brother lost last week. I coold m*t 
find the bucket, and was about to give up the searrli 
when I rounded a bend In the creek, and there almost 
before me — but you can see for yourself* Here we 
are now*** 

The quartet had reached the end of the lane The 
elder Hope parted a fringe of bushes, and as tli*- 
others followed b'm Clem gave an Involuntary cr> 
The lane gave Into a small clearing, sloping gentl;. 
down to the sluggish waters of the creek. Almoe 
In the center of the stssawal lussal a hogs oak tree. 



whose lowest limb was perhaps ten feet above the 
tangled pw It was from this Urn b that the body 
of the dead nun tu suspended Bis ghastl y race, 
with its fixed, wide-open eye*, stand down at the 

awe-struck group below 

npHEHE was a peculiar flssaassssswSj about Che 
** swollen face, blotting oat ear the moment the 
normal details or the countenance. One could al- 
most fancy that the eyes were still twitching, and 
thai the swollen lips were about to open. It was 
only when the first targe or horror had passed that 
the observer saw thai it was a lean singularly pale 
face, with a heavy, brown mustache partly cooceaJ- 
tng * pair of thin, cruel Lips. The owner was a man 
apparently in the prime of middle life, his hair 
tinged with gray, and so sparse on top as to suggest 
rapidly approaching baldness. 

The body was clothed In s loose-fitting gray suit. 
of an evident good quality, but now sadly rumpled, 
and showing signs of much usage. A soft white 
cotton shirt, with a low collar and shiny black bow 
tie, completed the costume. The feet were encased 
In tan shoes, thickly c o ver e d with dried mud 

Just above the collar was the taut-drawn circle of 
a thin, new rope, only slightly larger than s clothes- 
line, which was looped twice about the branch over- 
head- it was on the bosom of the shirt that the 
curious chalk mark of the green arrow had been 
drawn. The mark was perhaps three Inches In 
length. A green smudge on the edge of the coat 
showed that the band which had sketched the em- 
blem had been both rough and hurried. 

CKcpttr Three 

HOH TTWn 0!H BtDOU 

""IXTEL1* Doc. what do you make of it*" Bd 
** Hope's matter-of-fact voice brought the groan 
back with something of a Jolt to the demands of the 
sltnadoiL 

The coroner shook himself like a man awakening 
from a bad dream His ruddy face was covered with 
beads of perspiration 'Ton have disturbed noth- 
ing?" he asked perfunctorily. 

"Of course not ! " Mr Hope'l voice took on a more 
assured ring. "When I reached here 1 even kept 
my boy from trampling over the ground In the neigh- 
borhood." He Jerked his hand, toward the matted 
grass and foliage under the swaying body, which was 
trampled and broken as by a fierce wlxuggie. "Things 
are just as we found them. I thought if there was a 
clue we might spoil it if we did any rummaging 
around before you got here." 

"Quite right. Ton have shown unusual thought 
fulness, Mr. Hope "* The coroner made his way 
down to The edge of the water carefully avoiding the 
area nf the apparent struggle The stream at that 
point was perhaps thirty feet In width. widening out 
from a sharp bend Immediately above. It was 
thickly bordered on both sides by a heavy canopy of 
i UStling trees and dense, malted underbrush. Just 
beyond the opposite side, a narrow, winding mud 
road could be seen, at intervals, that followed the 
stream for a distance of several miles before It led 
back Into the Wamentowu pike. The locality was 
on* of the most deserted along the course of the 
c re ek . It was evident that the tragedy had been 
discovered altogether by chance. Under ordinary 
circumstances the body of the dead man might have 
hung for days without coming to the public attention. 
Certainly no one passing along the road serosa the 
creek would bave been aware of the ghastly abject 
hardly a dozen yards away 

Clem Peyton tapped the coroner on the shoulder. 

"Don't you think we had better cut down the body. 
#nd see If there Is any clue to the fellow's Identity In 
bfs clothes T" 

Dr Mowry nodded. 

"I guess well either have to And a ladder, or " 

TO climb the tree if yon will give me a lift," 
offered Corliss Hope 

A moment later the young man was straddling the 
limb above, opening a pocket-knife as be tried to 
keep his eyes averted from the swaying object be- 
low him. Bd Hope and the reporter caught the fig- 
ure of the dwftd man as the rope parted, and carried 
the body over to the edge of the Hearing. 

THE coronef stooped down beside the rigid form, 
his professional interest for the moment forcing 
Bis official duties to the background He glanced up 
finally with a frown. 

The man has been dead for hours — probably hang 
Ins; here all night-" He examined the thin rope 

thoughtfully. "I cant quite understand " Hts 

sentence trailed off indefinitely. 

"1 reckon the same Idea I bave been turning over 
In my mind has struck yon. Doc," broke In Clem 
grimly. "If this fellow kll ( ed himself, it Is 
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the moat Impossible performance) In the way of s 

Huirlde I have ever seen.'" 

"I mean that ft strikes me as s cold-blooded case 
of murder:" 

"Murder?" Ed Hope caught his breath sharply 
"Just that?" Clem strode back and forth In a sud- 
den excitement. "Look at the facts a moment, and 
see if you don't admit t am right ! I have seen a few 
cases of suicide by the rope route In my newspaper 
experience. Gentlemen, if we argue that this is sui- 
cide we must assume that the fellow climbed the 
tree, worked bis way out onto a branch, and delib- 
erately Jumped off Into space! Doesn't sound reason- 
able, does it? If he was going to hang himself by his 
awn band, he would have found a box, or a barrel, 
or even a slump on which be could have stood before 
making his death jump:" 

"1 believe yon are right, young fellow'" conceded 
Eld Hope admiringly. "I never thought of that" 

"Another point!" Clem pointed to the limb above, 
from which the severed rope still hung. "Do you no- 
tice the frayed bark— how it is torn and splintered? 
What Is the logical thing It suggests 11 111 tell you 
It looks as though s heavy body had been drawn 
Up OWT ttr*" 

■"Gosh"' Ed Hope drew out a bandJEerchief, and 
violently blew his nose. "Are you trying to make 
me believe that somebody brought this fellow here, 
and then strung him up? This is not down South, 

young man' Why that would be " 

"A private lynching bee:" finished Clem grimly 
"Sounds melodramatic, [ know, but can you suggest 
any other theory that will fit the facts In the case?" 
The reporter turned again to the coroner. "Are you 
certain. Doc, that It was the rope that killed the fel 

low. thai be was not dead before *" 

Dr Mowry shook his head positively No doubt 
about it 1 The cause of death unquestionably was 
strangulation-" 

Clem shrugged. "Then suppose we look through 
his clothes? If we can establish his Identity. It may 
help us to unravel the riddle." 

Almost unconsciously the reporters newspaper 
training was taking command of the situation Dr 
Mowry leaned the body slightly over on Its side, and 
began a quick search of the pockets, while the others 
bent over his shoulders, following his movements 
with Intent fascination. The coroner looked up at 
last with a stare of blank bewilderment. There was 
not so much as a scrap of paper on the corpse 1 The 
pockets, turned Inside out, were absolutely bare' 

DR MOWRY rose slowly to his feet. "Are you 
sure. Ed. the body wasn't disturbed?*' 

Mr Hope flung out his hands with a gesture of 
u-ter helplessness -ft -- looks almighty cneer'" 
'Qut-er'" 1 echoed Clem 'it doesn't look natural ■ 
The man has been searched by someone, searched 
thoroughly, and with a purpose Either he had 
something that somebody wanted mighty badly, or 
" He dug his hands Into his pockets, and pro- 
duced tits pipe. "Of course, it is Just possible that 
there are those who don't want hn identity to be- 
come known, who wish him to remain a stranger 
to whoever found him In that evenl — I say where 
is the fellow's hat f" 

There was a general exclamation. 
He didn't have a hat'" said Curium Hope posi- 
tively 

"Maybe It has fallen In the hushes." suggested 
Clem. "Suppose you take a look around T " 

The others moved off eagerly , Clem watched 
them disappear with a quick gleam in his eyes. 
When be saw that he was unobserved, be dropped to 
bis knees by the corpse, and passed his hand cau- 
tiously over the swollen face, his Angers gripping 
finally the heavy mustache. His next action would 
hare startled the trio In the bushes had they re- 
turned lu time to witness it The gleam in his eyes 
deepening. Clem deliberately tugged at the thick, 
brown hair The result was more startling than the 
scion One end of tbe heavy mustache came sway 
tn his fingers ! 

"I thought so ! " Clem muttered exultiagly "It 
looked Just a little too luxuriant and glossy to match 
that thin hair on his bead' Gummed on, too Evi- 
dently It was meant to stay' I wonder " 

Clem was still revolving his discovery In his mind 
when the others returned with puxxled face*, an- 
nouncing their failure. 

"No sign of a hat." said Dr. Mowry. "The fellow 
must have come here bareheaded-" 

"Pertaps 1 ** said Clem tbougbtfql|y r "By the way. 
how rftrf he come here?" 

"There are only three ways as far as I can figure." 
said Ed Hope. "If he didn't come down the Hue. he 
moat have come either down stream or up stream. " 

"Or across the stream," suggested Clem. 
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The elder Hope shook his bead. "The water Is 
three- feet deep and more for a mile And If he boat 
waded over, his clothes would show it." 

"That is, if he came alone and voluntarily." said 
Clem, "Ton are forgetting that there was probably 
someone witb him, that there must have been, unless 
we say it Is suicide. What's the matter srlth the 
theory of a boat? The creek surely Lb navigable for 
a light skiff." 

**0 H ' THE UorTelB as * ? a motor boat down hers 
^-^ right along.'' 

The MorrellsT" asked Clem. 
' They have the bungalow at Beach Hill, half a 
mile up." 

Dr. Mowry, who had been p«*r*ng up and down tbe 
lane, came to a pause. "I say. Clem, now honestly, 
aren't yon letting your imagination run sway with 
you? Those theories you have been spinning are well 

enough for a newspaper story, but In real life " 

"Ton mean I am trying to weave a romance T*" 
asked Clem. 

"Well not that, perhaps But 

Clem stooped toward the body of the dead sssjsj 
and raised the end of bis false mustache. "Do you 
see this. Doc* There I* a whole lot more in this 
affair than we have any idea of— yet Our friend 
has been trying to disguise himself. A false mus- 
tache can only mean one thing. And he has been 
particular enough about it. io giue it to bis face. For 
some reason be has bet-n trying to hide himself, and 
[earful enough of discovery to take unusual precau- 
tions. And what abom that arrow mark on hia 
shirt? Are you going to tell me thai he did that, 
himself, with some crazy Idea of a Joke?" 

"God. man. we are living in a civilized country' ' 
burst out Dr Mowry Would you bave me believe 
that the fellow was broueht here a prisoner, stripped 
of his possessions, branded, as It were, and then 
banged In cold blood*" 

Clem turned almost sheepishly, and knocked out 
the ashes of his pipe For the first time the glaring 
Improbability of it ail really struck him It waa 
absurd, ridiculous, of course. Dr. Mowry was right 
He woe allowing his Imagination to run riot 

Clem stood back with a rueful shake of his head 
as the coroner began a discussion of the most ex- 
pedient method of removing tbe body Almost me- 
chanically he found himself picking his way through 
the underbruah until he stood directly above tbe 
creek. The instinct that prompted him to raise his 
eyes at that particular instant toward the opposite 
bank he <nu]d not have explained. For a moment, 
he stood staring into rhe face of a girl on the other 
shore, a face framed In a mass of brown hair, with 
wide, appealing brown eyes. Her body was bidden 
behind the trunk of a huxe beech tree He could 
see that she was aware of his discovery, and be could 
even fancy that her lipi parted In a sudden gasp. 

And tbeD almoBi with his next breath she was 
gone. 

Chapter Four 

THE VEWB FSOM WAVEBUTT 

IN A decidedly preoccupied silence Clem made bis 
way back to his companions A doxen queries 
were racing through his brain. Who wm the girl* 
What was she doing* How long had she occupied 
her position — a position so evidently one of conceal- 
ment that there waa no doubting the fact that she 
was deliberately trying to escai>e observation? 
From tbe point where he had discovered her, one 
could easily command a view of the grim scene In 
the clearing. Was it the unexpected discovery of 
that scene which had inspired her precipitate flight? 
Or could it be that a previous knowledge of the 
swaying body on tbe tree bad brought her to the 
stream for a furtive observation of events? 

Clem ran his fingers through his short, stubby 
hair as he gave a whistle of utter hi ■ Uili i in— I 
Unconsciously he found himself listening for the 
throb of a motor, or the sound of him" h-ptb, from the 
road across tbe creek, but tbe silence was on broken. 
Evidently the mysterious young woman in the bushes 
had made her retreat on foot 

Dr. Mowry was preparing to lead the way hack; to 
the pike, after much uncertainty as to the proper 
legal procedure under the circumstances deciding 
that it was w*ser to leave the body until the sheriff 
was given an opportunity to examine the scene. 

**¥ 3 THERE a telephone near here, Mr. Hope?*" 

A asked Clem. 

"I reckon the nearest one is at Bate man's, just up 
the pike." 

I'll go with yon. and try to reach the sheriff 
again." said Dr Mowry. "Are yon going back to 
town wltb m . Oem?** 

The reporter hesitated. The q Dearborn hiu s udk t " 



J- 



12 



MOVIE PICTORIAL 



MARC MacDERMOTT 

Master Mummer: Wizard of Make-Up 




R1TING of Marc MacDermott is like 
Introducing old friends. for probably 
there Isn't a single lecture fan within 
ill ■ boundaries of the ■ " -i i a ** . I States 
who has nol seen an;l enjoyed the 
Haying of this Ellison aur man} or 
them know him not only from Lhe 
screen. Uut also have seen bim in 
read life. during some of bis tours 
with Mm. Patrick Campbell. R chard 
Maunfleld or Joseph Brooks. 

As to his picture- work. It is easy to irii'-fts thai if 
Ton were to try io recall all the Edison Alma you 
have seen, yon would nod the striking flirnre and 
personality of Marc MacDrnnon striding through 
ibe mnt-: of them. Ever since the camera baa been 
utilised for motion pictures aud the flltnn have been 
considered seriously, Marc MacDermntt s name baa 
been Identified with Lhe work, and all of hi a- playing 
haa been done Tor the Edison Company To record 
a list Of the photoplays in which he has itppeni -hI 
would be a task no nuialler than copying a Sears- 
Roebuck catalogue, and to trues* the number of his 
admirers would be equal to listing ;be city directo- 
ries of ail the principal municipalities of Ehe world. 
for Mr. MacDermott Is Just as well known and pop- 
oiax In Europe. Asia and Smith America a* he is ua 
our own rnitt-d States 

London His Birthplace 
First of all. as most nf you know. Mr. MacDermott 
Is not an American by birth It wasn't his fault, of 
course, that London bap|»en& to be ihe city in which 
h^ first ---aw the light of day. and he came to America 
as soon as be could, though a few years in Australia 
intervened between his birth and ibe day h* landed 
on lhet*e shores. His iwirents wire not actors and 
did not approve of hit* going on the Htaee. though he 
hnllt :l small toy ri.nT.ii' i H»d used to carve little 
wooden marionettes and 
make them act out the 
stories he had read In 
books. His father was 
very angry when be Found 
that young Marc had an 
inclination to become an 
actor, and after burning 
the toy theater, bundled 
the boy off to college 
The lad went to please 
bis father and then- ae 
qutred all the knowl- 
edge of football and 
riding thai ha< served 
him In such good 
&tead since he be- 
gan playing for (he 
Almo- 
in l^ondon. he 
managed to se- 
cure an engage- 
ment wlthOeorge 
R 1 1 n o I d . the 
great Shakes- 
pearean star, and 
in his company 
toured England 
and the col- 
o n 1 e s for 
more than 
seven years . 
I j 1 ' > king 
back 
upon 
thin 
period 
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By EDNA FRANCIS 

In his life. Mr. MacDermott is Inclined to consider 
these the very happiest day* nf bis entire career. 
Then followed several seasons with Mrs. Patrick 
rampbell during which, as leading man. be ap- 
lieared opposite the star In Magna," "The Joy of 
Uv'ng" and "The Second Mrs. Tanqueray/" 

After the encasement with Mrs. Campbell came 

an end. MacDermott played "Sherlock Holme*" 
for Charier* Frobman In England and America, *pent 
several seasons with Richard Mansfield and, later. 
with such stars as Marie Daintnn, Dennis O'Sulllvan 
; nd Joseph Brooks, before the call of the pictures 
finally overtook him. 

Scorned Morion Pictures 
When the first sUK^esition Thai he appear In the 
motion picture studios s/aa made, Mr. MacDermoti 
wan inclined to scorn the proposal, but aflnr think 
lug the matter over came to realize that here was 
an opportunity to create a new art. The old drama 
had been ■ beautiful thing, but ft did no) always 
reach the j»eo|ilt'. whereas the films would give him 
r rhance to build up an art thai is Intended for alt 
the j>eople. I»th rich and poor high and low. edu- 
cated and ignorant, and wb'ch showed promise of 
becoming the greatest spent for good that the world 
has ever known. Mr MacDermott firmly believes 
that if the right agencies control the pictures they 
*-an revolutionize society and. through the films, 
reach the minds and hearts of people who cannoi 
read and who will n.-t listen to sermons. So into 
ibe picture studios went Ihe future Edison star. 

At this tiuiiii it is worthy of note that Mr Mae 
Oermott possesses a. face peculiarly fitted for wcreen 
work. His large aquiline nose, short upper Up, pro- 
jecting chin and clustering hyaclnthine locks rendlly 
adapl themsi Ives to the photoplay art. while bin 
wnnderful ability at make-up enables him to play 
innumerable rnles of widely different ty|»ea. His 
versatility Is «o remarkable that one hardly realizes 
h*»w essentially individual the man really is I'nllke 
s*o many stars of note In the pboroplay field, it can 
h" *a1d thai Mr MacDermott Is not always Mr Mac 
fiermott In fact, in many of the characters he a.*» 
Mimes It 1*. extremely difficult to identity him. so 
completely does he sink hlmsoTf in the role be 1« 
enadlhg H s whole soul Is put into his art He Is 
at heart aft intense actor and hi* splendid play or 
facial expression is given full rein in jiarts of a 
ptrongly emot ; onal character In fact his shifting 
facial expressions are motion pictures in themselves. 
He makes un Ideal stage lover In appearance be is 
tall, handsome, fascltiatlne. quiet, well dressed and 
ahovp all. always the gentleman. 

First to Use Yello* in Ifak*-Up 
While on 'he subject of make-up, it might be Inter- 
esting to note that Mr. MacDermott was one of the 
first motion picture stars to eyer use the yellow jp 
making up for his work beneath the studio lights 
Ton all understand, of course, how difficult it Is for 
(he players to look in tbe films as though they were 
wearing white collars and r Tiffs, and when In dress 

1 Inthes to have their shirt bosoms register white on 
the screen If real white were worn il would look 
dark and muddy In The picture, for that la a trait 
which a real white color has when photographed 

Mr. MacDermott noted one day how the yellow 
faces on a Japanese Tan, which were decidedly yellow 
in 'he daylight, appeared to be almost pure white 
wben seen under an artificial light. This gav*» b'm 
an Idea If the yellow fares on the fan would look 
white when under an artificial light, wby would not 
yellow grease-paint applied to his own features make 
Them took whiter when photographed? Al any rate 
It was worth a trial, and you may be sure the famous 
Edison star made the experiment with a good deal of 
interest Of conrse. it was successful and when the 
pirture had been developed and printed and if was 
nrojected on a motion picture screen, not only Mr. 
MacDermott. but all the others who were in the pro- 
iectlon room at the time, anted how much whiter Mr 
MarDermott's skin appeared than did I hat of the 
in her players In the film. Since that time yellow has 
always been 4 favorite with Mr. MacDermott and all 
his linen Is of that color. His Interesting discovery 
was ouJckly noised abroad and soon othci players 



were using yellow for tike same purpose. Today It 
has become quite the common thing In all studios. 
and probably not one player In a dozen who makes 
use of the knowledge thus gained by the Edison 
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favorite realizes that he owes the suggestion to the 
red-haired player who looked by chance one day at 
the yellow faces on a Japanese fan. 

He Plays Manhood in AH Ages 
Some Idea of his remarkable versatility can he ob- 
tained when one recalls that he has enacted the 
leadtac roles in such widely different types of char- 
acter as an old man In "Keepers of the Flock," an 
army officer in The Stolen Plant-." an Arab in "The 
Princess nf ihe Desert." a rich mtn-about-towu in the 
character of John perritou. hero of "The Man Who 
Disappeared" series, which was adapted from the 
sUvrtn of Richard Washburn t'hild. which ran in the 
Popular Magaxine. and. more recently, as Ihe hero 
of the "Lord Stranleigb" series based on ihe Htories 

■ if Robert Burr, in which he w;is called upon to im- 
personate a typical English lord. 

Il may here be said that hta work In the "Man 
Who Disappeared" series wus Intended as a soft of 
vacation for Mr. MacDermott. who had just before 
that been appearing in a number of heavy emo- 
tional pictures, while In the series then contem- 
plated he would have a melodramatic role After 
beins compelled 10 endanger his t'fe at the top of 
skyscraper*, to swim in New York harbor when 
cak; s of ice doned Its surface, and 10 leap from and 
upon moving trains. Marx decided it was the moat 
strenuous son of a vacation be had ever undertaken 
and conceded that be was getting a good dead more 

■ ■xdtenjent than he had bargained for. 

Danger An Everyday Acquaintance 
Some of you who saw [hat series, may have won- 
dered for Instance if It was really Marc MarDennott 
who lay down beside the railroad track and allowed 
(he passing train to sever the links or his ham! ruffs. 
Hut you may rest assured that It was really hp. He 
still bears the burns the hot cinders made on his face 
a^ the engine and cars swept by within less than a 
foot of his h -ad The handcuffs were, of course, what 
tered to bits but Mr. MacDermott felt as though he 
had been well nlfth shattered loo, and declares that, 
pven now. when he eats welsh rarebit, be imagines 
himself back beside that railroad track. 

The most disagreeable thing he ever recalls hav- 
ing to do was swimming; In Long Island Sound Then 
it wl- full of Ice floes. The worst of such as experi- 
ence Is that It Is not finished when It has bees done 
once. One unfortinaale enough to fall Into a river Is 
through whin he has been rescued, but the motion 
picture actor must rehearse hla scene and sometimes 
even two and three rehearsals are necessary before 
the director is satisfied and gives the order for 



Of his 

hea Always 

sep true 




MOVIE PICTORIAL 

It fa another exposition of imitation la the since real 
flattery."' 

To one Interviewer who discussed this nutter with 
him, Mr. MacDermott remarked, with a smile playing 
about his lips. "It Ik like the fat. elderly woman, who 
called at the studio the other day. seeking an engage- 
ment, and when handed an application blank to fill 
oat, after the line State Tour Line of BusineKB.' the 
■ M eat , frank old soul wrote 'Housekeeper,' and there 
yon hare tt!" 

Will He Return to the Stage? 

The subject of thU sketch la one who surprises all 
interviewers by his reply to the inevitable question, 
"Do yon prefer the pictures to the stage 7" by in 
variably answering Id toe negative, lie usually 
makes hia answer very emphatic and then goes on to 
explain that he merely prefers the stage aa a form 
of expression, since be believes that motion pictures. 
though they have become very wonderful things, stil I 
have a tans; way to (rare! before they can reach any 
thing like perfection, If yon were to ask him 
v aether he looks forward to returning to the stage 
some day. he will again give yon a negative reply. 
Tor he admits that he Is Intensely interested in his 
new work and hopes to arromplish very big things 
before be la through. He hopes to present far better 



His Acting Ever an Inspiration 

Like hundred:; of other players Mr. MacDermott re- 
■ elves dally whole batches of letters from his ad- 
mirers and friends, but the particular bane of hi& life 
are the tatters from naive young persons who write 
him, doubtless with a hope of encouragement for 
their decision, "1 have decided to. myself, become a 
motion pirture player." If there Is one thing more 
than another which will npset the equanimity of this 
tall photoplay er. it ia to receive that kind of a letter. 

Discussing the matter, be stated emphatic-ally thai 
no greater favor could be done him than for some- 
hody to devise a way by whlrh all such aspirants for 
lame could be made to understand that they haven't 
a chance In a thousand for success. The great ma- 
jority of the writers of such letters are without a 
•loubt. Coo, ill-fitted to even apply for a post as extras 
or supernumeraries. They have neither the training 
nor the qnaltAcations necessary for The work and 
ret they calmly take their pena In hand and write. 
1 have decided to. myself, become a motion picture 
player," — just as though that settled the matter. 
when their own letters proclaim from every poorly 
spelled word, every blotted line and every thumb- 
page, that tbey are absolutely unsuited to 
i actors or actresses. 

True, tt moat be remembered that the desire to 
become a player before the camera, and unquestion- 
ably many aspirants lacking the proper conception 
at moving picture acting, look upon it aa "playing." 
is f os te r ed and cultivated and urged into a palpi- 
tating longing by the work of exceptional actors. 
With the force of varying emotions emanating from 
films portrxytng Marc MarDermott's acting, how 
easy tt Is to real tie the effect upon the minds and 
hearts of those bo the audience who are responsive 
ro the lure of the silent drama 1 These letters are In 
'bemseives never-ending proofs of the deep-rooted 
hold the recipient has upon moving picture eoers 
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to r em a in where be can hope and expect to get the 
moat out of his profession, while at the same tesssl 
doing the most good. 

As time goes on he confidently believes a tremend- 
ous change In the quality of the Alms will occur, and 
that. Anally, all that N banal and meretricious will 
be weeded out. And as the aims Improve, so Mr. 
Mac Derm on believes the theaters and the public will 
improve. He looks forward to ibe day when the mer- 
itorious production will remain not one day or two, 
but weeks, possibly months, at the same r heater, play- 
ing to audiences of the ultnosi Intelligence and re 
Qnement, and advertised, hilled and routed through 
the bigger and better theaters of th«- land as are nil 
the legitimate att ractiona. 

He Looks Into tb* Future 

Daring (he two past summers Mr MacDennott has 
been honored by the Ediaon company by being se- 
lected to bead the English company which worked 
for many weeks on English noil. Aiming stories of a 
decidedly English character, against real English 
ba ck grounds. If the present European war permits. 
tt is extremely likely that Mr MacDermoti will, 
again, this summer, work amid Knplish surround- 
ings, supported as usual by Miss Neabttt, who is also 
part aheakhsh 

It ia the ambition of the famous Kdison star to out 
grow the present form of Aim productions, those de- 
pending for the most part upon ibelr melodramatic 
and sensational action, and Instead to head a com- 
pany producing successes of the legitimate stage. 
ptava with a moral and a purpose behind them, plays 
which are good, sensible and clean He believes rhai 
many film manufacturers underestimate the Intelli 
gene* of the public and are giving it loo much of the 
trashy and not enough "f ihe beat in life But what 
ever the rote he is called U|«ra to ■nterpret, or what- 
ever the vehicle in which be appears, his friends can 
rest assured that Mr MacDermott wltt always: remain 
the clever polished gentleman, the wizard of make-up 
and the popular star thai be now ia. 
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and stronger subjects to the public and believes thin 
on acrouui of the vastly larger public that he can 
reach through the picture screens of the country as 
compared with the llmii*»d number to which he could 
appeal did he return in the legitimate stage, his 
work lies now. and will continue to lie, tn the motion 
picture field. 

He has do aspirations, however, to become s di- 
rector of pictures — at least not under the conditions 
at present imposed on the directors of film produc- 
tions. If the time ■vet comes when Mr MacDermott 
will undertake to direct his own productions he win 
insist upon an absolutely free band, upon an oppor- 
tunity to do things in exactly bis own way. according 
to his own ideas and to follow out his own incllna- 
ioufi unreservedly, without being hampered by orders 
to rush this or that scene, or to complete this or that 
photoplay by a certain day and hoar. Besides, he be- 
lieves that the motion picture actor has s bigger 
future, ihat his reward in the end will be greater 
Since he is only human, be declares that he chooses 
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A Gift from California 



iH£ POVERTY FLAT TROT" Is ihe very 
: thing In dance steps. It bids fair to 
rival the most popular of current terpsieb- 
fada 

Down at Boulder Creek In the Santa Crux red- 
woods, where the California Motion Picture Corpora- 
tion's big company ia now encamped. Aiming, the out- 
door ausj In the Bret Harte photoplay. "The Lily 
of Poverty Flat," dancing has been the pastime, 
whereby actors and actresses wblled away the long 
winter evenings during the rainy season. 

Mine Beatrla Michel' "in. who is cast In the title 
role of "The Lily ." la an accomplished dancer — one of 
The most graceful ever amen In light opera. In which 
she originally starred, and. more recently, in motion 
pictures. It was easy for her, with her originality 
and; versatility, to tr ent a new step which I ipn— nT 
the spirit of tbe m*«- < 



Flat." the scene of the new screen drama her i-om- 
pany was producing. "The Poverty Flat Trot" has 
a kick and a prance In it which. In a breezy way. car 
ries one back to romping, rough-and-ready days of th*> 
California gold seekers. The whole company has 
learned the new step, and the log cabin dance hall. 
specially built at Boulder Creek for this spectacular 
production, creaks nightly under Its irresistible spell. 
On his recent visit to San Francisco. Lewis J. Sell- 
nick. Vice President and General Manager of the 
World Film Corporation, included Miss Michelena 
among his gnests at an impromptu party at the 
famous Cliff House There Miss Michelena taught 
Mr. Sdanick the "Poverty Flat Trot," and he, quickly 
learning this Forty-niner dance step, proclaimed him- 
self its ardent admirer and promised to introd u- t the 
innovation to the more sedate East as soon as he had 
finished bis p res e nt tour of the country. 
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Filmdom's Most Famous Producer 

DAVID W. GRIFFITH 

I KEFTICS have asked, over and owr, "Will thp pictures live?" They have flaunt** 
their theories the while about "passing fads," and "fleeting foibles." But what 
they have forgotten, is the appeal to art — the true call of the silent drama. 

The pictures have become so powerful in their hold upon the public, there ft- 
nothing they can not afford. They have passed through a speedy transition; they have culled 
out the mediocre, and given us the best, until the poorest of today is much better than th< 
best, of yesterday. 

Reluctantly . the press of the country paid tribute to the screen. Gradually the idea grew 
upon the editors. Today the motion picture department is as thoroughly established as the 
home page or the telegraphic news. 

No better illustration of the weaning of the press doubter from his old ideas to an apprecia- 
tion of the new, could be secured than is embodied in the following whole-souled tribute. No 
writer could have written as Mr. Warnack wrote, without feeling the lure of this new interpre- 
tation of art — without living, breathing and believing it. 



PJidio by Ulna, Nrt* Tnrlc 
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j Seeing Life in Big Pictures I 

| Tremendous Possibilities of the Art of Films § 

| Brilliantly Illustrated in a Single Stroke by a Great 1 

| Creator of Impressive and Beautiful Motion Pictures 1 

By HENRY CHRI5TEEN WARNACK 

l orj Angerln Times 
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drama holds the 
fee-lings of the 
heart and the mi- 
tt of the mind : 
11 moves by a pas 
si on ate will and 
sustains itself by 
a rage of reason. 
but the tiwrtcftuQ 
that it carries ul- 
timately depends 
upon the picture 
It makes. 

AJ1 of ue see life in pictures, regardless of our ability 
or Inability i-o bring these pictures before anybody else. 

These pictures are the naked thought forms upon 
which ail terms depend. .Language, inlnttng, sculpture 
and all the dramatic activity are only the terms by which 
these forms are expressed. 

The psychology of the moving picture has its roots 
in the very fountain springs of all that is mental and 
spiritual, energizing in a man and forming the bark- 
ground of that luminous quality caJled consciousness. 

For a long lime, people thought that acting was a very 
inconsiderable element in the making of a picture, but 
today this art is as important to the film as it la to the 
stage. Every gesture counts, every shadow of feeling is 
given delicate emphasis. Pictures no longer confine 
themselves to things. The camera captures moods and 
traces thoughts. The fragrance of a personality, the 
loveliness of a heart, the Intensity of the will, the 
energy of the brain all pass In review upon tin* perfect 
film. 

David W. Qriftlh, the greatest of all mofitin-puture 
makers, is a man of limitless ideas ornf spiritual insight. 

His art has the vitality of a man whose faculties so 
co-ordinate that they axe rolled Into one blazing stream 
of light, called consciousness. He brings to his great art 
the blessing of clear light. 

At dune's, Griffith has been showing a picture called 
"The Avenging Conscience," and I never saw anything 
better Illustrate the vision and the temperament of the 
true artist. 

The first thing that tstruek me tras the mans supreme 
love of ail life, his reverent attitude toward all life and 
hit blessed understanding tf life's light* and shadows. 

Griffith seems to possess a fascinating appreciation of 
life's swiftness, of Its gladness that Is Like the poise of a 
humming-bird above the honeysuckle or like a swallow's 
darting. 

It was joyous to note how his love of little things re- 
minded us of the sweetness of life. There seemed to be 
nothing that he had overlooked. An innocent canary 
swung blithely In its cage above the head of a youth 
whose sick brain and Inflamed heart were upon murder 
bent- And later, after the crime began to All his brain 
with fever and fail with heavy brood irg upon his heart's 
a owl of evil omen bleared wretchedly from a 
» the unhappy youth's window sill and. met his 



the nights deep- 
ening gloom with 
an accusing "who 
— who — who — 
who?" 
Before that 
the youth bad sal 
upon a mound of 
sweet hay. be- 
neath a witching 
moon, dreaming 
of a golden girl, 
when suddenly in 
the grass at hie feet he saw a spider weave its silken 
me*sh of death, and lo* within Its airy web there fluttered 
with littje helpless wings a captive fly. What magic of 
lens and flints! 

A baby coyote catches itself in a wire fence and a 
lovely girl comes tripping by and finds b im thf re. 
Warily she lifts the wire and holds the tiny rascal to 
her breast. He looks up with timid frightened eyes, like 
a baby mocking bird that one holds gently in the hand 
on finding him when he has tried his two young wings, 
to fall spent within the grasses at our feet. 

With the love of life plucking at her bead and flow- 
ing like red wine through a breast of snow and flame. 
Lhe girl caresses the wee wild thing, and placing it upon 
the ground sees it scamper gladly for the cover of the 
field. What a touch or an. 

Ro they came m a glad profession — a baby boy, a 
tittle dog, rj langhino maiden, a youth with noble hroic 
and yearning heart, n troop of youngsters in the magic 
of a aardt-n, lore's first kiss, a little village indolent in 
tht »on, an old man with the melancholia of disappointed 
age. a smite, a falling tear and all that endless detail 
which makes for men that inexplicable coin-pound that 
is rolled life, 

1 notice that Griffith had not made the picture of a 
moon, but that he had caught the moods of the moon 
with all its silent silver questioning, with alt its soft 
appeal to hearts that love, with all its gentle madness. 
I saw, too, that, he had understood the way of the 
wind, and of things that bend in the wind. He had 
come upon the motion of that life which in its silence is 
more eloquent than all speech. 

Nor had he stopped with nature. This was but the 
beginning. All this for him had been but the back- 
ground upon which be had reared the Imposing structure 
of a magnificent art. He had taken the most settled of 
all genius and had combined the matchless lyric loveli- 
ness of Edgar Allen Foe's tender haunting verse and 
united It with the abysmal darkness and woe of Foe's 
strange and searching prose fiction. Thus had he inter- 
preted the poet and short story master in a picture plav 
of surpassing beauty and compelling horror. 

J have bee* a. skeptic as to moving pictures because 
they seemed neither one thing nor the other, but a single 
film, by Griffith opens my eyes to possibilities that must 
certainly clatai in the end the respect and admiration 
of the world. 
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The Distinguished Scandinavian 
Actress and the Chic Parisienne 
Secured for Feature Films in 
America 
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jOTOGRAFHT has developed the fact 
beyond cavil that "Art knows no lan- 
guage." and from crude and tentative 
experiment has passed Into a position of 
primal Importance. The pergonal equa- 
tion in the motion picture problem has 
achieved no one more potential and dis- 
tinctive dun tne American enlistment of Betty Nan- 
sen, the Scandinavian actress, the distinguished 
mistress of her art While the ecstatic press agents 
are busy detailing descriptions of her costumes with 
the hall-mark of Worth, Pacnuin. Doocet, Redfern 
and Poiret concealed in her extensive variety of 
trunks, there Is a far more Important side to Hiss 
Hansen's equipment than the feminine desideration 
of dress (rose-colored silk with fishtail trains, etc) 
— wonderful as they are in their way, for she has 
been appreciatively and honorably decorated by many 
of the powers tn Europe, where art is old and the 
appreciation of It keen and impressive. 

A few of the famous singers have been thus hon- 
ored: but aside from Bernhardt, Duse and Nansen, 
the art of the actress has been seldom bo highly hon- 
ored. William Pox. in securing the services of this 
great artiste. Is worthy of honoT for bringing new 
artistic pictorial prestige to this continent; for Betty 
Hansen, distinguished as a creative dramatic artiste, 
is now in the very hetghth of ber career, and tn no 
sense super-sensational or passe.. 

Out of a vast variety of inrtdents in her honorable 
career, showing her standing with royalty, one ex- 
perience is worthy of repetition. 

On one occasion, when on her way to play in St. 
Petersburg, the train on which she was traveling 
had to traverse Finland where a rebellion was raging. 
The Czarina of Russia was staying at the Royal Pal- 
ace of Copenhagen The Empress is a sister of the 
King of Denmark. When the governor of Finland 
received a telegram from King Frederick of Denmark, 
saying. "Please give great actress safe transport 
and every attention in ber passage through Finland, ' 
he somewhat naturally supposed that no 
monarch would go to all that trouble for a 
mere actress He figured out that "Great 
Actress" must be '"code" for Czarina. 
Therefore, when the tragedienne's train 
stopped at Kellngsfors. the capitnl of Fin- 
land, she was received by battalions of 
troops with tfcelr arms at "salute" and 
guns thundered tn her honor. Carpets 
had been laid from the railroad station to 
the hotel and awnings erected to shield 
her from a drenching rain. The feelings 
of the officers and the governor when they 
discovered their farrtcaJ mistake may be 
Imagined. 

Betty Nansen has long consorted with 
artistic and literary people, commanding 
a distinctive position in the realm of the 
foreign stage. She baa originated all of 
Henrik Ibsen's wonderful studies of fem- 
inine psychology, and many of the other 
modern dramatists. 

She is now hard at work. In a special 
studio engaged for her sole use. enacting 
her role In a great screen production of 
'The World and His Wife." Jose Escher- 
gary's drama of international fame. This 
film masterpiece will be the vehicle for 
Miss Nansen's first American appearand. 

It is in this production that this talented 
actress wears for the flrsl time the gor- 
geous, gown which the press agents have 
been heralding far and wide; — a creation 
known as "The Golden Gown." These 
"dispensers of news" have woven vivid de- 
scriptions "of this sown and proclaimed 
that it is bound to create a. sensation. The 
description seems to justify the claim : the 
gown consists of cloth of gold, spangled 
with strings of seed pearls; the "tunic" 
]>art of ft, or cloak, weighs twenty-four 
pounds: the gown itself Is of embroidered 
rose-colored silk with a "fishtail" train- 
Moving picture pafrtms of the gentle sex 
will undoubtedly .^i u that the 



will not reflect the colors — the stunning sheen and 
shimmer — bnt feminine eyes will "fill in the color" to 
their Imagination's delight. 

Mian Nansen has already registered most success- 
fully on the flying Dim as a most attractive and dis- 
tinguished presence; this fact, together with her 
splendid technical equipment and unusual hlstronic 
gifts, give assurance that results in this new field of 
the new art, form, will be as interesting as they prom- 
ise to be masterful. 

The great European conflict makes it possible for 
Miss Nansen to visit this country, as her contract 
with the Royal Theater, Copenhagen, it is obligatory 
on her. under normal conditions, not to act outside 
this state-governed theater Her European tours 
have always been made by the grace of special grant 
from the King of Denmark. The Royal Theater is 
to the northern European coun- 
tries what the classic Theater 
Francsise is to France, and the 
Danes are exceedingly jealous of 
its leading artists 

It Is inevitable that the "hu- 
man interest" appeal In all of us. 
should seek to learn Miss Nan- 
sen's impressions upon arriving 
on our threshhold — her feelings 
as she set foot in the metropolis 
of our country. And a little In- 
sight into this phase of her com- 
ing brings her closer to us, drain 
us nearer to her, all to the end 
that this "human interest" part 
of us being gratified, we will pos- 
sess an even greater enjoyment in 
her film portrayal. And being 
human, yea. Intensely human as 
she must be to so profoundly por- 
tray the characters she assumes. 
Miss Nansen has her "Impres- 
sions." 



Miss Nansen has found many new and strangp 
things to wonder at since she arrived In New York 
In the first place the height of her suite in tbe Hotel 
Plaza above the ground bewildered her si the begin- 
ning, although she is getting used to high altitudes 
now. Then the speed of the elevators and the numer 
a us electric buttons and devices for regulating the 
temperature of her rooms bothered her. If she rang 
for ice water (as she supposed 1 the lights suddenly 
were extinguished. If, on the other hand, she wanted 
to turn on the lights, tbe temperature of the rooms 
was apt to fall to tero. The members of her party 
and her personal servants were equally puzzled and 
for the first few days the hotel management had to 
detail a special servant to attend to this. Curiously 
enough. Miss Nansen, so far, has been chiefly im- 
pressed not by the tall buildings, the wonderful parks 
or the immense shops; nor yet by the bustling spirit 
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of the crest metropolis, but 
as/ *«xo#thing entirely dif- 
ferent from that which mm- 
'dry strikes newcomers to 
■He Empire City. She is 
much more surprised by th* 
latent culinary wrinkle of 
baking sweet potatoes with 
maple syrup than by any of 
the above enumerated phe- 
Stae orders tbem 



to Introdu c e the 
■he returna to 




Miss Xansen hi a 
Of Striking beauty and spar 
kllng personality md intel- 
lect She ta today In the 
tan bloom of her dramatic 
genius and at the very apei 
of her remarkable powers 
Aa an example of her talent 
for I i|ii*i neii in and interpre- 
tation it may be mentioned 
that abe played In both Bus- 
si* and Finland In the Dan 
hah tongue, which, of coarse. 
wan smrntelllgi We to all but 
very few of her audience* 
bat abe acored aa great a 
trinmph tn the land of the 
Czar aa in her native 
country. 

Besides appearing ha the 
plays of Ibsen and Bjorn 
son. Mies Nanaes baa met 
with lingular success In aurh 
widely different rotes aa 
Ophelia In Hamlet: Viola. 
the sweet impulsive heroine 
of Twelfth Night. Kaiherinr, 
the termagant of the Taming 
of the Shrew, and Deada- 
mona, the heroine of Othello. 
it la no small trlbnte to her 
genius to quote the European 
critics who bare declared 
aUaa Nanaes to be equally 
great in as trying a part aa 
Hedda Gaol*, and such dla 
metrically opposite roles aa 
the romantic heroines of 
Shakespeare. 

AVERT vital spark In the 
matter of modernity In 
theatrical lam Is represented 
In Mile, Theda Bara. the 
chic and altogether rharm- 
bag Parisian actress who 

makes her Drat appearance und*-r these auspii-es as 
!he vampire woman In "A Fool There Was " 

Theda Bara la almoat as well known to theater- 
goers tn Berlin and Vienna as to those In her own 
home city. Paris, where she has been a favorite in 
the lead* at both the Gymoase and the Theatre 
Antotne: abe is as facile in modern character ex- 
position as her famous stater In art. Betty Nansen. 
hi fas the classic and modern standard drajna. 

3be la a strikingly beautiful and accomplished 
woman, having the height, rbe sinuous Bvelteness 
and the curve* to emphaalxe the physical charm 
of the allnrtng female who su gg es t* In herself snake 
like subtlety and fascinating weakness allied with 
that exotic lore of attractiveness ao fatally irresist- 
ible to mere man. Her eyes posse** that velvety 
brilliance that always has been and always win be 




Looking Ahead 



George L. Cox of the Advance Motion Picture Co, 
fine Into the sphere of motography twice armed by 
experience and taste for the work, both as an actor 
and producer, being additionally gifted aa a writer ho 
Jiat he can create aa well aa visualise a scenario. 
After an experience on the dramatir stage, Mr Cox 
three year* with the Selig Polyscope Co. and 
with the American Film Co.. acting and pro- 
During the past two years be has served 
TuaailUly. visualizing some of the greatest Indus- 
kit have ever been produced and has 
» in the Interim to present a number of 
feature* that have won him distinction, 
notably among these axw "Tempo de Tango," four 
'awe Is; "The Battle of Cameron Dam." three reels: 
: "Mr*. Carter Waruaington'a Dilemma," three reels; 
fc^The Brighten -rp Crusade." six reel*. 



associated with the sirens of history and romance 
Mile. Bars frankly admits the vampire type of 
woman appeals to her theatrical sense. 

"Wherever I go. I am pointed out aa 'The Vampire' 
and the 'Woman Who DM Not Care.' " 

Thus she, unwittingly, points to the proof of her 
impressionable portrayal of this rale. But atlas 
Barn's trinmph has. In a way. so abe says, bevn her 
bane. She cannot go anywhere ha New York with- 
out being pointed out as "The Vampire. " J Stacks of 
mail for her are received dally, same of them 
muc-bed in most abusive terms Mtas Bara is hav- 
ing her life made miserable, she declares, by scores 
cf such letters from various men and women who de- 
cry her as a monster of stony be* rtednes* and cruet 
calculating determination to lure her Infatuated vic- 
tim on to a despicable death. Somf of the letters are 

Elsie Jan is First 

Recently at a prlvmte showing of one of the Bos- 
north releases at the Sherry Studio, the subject of 
Bos worth literature was dlscuRsed. One of the 
Bop worth rep resents, rives casually -p marked 'Well, 
of course, we realise "It's No Laughing Matter." 
whereupon the others preseni were immediately 
inspired to have their further criticisms include 
Bos w firth "Titles." for one promptly continued the 
topic by the rejoinder "Still. It's dot quite aa 
sublime aa the 'Odyssey.' " There was a very small 
pause, and then a quiet little man In a far corner 
mattered ! "You ought ta nee 'Buckshot John' 
devour it" which spurred a stout gentleman to , 
utter: "Well, 'Betty in Search of a Thrill' will find 
one If she pursues it." And then the play of that 
tide opened on the screen and the andJenV* gave 
Its attendee to the play's fascinating leading, lady, 
Elsie Janls. 



in the ex- 
treme, and Mia* Bara baa 
turned them over to the New 
York police for investiga- 
tion. 

"It la absolutely monot- 
onous," she says, "and most 
unpleasant. 1 want to snake 
a public statement that I 
am not a 'vampire,' by any 
means. In fact, my leisure 
time is taken up In my 
work for the Red Cross So- 
ciety and In working for the 
benefit of the French sG j. 
dhera with La 3odete De 
G uerre, of which I am pres- 
ident. " 

"There are socb women, 
plenty of them," save de- 
clared. "1 have made an 
eapeciaJ study of the type. 
It is a highly interesting 
one. [ tn delighted to have 
HHl ssMJMi trinity of display- 
ing my work to American 
spectators and I hope I have 
succeeded In depicting the 
complex emotions of this 
panther woman as vividly 
aa they appealed to me 

"It's real. I have seen 
men lured on In just that 
way till under the spell 
of the woman who has 
wrought such havoc In their 
live* they have become bat- 
tered, degenerated wrecks 
of humanity It la a curi- 
ous thing, though, so far 
aa my observations of the 
vampire type of woman 
have Eurae, I have found that 
the brunette Is leas cold- 
hearted unci calculating than 
the blonde." 

"But you make your Vam- 
plre a brmaette." 

"Yea, because the popu- 
lar Idea of a wicked woman 
Is a dark and midnight 
beam v But In reality the 
blonde is endowed, when 
she develop* Into a woman 
of tbla sort, with a nubstra- 
tlon of hardness and heart - 
leanness that is appalling 
My GuQceptioo of this 
character la not so much as 
of a woman aa It is of a 
youthful symbol of sin She 
is afraid of nothing except of old age and death. 
Her heart is a chaxnel bouse of men's dead hopes. 
and withered ambitions She thrives on the tor- 
rnres r>f her victims and laughs aa they And miser 
able death. 

"This Vampire woman of mine possesses only one 
good or decent quality, her courage. Some night 
when she faces old age and her mirror shows her 
wrinkles, she will pas* out But with ****'-r that 
would d is figure her. Such la sty conception of the 
woman who wrought the fool's undoing." 

This is rather an Interesting exposition of char 
acter vivisection on the part of sax si luasi which 
leads to the belief that Mile. Bara will rive an 
equally vivid account of herself aa the bad sister tn 
"The Kmetxer Sonata." fas which Nance CTNeW, the 
American, actress, will make b«r debut tn films. 

A Chicago Success 

Alfred Bamberger baa achieved remarkable sue 
cess during his tenancy of the Zlegfeld Theater 
during the past two years, and the Fine Arts The- 
ater, which will soon enter its s eco nd rear as a most 
successful pictorial proposition. Rh) ae l c x.ll mis have 
been most fortunate, reflecting credit upon his 
judgment and that of bis representative. Richard 
Havmeyer. who has managed both his downtown 
houses. Among the successes at the Zlegfeld were: 
"A ScarlJt Letter.™ three months' run; "The Sea 
Wolf " ten weeks' run; "Manon." and other famous 
masterpiece*. At the Fine Arts Theater: •'Nep- 
tune's Daughter" ran twenty -three consecutive weeks. 
the longest recorded run of a pictorial attraction. The 
Hamberger plan contemplates several features that 
la hoped may fill out the entire ^tur^sr at this oris 
inal home of Moving Pictures L » 
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Future Film Features 




THE QUEST 

By F. McGrew Willis 

AMERICAN FEATURE IN 
FIVE PARTS 

CAST 

John Douglas, in tearrh of an uteal .... 

Harry Pollard 

M rt. Chalmers, toe hottest ... LncW o Ward 
De ViUiert, a man about town 

Job. E. Singleton 

Helen Carrvihert. a society butterfly _ 

Nan CnriMy 

XM MARGARITA FISCHER 

Chief of the Tribe . . Jos. E. Singleton 

Kaura, the tub-ehief Robyn Adair 

The Tribal Priest William Carroll 
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Nal defends heracl£ knocks John 



MfU ;:. a musician of pt,_. fi \ ,il,l[liv 



JOHN DOl Gt-AS. bachelor and society man. Is a cynic concerning tie women 
of society and baa pictured as his Ideal one whom be calls his 
dream girl. Often In his musings she has appeared to im 
but he has never seen her in the flesh. Tired of society 
and wishing to avoid the approaching social 
son he sails on a freighter for a trip to the 
Orient, but the ship Is wrecked and he is the 
sole survivor. Exhausted among the wreck- 
age a vision of the dream girl appears 
as if drawing him on to a place 
of safety. Final]; he lands on as 
island Inhabited only by a strange 
race of white people, who never be- 
fore have seen anyone, but members 
of the tribe. 

Xai. daughter of the chief, Neto. res- 
cues John from the water and he recog- 
nizes her as bis girl of dreams. Fright- 
ened at his behavior when first rescued, 
N'ai defends herself and knocks John 
unconscious with a rock. Summoning 
help she has him carried to the village 
where he is received as a guest of the 
tribe. Nai is *» musician of great abil- 
ity playing upon a rude harp made by 
herself, and her playing to John arouses 
the jealousy of Kaura, the sub-chief, 
who has been taught to look upon Nal 
as his mat p. 

John learns from the priest of the 
tribe that an old legend relates that 
tbelr ancestors landed on the island 
from a shipwreck.. Kaura. growing 
more jealous, demands that Nal be mar- 
ried to him at once, but this awakens her love for John 
and she appeals to him to save her. in a primitive battle 




to The 



with Kaura, John 1b worsted and cast out of the tribe while Naj u placed In 
her father's hut with a guard to watch her. At night John over- 
powers the guard and escapes to the priest h cave where they 
*re married- Pursued by Kaura and his men. they flee to 
the rocky mast and In the storm which breaks Kaura 
is killed by lightning. 

For months they live In the forest. Nai growing 
mare proficient at playing upon a larger harp 
that John has made her Finally a yacht Is 
seen anchored some distance off shore 
and John hurries 10 erect a signal, 
but before it is completed night comes 
m and they retire inio the forest. Here 
tbey find the priest, who has come with 
word from Mai's father that if they will 
return they can rule over the tribe. John 
refuses and ialic; hie ace -lusiomed place 
before NaTs hut to guard her during 
the night. He falls asleep and dreams 
of their rescue. On the ship is De 
Villieru, his former flow friend, a bach- 
elor and a flirt. Nai is in charge of one 
of the wealthy guests and Is fitted out 
with the latest style clcrthes and al- 
though everything In ai first new and 
awkward she beeoowa a bewitchlngly 
beautiful girl. De Villiers begins a 
flirtation with her which progresses un- 
til their arrival home where he presents 
her with a harp to take the place of the 
one brought from the island. John 
grows jealous of De Villiers' attentions 
to his wife and the climax is reached at 
Nai'B Srsr reception when she plays 
upon the harp before his guests. De Villiers attempts to 
teach Nal the vices of civilization — smoking and drinking 



J-fc? u earned to the village, a guest of the tribe 




—and John decides to kill him. 
He fellows Nal to De Villiers' 
rooms where she has gone to see a 
rare painting. In a terrible strug- 
gle he shoots Nal and is about to 
strangle De Villiers when N'ai 
seizes his arm and he wakes from 
his dreams, finding her trying to 
rouse him. With the vividness of 
his dream in his mind and full of 
the emotions aroused in bis dream, 
caused by his fear of having lost 
the great love that had come to 
him with his dream girl, he tears 
down the signal and he and Nai 
and the priest watch the yacht 
sail away. Then, enfolded with 
the radiant ]nve of his girl-wife, 
the three start back to the village 
of the tribe 

ft ft* ft 

TWS PBO0CCT1ON WILL BE 
RELEASED MARCH 22 



His dream is vivid with lealousy and hair 
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The New Movie Plctortai 

The Mew Movie Pictorial' How do yon tike it' 
If ran feel like telling aa, do bo — let ua have your 
honest criticism We have made Movie Pictorial 
the "home" magazine of the moving picture prop* 
ganda — bars- hunt It and molded It ao It will add 
■est to the enjoyment you already obtain from mov- 
ing pictnreB — to give to the entertainment that 
moving pictures afford you, itn added pleasure by a 
more intimate knowledge of, & closer association 
with the players, with the directors, with the 
other men and women who go to make up the great 
body of brain, brawn and beauty that create*, fash 
ton*, and delivers right alongside your door this 
ever-flowing entertainment. How much greater is 
our enjoyment in reading at, or viewing a great 
accomplishment — the handiwork of a master mind 
— when we have same intimate knowledge of the 
one who created it — of Its conception or forward- 
ing' Indeed such personal closeness lends a charm 
and a feeling akin to sharing in work well done 4 
and so with moving pictures, intimacy with toe 
.-players whose portrayal you follow, association 
with them tn their everyday and workaday happen- 
ings, increases the pleasure you obtain from see- 
ing them act their roles in the silent drama. We, 
who pot Movie Pictorial together, have this fulfill- 
ment in mind — your enjoyment We wish Movie 
Pwjtniial to command a new. a vital and a serious 
I nte re s t in the world's sew art — motography 



What Would You Like to Know? 

With the view of putting ourselves to th* popular 
attitude, we ash your co-operation i suggesting 
means or schemes In which our mutual interests 
can he equally well served What new is there in 
the reV-i of fllmdom that Movie Pictorial can take 
up consistently and that will be of interest to its 
readers? What new thing do you think there is 
that Movie Pictorial can advocate consistently and 



Dear Reader, with this end tn view we take yon 
Into out confidence and advise you that we have 
already arranged for the enlargement of the "East 
and West Coast Jottings" which give yon the little 
touches of the player-folk Is their dally 
the department. "Questions and Answers," 
■a a means of jsarolng about say- 



thing connected with the players, plays and film 
companies. Then, yon already have "Realism In the 
Movies;" "Film Favorites' fashions." and "The 
Muaic Story" — ail allied Interests of the new art 
and that were originated In this publication, and 
which will he broadened In scope as we go along 
and carry yon into interesting by-ways leading from 
and to these vitally gripping themes. 

These departments are open for your contribu- 
tions and suggestions and, furthermore, we pro- 
pose to add to them as fast as n feasible But in 
this expansion, we wish to fcsoa- we are keeping 
within the "interest drcie H of our big Movie Pic- 
torial family — for that is what we call our readers. 
We bow to the ma^hm "Two beads are better than 
one," and therefore just as conscientiously believe 
that many thousands of heads are better than faro. 
So upon you we lay the burden of helping us and In 
all earnestness, you are asked to take a little time 
and think "what would you like to know 7" and then 
write me and tell me 



Realism In the Movies 

Just one word on this department. Do not hesi- 
tate to criticise and send In your criticism accord- 
ing to the manner In which that department i« 
conducted. Above all, do not get a false Impression ; 
that department has back of It a very serious m& 
dve and it la not conducted In a spirit of levity, 
but asks serious thought In a way that win really 
advance the status of the moving pictures, both as 
an entertainment and as an Informing subject It 
may be remarked in passing that Thomas A. Edison 
declares motion pictures win be the great medium 
of future education. 

The film companies of ths* country are catering 
to an immense clientele, greater than has ever 
patronised any form of entertainment heretofore, 
and are trying oat new ideas and presenting them 
in the moat attractive manner possible, endeavoring 
to keep in touch with the public taste in f\n. in tart. 
and is fancy. 

How hi it possible bo ag sssaj the best results in 
this big experiment - Ton represent a certain int^ 
gral part of the consensus of opinion — a certain 
degree of the consensus of taste — and your opinion 
in this matter may carry conviction Id film com- 
panies that are trying to minister to the great 
public. Ton and millions of others are weekly at- 
tending the picture theatres and the more yon see 
of them, the greater becomes your appreciation of 
their merit or their defects. This means of neces- 
sity a constant growth In merit, as your desire un- 
consciously ever declares for better and better 
pictures. We are earnest tn our advocacy in bring- 
ing this about- As s great underlying motive for 
" Realism In the Movies." this calls not merely for 
"knocking. " hut for appreciative, constructive criti- 
cism when you see something along that line. 

The film companies are encouraged by wholesome 
criticism Just as much as they are put on their 
mettle by the caustic call of their defects. Film 
companies are exercising greater care and more 
Judicious expenditure than ever before In bringing 
the w uaul e ia of the world to the public eye — no 



country is too far. no expense too large to be 
reached or obtained by the moving picture com 



Owing to many exaggerated statements the public 
at times regard the moving picture enterprise as 
baaed upon purely selfish motives, whereas the 
exact contrary la tme. The majority of these big 
enterprises have not been built up through, mere 
back, but by originating and keeping tn close touch 
with the caste of the people. The fact la they are 
keenly alert to as tsiarrcstos) and must enterprising 
tn endeavoring to secure the latest and best No 
place is too remote to be visited by the moving 
picture photographers, and no expense too great 
to prevent the manufacturers from securing what 
they believe the public care for. In these things 
they not only eliminate distance and defy difficulty. 
bnt they exercise the keenest care In securing 
what they feci the public deserves. The following 
la an Interesting sidelight on the care exercised 
by the big men directing the large film companies 

Selig In Panama 

William V Sellg, head of the Sellg Polyscope 
Company. has gone to the Isthmus of Panama to 
oversee the production of Rex Beach's thrilling 
romance. "The Ne'er Do Well" which Is to be pre- 
sented under the direction of Colin Campbell, with 
Kaihiyn Williams and the full strength of the Sellg 
Stock Company from La* Angeles. California. The 
signal success that attended the Sellg masterpiece. 
"The Spoilers," gives a hopeful hint thai this latter 
production will be equally satisfactory it Is a 
matter of national interest that Mr Sellg has fol- 
lowed the construction of the Panama Canal, pic- 
torlally. from the very beginning of this great work 
of engineering, and these Sellg fllm'p are a part of 
the Governmental record retained In the engineer 
ing awssn tmem of the Government at Washington. 

Censorship 

Other mags fin es have dealt upon this theme - 
the nightmare of many We do not propose to enter 
into the discussion — at least, not now — but re- 
ceiving the following tn our mail. *e publish it 

The Author's Prayer 

Bv MABEL BftOwl* $r£RARD 

A l mi ghty Father, Thou bast given into my 
keeping a gift — the power to thrilL to enter 
tain, to uplift Man, by the throb of my brain. 

By my delineation of Life's intensity — by 
my glorification of Thought and Idealism. I 
probe the soul — r reveal the mighty undertow 
of Humanity s linking oneness! 

And, God. I may. by unworthy prostitution 
of thy gift — for Greed and phantom Glory — 
poison my fellowman. My wards, undying, may 
set in motion, ripples of corruption, which, 
ever- widen ing, may taint the souls of millions 
— Almighty Ce nsor, OtudY thou my pea/ 

We make no comment — we leave the sentiment, 
the force within these words to stamp its own meas- 
ure of appeal. 
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OW do von like the music In your 
favorite theater? Dues it "Jibe" 
with the picture*? Is it too load or 
not loud enough? Does the mu- 
sician Interpret scenes according to 
the title* of piece*, or in harmony 
with the musical Idea? Bear in 
mind thai moving pictures are "client drama." 
Words are not necessary to them, except In a 
minor way. Thai is, you do not hear words. Ton 
may read them in the title* or in inserts. Yon 
do hear the music. The '"music story" ia part of 
your entertainment. It gives yon a considerable 
part of your enjoyment. If yon watch a picture 
without music, it moat be an exceptional picture, 
indeed, to keep you from becoming; restless. 

I want you to become a "music story detective.'' 
I will tell you what to do. Movie Pictorial will 
pay f5 each issue for the best letter on the sub- 
ject. Ton know how well the Realism" depart- 
ment has taken. Well, we can hare juat aa much 
fun with the muiac — and for those Interested In 
music, there will be something genuinely educa- 
tional Hut you are asked to join a* a* a 'music 
story detective/ 1 1 snail explain the conditions — 
paint out the Idea, 

When you attend your picture theatre, pay strict 
heed to the music while you are watching the 
pictures. How does the music correspond with 
tbe pictures? Does it run along smoothly and 
fit In." or does It jar on your nerves'* If you see 
a man dashing along on horseback on some tragic 
mission, does the music convey the proper Idea? 
Or does the music ramble along over aome rag- 
time ditty? If the heroine has accepted the hero's 
proposal Df marriage, what music would be appro- 
priate? Would rou regard the proper music ac- 
cording to a song title* Or. would you want the 
motif to harmonise wtth the subject on the 
screen ' Do you think that national airs are over- 
liont " Does your picture theatre musician play 
national airs on any and every pretext? Do you 
enjoy Improvisation, or "musical faking*" 

How To Win the Si Prize 

As 1 told yon before. "Tbe Music Story" rfll do 
the same thing for music In picture theatres that 

Realism" does for the flltns. It will do even more, 
as I shall point out shortly. Why haven't you as 
good a chance of winning the $5 a* anybody else? 
[f von are musically Inclined, so much the better. 
If you are a musician, better still Many musicians 
play nothing but rag-time and admit nothing of 
merit outside of rag-time. Therefore, try to see 
what effect picture music has on different persons 
In the audience. Ask some of your friends what 
they think. Be s real detective Even though 
you lack musical training, yon axe not necessarily 
barred. Many In the audience do not have musical 
educations. But all of them have musical Ideas. 
Everybody has some musical idea. 

The safest guide of all is determining how good 
or bow poor the music ia. may be summed up as 

rommoa Hens**." Common sense has ears as well 
as eyes. If music doe* not "ht In" with pictures, 
you know It right away If the music Jar* on yon, 
something Is srrong. Or. if the music makes the 
picture seem commonplace Instead of dramatically 
good, the trouble may lie in the music more than 
In the picture. The musician will proclaim his or 
her talents always • might even suggest that the 
trouble Is with yon rather than with the music. 
Believe the musician only on the grounds of com' 
moo sense. Reme mb e r , that your bearing is a 
pretty safe Index. The better your musical train- 
ing, the safer the promptings of your hearing. * 



THE MUSICAL INTERPRETATION OF MOVING PICTURES 

plan will brta« out U»e heart intereat 
more clemrij than would a change In 
■Mate 
Here ta a acene where there eevm to be two 



By Mabel Bishop Wilson 



In deciding to be a "music story detective." yon 
need not know 1 Unifies* numbers of airs. You may 
know relatively few. But yon do know TYPES of 
airs. Many different piece* have almost the same 
shade Of mean fug- Suppose yon see a pathetic 
scene — the parting of mother and son. The boy 
la on his way to war. If the musician played, "The 
Gtri I Left Behind Me." It would not salt- It would 
be too flippant. Yon would resen t ±t_ What would 
be aa appropriate piece to play? From this mo 
ment keep close watch of tbe picture theatre 
music. Note the inconsistencies. Following is a 
sample of the kind of letter wanteu. Make tbe 
letter* short — not over 100 words. Always stick 
to the point of your criticism. VTe do not wish 
long essays on music, bat specific Instances. 

"Dear Music Editor: 

"I recently viewed The Fisher Girl.' In which 
there la a scene of great intensity. We see a broad 
sweep of stormy ocean and an old man has fallen 
from a boat and la struggling In the water The 
heroine seta act in a small boat to rescue him. 
She battle* bravely against the storm Tbe 
pianist played, 'Balling. fla fling. Over the Bounding 
Main.' It was a shock to one's nerve*. The music 

should have been ■ ,' or 

something similar, to carry out the tragic Ides." 

We can now name the rules governing this con- 
test. The letter ta to contain not over 100 words. 
less would b* better. This letter should contain 
fl) name of reel or feature; (2) brief description 
of scene: <3) music played that waa not appropri- 
ate; it) effect on yourself or others, (5) type of 
music that would have salted the scene. You may 
name aome air. but the Idea la to Bbow the type 
of music. Also remember that it la not advisable 
to take Jubi any ordinary scene. Choose scenes 
very tragic or tense, humorous, or pronounced in 
any other way Sign your letter* plainly, and tell 
us if you wish only initials used. Be sure to give 
your address Par what 1 regard as the best letter. 
Movie Pictorial agrees to pay IS each month. In 
this way 1 am sure that we can better the "music 
story" to picture theaters, and also help those who 
wish to apply themselves to this new adaptation 
of an old art. Address your letters to Music 
Editor. Movie Pictorial, Hartford Bide.. Chicago, 
m. Yoa are not restricted to one letter; send as 
many as yoa wish. 



Question* and Aniwm 

So many letters arrive asking advice as to music 
for moving picture theaters, we have decided to 
conduct a Question and Answer Department, which 
will be run In conjunction with, and In addition 
to the contest. The idea of this department is to 
assist music lovers, picture theater players and 
exhibitors. This department doe* not necessarily 
select programmes There are thousands of photo- 
plays produced yearly, and It would be difficult to 
give enough programme* In advance of releases to 
help very much. These questions and answers 
wlE cover a variety of subject*, aa the follow- 
tug will Indicate. I have selected a few letters, 
and yon win find more in each Issue, opening up a 
new line of discussion and education along picture 
theater music lines, 

Q. Should a musician change from one theme 
to another where there is a "flash?" For example, 
there La a farm scene A mother and daughter 
struggling against want fate eviction. The story 
ia very dramatic. There Is a "flash." showing 
the wayward son and brother in a gay cafe In a 
city. The flash huts perhaps two seconds. Should 
the music change to account for this short scene? 

A. Such short interruptions of a serious strata 
could be more than disconcerting. The same 
huIoub strain, continued in a subdued tone — then 
the flash — makes It stand out In bold relief. This 
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themes. Tbe heroine. Bess Is shown aJone. weep- 
ing. The villain, who has deserted her. is leaving 
with a gay coaching party. Bess is plainly the 
center of your sympathy Yet she Lakes up only 
a fraction of tbe scene. Should the music inter- 
pret her sorrow, or reflect the gay feelings of the 
crowd? 

A. The application of a bit of You broke my 
heart to pass the time away." or some other pop- 
ular song with a similar sentiment, could be used 
here, and aa the coaching party came up to claim 
the entire attention, let the mnalc drift Into -some- 
thing fitting the gayety of the action 

Q. There is a very exciting scene in which the 
police are pursuing s bandit. The robber fails, 
wounded. Then there is a "cul" A party of young 
folk are seen, happy and laughing. There is a 
cutback to the bandit, who has just expired. The 
police sergeant, recognizes the fallen man a* his 
brother. Should the music change from the tragic 
to the gay and then back to the tragic 1 ' 

A. No. A few measures of something neutral, 
which is easily connected Into grave or gay. might 
be useful here, depending on the time used in 
the cut. 

Q, Is there a picture theater musicians' union? 
Must ail musicians belong If they bone to And 
employment In the movies? 

A. in many places musicians' unions are un- 
known In many others, these unions do not 
concern themselves with picture theaters. There 
is no "picture theater musicians' union." 

Q. How many hours daily do picture theater 
musicians play on the average? Is there a standard 
length of time, or does it vary in different theaters? 
Etae* It vary In different places? 

A. Houses vary widely. Even houses doing 
only evening business also vary, according to loca- 
tion. While some will open at 6:45 and close at 
11:00, others will run from 7 00 to 10:00, or 7:30 
to 10.30. Weekly matinees will vary from 1 to 
7 boars, and matinee hours from 1.00 to 5:00. or 
2:30 to 5:00. House* running continuously from 
2:00 to 11:00 arrange to relieve the musician. A 
short hour" player will work from 5:00 to 7:30. 
or mechanical instruments will bn used. There is 
always a certain period set aside in each show for 
the rest of the musicians 

Q. What Is the usual compensation for a picture 
theater player* 

A_ The number of hours a (heater is open to 
business, the size of the house and the class of 
patronage it enjoys, all Influence compensation. 
Many bouses Install pine organs, and compensa- 
tion runs up to f 40 s week, 

Q. Do automatic instruments keep many 
musicians out of employment? 

A_ Automatic Instruments are used but little 
merely In an automatic sense, more when operated 
by experienced musicians. They run automatically 
only at rest intervals to relieve the musician, or 
during meal houra. 

Q. Row many different classes of musical in- 
struments are played in picture theaters? 

A. The old stand-by piano and trup-drums, and 
in others* orchestras of three to ren piece*. "Ca- 
rina"' ran for several weeks In a dawn-town Chi- 
cago theater with an orchestra of twenty pieces, 
Q. Can one depend on synopsis of Aim stories 
as guides to what the music should be? 

A. The synopsis aids In giving a hint aa to the 
character of the story. Synopsis are not wholly 
reliable, for 1 have known pictures to finish direct- 
ly opposite to the ending Indicated in the I 

Q. I feel sure that 1 could do better 1 
picture theater musicians. I know mu*lc — ean 
play weQ. What more Is needed? 

A. Playing well ta very Important. Knowing 
how to follow the picture* without rough interrup- 
tions or "breaks, " take* practice and study. Pic- 
lure theater mnalc la an adaptation of music— w^ 
sort Of musical specialty that requires 
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IN THE November issue of Movie 
Pictorial we published an article 
by Rose Zehnle Forrest, entitled 
"Fashions for Films," and which 
was really Introductory of this new 
department We believe the future 
Of this department — the growth in its 
field of opportunity — the fulfillment 
of many "wiBhingB" od the part of our 
readers it will provide, warrant us in 
reprinting a paragraph from Miss 
Forrest's article: 

"One of the very fundamentals of 
moving pictures is photography — and 
if the camera is to register the beau- 
tiful, then the beautiful must be on 
parade before it For years the film 
companies have done their utmost to 
secure actresses who are fair of fea- 
tures and who possess real art — and 
one of the mandates of the st ndios Is 
that the very latest In styles must be 
worn where the part demands style_ 
Bat the picture actress dresses not 
merely with a view to style — she 
shows style preferment; she selects 
the gowns, coats and hats that are best 
suited to her temperament, her stat- 
ure, type of beauty, and likewise to 
the part she plays " 

Now, In conducting this department. 



and it will be enlarged from time to 
time, in fact beginning with the next 
issue, we are keeping in mind the 
"wlshlngs" of our entire circle of 
readers — not just a few. 

We are not gotng to present pic- 
tures and descriptions of only the elab- 
orate, most expensive gowns worn by 
favorites of the films, but will give 
you this knowledge and detail con 
cerning their everyday wardrobes. 
No doubt, many times you have seen 
on the screen, flit to and fro, s simple 
gown or suit or article of dress that 
has immediately appealed to you — has 
caused you to wish For that vision to 
remain still for a few moments and 
then slowly turn around so thai you 
could secure a mental picture strong 
enough to nljnir yon to pattern one 
after it for yavrteJf, It Is to give you 
this opportunity, also, to give you the 
color effect, that we have worked oul 
this department 

Again, we want you to realize the 
opportunity we are going to open up 
to you — to understand the full scope 
of thiB department We cannot re- 
produce in these pages all nor even a 
ifnndly proportion of the many attract- 
Up garments that appear on th* 
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I WORE this street 
dress while playing 
the part of Oiga Pe- 
trol!, the spy, in the 
mm service draroi, "The 
Accounting." The mate- 
rial is of dark green broad- 
cloth. It is pri mm e d in 
marten for and silver but- 
tons- With it I wear a belt 
of grey leather with silver 
buckle. The skirt is in 
straight lines. The bodice 
of jacket is tight fitting 
with very fun tunic at- 
tached. A high collar and 
long right-fitting sleeves 
distinguish this simply 
made gown. 





THIS little 
which I made my- 
self in my leisure 

m rjit a»ni^ mn WC1T 

in the film "The Fable of 
the If en at the Woman's 

Club/* has a foundation 
of white net wi th sleeves 
and upper part of bodice 
of shadow/ lace. The wide 
girdle and band around 
the bottom of die skirt, 
which is set on the net, 
is of pale bine satin. Be- 
tween the girdle and 
band are two flounces of 
shadow lace, the top one 
overlapping the lower. 
Around the top edge of the lower Bounce are twined little chiffon rose- 
buds and green leaves, which I also made. These are draped across 
each shoulder. The dress fastens 
in the back with buttons Est ate < 
the same blue timt. It is a very 
pretty and inexpensive gown. 
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screen- But w+* are going to endeavor 
to provide a wny for you to secure the 
details concerning any vf them you 
see and want to know about. 

-4 t any time tfu<H net on the 
screen, a drem or tniit ur garment 
worn by n film favoriir <*ud van 
truth n dfMrTjplinn of it. xiuh as 
we have given in rortjtertion u-ith 
the illustration* on thi* page, just 
write to me (the fashion editor) 
giving the name of the film, the 
n time of fa e film rompany by 
a-hom it two* produced, the scene 
in that film in whuh it appeared, 
ns well as the name of th*- ar tress 
trfao jrore it imdl \ u-ill endeavor 
to nerttre ft ifettrripfi*>n of if for 
jfOH, Of rourse. I may not always 
ttneceed hut I will do my heat to 
get if for yon. Do tutt ash for this 
rancerniny >,fd film* — film* that 
hare been produced some time 
back for you ran imagine, it 
would be pmctirally impossible 
for me to get description* of gar- 
ments that have probably been 



discarded long ago. Confine yout 
requests to artirles worn in play* 
ifon xee from no.tr on and. to gar- 
ment-* worn hy the leads in fh^ 
plays. 

As stated above, we believe many 
of our readers Bee at times on the 
screen, articles of apparel, dresses. 
suits, street dresses, etc T . etc., that ap- 
peal to their taste and feel the desire 
ro possess garments just like them, 
hut the constant movement on the 
screen, the lack of reproduction of 
color effects, prevent the obtaining of 
a complete and strong enough mental 
picture to allow the reproduction of 
them. But with a full written de 
script ion added to your memory pic- 
ture of any such garment we believe 
you will be able to satisfy your wish. 
Remember this department is open 
to our readers— we want you to feel it 
is your information bureau — want you 
to write at any time on this subject. 
All yon need to do ia to write your 
letter, giving the Information re- 
quired, as stated above, encloae toith 
it a stamped return envelope,, and Oiai 1 
It to The Fashion Editor. 
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REALISM IN THE MOVIES 



IT 15 not the purpose or intention 
of this department to be unfair 
to the film companies. Indeed, 
we are always glad to publish any 
retraction from a studio editor or 
author. Naturally, considering that 
tbexe are about one thousand new 
photoplays shown each month, we 
cannot see all the films, and have 
no means of knowing how sincere 
ot accurate the criticisms may be. 
But we assume that every person 
sending in a Realism, wishes to be 
fair — because there arc many flaws 
in the films, and each flaw detracts 
from the merit of the story. As 
these errors are avoided, the films 
will become better, and the purpose 
of this department is to help the 
film companies, and not to injure 
them. 

The manner in which photoplays 
are filmed has a great deal to do 
with these mistakes. Sometimes 
scenes that arc shown consecutively 
on the screen, were filmed many 
days apart. But we do believe that 
the studios will soon pay more heed 
to properties and costuming, so that 
each actor or actress is informed ex- 
actly how to dress before each day's 
work, or preceding any scene. For 
example, in a ret! there may be one 
set used several times. Let us say 
that it is the interior of an ofttcc. 
Perhaps when it is shown in one 
scene, the leading character is sup- 
posed to be in business clothes — 
and later on. as he returns from a 
ball, he is supposed to be m even- 
ing dress However, the scenes re- 
lating to the office are taken one 
after another — not in the order in 
which they are shown on the screen. 
Hence, many errors of costuming 
creep ra during the natural process 
of taking the pictures. But for all 
that, a little method injected into 
the business of the studios, should 
overcome these mistakes. Every 
blunder detracts the attention of the 
audience from the story, and what 
might otherwise be an excellent play 
is rendered ridiculous by an over- 
sight that should he considered in- 
excusable. 

Other Realisms aria* from the un- 
avoidable. The editor recently saw 
a police dog picture in the making 
A German was in charge of the doRS. 
and one of the sensations was when 
one of the beasts jumped through 
a transom. This transom was fully 
seven feet above the floor, and the 
dog required nn little coaching be- 
fore he would make the jump. The 
German was on the fartheT side of 
the door, and in order to instill con- 
fidence in the dog. he waved bis 
hand above the transom The dog 
jumped, but the scene had to be tak- 
en all over, hecause the hand would 
have shown m the film. 

The infinite care taken in the stu- 
dios merits our sincerest commenda- 
tion, although just a little more care 
would carry the "movies" to that 
rare goal toward which they aim — 
perfection 1 

Following are Realisms that com- 
pete for the $5 prize of this issue, 
and while we are showered with let- 
ters from all oveT the country, we 
are always looking few mare. Ap- 
point yourself a "committee of one" 
to look for these 61m errors, and 
remember that your object is not to 
make the lot of the film people liard- 



Conducted by Our Readers 

Toot help t ow ar d the accomplishment aimed at by this department 
is requested. Send in your criticisms. Do not hesitate- Join your 
efforts with cor*. A prize of $5.00 is given each month to the con- 
tributor of the criticisnj drT^T d most worthy, be it either for or against 
the film. Address all communications to the Kwafawl editor. 



er, but to help them overcome those 
little mistakes that very often rob a 
picture of its glory. 

One — Two — Three ! 

[Winner of the $5 Prize.) 

Buffalo, N V 

T saw a Kalcm Civil war film, m 
which the soldiers were making coup- 
lings of cars by means of Gould au- 
tomatic couplers. 1 was not bora 
until 25 years after the great strife, 
but t distinctly remember when au- 
tomatic couplers came into existence. 

In ""England's Menace" a telegram 
is sent froru England 4 via wireless) 
to a battle fleet in mid-ocean, and is 
relayed from there to some mythical 
country in Europe. All three mes- 
sages were in the same handwriting 

In "The Chronicles of Geek" — 
supposed to have taken place in 
England — a typical American tele- 
phone was used throughout the se- 
ries. It is well-known that there is 
a Kreat difference between our 
'phones and the "Are you there, 
miss," kind used in En^land- 
Yours very truly, 
i Signed) Lloyd W Spearing. 
457 BreckeUridpe St 

Were They in a Hurry? 

Grand Junction, Colo. 
In "Mary's Convert." where the 
farmer and his wife are di^enssm^ 
over the money the old horse sold 
for. the farmer places his pocket- 
book in his coat pocket and puts the 
coat on stand by the window They 
sit facing each other in front of the 
window Two thieves raise window, 
lift money from pocket. The farmer 
and his wife can see them unless the 
two old people are blind. Would it 
not have been better for their hacks 
Co have been turned to the window 
or for the thieves m have waited un- 
til the mom was empty? 

L. B. 

Not "Neptune 'a Daughter" 

San Antonio. Texas. 
In a recent "Imp" production, a 
girl who has lived by the water all 
her life, ffoes rnwinfi" Her boat, in 
some manner, is turned over, and 
she is almost drnwned. It seems to 
me that one living on the coast 
would certainly learn to swim In 
The same play, quite a numher of 
people, both men and women, see 
the boat nvertumed. but not one of 
them offers to go to the girl's as- 
sistance. When finally King Bag— 
trot rushes up and attempts to go 
to her rescue, all the people try to 
stop him. Tf there was any reason 
at all for trying to keep him on 
shore while she drowned, they did 
not show it. nor could 1 see it I 
am sure that anyone who saw "The 
Turn of the Tide" will agree with 
me that there was n*» cause for some 
of the things that were shown. 
Yours truly. 

(Signed) Zoe Gale. 

We are informed that many sail- 
ors cannot swim, and that a remark- 



ably large percentage of the New- 
foundland fisher folk arc unable to 
swim. Also, many a good swimmer 
is seized with cramps, and despite 
himself, will sink We cannot ex- 
plain to Miss Gale why the people 
attempted to keep King Baggot 
from rushing to the girl's rescue, 
unless, of course, it may have been 
a matter of prolonging the tense in- 
terest in the scene. We suggest, 
quietly — very softly — that maybe the 
women were afraid that if King res- 
cued the girl, he might marry her, 
which would never, never do 1 

Reformed Crooks. 

Philadelphia, Pa. 

Last night 1 saw a picture called 
"The Power of ihe Angelus" < Dom- 
ino) Part Two shows two monks 
walking alone a beach ^ small boat 
puts ashore, men jump out. and dc 
liver a chalice to the two monks, 
ihen row off As the two monks 
turn a bend in the road, a band of 
bandits jump out and hold them up 
Then more monks, who had been 
warned, rush up to rescue the chal- 
ice When the bandits are begin- 
ning tn pet the upper hand, the 
Father Superior comes on the scene, 
holding the crucifix above his head 
The bandits, when they saw ihe 
crucifix, suddenly quit Now. does 
anyone suppose, m real life, thai any 
band of crooks, armed to the teeth 
— who are mean enough to attempt 
to steal a chalice, because of its gold 
and precious stones — would sudden- 
ly drop their plunder when they saw 
a crucifix 3 Also, later in the pic- 
ture, when the Angelus is rinsing, 
the monks stand, with bowed heads, 
praying. The bandits take off their 
hats and bow their heads also. Has 
anyone ever heard of bandits re- 
forming srt quickly? 

Yours for Realism. 

A Critic- 

Religious suhjects are difficult to 
handle on the screen When they 
were presented on the stage, (he dia- 
logue often smoothed away the sit- 
uation, and showed the reason We 
know of numerous instances in 
which the censors have refused per- 
mission for a film, simply because 
the religious features had the ap- 
pearance of heing burlesqued, and 
therefore might offend the follower?: 
of the religion in question. 
Poor Florence J 

Clovis. N T . M 

I would suggest that the Than- 
houser people, in their production of 
"The Million Dollar Mystery." al- 
ways spell Florence Gray's name the 
same, especially in the same episode 
Last night I saw the seventeenth epi- 
sode: in the review of the cast her 
name was spelled **Gray." and in 
Florence's note to the Countess, she 
spelled it "Grey " Poor girl ! I 
wonder if she doesn't know how to 
spell her own namet 

Yours for Realism, 

"BOlie" 

We might add that the million- 
aire's name is spelled ^HargTeave"' 



in the cast, but on the mysterious 
treasure-bo* it is spelled "Har- 
greaves." Perhaps this is. for the 
same reason that a sign-painter 
thinks he must use a comma some- 
where in hi 5 sign, even though it 
doesn't belong to what he is paint- 
ing! In the same catalogue belongs 
the fellow who writes. "Keep every- 
thing in it's* place." We deed more 
old-fashioned "spellin" bees," Billie, 
that's what we needt 

Twai Ever Thra— Twill Ever Bel 

Muskogee. Okla. 

One of the unrealistic things that 
I have noticed in the films, and 
which produces a smile from the au- 
dience when tears are m order, is 
the carrying around by the mother 
of a heavy youngster from six to 
ten year g &t age 

Tn the **Witch Girl,'' where Mary 
Fuller is dressed m a ragged gown, 
suited to her life in the woods; one 
ran plainly see the lines of an up- 
to-date long corset beneath the 
Rowti, And 1 have noticed this same 
incongruity m many costumes of the 
sort. This is one of the admirable 
things about Cleo Madison's por- 
trayal of Rose and Judith m "The 
Trey o" Hearts" Her clothes are 
united to the occasion. 

Mrs- J D. B. 

Wrecks Hade to Order. 

Hartford. Conn. 
In the second reel of the four- 
teenth installment of "The Trey n' 
Hearts." an automobile goes down a 
long T steep slope Next, it is seen 
coming down, two men in it They 
lump to either side and run and roll 
oat of the camera range. We next 
see them lying under the wrecked 
machine at the bottom of the slope. 
How did they Ret there? 
Yours truly, 
I Signed I R. S. Williams. 

We Can't Explain— We're Neutral 
Louisville. Ky. 

Tn an "Apex" film, entitled. "Called 
to the Front, or Europe at War." 
the heroine is shown rescuing her 
sweetheart from the Germans, and 
delivering him safe and sound to the 
English War Office. Apparently she 
flew across the English channel, as 
rhere is no scene showing hnw she 
crossed the channel 

In "The Girl in the Case" tVita- 
graphl, the cashier of a Large bank 
robs the safe, after dark, by merely 
working the combination 1 thought 
that large banks had time-locks and 
that the vaults could not be opened 
until the next day. unless explosives 
were used, and yet this is apparently 
a large hank in a great city 

(Signed") W. L- Brown. 

In "Eats™ < Yitagraphl. two hoboes 
alight from a freight train and grj in 
search of food. This train is shown 
apparently just pulling into a large 
terminal yard, but I was unable to 
locate the caboose attached to the 
rear of the train I never saw a 
tram just off the road that did not 
carry a caboose, unless something 
had wrecked the caboose. The back | 
of this train is shown very plainly , 
in the picture, and any railroad mail 
seeing such a tram cannot help be-J 
ing amused. 

(Signed) W. L. Browi 
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The World's Best Food 




Cream of Rice 

Is nature's pure health food. It is 
the children's friend. Easier to 
digest and contains more food 
value than any other cereal food. 

Cream of Rice 

Makes delicious Puddings, Pan. 
Cakes, Muffins, Rice Cakes. 



Book of over fifty recipes in 
cocn pacft&ge 



Cream of Rice Co. 

CHICAGO 
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Hit llil oTdmeHtltlaEn alkd 
FREK Ba*j*d Elttarr H»x 



Gm Tmt Baa? Half a Cham 
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ABDOMINAL BELT 

is a health belt In the truest sense. 
Comfortable to wear. Reduces jour 
abdomen 5 Inches or more instantly 
and supports the back and spine. 
Gives you a rest-cure wblle you work 
and makes you 100 per rent fit every 
hour of the day. 

Sand 13 and your waist mntun to, 
■Jay and receive the Nulife Abdominal 
left prepaid and guaranteed. Send for 



V'ROF. CHAS. MUNTER 

r wa*>M*MltoSlfefa» i>MOj 



The Fling of Fate 
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can plainly see the great grey arch of 
floating steel that would hem us in_ 
No, they are not sleeping ships, merely 
napping. Now they are very much 
awake- Their anchor chains rattle 
fiercely, their busies call to quarters; 
and now curse them' how tne black 
smoke clouds from their big funnels? 

"Our ships must all be out for 
Motto now pours down an avalanche 
of Are on the Yankee fleet and 
every battery joins the din — the 
Americanos do not reply. They are 
moving after dl 

"The Teresa gives them a broad- 
side as she turns the outer shoal, 
and her hip barbette guns tear chan- 
nels In the air. Now I can bear an 
the Indiana (Ave thousand yards) 
I raise the sights conforming with 
the range as I glance through the 
telescope. I rise on tiptoe, open my 
mouth, press the circuit closer. What 
an appalling roar, the seemingly 
opaque air cracks like the spilt of 
a glacier, the whole ship sways 
tremblingly on her keeL The great 
gun comes thundering back along 
the recoil-rail; a volume of cinder- 
charged powder-smoke blown In 
through the port, the turret Is filled 
with the hot blinding blast- The 
men gasping, throw open the breech- 
blocks, more sulphurous, stifling 
fumes Blft back and are drawn up- 
ward through the slits in the tower. 
They clean the long gleaming barrel 
with a stream of water from a hose ; 
the hydraulic ram pushes in another 
shell. I look hopefully outward 
through the drifting smoke to see 
the effect of my shot The colors 
of the Indiana are still dying, she Is 
coming on. 

"We swine; around the shoal, the 
guns t>f nur port battery blaze In 
unison. The Viscaya rocks from 
stem to stem, vibrating as a swaying 
bridge, with a tremor like some 
human thing. We steam roaringly 
along, curtained In our battle-smoke, 
crested with flame. 

"Now the breese lifts the veiL I 
can descry the Teresa. A shell from 
the Indiana strikes her abaft the fun- 
nels, the explosion is followed by a 
flash of Are. Another shell enters 
the skip under the barbette, plough- 



ing aft What a harvest of death 
she garners among those splintered 
bulkheads! The smoke bursts into 
a blaze — naming the stricken ship 
turns shorewarda. 

" The horror of the sight fascinate* 
me. 1 glance backward. The 
Oquendo Is Inclosed in a coll of fire, 
worse than the seventh zone of the 
Inferno. A cloudburst of steel bolts 
pierce her thick sides and seek her 
vitals. Now a shell rips the heavy 
hood from her barbette and explod- 
ing sends death shrinking down to 
her very keeL She turns aside, limps 
to the beach, and shoves ber bow 
high upon the welcoming rocks. 

"The Viscaya's helm is put about 
to meet the Brooklyn, muzzle to 
muzzle. We will ram the life out 
of that brave beauty. No? She 
veers and loops too far for our tor- 
pedo — blankets the fire of the Texas; 
for such slight service — thanks! 

"We are back again on the old 
course, firing into the death-storm 
on our seaward quarter. 

"The trim and speedy Colon Is far 
ahead; proudly she carries the colors 
of Spain. 

"Ah! but the Iowa and Indiana did 
pepper us as we passed ; we must 
be shambles back there between the 
funnels. The wails and groans of 
our dying men fill the lull horribly 
between the screams and crasb of 
savage shells that rend our super- 
structure. 

" Still we forge ahead. Our port 
batteries have ceased their savage 
barking. The smoke fans have 
stopped; the turret is so thick with 
choking, stinking smoke I can hardly 
see across the compartment Our 
big gun has shot herself so hot, the 
men blister their hands touching the 
breech. 

"I land a shell in the Texas: she 
is smoking up, good! On come the 
Oregon and the Brooklyn, devil and 
the devil h dam. How they hammer us ! 
Shots strike the turret walls with 
terrible thuds; touching those steel 
walls would mean paralysis from the 
fearful concussions, even, standing 
Hear, we are numb from the frightful 
Jarring. 



We are smoking aft — water 
mains have* been shot away; the 
baleful blaze sneaks forward, A 
shell pierces our bow. A dull deathly 
new sensation racks our fighting 
fabric to her keel-plates. The for- 
ward magazine blows to hell — the 
military mast comes crashing down 
upon the turret — I cannot work the 
mechanism — many of my crew have 
fallen by the gun. Tt Is silent; It has 
spoken its last ! Nothing to do! 
The VTscayas helm is hard aport: 
a blazing mangled hulk: I feel her 
sullenly grounding. 

"1 am blistering, roasting from 
heat, almost blinded by the clndery. 
sulphuretted air. My throat is rasp 
tng from noxious vapors. I gasp for 
breath. Somehow I climb down from 
that terrible tower and its stifled 
dead and stumble across the burning 
deck, and look down into the sea. 
The surf Is alive with sharks. Bet 
ter be eaten than burned' The in- 
surgents are shooting at us from the 
shore. Rifle bullets are nothing T 
am immune. 

"Into the water, so cool, bo pleas- 
ant — zip, zip, ricochet the bul- 
lets: so damned comfortable. Ground 
under foot Wading on the beach- 

"1 recognize an Insurgent in the 
faded trappings of an officer: he sees 
me. At last, thank God. I shall live. 
T have my revolver: 1 can still ahoot. 

"■ He is moving back among the 
trees. I advance. He kneels and 
aims at me. I am pinked : a bullet 
through this little book thai was In 
my breast pocket ; a sharp pain 
through my lung; through me. 

" 1 stagger to a sapling, support 
myself; 1 rest my weapon on Its 
cross branches. I shoot him through 
the heart A black soul flutters in 
the dark — Dolores' Dolores! You 
are avenged ! 

"When I recover consciousness, a 
Cuban soldier kinder than his kin, 
gives me water, blankets me in the 
shade, binds Up my wound. Too 
late! Too late! In my lingering 
hours I feebly scraw\ these last 
words in my little book. In my 
clasp Is the crucifix my mother gave 
me — a great light suffuses my bouI 
with peace — Adios! " 
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an issue the problem he was already 
debating. Should he return to the 
office, and throw his energies Into the 
composition of the most sensational 
news story In the recent history of the 
cnunty. or should be remain at the 
scene of the tragedy In the hope of 
probing to the heart of the mystery 
before crowds of morbid sightseers 
should obliterate the trail? Or was 
there a trail worth following beyond 
the establishment of the dead man's 
Identity and the unraveling of the 
missing details of what might only 
be the suicide of a half-crazed tramp 9 
Clem determined finally to leave the 
decision with Bob McKee. As it de- 
veloped, however, the reporter's 
course of action was determined in 
quite a different manner. 

The Bateman farmhouse proved to 
be less than a quarter of a mile dis- 
tant. The widow who owned it was 
profuse In her greetings, and con- 
veniently deaf. The party found 
themssfivea In possession of a tele- 
phone In the kitchen and an Invitation 



to make themselves at home. Clem 
stepped aside and gave the coroner 
the first use of the line, consoling 
himself with the reflection that even 
should the sheriff's office tip off the 
news to Tbf Argus it would require 
hours for that publication to obtain 
the information which be had already 
gathered. He could picture Bob's 
jubilation at his news. No longer 
could Warrentown fail to appreciate 
the enterprise of The Bugle. Such a 
scoop should mean a half a dozen ad 
vertising contracts! 

Clem's roseate reflections were 
abruptly Interrupted. The coroner 
was stepping back from the telephone. 
and returning the receiver to the 
hook with an expression of disgust, 

"What's the matter with the sher- 
iffs office, anyway?" be demanded. 
-Johnson is jut of town, and they 
can't And his deputy. He's gone to 
Waverley. the stenographer says. 
What am I going to do now?" 

"T don't see anything to do, but 
wait" Clem, grinned. Inwardly jubi- 



lant. The Argue office might not even 
hear of the tragedy until The Bugle 
was on the street. It was almost too 
good to be real! 

Now to reach Bob, and relieve that 
harried young man's suspense. Clem 
stepped across to the telephone, but 
the hand reaching Tor the receiver 
was arrested. From the pike outside 
came a sudden hail, and Mrs, Bate- 
man appeared excitedly in the door- 
way. 

"If you want Sheriff Johnson, here 
he Is now!" 

Clem's face contracted, as the cor- 
oner, followed by Ed Hope, made a 
dash for the road. With an exclama- 
tion of disgust he followed them to 
the door, and then he. too, darted to- 
ward the gate. There could be no 
mistaking Sheriff Johnson's red auto- 
mobile, or the two men on the front 
seat One was the sheriff, and at his 
side, sat Kelly, the star reporter of 
The Argus. 

Clem did not pause to speculate as 
to what unkind fate had brought them 
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there at the psychological moment. 
He was concerned only with the 
thought that he must suddenly and 
completely change his plans. It 
would never do, for instance, for him 
to telephone his information to the 
office, with a risk of Kelly entering 
the room and overbearing the entire 
conversation. 

He slackened his steps and en- 
deavored to assume an unconcerned 
expression as be reached the road. 
The coroner was already in the midst 
of an excited narration of the events 
of the morning, the sheriff and his 
companion listening; with expressions 
which told at once that this was their 
first Intimation of the tragedy. 

Clem scowled. Was it chance, after 
all, that had brought them th<B way? 
Dr. Mowry paused at last and waited 
expectantly for the sheriff's expres- 
sions of amazement. That individual 
directed a stream of tobacco juice 
dexterously to the side of the road, 

"m be bio wed. Doc? Talk about 
mysteries! This Is the second one 
we have struck this morning V 

Clem fancied t hat Kelly scowled 
this time, and he edged nearer to the 
car. 

"We have just got back from Wav- 
erley. You read about the robbery of 
the First National Bank over there 
night before last, 1 reckon, and the 
tianR of yeggs that got away with a 
fv<ol forty thousand. Well, They've 



found a doe that looks as though the 
gang ha* been hanging out in this 
county! And if they are right, it Is 
the same bunch that has polled off all 
those other safe blowings in this part 
of the state this summer? 

"T guess you have heard of Jerry 
Reynolds, the fellow that escaped 
from the state penitentiary, and 
killed a guard last year. Well, the 
night-watchman at the First National 
put up something of a fight when he 
was jumped by the yeggs, and in the 
scuffle the mask of one of the robbers 
slipped down. From the description 
of the watchman, the police are cer- 
tain that the man was Jerry Reynolds. 

"But that Isn't alL They round an 
envelope in the bank vault, addresaed 
to the General Delivery at Waverley. 
It was directed 10 Frank Jenkins, but 
when the clerk was shown the last 
Rogues' Gallery picture of Reynolds. 
he swears that It was Jerry who asked 
for It That letter. Doc, was post- 
marked from Warrentown the day be- 
fore the bank was looted! It sure 
looks as though they bave struck a 
hot trail at last*" 

The sheriff reached under his seat, 
and produced half a. dozen copies of 
a prison photograph of a slockily- 
built man in convict garb. 

"Here is Jerry's last picture. Tt 
would make a sensation If he and his 
gang should bv rounded up in War 
ren county, wouldn't it'?" 



Mr. Johnson descended from the au- 
tomobile, as the coroner passed one 
of the photographs to Clem, 

"Now that we have swapped yarns. 
Doc, suppose yon take me down to 
where they found that dead man of 
yours, and we'll have a look at him? 
Do you want to go along. Kelly?" 

The Argus reporter was already 
clambering from the machine. As the 
group broke up Clem drew back to- 
ward the house- He saw Kelly glance 
back at him or.ee. and then continue 
on with the others. Clem smiled 
softly to himself. Drawing out his 
pipe, he lighted It with an air of Ian 
guld Interest. 

It was not until he was sure that 
he was free from observation from 
the road that he drew the picture of 
Jerry Reynolds from his pocket- For 
a moment he stood contemplating It 
thoughtfully. It showed the picture 
of a man of perhaps middle age, with 
< : '-use-set dark eyes, and a pair of thin. 
resolute ltps. It was a face express- 
ing a calculating craftiness, and an 
Iron will. But it was not the mental 
characteristics that drew Clem's con- 
centration. He was conscious of a 
strange, elusive familiarity. With the 
addition of a mustache, and allow- 
ing for the swollen disfigurement of 
the nose, the face might have been 
that of the unknown man who had 
been found on the bank of Paint 
Creek 

( 7o o* continues) 
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atar — for a minute But there are 
a lot more important things around 
Triple Tee than one small beginner 
with a broken arm. and in a few 
days the novelty of me wore off. 
People were still kind to me — 
they asked me how my arm was 
getting along when they saw me 
and said that they hoped I'd get bet- 
ter soon, hut of course, they'd forget 
me completely the rest of the time. 

The aecond week I was hack Mr. 
GertinR called me into his office and 
aafd that my salary would be $20 
per week from then on. and said that 
he would raise me a«ain soon ir 1 
kept on improving. 

"Aren't you afraid of the movies 
now?" be asked. 

"J shouid say not." 1 said, and 
smiled. "Why. a broken arm could 
happen to anybody. The people 
around here do not seem any the 
worse for being In pictures. Maybe 
this was just to initiate me." 

I've been a real lead In three pic- 
tures. In one I was a little country 
girl who Tell In iovp with a rich doc- 
tor. Jack LeRoy took the part nf 
the doctor. Just think. 1 played 
across from him ' He Isn't nearly 
as exciting to act with as Mr. Bernard 
though. Why, acting with Mr. Ber- 
nard Is thrlll-ly. as if Borne one had 
put a bit of Ice down your back. 

Tve been wanting to tell you about 
Mr. Bernard but I've been putting it 
off, hating to write 1 1. I guess 1 
wrote to you all about how kind he 
was when I first broke my arm. He 
brought me candy and magazines and 
flowers. When I went back to the 
studio he was just as nice. He toofc 
me to the movies and one night the 
(Jertinga invited the two of us to din- 
ner. On the way home we had a 
long talk and I almost thought that 
he cared — a little — for me. But 
now I know better, I puesa. 

It all happened last Tuesday — pay 
day. I went o*-er to the bank: to cash 
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my check and to make out a check 
to send Mr. Webber some of the 
money I owe him. r did want to send 
enough to cover the whole debt hut 
I paid part of my drug hill instead. 
The bank fa a little neighborhood 
bank and the Triple Tee salary 
checks are mad** r>at on It or to It. 
or however check* are made. Jusl 
as 1 had finished signing the check 
to Mr. Webber, Miss Tr-udell and Mr 
Bernard came Into rhe hank together. 
They came over to speak to me 
The check fluttered out of my hand. 
Miss Trudell caught It as it fell — 
trnd read It. 1 guess that that was 
a perfectly natural thing to do. Any- 
one might have read a check lhar 
they caught a* It was falling to the 
ground. But. here Is tht* awful thing — 
instead of handing !i back to me ahe 
handed ff to Mr. Bernard! Of course, 
he didn't know what it was. If any- 
one handed you something, you'd 
read it too without thinking. 1 put 
out my hand and almost grabbed It 
from him but not before he bad seen 
It. And the check was made out for 
$20 to Carl Webber and signed by 
me. I turned red, Htammered some- 
thing, folded the check and put ft 
Into my purse. Miss Trudell and Mr. 
Bernard didn't say anything but 
walked over to set their checks 
cashed 

All week Mr. Bernard left me alone. 
and T had to pretend not to notice 
or mind. There was nothing I could 
do. Once or twice I caught him 
looking at me. Several times he 
came up to me as If be wanted to 
say something, hut he never said 
anything- beyond "Good morning," or 
something lib? that- Miss Trudell 
seemed to be with him nearly all of 
the time. too. 

The other day, as I was leaving the 
studio he met me. 

"Miss Carter," he said, and put 
out his hand. 'Tm Quite worried 
about yon. And I war»f to apologize, 



too, for reading that check of yours 
There is some mistake, though. I'm 
sure. Won't you tell me about things 
and straighten things up. 1 hate ro 
lntrude h but Td lik*> you fed tell me." 
It's the flrst time I had ever seen him 
Hmbarrassed. He is always so self 
pos&fBBfd in pictures and when I've 
been with him other times. 

Oh. how I longed In tell him th* 1 
whole ugly -**tory and cet it off my 
mind. But somehow. ] couldn't. 

"It really isn't — what you think — " 
I started saying: bn realized that I 
didn't know what he thought. So 1 
started again. 

"I simply rant tell you It's some 
thing that concerns me alone. 1 - 

I " I stopped, nervous, almosi 

dizzy . 

"Ob. pardoD me." said Mr Bernard. 
His tone was cool, polite, impersonal. 

'Tm sorry 1 Intruded into your 
affairs. I did not understand. I had 
hoped that you would want to ex- 
plain things to me." He tipped hit* 
hat and was gone [ wanted to run 
after him. to call to him to stop, to 
bring blm back In some way. But 
1 didn't 1 couldn't I let him walk 
away Now he ajn?akst in a distant, 
hardly-acquainted sort of way. And 
Miss Trudell In with him every 
minute that 1 see him. 

[ guesK I ought to be nappy about 
the raise and the good parts In the 
pictures that I'm getting, but 1 can't 
be. 

Vm still staying with the McCains. 
They are very kind_ [ have not told 
them about Mr. Bernard because I 
don't want to worry them. They 
have pnt themselves to enough 
trouble for me already Maybe It 
was what 1 deserve- It seems an 
awfully hard punishment 

I'll write again soon. And you be 
sure to write to me, and long letters, 
too. Whom Is the youngest Murphy 
girl engaged to? Ton said she was 
engaged but forgot all about the man. 
Felicia. 
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— if nine-tenths a matter of 
a— Mag the right ideas and 
wag them in the right way. It 
is Technique, yet something a 
trwMwand times more It is a 
matter of knowing WHERE 
TO GET PLOTS whenever 
yon want them and after that 
a knowledge of DRAMATIC 

CONSTRUCTION. The* 

two prime requisites are now 
set forth by a great authority 
on the subject in a manner that 

BEGETS IMMEDIATE 

INSPIRATION and puts a \ 
tore finger on all the material j 
you can use m a lifetime! j 
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The Photodrama I 

By Heiry Albert Pkufipt 

Formerly Metropolitan Magazine 
editor, Ute of the stafl of Palhe " 
Frerer, Acoci ate Edit or of Motion j 
Picture Magazine; Successful Con- 
testant in Vitaanpb-Son Contest; 
Author of '■The Plot of the Story:" i 
"Alt in Story Narration." etc 
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NEWS OF THE PH 
Ttte dressing room of Eddie Lyons 
and Lee Moran of the Nestor comedy 
company at the big "U~ is for ill 
the world like a big junk shop or a 
second- band (very) clothiers down- 
town itnuch). Both of these fanny 
comedians have a habit of rummag- 
ing among these shops to collect odd 
bits of costumes which will help Lheir 
comedy wardrobes. On a wide shelf 
there are piled bats of every area 
and banging in a capacious wardrobe, 
is an assortment of clothes w bJeh 
would make a fnnfhii chief envious. 
Both believe in dressing their parts 
to make the moat of themselves and 
both being of the aame figure they 
easily doable their wardrobes. 

Out at the Boaworth studios I turn" 
bied upon two good stories against 
two of the camera men there. George 
Hill, who turns the crank for Hobart 
Bosworth. came into the laboratory 
hot and in a hurry, and seized a glass 
of water and took a good poll— he 
danced around a while and demanded 
a doctor and a stomach pump, for 
he had taken part of a glass of the 
fixing bath liquid. Fortunately the 
result was more « tanning than harm- 
ful George saya It comes of drink- 
ing water. 

Dal Clawson was tain tig a. scene 
on deck for the SmaJleys recently 
and every rime he looked through 
his alghter he found his camera off 
the level and spent considerable time 
in altering it. At last Phillips Smal- 
ley unable to contain his amusement 
any longer pointed out to Dal that 
they were on a moving ship and that 
the fault was with the motion and 
not with bis camera and Clawson be- 
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gan to kick himself — says he was so 
deep in his work that he forgot where 
he was. 

Mai Asher has rejoined Allan Cur- 
tis and the Joker comedies. By the 
way, Allan has completed his one 
hundredth comedy for the Universal 
and was the other day presented with 
a loving cup by his company, said 
cup being made of old tin cans cun- 
ningly put together, as a reminder 
of the many tramp subjects he has 
produced. 

Harold Lockwood of the Famous 
Players Is going to be featured at the 
American studios at Santa Barbara. 
Harold is one of the best looking 
young leads in the business and one 
of the best actors, too. He is aston- 
ishingly popular and will have great 
opportunities at the seaside town- 
He will act under the direction of 
Thomas Ricketts who had Lockwood 
under him in the old Nestor days. 

Stella Razeto, the vivacious little 
Selig star who plays under the di- 
rection of Ed. J. Le Saint, is fond of 
gardening and Paddy Wuffen; Paddy 
is a wire-haired terrier and terror 
who toves to go to the studio with 
his mistress and make friends with 
anyone who will throw a bail for him 
to retrieve. Paddy is a good bow- 
wow actor and is often seen In Le 
Saint's photoplays. 

J. P. McGowan. the plucky Kalem 
actor-director of railroad photoplays 
and producer of "The Hazards of 
Helen" series, is now out af the hos- 
pital and on crutches. While in the 
hospital be had a telephone and dl- 
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reeled from his bedside and he more- 
over wrote his scenarios on a type- 
writer and all this while he was in a 
plaster cast! 

Irving Cummings is indulging in 
another of his goings. He Is leaving 
the American company. Neat stop Is 
not yet announced but is said to be 
the Famous Players- 
Anna Little Is the proud possessor 
of a Hupmobile and the neighbors 
are breathing easier now that she is 
able to keep out of their Sower beds. 
Anna's mother has been quite serious- 
ly HI and the clever young actress has 
spent most of her spare time at the 
hospital. 

Margarita Fischer led the Grand 
March at the Static Club ball in 

Los Angeles and Margarita looked a 
"puffick dream" in a simply wonder- 
ful creation. Far be it for a mere 
male man to try and describe it, but 
there were silk and brocade, with sil- 
vered flowers on it and rhinestones 
galore, and she carried a great bunch 
of American beauty roses presented 
by the club. 

The Eclaire company from Arizona 
Is now located at Hollywood tn the 
old Nestor studios and Is known as 
•Features ideal." George Larkin and 
Dolly Larkin are prominent new 
members of the company. 

Neva Gerber who is playing oppo- 
site Cartyle Blackwell acted with him 
when he was with the Kalem com- 
pany She was also leading lady with 
Edwin August at one time. Neva is 
a very charming little person, 
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GOSSIP OF THE 
N'itra Fraxer. one of a company of 
Vltagr&ph Players, taking pictures at 
Saranac Lake, New York, under the 
direction of Wally Van has intro- 
duced skiing to a fellow artist. Miss 
Frazer is a proficient devotee of the 
exhilarating sport and won many 
prizes and medals skiing on the hills 
of her native country. The region 
around Saranac Lake is ideal far this 
sport and many exciting races result 
Local residents of the upper-lake 
country and members of the winter 
colony who seek companionship hon- 
ors nave arranged a skiing tourna- 
ment at which Miss Fraxer is invited 
to compete, some of the best known 
experts of that section being pitted 
against her. 

Two sparrows this week broke up 
the climax In the big scene of Charles 
Klein's "T b e District Attorney," 
which the Lubln company la making 
into a photoplay at the studio in 
Philadelphia. And not only did they 
break it up but they kept It broken 
up quite successfully despite every 
effort to capture them. 

"The District Attorney" had been 
practically completed under the di- 
rection of Barry O'Neil All that was 
needed to finish the play was the big 
climax and a few minor scenes. 
O'Neil had the set ready for the big 
scene. The players, who Included 
Dorothy Bernard. A. H. Van Buren, 
Peter Lang, George Soule Spencer. 
Rosetta Brice, Ruth Bryan and 
Charles C. Brandt had rehearsed the 
scene three times. The two camera 
men were waiting the signal to crank. 
Everything was In readtnesa. 

"Lights," shouted O'Neil The 



PLAYERS IN AND A 

powerful lights dazzled the room. 
"Camera," yelled the director. Both 
camera men started to grind and the 
acting began. Then, down swooped 
the two sparrowB. Just grazing Miss 
Bernard's bead. All the players did 
a small stampede thinking the spar 
rows were hats O'Neil had to stop 
the scene. A few minutes later the 
players began again and once again 
into the scene swooped the sparrows. 
It was indeed a test far tempers but 
not nearly as great a one as when 
the thing happened a third timo. 
O'Neil was forced to wait fully three- 
quarters of an hour while everyone 
in the studio, armed with various do- 
mestic weapons, helped drive out the 
winged Interrnptera 

Cissy Fits-Gerald, one of the com- 
ediennes of the Vltagraph company. 
Is linking seriously of offering a re- 
ward for the return of costly feathers 
the wintry winds persist in blowing 
from ber hat. Cissy acknowledges 
it to be her own fault that she loses 
them because of her desire to flaunt 
s different feather every day. To do 
so, she will select an ostrich Teather. 
a Bird of Paradise plume, a Numidy 
or an aigret from her assortment and 
carelessly pin It on her hat. Ft not 
Infrequently happens that Cissy, on 
a windy winter day. hurrying to catch 
a car or subway train, is followed by 
some person wildly waving a feather, 
valued anywhere from twenty to a 
hundred and fifty dollars, to attract 
her attention. 

A strange little; visitor arrived at 
the Pathe studio In Jersey City re- 
cently—a fou-teen-y ear-old boy from 
Los **f '«*. trho baa crossed the con- 



ROUND NEW YORK 
tinent to see Pesrl White. The boy 
had been saving bis pennies for Dear- 
ly a year in order to take the trip. 
Miss White is very proud of this dem- 
onstration on the part of this young 



Charles C Brandt one of the well- 
known Lubln players, received the 
Tallowing letter from a woman In 
New England 

"Dear Sir: Having seen your pic- 
ture on a Lubin picture, I take the 
liberty of writing. My husband's 
name Is Fritz William L. Brandt He 
was brought up in Bremen, Germany, 
and had a number of brothers and 
two sisters. if you are a brother or 
relative, why don't yon go and fight 
for the Fatherland instead of acting 
in pictures. Ail the Brandts should 
be at the front for duty nails them. 
Please write and explain," 

After reading this, Mr Brandt 
found a quiet corner tn the studio 
and wrote the following reply: 

"Dear Mrs. Brandt: I am neither 
brother, relative or acquaintance, bat 
the error Is not mine. Hy great 
grandfather arrived in this country 
aboat 1812, but please understand I 
am not a grandson of Joseph Brandt, 
the Indian chief whose picture k*"g°= 
in Independence Hall. He belongs 
to another branch of the family. The 
only front Pm Interested in at present 
is the front line before a motion pic- 
ture camera and my Gothic style of 
figure Is much more suited to acting 
than fighting, I'm sorry I cannot 
accommodate yea. bat frankly, heavy 
artillery always gives me a severe 
headache and makes me very o erv 
ona," 
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Questions and Answers 

If you want tn know anything about the players, play* or Aim companle*. send in 
your question; It will be answered In this department when nrff ■rtitrn— fill. 
stamped envelope Is not sent for reply. Full name and address muit be clvtn. 
No questions answered otherwise. Initials only used in this department unless you 
request your full name to be used. 



We want you to feel that title de- 
partment is your own information 
bureau — that yon can one- it freely 
to learn what yon want Co know 
about the players, plays and film 
companies. Do not consider whether 
or not it is any bother for as to give 
yon the information — we wlO get It 
for yon If it Is possible. All you are 
requested to do is to write ont your 
question or questions as briefly as 
you can and to write on one side of 
the paper only. Remember that 
Movie Pictorial Is your magazine, its 
editors and contributors are keen to 
please you and to make Movie Pic- 
torial intjereatiiia; to you from cover 
to cover, 

John H- Ginn. Detroit — Please tell 
me who tbe player in the Universal 
Company Is that looks like Charles 
Chaplin, of the Essanay Company 
that does the same kind of work. 

Ton refer to Billie Ritchie, who is 
appearing in the L-KO brand of re- 
leases for tbe Universal 

Miss Anne. Pittsburgh. Pa.— Will 
you kindly inform me with what 
company Sydney Ayres Is connected 
and his latest story ? 

Mr. Ayres is appearing in the "U" 
releases of the Universal company 
and his latest story Is "Her Bar- 
gain." 

Molly Mac, Sletersville. W. Va.— 
Who was the girl in "Old Dutch" 
and what company produced the 
play" 

Miss Vi vian Martin . story pro- 
duced by the World Flim Cnrpora- 

tlOTL 

Chas. Murphy. Buffalo. N, % — 
What company put out the story of 
'Col. Heeza Liar'" 

The Col. Heesa Liar" belongs to a 
series produced by the Pathe com- 
pany, which has now ceased to pro- 
duce, hut is buying from other con- 
cerns for tbe ttme being- 
Miss Alma G 4 Kansas City, Mo.— 
Can you tell me If Miss Irene Wallace 
is appearing- in pictures and with 
what company? 

Miss Wallace has just been en- 
gaged by the Sellg company, after a 
rest of several months. 

J. B- K.. Altoona, Pa. — In the play, 
""The Heart of Lincoln," who took 
the part of Lincoln and what com- 
pany produced It ? 

The story was written and pro- 
duced by Francis Ford, for the Uni- 
versal company; Mr. Ford played the 
part of Lincoln. 

Mrs. Simons. Syracuse. N. Y,— Will 
you please Inform me who the player 
was that took the part of Janie In the 
"Lure of the West," and where a let- 
ter would reach her' 

Miss Edna Malscm played the part. 
Her address Is care of the Eclair 
Studio. Tucson, Arizona. 

Inquirer, Philadelphia. — Where is 
Itosemary Theby. who used to be 



with Lubin of this city and what is 
her Latest story? 

Miss Theby is with the Victor com- 
pany, New York, of the Universal 
group ; her last picture Is "Cards 
Never Lie, " 

Dan Evans. Rochester, Minn.— 
Please tell me where a letter would 
reach M. MacQuanie and what pic- 
ture be last appeared in. 

Address M. MacQuarrle, care of 

Universal company, Hollywood, Gal 
His latest production is "Seven and 
Seventy ." 

Miss Minnie. New York City —la 
it true that Arnold Dsjy Is appear- 
ing in moving pictures, and if so 
what ones? 

Mr. Daly is playing leading rotes 
In "The Exploits of Elaine" produced 
by the Pathe company. 

Harry GI1L Portland, Ore. — Can you 
tell me who directed and who wrote 
the Lubin Btory of "The District At- 
torney P" 

Barry O'Nell directed it, and Clay 
M. Greene adapted tt from the play 
of Charles Klein. 

Miss D. Davenport. Iowa. — Who 
was the leading lady in "1116 Girl 
and the Secret Service" and by whom 
was It produced? 

Miss Grace Cunard was the lead- 
hog woman and the play was pro- 
duced by Francis Ford, of the Uni- 
versal company. 

Wm. MacLean. Washington, D. C. 
— What company produced "A Man's 
Temptation" and who played the 
leading part" 

it was produced and released by 
the Rex company and the leading 

part taken by Ben Wilson. 

L O. B„ Faducah. K.y — How may 
one procure the addresses of the film 
companies * 

Secure a copy of the magazine 
called "The Photoplay Scenario;" It 
gives a list of names and addresses 
nf Him companies. 

R. A. M., Des Moines. la.— Who hi 
Ben Wilson with? 
He is now with the Universal Film 



F. S. S.. Chicago, HI— When will 
the name of the prize winner of "The 
Million Dollar Mystery," be an- 
nounced? 

We expect that the announcement 
of the name of tbe winner will be 
made in a few days by the newspaper 
that ran the story by Harold Mac- 
Grath. 

Miss Red a A_. Muskogee, Okla. — 
What film company is Harold Lock- 
wood now with? 

Harold Lockwood is reported aa 
having Just joined the American Film 
Co. and will shortly m?^ bis debut in 

a series of four-reel photoplays being 
filmed try this company. 
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Ibannd Clnk St*. CHICAGO 



Are YOU Earning 

any extra money from the Mov- 
ing Picture industry? 

Find out wiwt your chances are — 

Senrf IS crntM today 
far a Copy c£ 

Photoplay Scenario 

THE LITTLE MAGAZINE 
WITH A BIG MISSION 



Photoplay Scenario 

1017 H.rtford Bid*. 



Did You Get a Copy 
of This Book? 

"Wanted More 

Photoplays" 

Br A. W. THOMAS 

Editor and Prfsitlent of the 
PhntntrtixwTlt-htir AssorlatJan of America 

IT £S FREE 

If you did not get one, send * letter or 
postal card- Say. 'Without cost to 
me, please send a copy of Sir. Thomas' 

book."' 

WRITE TODAY 
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Extraordinary Prices on 
These Oliver Typewriters 



Here's Your Chance! 

Must Sell a Thousand Machines Quick 



The great European War makes it impossible to ship typewriters to 
Europe, We have 1,000 No. 5 Oliver machines which we must sell quick. 
And we are determined to dispose of them in this country at prices which defy 
competition. These grand typewriters must be sold at once. Here is a 
great opportunity to secure an Oliver at bed-rock prices. You will never 
have another chance like this, as the small number of Olivers at thiH ridic- 
ulously low price will be sold to the first thousand readers sending in 
the coupon. Are you going to be one of these fortunate people? Act 
now if you want a good typewriter. Investigate today. 

Genuine Oliver Typewriter 

Guaranteed a Lifetime 

These machines come to us fresh from the factory. Money will not 
buy greater typewriter value. They have all the wonderful Oliver advan- 
tages — visible writing, U-shaped type bar, built-in tabulator, marginal 
release, universal keyboard with six extra characters, etc., etc. Each full 
standard size, complete with even- accessory and full instructions for operating. 

The Oliver has the lightest touch and greatest durability of any typewriter 
made. Anyone can operate the Oliver successfully. 

We will sell you one on the easiest terms ever known. Better still, we eover 
every single machine with a lifetime guarantee. Other machines are guaranteed for 
one year. But we have such confidence in the No. 5 Oliver that we will guarantee it for 
life. When you buy an Oliver you buy "for keeps." 




Half die Price of Other Machines 
Payments Just Like Rent 
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These 1.000 machines must go at once. And the price we make is so low that, we do not dare even publish 

it. We can quote this price only in a confidential letter. Ask for it. if you need a machine. Don 't wait 

until they are all gone before investigating. Mail the coupon or a post card today. Our price and 

!l terms will surely astonish you. 
B> And remember that this is a regular S100 machine, with many thousands in use all over the world 
Tfc V ft right now. We can always undersell manufacturers, because we have no salesmen with their big 

" tf ^_. Q, salaries and expenses. All of our machines go direct to the consumer, and he gets the saving. 
jA ^^^k v&* And right now we are going to cut our own low price clear to the bone. Seize this 

fy. ^* ^9 opportunity while you may, for we doubt if it ever can be repeated- At the astonish 

*jb> ^^k inglv low price we are quoting, these thousand Oliver Typewriters will all be 






disposed of in a very short time 
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Get Our Amazing Prize and 
FREE Trial OFFER 
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Send for our offer today. L'se the coupon or a post card. Find out all 

about, our sensational cut in prices. A few cents a day will buy 

'* your Oliver. And we will let you try one free, without sending us 

yp a single cent. Mail the coupon now, whether you're ready to 

^ buy or not. Then you will know whether you can afford to 



do without a standard No. 5 Oliver any longer 

TYPEWRITERS' DISTRIBUTING SYNDICATE 

lie 28 N. ^JMjpM bdmrf, CUca*» 
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I ADVANCE OF THE GRAND ARMY [ 

NAPOLEON'S name fill* more pages in the world's solemn history than that of any other mortal. 
The asfcra— ts» at his Grand Army into Rinisn i» the tnrnfasg; point of ha career, and marto the beginning of todownfafl. Today mighty 
■imiiiiii miin nil niMiiiii ii n i i lln hiiii lml 11 1 ft Hi ■!■ n Nn|ii i li im fimrjil ■linmlii il m »n iii.ii The picture shown herewith from 
Ridpath's History marks but one event out of laswssanali which are fully described and illustrated in the w o rld-famed pub licati on. 



Ridpath's History of the World 




to all : 

of out* ■ T aYJCia*l ufTeiv We 
state in the union, and every purcha*er i 
edition, brand new, dow n to elate, be au tifully 



tyaaT ^r j iaa half | 



NEVER AGAIN SUCH A BOOK BARGAIN AS THIS! 

We will name our price and easy terms only in direct letter* to those sending the Coupon below. Tear off the Coupon, write name and 
address plainly imd mail now before you forget it. Dr. Ridpath is dead, his work is done, but his widow derives her support from his History 
a ml to print our price broadcast for the sake of more quickly selling these sets would cause great injury to future lalti Send coupon today. 



Endorsed by Thousands 

From Thoaaandn: of Testimonials 
W« Print the Following: 

President McKinley said: 

■"J am fnnii liar with tbe merits 
<if Etidpuih sHist-.pnf theW.irld, 
;irnJ ■■-■rrii... .-. --..ii M.:-n.i ii m liic i.h..iBj 

William J. Bryan said: 

"Dr. Ridputli'i History* of the 
\Vi»T"tl l> .1 \nr-\uiL' nmiiuirv-it to 
rhf mil In it s |iii.-|lu.l-iirt- niiti II iliitv 
tT3 1. 1 1*- usiirtiUirli iuid t*iimiin*hrTistlvf 

Bishop Vincent said: 

"KLr)|i:iih - History is in clear 
and airn-eaine siylc. cnrii|>i>-hi'n- 
nty** Jn Tr»-nttln'Til T"»-iwlntili- T y\m- ami 
mlmiml.il' llhi-.lr-alliHis T lil- wt of 
^nk-. i» a [n-r-rnjinfiil ivilli-jri' fliB.tr 
■ ■T t'-mrsi h*si..rj m ip# •. mni h.nw ' 

Leslie's Weekly says; 

Riiipiilli (HthfJaWes* i'f Aiiii-ri- 
r:in hi«Uiri:*ns Hi- crunhiiii-s a 
Uiiuiifn! lii'-mrr stfft* with wnn- 
y**rfaj niTiniiri iuiri mmjilt'l^ii+'ss. 
Htp trrr-nl HiT.i<irj "f lite Wi.rid I* a 
Iiiiran in lt*w-H Thi-n> b rm rn-ri-T mm 
tif !■! ■"t'- tii i>Iiii''- .n '■ !»■ iiand-- ol • ■' in: h 
• bun [ins. Butn'iJ'- wwnt M 

Review of Reviews says: 

~ Kid[«att) is .* rrieries's preati-st 
hlrtni-inn El** Jilts k1iii.1i In r Sn-adt.h 
tif Tlr* iiTid Njimi.T nt jndfrmi'nt. 




Six Thousand Years of History 

QlDPATrTS throws the mantle of [personality over the old heroes 
** of history. Alexander is th^re: patriot, warrior, statesman, 
dipknnat, crowBiiig the jrlury of llreeian history. Xerxes, from his mountain 
platform, sees Themistocles with three hundr<-d and tiftv <.ret-k sfaips smash his 
Persian fleet of owr a thousand sail, and help to mould the lanjruajre in which 
ihis pnra^rsph is written. ]ionn' ]>erches N-erO ntKJfl the greatest throne on 
earth, and so. sHa up a |>oor madman a name to stand for eouni less centuries as a 
rj m>n\ m of swyiufp cruelly: Napoleon ftffllts Waterloo attain under your very eyes 
and ree!> liefore the iron f:«'i thai at la>i the pnd of hi> gilded dream hn> come. 
1 !i>marck is there, ffruff, uvertwarinp, a plant puyih-t in the diplu-mai ie riny. 
lauyh injj n uh p"riiTi disdain at. Franee. which says. "You >hall not.'' Wa>liinyura 
i- there, "four-isquare to all the winds." (frave. thouyhtfi:.l. proof ayainstthe 
t iln of British strat^'jrv and the poisoned darus of false friends-; riear-^eeinfr 
over the heads of his fellow-countrymen, and on into another eenmry, the most 
colossal world-lij^ure of bL? time. Mail the coupon for full information. 

The Beautiful 46 -Page Booklet is Free 
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Ridpath's Graphic Styl 

THE reason for Dr. Ridpath's enviable position 
* as an historian is his wonderfully beautiful 
style, a style no other historian in any g-enemtion 
has ever equaled. He pictures the great msitorical 
events as tht^u^h tiiey were happening lw-fore your fQ 
eyes: he carries you with Lira to see tb«» hattles 
of old: to meet kin^rs and queens and warriors; 
to sit in the Roman senate; to march ajrainst 
SaladLn and his dark-ski nned followers; to 
sail the smith f*rn seas with E>ralce ; tu cirenm- 
navi^te the iriobe with Masrcllan.. He wiid- 
bines absorbinir interest with sapreme reli 
ability and makes the hemes of niauiry rpal 
lirinp men and women, and about them j .-.,--._ 
he weaves the rise and fal) of empires in MmSb 



sucb a f;\srinatinif style that history 
becomes as absofbinfriy interesting' 
as the greatest of fiction. 
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Read This Transhmon 

(11 As jar krr wha rfrxirr* hrnulv 

(2 J 5Af (J L.f»n/ to anoint hrr hmh* with 
ail of palm and oij ot ahvrs 

(S\ Thrrr iau.se to fhtunsh these ointmrnly 
tkr skin 

(4) As for oil fit paJm and ail of fthvc< 
tkrrr js not their like tor rrrrvitvtn^, rtutk 
in* \uund and puril ving tkr \k\rt 




rn o i A l 
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7*fru n (i translation of the story o' paim 
and olive wis wn&en in tkr ktmrgfypku * "' 
3JM*t wan ago 

1'hr i ha rat irrs and thr irtwslalxan arr < or 
ret fix sho~wn at t i/rding to the prrsmt-tia v 
knowledge oj tkr subjULl. 

Read kt^rogtyphtrs d*ru*v and to the riijkt. 



A Beauty Secret 

3,000 Years Old 



The Kgyptian maid of 3,000 years ago was tainmiN fur 
a perfect complexion — prohahb due to the use of olive 
oil in combination with oil of palm. 

In the Homeric World, as depicted in the Iliad, olive oil 

was known as a luxury of the wealth v — an exotic product. 
prized chiefly for its value at the toilet. 

We know that no other products it* Nature ha\e Iven 
di.-Covcrrd since to equal palm and olive oils in In-netit 
to the skin. 

That's why we use them m Palmohve Soap. 

Palmolive 



We get Palm Oil from Africa and Olive Oil from Spain. 
I hir scientific combination, a perfect hlend, has developed 
tlieir utmost effect! i enes*. 

Hie dailv use of these oils in the fotm of 
Palmolive surpasses any other method we know 
for keeping the skin soft, smtxith and beautiful. 
More thun 2,000,000 homes are kept supplied 
with Paloinlive because 2,0(10,0(1(1 H'ouwn 
know m !iat it dues. 

.htil Pitimotrvt is one luxury that isn't hii/h 
/>rr, <:i. 



For a smooth, tlrar comptexna. for perfeci 
purity , for delicate Oriental perfume, for cool 
aweet refreshment, for immediate larjker in 
hard or soft water, for the be*t rhiinser. plus 
dainry charm — for mitre than m<TP jotm — 
there is only one choice — Palmolive. 



FAUtOUVE SHAMPOO tbf Ot.w Oil Sham*™ 
— makes (he hair lustrriu, and health, and t- *-n-*-IWoi 
:-ir the scalp II nnso our rasd, and leaver the hair 
. aafl and tract ah lr 
nUMOUVK OtEAJt dMama tbt fsrrj td uae akin 



andaddi a s^clijrtiriijl much jilir ihr avn( PalmnlivrSoip. 

T+mEEFOLD SAMPLE OFFER - Liberal eafcc o. 

PalmoliiT. twitltc itt Sh>amf»Hi and tubt at Cream, paded 
In oeai «m|iir pxeka^c, all maulotj on nvcripl lJ bite 



PalwOl 
ShAMP: 



Vfca\H0^l 



B. J. JOHNSON SOAP CO^ Inc Milwaukee, Wis. 

^ st-—M— F- u -ii i . Bs J. Johnson Soap Co., Litniic-d.., 1SS-1S7 G^orec Street, Toronto, Ont. (.nti> 
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HELP YOUR OWN POCKETBOOK SAVE OVER HALF — THE WORLD'S LOWEST PRICES ABSOLUTELY PERFECT CUT GENUINE 
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I A M O N D 

$87.50 PER CARAT 
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GREATEST DIAMOND BARGAINS EVER KNOWN IN THE HISTORY OF MERCHANDISING ZS'A 
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You Can Have a Big, Sure Income 

Without One Cent of Risk 

'HY work for wages — be at the mercy of someone else — when you can build a business 
of your own? Many are making from 8150.00 to S1000.00 a month selling 

Oxo-< 

fir Lighting, Heating, Cooking. Easily demonstrated, snre sellers, because Oxo^Gas is the Safest, 
Best, Most Economical System Made. Universally used, burns kerosene (coal oil) — so makes its users 
independent of gas or electric corporations. Kerosene for sale everywhere. 

Cannot explode, dog' or get oat of order. Furnishes a flood of clear, soft light in portable lamps 

or lanterns. Remakes any coal or wood cook stave instantly into aneven, steady, snre cooker, turned 

off or on as needed- Heats a 10 x 10 room at about M a cent per hoar — less than coal or wood. All 

this done because Oxo-Gas bu rns AI R , (free ) with ordinary kerosene in our wonderful new Thorium burners — the 

Product of This Wonderful Age in Light 



and Heat Economy 




We 
• could go 
on and fill this magazine without 
exhausting the tram of the merit 
of this wonderful system 
or the facts of the great 
money-making opportu- 
nities it has given to so 
many all over this 
land. Just consider 
every Trord and decide 
quickly if yem are the 
maji we want to 
fcaqdh this com- 
plete lighting and 
heating proposi- 
tion. A FaOmrm 
for every pwr- 




0n> or many beautiful 
fixture* to select from. £j 
Write far the big profit hv>i> 

r£2™ 
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Oxo-Gas Producer 
for Cooking Range 
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Do You Want to Make Money ? 

Arc you the live, ambitious man we want to represent us in your locality? Do 

yon want to have the exclusive sales of the fixtures for which the big oil companies furnish the fuel? 

What would it mean to you if Standard Oil took yoq into partnership — gave you the exclusive 
right to sell all their fixtures? That's just what we offer you — an exclusive agency — a monopoly of the 
best line made. Don't yon want to get in on this? If you do you will act at once — before you lay this paper 
down, as territory is being assigned daily. 

Show ns yon are an earnest, live worker— a man whom we can afford to have represent our nation-wide 
business— and we will show yon how to get some of this exclusive territory . We can sell thi3 territory for large 
sums, but we only want workers. We take all the risk as we know what a good thirgwe have, just as you will know 



Using Am Cmmptm May Be the Turning Point in Your Life 



GLORIA UGHT CO., ' 

Gentlemen: Without any obligation on my part, e ^rrpt my duty to 
Investigate an opportunity, please send me full free information on your 
proposition. 






or anyone else knows woo ever tries any of oqt line of fixtures. If 
you want to be the Gloria, man in your neighborhood, or become a 
big grncral agents fill ant and mail this coupon at once. Don't send 
a cent; show ns yon bfiK a fen do-Hars and mean business, as we cant 
correspond with curiosity seekers, but not one cent leaves your c ontr ol 
until you have tried the complete outfit and it proves to your entire 
faction every point we rlatm Does this m.-aTi yon? 



Gloria 



Company 



Maker* of the Most Efficient Heatine 
Lighting and Cooking Systems 

1280-1299 Washington Blvd. Chicago, Ht 



FUTURE FILM FEATURES 





UNDER THE SKYLIGHT 



BY GEORGE L COX 




1 HE verse rm rieep m the entrance 
ball of a home in Frankfort, Ormany. 
might fittingly be carved aljove The 
porta! to any of our present day mo- 
tion picture studios us a silent tribute 
to i hfir universal Brotherhood. 

These abodes of a comparatively 
new art fonn b contain extraordinary art tings for the 
most wonderful educational lndusuia 1 and pictorial 
panorama* to be found Jn the world today 

Vlsuallxing one in partfrular. we are impressed 
with the magnitude of the enterprise and the tre- 
mendous activ (tie* housed I he rein The studio 
prop**r is a mammoth glass-roofed structure measur- 
ing three hundred and fifty fe*.»( in length by two 
hundred In width Across this atari area hummine 
with the combined labors of a thousand actors, 
scenic artists, narpenters. producers and ramera 
men. i> ratr-h fleeting gti«jps*-* of the ai-ilnts at 
work 

To the conservative, st lid business man of affair? 
the slghi i* not likely t* ■ encourage earnest support 
To him H will ever be i, rinse I led realm of small cnn- 
sequence, an tin attract Ive hedge of painted met] and 
women strutting aim.it in a silly make-believe world, 
strangely detached and inferior to his own. To those 
nf the theater. It 'h the land of heart 'b desire, some- 
thing far removed from the work-*-day-cro vd . a 
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'Hail, Guest : we ask not what thou art. 
If Friend, we greet thee hand and heart : 
If Stranger, such no longer be ; 
If Foe, our love snail conquer thee " 



* . 
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sphere to be envied ud sought after, because. they 
understand and dwell amid the heights of an *- thereat 
cloud-land peopled with exquisite images of their 
own creation. 

To the uninitiated, something new and interesting 
awaits Leading up from ■ broad flight of cfmrat steps 
one ■■ntt-m the studio proinr Here may be seen In 
proximity perhaps a doz*-n di Herein m-en^^-seis. 
no two having any r,mnwuun with the other Di- 
rectors, manuscript in hand lik*- gen*rals in an 
army marshalling their for*»es for action Property 
men arranging draperies and furniture, seen ic -art Ists 
industriously engaged, camera men petting their 
line-ups." actors and actresses rehearsing Thetr 
Mnea and going over tunicate pieces of fciuincij. 
each apparently engTna«t-d tn their endeavor, yet 
collectively work together Id absolute harmony 



Tht- Bosh, or ownnr, of the plant enters— not a 
quiver of additional excitement on the part of his 
employees. They have tioihing to fear and they 
know tt. they are not dumb-driven rattle afraid to 
look up as thf "King - aproacb.es. here, indeed, la a 
splendid example of real social democracy' A mail 
among men. genial and whole-souled with a amfle and 
word of encouragement in those thai rrotta his path 
irrespective of their station -Truly a rarity In this. 
commercial age 

A FUNKS' little fat man carrying himself importantly 
scurries, hurru-dly across the floor scowling fero- 
ciously, a h.iilf-che**-d unlit cmar in his mouth, re- 
bellion in hie heart, a well thumbed scenario between 
his chubby Angers, anil a worldly striving for effect 
which is not 10 bt~ ignored fay rh<- satellites who 
cringe at hia slightest menrai upheaval ChriBtopber 
Columbus Wilson, the aforesaid mentioned party. ■ 
strange composite rr esrur* of varying whims Big 
of frame and broad of cirth. swept the narrow limit- 
ations of hia domain like an avalanche . and. yet at 
times under the ihn layer of external veneer, the 
sonl of the man came to the surface expressing 
tenderness which might nave done Justice to a 
mother's heart 

"What "a biting hia royaJ knobs this momingT" 

cheerily chirped Doc, one of the assistant -props-" * 

Say kid. what's wrong with you're belfry, mint #T 
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you'se wi*e to his game? He's piped the Boss, that's 
all. he's in for a killin'."' came (he willing rejoinder 
from a knight of the paint brush who happened 10 
overhear ( he remark. "Cul It out and get busy , 
pet busy ' " 

In stentorian tones Wilson assumed command; 
"Everybody concprned In spent? 52 kindly cnme this 
way,' hi announced like a superior ruffian benl on 
mischief . The scene referred to lent Itself admirably 
to his grandiose methods of stage procedure. A 
wonderful oM Italian garden <if medieval period, em- 
bellished with bright banners, flaring flags, curiously 
wrought antique lanterns, old urns, low marble 
benches and greal hanks of foliase flanking every 
aide, lti the background, faithfully represented was 
a stately palace with porticos and little balconies, 
where the musicians were stationed tuning their 
Instruments beneath a striped canopy, flower be- 
decked. 

Wilson was Invariably successful with massive 
productions calling for the services of hundreds of 
.^people, such as the scenario In this rase demanded, 
and the pity was That he knew ft A_s deeds are 
welphenl in studios as well as actions, much wan Tn 
be forgiven, because much was Riven tn return in 
the way of dollarF and cents, a fact not overlooked 
by the auditing department where the debit and 
credit wide of the ledger wa* an open Bible for 
guidance, irrevocably measuring the standard of the 
smallest or greatest genius that ever graced the 
payroll. 

Today Wilson gloried in a superb cast, the pick of 
the best regular Stock members. < mui-h to the chagrin 
of other directors who bad to get along with lesser 
luminaries), and a well drilled force of experienced 
supernumeraries, to say nothing of the Doss for 
extra measure in the cnpaciiy of private audience. 
Wilswn surveyed the assemblage with one sweeping 
glance "Attention everybody" Musicians, take your 
place*- Ladies, lean talking photo*- 1 Mrs. Ryan, yon 
are supposed lo be the Marchioness of Bologna ihis 
Is the ancestral mansion, and you, as hostess, are 
discovered in lb«= place of honor nnder the balcony 
prepared to welcome your guests. Is that clear* 1 " 
"Excuse me Just a minute. Governor,"' the property 
man apologised. Tve got To work in here, Johnny 
and me can't get that darned old fountain to work 
just right-" 

Johnny crawled around an his hands and kneps.. 
interrupted the rehearsal quite unconcerned while 
adjusting a long stretch of rubber garden hose, half 
concealed by grass mats. 

"HyT there' Elooch, turn on the Ji»lee I want to 
see if she's working now 

Wilson, momentarily distracted from his original 
point of attack, looked daggers. 

"Ah quit yer klddln'. Governor , take "er easy, it II 
be all the same a hundred years from now 

"Say. little nnc." the Governor'" replied in a 
slightly chilled voice, "did you come to repair a 
leak or recite an impromptu soliloquy ' If so, we 
will all sit down and listen." 

Johnny, unabashed, went on with his work Sud- 
denly graceful streams of water shot skyward from 
the golden lmanes surmounting the fountain and the 
scene resumed. 

"Mrs. Rynn. get ready to receive your guests. 
Ladies, kindly remember that you are members of 
the noblliiy and selected from the beat society Try 
to act as much like the '40ft as you can Forget for 
the t^me being that all the 'wops' yuu know in Ihis 
country are either spaghetti c.hers + saloon-keepers Q * 
hanana-vendnrs People of ibe Latin races are emo- 
tionally inclined, temperamental, 
la tighter- loving, gay hearted and 
inipulsiv I don't want you loan 
like cold blooded American rlilzens 
chasing the elusive and almighty 
dollar From now on 
and until th's picture is 
finished I want you to 
be real t r up Lat ins 
eat Italian, dream Ital 
ian in short, live Ital- 
Now, is that clear 
To everybody? Musicians 
start playing Miss 
Eisendrath. that Is 
vrrnx cue to enter. 
bnw very low to the 
MarctvonesS. then 
o w 1 y and with 
stately step take 
your position with 
some of the 
court ladies 
to one side 
down stage 
until It la 




time for you to dance. — Unknowingly, yon have 
been followed here by your ardent and hated 
nemesis. Fernandez, a regular Eton Juao son of a 
fellow who Is not tn the running because you love 
another named Levardo. He is stalwart, young and 
handsome, a regular Tale athlete, but poor as Job's 
turkey and father after giving him the double 0, has in- 
formed you there is nothing doing. — Do you get me?" 

Miss Eisendrath, a young dark eyed gazelle of a 
girl, alive to her finger tips, sprang Into view like a 
frightened fawn and pouted roguishly back at htm 
"Yes. thank you. Mr. Wilson, I get you." 

"Now then, let 'a proceed: Flower girls and dancing 
maidens' As Miss Eisendrath finishes her dance, they 
form a semi-circle immediately back of her Wave 
rhe festooned floral branches that you carry, forming 
an arch under which she passea. This is where we 
start to build onr climax. With all eyes turned 
toward the heautTuI dancer, everybody applauding 
and chaiTing. Fernandez enters unexpectedly. He 
preftses a little nearer, ravishing yon with his eyes, 
fascinating and Intoxicating you with the pent up 
fury i if h's love You cover your eyes, try to get 
away, stagger 3a If to fall, clutching at the urn to 
your left for support, bewildered, no! knowing which 
way to turn. Levardo enters, rushes to your as- 
sistance, encircles your body with his strong right 
arm, facing Fernandez defiant iy This [position I 
want held a second as we have a cut-In speech to 
go In there, after which Levardo beara you tri- 
umphantly away amid great excitement. Now, is 
that clear to everybody 7" 

A tall blond in a borrowed brocaded court gown, 
patted her pompadour and shifted her one hundred 
and eighty pounds avoirdupois to a more comfortable 
position just in time to be reprimanded for massag- 
ing a wad of gum- "Miss Whatever your-name-Is. 
the tall one in the rear nest tn Miss Allspice, stop 
working your Jaws overtime When this play was 
supposed to have taken place such abominations 
were unknown" — Violet Stevens, fi* the placket of 
your skirt_ It gaps in the back when you turn to 
the camera" Now everybody, let's rehearse 1 Then 
we'll fry to make it! Come on, wake up! Give me 
a little pep! Marchioness commence, please' Mu- 
sicians, start playing! 

"Everybody look off stage, wave your handker- 
chiefs, clap your hands Move faster The action 
drags There, that's better. Charley Roberts, cab 
that "Coffin Nail" The next man rhat comes into 
this studio with a lighted ctgaret will be fired for 
good. And that goes. 100! — On Miss Eisendrath 
Bow to the Marchioness. Slowly down front Music 
cue -start your dance. Scatter your veils like a 
vaporous cloud about you. There, that's better 
That's what I want'- Mrs. Ryan, more to the left 
Don t look -it me Your face is partly bidden in 
shadow Now, flower girls, remember what 1 told 
you' Dancing girls liven up h form your circle. Fit 
nandez on See her Hold it" Hold it" Don't 
move, Stagger. Miss Eisendrath Act as if you're 
going to faint l^evardu on" Th ; s scene is yours, 
co t(j It llrah her Flash defiance at Fernandez 
Exit* More excitement, everybody talking, watch 
ing them off Hold your places Well, folks. Thai's 
not so bad for a flrsT performance, f^ ft* 

Miss Eisendrath. you are a little too self con 
srlous, it spoils your work You re not supposed to 
know anything alwiut Fernandez being here, until 
after your dance Re natural and don't htok like ;i 
scared Hottentot' Fernandez. Hi your wis and pull 
up yoiir tights' 

■ l^evardo. your work lacks conviction, stop posing, 
be natural, don't act like a comic-opera saubrette 
strutting about waiting for a solo number to htm ihe 
show" The camera will &rt \/on all right. - Musicians 
when Ihe Marchioness screams, stop playimi become 
Interested In The scene, lean over the railing, look 
down, ask questions of one another. 

"How's your line Up; Eddie* 1 "' 
AH set. Crovemor. wed better Lake it before the 
light E#ta any wf»rse A cloud is setiltng and we'll 
be In shadow before lotie It's contrary already" 

"Positions everybody' Remember what I've told 
you Get ready! Start your action (X)'" 

Slowly, majestically, the scene swung into place 
and Wilson presented an interesting sludy in human 
emotions as he minutely followed the action of every 
creature before hlm L stop-watch in hand Shouting 
order*, his critically trained, alt seeing eymi follow- 
ing every thread of the delicate web unfolding under 
his masterful direction Now he was working like 
a Trojan, beads of perspiration trickling down his 
flushed, eager, anxious, excited face He shouted, 
threatened, implored, cajoled, gesticulated and 
cursed all In one breath. Ms very heart beating a 
wild tattoo to the incessant grinding of the camera. 

The old Marchioness he>d court austerely with 
regal bearing, the flower gir"s danced in easy rhythm 



while they scattered their choicest blooms to the 
breeze. The scene was a marvel of poise, technique 
and brilliant execution and when it was completed, 
Wilson turned happily to the operator. 
■How many feet did she run, Eddie?" 

'"One hundred and five. Governor." 

"Here too. Son/' he nodded, glancing at his 
watch, "and It's going to be a peach " 

Eddie jotted down the scene and amount of fllm 
used in his daily reiiort card. Then he opened the 
door of his camera case. His [ace went white_ He 
looked at Wilson. 

"It's a make-over," he said simply, "the machine 
kicked'. T told them boobs down In the machine- 
shop not to let this old shoe-shining outfit go ooi on 
another job until It was carefully overhauled. The 
sprocket wheel Is worn off and don't take up as it 
should. Oe' That's rotten luck." he added half 
apologetically, noticing Wilson's crestfallen eipres- 
sJon. a fine mist filming the director's eyes, where 
only a moment before a thousand brilliant fires 
gleamed with all the vigor of early youth. He stood 
Kasing out of the weather begrimmed glass wall, 
plainly distressed. Then he wheeled about racing 
the mob, his powerful jaws clicked together like a 
steel trap as if ashamed of his display of momentary 
weakness. Every eye was Intently Tocused on him 
■]-,ook out. fellows," ventured Charley Roberts, the 
incorrigible, "Hell's a"brewing. the artistic tempera- 
ment must be ap|»ased. somebody will get it in the 
neck before the day's <»ver with; mark my words.'* 

"Oh, rut it out. Chick. He ain't near as bad as 
you try to mate out. It's a wonder he ain't bugs 
entirely wilh such a bunch of rummies on his hands." 

"Oh. slush ! Speak for yourself, Carey That's 
what he's getting paid for You've got to be more 
or less nutty before yoe can become a producer, and 
the only good ones in The business are the ones who 
were such rotten actors they couldn't hold a job 
down at that any longer, so they were elevated to 
the dippy class." 

"Well. Chick, if you're wise you'll tend to youT 
knitting, flo-lieve me; a bird in the hand is worth 
two In the hash, and you don't And any bushes bloom- 
ing; in January alon.^ little old Broadway as Georgia 
Cohan would interpolate." 

These and sundry remarks were passed ad lib. in 
sotto voice, among The rank and file while Eddie was 
reloading his machine 

"All right. Governor," he said at last, closing the 
door with a jfenrle liang to emphasize his contempt 
of all machines In general 

"Let her flicker Come, folks, once more, please."" 

Wilson's old fighting spirit had returned. He was 
ready fur ihe fray with increased energy, "Gel 
ready' Start your action' GO 1 "' 

Once more the scene was enacted with even more 
brilliancy, dash and finish than characterized the 
first attempt 

"STOP"' he yelled lustily when il was over with, 
amid fainT murmiirings of the most heartless., wltiy 
canversatlon in Christendom Whqls the verdict rt 
Did she kick again*' 

"Not so yuu could notice it. Eddie answered 
"Tell them to hold their positions, 1 want a still 
of t his scene," 

Wilson placed the principals down in the fore 
ground and the picture was snap]>ed. 

Everybody on In The next scene excepting MIbs 
Eisendrarh and Levardo. CLEAR' Mrs. Ryan, take 
a step or two towards Fernandez, pause and order 
him from ihe grounds, The Idea Is to humiliate him 
before your guests whom he has outraged by his be- 
havior. I want Ihis to register 
strong. Fernandez, stretch your 
hands toward her. imploring fur 
glveness. her snub means your 
social annihilation The Mar- 
chioness pays-, no atten- 
tion to your t-.it real lea 
She enters the house 
followed by the 'adles 
of her retinue, let. ving 
you dejected, broken and 
alone, Come slowly 
down stage facing 'he 
camera. You have .in 
Opportunity Tor a 
great piece of work 
here . glancing 
about to make sure 
that there is no 
one to overhear or 
see. Tou smile 
craftily. 
Your brain 
has evolved 
a means for 
revenge. 
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While you meditate, a trusted henchman enters 
Too beckon him to your vide, tell him to " 

"Well, what'* wrong now. Eddie?" Wilson inquired 
Jocularly as fragment* of picturesque sentences ad- 
dressed In the first person reached, his ears. 

"Ota. nothing much; I lost my view-finder, that's 
aJ]!~ 

"Well. why so excited"" If it waa a snake It would 
bite yon. There li is under the radiaiOT " 

"All right. Old Top. much obliged." 

"Saw, then, oner more, lei a rehearse before our 
young friend here at my right loses the camera- 
Fernandez, show surprise, act as you imagine an 
Italian of royal blood would under the circumstances 
On Henchman ' See him. Fernandez. Call him to 
job: glance furtively about to be sure that yon are 
unobserved. " 

Fernandez faithfully portrayed the action as in- 
fracted down to the minutest detail, then stood quit** 



still chatting volubly with bin companion. 

"Well, what's wrong! Going to keep up that gab- 
fest a!! day 1 Got stage fright' Gone on a strike, 
or what's the Idea''" WflflOB flung out sarcastically. 
"You're fuppraed ta ttct In thia scene. If It'h not incon- 
venlencdug yon any." 

Fernandez's eyes dilated and fell, an angry flush of 
color crimsoned his make-up a deeper hue Ln- 
Biochlngly. he returned look for look, repression 
written in his every movement Then slowly in even 
calm measnred tones be flung back "Tflu will par 
don me. Mr Wilson. Tor reminding you that under the 
circumstance* 1 your remarks are ill-timed and un- 
necessary I lay nn claim to clairvoyance and with- 
out that gjft 1 am unable to follow you further. 
Tour instructions to me were Interrupted by 
another's misfortune Therefore, until such time 
that you inform me what to do. I must remain where 
we left off "" 



The old MarchinnesH turned her head to smile* and 
would have willingly paid a dollar for the privilege 
of unrestrained mirth as the occasion demanded had 
she dared. Fernandez was an old member of the regu- 
lar stork company, reliable and worthy in every re- 
spect and for a Long time bad been regarded as one of 
Wilson's favorite*. as far as that application could 
St his vagaries of mind from one day's end to the 
i -■'. net He was as flckle as a chorus girl and as vain- 
There could be no doubt that Wilson was offended 
though down deep in his bean he Loved a fighter. 
and a man who would stand up for his rights. Fie 
resented being publicly reprimanded and for the sec- 
ond the blood rushed to bis head, while Irregular 
swollen veins Mood out in strong relief like whip- 
cords against the pallor of his checks 

"1 beg your pardon, he placated f'ondeseendingly. 
wishing to avoid further hostilities, 't guess It's my 



SOMETHING NEW UNDER THE SUN 



A PICTORIAL VOYAGEUR 

REPORTER— Grace Darling 

Ait 1 HuitraHom Copfrtghttd i*j Htartt-Sdit Ntta* Filarial 




1 HE American newspaper reporter 
leads the vanguard for emancipated 
woman - a position attained not 
through any gallantry toward the 
aei or catering lo feminine weak 
ness. Tot she has survived the 
"double-Cross' ami the scribe" 
in earning a place among the top-notchers" for 
lieu cleverness -- since the days thai Nelly Blv 
circumnavieateri the globe with a urna-ll hand-baK. 
the news-seeking sisterhood has been persistent 
and progressive In chronicling ihe day's doings 
The luteal type news-noicher La ihe moving 
picture reporter, originated and Invested by Grace 
Darling, who is making the rounds of the i-onti 
tient as ihe representative of The Hearst -Setig 
News Pictorial Prom the standpoint of enthu- 
siastic and unprc Judiced youth, she is looking over 
the ways of the world news and the wurks of man 
From locations that may have ltiui! monotonous 
and creations that may appear commonplace — 
vital interpretative sense gives them a new and 
vivacious Inrerest to delightful affiliation with 
the new art -form — moving pictures 

And in order thaf the readers of Movie Pictorial 
might share a closer insight into the procedure 
of this newest auxiliary of fiimdom. Miss Darllne 
was Invited <o relate somewhat of her trip from 
New York lo tbe cfty »l the Golden Gate 

Sswt tru" fitrr, sptmii< .■]■ ■ firr thr 
MOTfB PICTOKIAJ. 

■<nn Fran -i -■'.., Caltft/rnia. 
"Just as soon as 1 finish this. I am going to meet 
the venerable Esbi, the last of the California 



Indians. m> final memcirv of the wonderful 
experience* 1 have had since 1 left New 
York to give Impressions for the Hearst- 
Selig News PlrioTtal. 

-'You rtniKT know there la a difference 
between the newspaper reporter and the 
new idea expressed In the 'movie reporter. ' 
The rormer is eom|»el|ed if) chronicle many 
things unpleasant while (he latter is fortu- 
nate in only having agreeable experiences, 
interpretatlng with an sctompaniment of 
tbe moving picture camera, scenes of beauty 
or the more agreeable phases of life. 

"Everything baa seemed very wonderful to 
me since the day only a few weeks ago 
when r left New York City with a letter 
Tram Mayor Mltchel of New York for Mayor 
Rolph of Sbji PranrJwco, and a letter from 
Governor Whitman for fjovernor Johnson 
of California. The mayor was very nice to 
me. He smiled sweetly, signed the letter 
and handed Lt 'o me. wished me ban vtit/agr 
and sent his private ssssraCsupi and 'he Ne* 
York City Plre Commissioner to the steam- 
ship pier to see me off Governor Whltman 
was Just as courteous and helped me imn 
my automobile when I left rhe Capitol at 
Albany 

"But the real eaciiemeuT did not start 
until after the steamship Almirante had 
left New York for Colon On our second day out 
we Bighred an Italian steamer firing a flat pf 
distress, sent a lifeboat to the steamer and 
learned that she bad been drifting about for sev 
eral days without coal She had no wlreles* and 





C— km Deuilnp and buhl. »he Last of thr OiUaamla Indians 

had been unable to summon assistance We sent an 
.lerogram lo New York for ber. and were told that 
a T'nited States Revenue Cutter would be sent to 
her aid_ AH of our passengers were very much 
excited about It We crowded the railing and 
clamored about the moving picture operator while 
he made pictures of nur lifeboat leaving and return- 
ing. 

"Kingston. Jamaica, was our flrbt stop There 1 
was allowed to land anil was received by the 
Governor and taken fur a ride through Jamaica In 
his automobile Then we continued our Journey 
to Colon, where we arrived Ln the early morning. 1 
va? so anxious, to land that 1 wanted tu get Into some 
kind of a boa! and ed ashore at once, but the officers 
of the Alxnirante assured me that there were certain 
formalities to be gone through with first We were 
finally permitted to go ashore. I was delighted with 
the town with its quaint bouses and peculiar narrow, 
twisting streets 

""The hotel arrangements were excellent and when 
the time came io leave 1 almost regretted ihe neces- 
sity I passed through the Canal on the steamship 
Great Northern, hut before hoarding, went Tor s tour 
of inspection of some *»f ihe gresi locks All of the 
technical windings of the wonderful and massive 
mechanism were explained to me, but 1 fear (hat I 
did not understand Lt very welL 1 was 
shown over Mlraflores Locks, Gatun 
nam. Gatun ljtke. and the village of 
Gatun. i found this small but vitally Im- 
portant village and Its surroundinajs. In- * 
eluding the Boldlera' quarters. especially «t 
Interesting. At the headquarterB of tb Ass 
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"Them Came ihc html WnwfcrfuL fxnrrtrnrr a* ML *?«■ Flc-w (W (he Bay with me C«V mi) E»I»*lm Grounds l.vlnf. In the I**tiirtc*_ Fl was WanderhjT 
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ihe Crowd Gamers 



Canal Zone Government. I was Introduced to Cn(_ 
Hardin*,, the Acting Governor of the £one. 1 was 
much disappointed in not bei&E able to mwi Col 
Goetbals. of whom 1 had read •» much, bat 1 was 
told the Governor of the Zone was In Washington. 
CoL Harding escorted me aboat the Administration 
building and afterwards posed with roe on the steps 
of toe building. 

"On the way back 1 rude In an "electric mule." one 
of those peculiar little electric locomotive* thai 
haul the great liners through the Cabal- The engi- 
neer took me Into bis rah and we rode over con 
tin mi tor lines something like the thrillers 
at rammer amusement parka, only these 
tnuJes 1 are noi tricky and don't travel 
very fast. The engineer said that if 
they did they would be thrown off 
the Irack. and that when !bey are 
hauling a steamer through the Canal 
they naturally have to move Blowly. 

"Then 1 boarded the Great Northern 
and met Norman E. Mack, former 
Democratic State Chairman of 
New York, and Ex-Governor Glynn 
of New York i members of the New- 
York Commission for the Panama- 
Pacific Exposition* They were going 
to make the trip through the Cans! 
to Su Francisco and I found them 
wonderfully agreeable company Gov- 
ernor Glynn and Mrs. Glynn, and Mr 
and. Mrs. Mack and their daughter attended the 
luncheon given mc on my arrival at San Francisco 

"The ATst stop made by the Great Northern was 
at San Diego 1 landed for a brief time, and visited 
the Panama-California Exposition abd »as shown 
about by the President of th* Exposition From 
San Dtego 1 went to Los Angeles, but stayed only 
a abort while, continuing my trip to "Frisco 

Soon after the Great Northern bad passed tfcr 
Golden Gate, we were met by the Conimitiee Boat, 
with Mayor Rolpb and a lot of promlnenl person* 
on board I climbed down a ladder 1o ihe Commit 
tee Boat, was Introduced to Mayor Ralph, Mr*. 
Ralph and several justices uf I he Supreme Court. 
Appellate Court and Superior Court, who composed 
the committee, After 1 had handed Mayor Rolph 
my letter, and he had read Li and I was presented 
to the members of the committee. Silas ChrlstoHer 
son. who had !>een flying over our heads in his 
hydro-aeroplane aliEhted gracefully, on the water 
beside our boat and transferred me lo his marhim- 

Then came the most wonderful experience of all. 
We flew over the hay. with the eft* and exposition 
grounds lying In the distance h was wonderful. 
Somehow | dldn'1 feel a bit afraid The cent It- 
swaying of the aeroplane was pleasant, and wen 
when It took a sudden dip once or twice 1 only 
lost my breath for a moment After the flight 1 
got Into Mayor AoLph's automobile. :md {<. Unwed 
by a dozen other machines, we w»*nt to the Hoiei 
St Francis where luncheon was served and 
speeches were made. 

"And there are dozens of things for me to do Do 
you wonder that I find being a tinning picture rc 
porter delightful* 1 don't think any writer could 
do justice to the wonderful California si-enery — but 
the moving picture camera can, despite the fact that 
you will lose (he glorious color lints, 
<k GkA< e Dasij^;*;." 



crossed the coot'nent and been an Interested and 
interesting sojourner in Chicago. The railway 
journey was uneventful, so she rested for more 
adventurous experiences after her adventurous 
days in Panama and along the Pacific Coast, among 
the new and magically beautiful architectural crea- 
tions In Fair and Exposition. 

The representative of Movie Ptcwrial found 




Grace Darling as befitting her name, a blonde type, 
with dear cut features, svelte-lissome figure — a 
regular Nell Brink! ev ejirl — pirtorlally impressive. 
Tntil she made her Pacific Coast trip, she had 
never journeyed west of Albany so she had ample 
chances for surprise with every 
mil* of progress 

What experience has impressed 
you the most 1 *" ventured an inter- 
viewer 

'This is su sudden'" responded 
rhe young lady, raising her hand 
ro Iter brow, showing a Cornell 
fraternity ring quite unconsciously. 
Yon see 1 have seen so many won- 
derful things since I left dear old 
New York, it Is hard to name the 
hie ^sensations lb a minute." She 
thought for a moment and re- 
sponded "Well, 1 believe my trip In 
a hydro-aeroplane over San Fran- 
risco Bay was one of them, and play- 
ing with ibe leopards and tigers In 
SeliK s Zon in Los Angeles was the 
next'" She smiled at the thought of 
the daring adventures. 

I have been in Chicago five days 
and have enjoyed every waking 
moment, and 1 marvel at the spirit 
of the city that is so brisk it is 
infectious — believe me! 

Yes. I have been shopping ID 



wonderful stores and have had some time navigating 
squally, wonderfnl streets srith a camera-man grind 
Ing on my trail. I did so want to stop and look 
at the well dressed women: but whenever we 
hesitated the crowd gathered- Do yon know I had 
to be rescued by the police* The crowd was so 
pressing when I came out of the Court of Domestic 
Relations, they just had to carry me." 

"You have been f* conrt, then*'" qneried the scribe 

■Worse than that Why Tve been to Jail* It 

wis this way when I visited the Selig Studio. 

I met Mr Sell* for the first time at the big 

plant on the North Side. He very kindly 

remarked 1 was too attractive to 

be at large, and all at once walked me 

through a barred door and they made 

a movie of me behind the bars 

before I knew it Then he Kindly 

released me on my own recognizance 

He ia some joker' 

■"Curiously enough. I was invited 
to alt with the judge Id the Court of 
Domestic Relations, and the first. 
case I was asked to pass upon was 
that of a moving-picture actress. 

"Ha all In a day's work," smilingly 
remarked Miss Darling as si**- was 
summoned to lecture on her travels at 
a plrture theater. 

"It's all In a day's work 1 "— Yea. 
variety is the keynote of the work of 
the Pictorial Voyageur Reporter, or "Movie Re- 
porter." as this latest auxiliary of filmdom will come 
to be familiarly known. And ever In the day's work 
will be the unremitting companionship of the click 
tug moving picture camera. 



I Had io 
Be Rot urd 
Bv ihe Folic*" 



1 * Since the -lose of this letter. Grace Darling has 



"I've- Bcct in laflL li Was this lay. 
Whrt^ I VIMIM llw Sell* SruOlo. I 
Mr-t M V-ll* Ux the- First Time. He 
Very kiiioly fte-markra I Was Too 
Miracrtve to Be at Lar£e: and Me 
w.nlkrn Me Through a Banvd Door, 
wid Trwv Made a "Movie" ol Me" 




MOVIE PICTORIAL 



A VISIT TO THE FAVORITE 
PLAYERS STUDIO 




Dick Melbourne 



They farm a sharp contrast. 
Black-well and Taylor, the former 
tall, slim, alert, dark eyed and 
black haired; the latter strong 1 ol 
(ace with the •'Irish" showing In 
the keen eyes and the long 
upper l|p, bi£ honed and built 
for strength and tenacity. 



This is the com.meni:ement of a 
Series on the btturttos. Each issue of 
Movie Pictorial irtf.1 ranter in a "runC 
to one of the prominent moving pic- 
ture ttudios. The stories will bring 
you rlQvf-T tu the pla-yerg and their 0-B- 
HQcintrg, rnrry yow into their irorko- 
day Iii?r*. acquaint you vrith the <tfii\y 
"Spinntwa of Web*" of various human 
film ifoncj bty th^se groups of remark- 
able people that campri.se the artist 
orfjtmtZfititiTi With-iM thf studios. 





HAVE got to havf rnorn_" said 
Carlyle BlackwelL as 1 remarked 
upon tiie fact thai he had two dress- 
nig rooms made into on*-, "1 hate to 
be cramped," and as I sai t>y his 
oil stove, for It was very early In 
The morning and the rains had left 
The atmosphere damn. I surveyed 
the rows of clothes neatly hung be- 
hind canvas curtains, hats galore and shoes a plenty. 
Carlyle Blackwell la a proverbial, good and careful 
dresser and just what his tailor bills rami; to per 
month, he would not tell me. --"1 do not keep count." 
he argued, "when I want a new Hull I go and gel 
one and 1 aim to dress all my parts correctly, I am 
a strong advocate for good clothes on the serein and 
when anyone tells you thaT cheap suits register as 
well as tailored clothes, you can tell him emphat 
icnlly he is incorrect !tj his surmise " 

11 is care with details and conscientiousness In his 
acting and dressing which have made Carlyle Black - 
well the undoubted favorite he la today, and false 
economy either In dress, or In the mounting of a 
picture has stopped many an actor's career or & con- 
cern 1 * progress at a certain unwise point 

The director. William D. Taylor, was prepar- 
ing for an Interior scene In the produc- 
tion of "The High Hand," and 1 noted that 
he Buperizi tended everything to the smal- 
lest detail, himself, They form a sharp 
contrast. Taylor and Black well, the 
latter slim, alert., dark eyed and 
black haired, the former strong of 
fare with the "Irish" showing In the 
keen eyes and the long upper lip, big 
boned and built for strength and 
tenacity. Taylor was formerly one of 
the finest actors on the legitimate stage 
and on the screen and created quite a sen- 
sation with hig "Captain Alvaret." the six 
reeter put on by the VitagTaph Company. 
They make a splendid alliance, and during 
their pleasant association. Carlyle Blackwell 
has done better work than ever before, and 
Taylor has never done anything so good as 
his direction of "The High Hand," and "The 
Last Chapter." 

"Daddy" Sprlnicer has surpassed himself In 
the furnishings of the beautiful set and Daddy 
deserves a word to himself for he is quite a 
character He is devoted to Blackwell. and 
when the latter went East with the Famous 
Playera to act In -"The Spitfire," Springer 
worked Tor another firm, but he told Carlyle 
that the moment he heard he was coming 
back, he would quit, and he did. He 
waiting for his late boss at the station and 



there was never any question In hia mind that he 
would do anything else but work Tor the newly 
formed Favorite Players Company, and he Lb paz-i 
and parcel of It. Springer has a persuasive way with 
him and can coax anything from a broom handle in 
a sarcophagus from a peasant or a millionaire, a 
barn or a museum. They know he will always return 
what he borrows in good condition and woe betide 
the property man or artist who puts so much aa a 
scratch on any article be brings into the studio 

The scene being ready. Blackwell and the others 
appearing; In it, were duly called. Douglas Gerrard 
was one of them and Douglas is another Irishman 
with the tell-tale lip and black curly hair, and oh. 
the ready tongue of him, he has an answer ready for 
one all the time, and be can argue the leg ofT an Iron 
pot. With it all, be is a brilliant actor and an excel- 
lent foil to Blackwell, and he Is always scrupulously 
dressed and is terribly worried if he finds a hair on 
his coat or a crease out of place. Gerrard did good 
work for the KflJem and Majestic Companies, and 
was well known on the legitimate stage before he 
assayed picture acting. Johnny Sheehan was ready 




tVi Qw i'.ttL and -i i. .nit One at That, Neva Gats 
n^ V Ptc-ftv ■ jjT She Lmlu Almost Qui at Pla« wflti All thr 



for hie pari, ANOTHER irishman and another witty 
one too. Johnny has a curious drawl and tells so 
many funny stories that he has to be admonished 
and subdued at times — subdued for about two 
minutes. He is a character ax-tar and an artist at 
make-up and a valuable member of the company. 
Billy Brunton is another stand-by. and if William 
had only been born with a few more inches atop of 
him, be would be a big figure on the pantomimic 
stage, and he Is regarded as one of the best screen 
actors, as It Is. 

Therp was but one girl, and a little one at that H 
Neva Gerber is bo small and so pretty that she looks 
almost out of place with all the men. and she has 
the only woman's part of consequence in the present 
photoplay Neva has worked with Carlyle before, 
during the time he was a member of the Kalem Com- 
pany, with whom he made such a name Tar himself, 
and Sera was also with Edwin August and acted 
opposite her present director when he was acting and 
producing for the Balboa Company at bong Beach. 
To get away Trom the Irish element somewhat, the 
t ompany have a d*v*r litTle Englishman to turn the 
crank of the camera, for Homer Scott has earned his 
pla*"e by his truly wonderful photography and his 
past record. Scott was Imprisoned in Mexico 
for some time and only escaped death by a 
miracle. He Is fond of adventure and 
would risk it all again, only there ia a 
Mrs. Scott who objects and thinks that 
ber hubby takes risks enough with 
the ordinary motion picture concern, 
so Scott lives in an apartment house 
and works faithfully and well and 
gets much rredit for his camera in- 
genuity 

Then there 1e Henry Kernan, who 

assists his director and who also takes 

papas and merchants and parts which 

be does with due dignity and aplomb. 

Harry is a useful man, having been architect 

in days gone by. 

The work at the Favorite Players studio 
goes along very smoothly. Taylor knows Just 
what he wants and has the ability to get it 
without too much effort; be has experienced 
artists who do not need Coo much directing, 
and In Carlyle Blackwell he has about the 
lest acting star In the game. Blackwell is 
highly intelligent and grasps any situation 
readily, and Is never above helping a less re- 
sourceful actor who plays with him. The com- 
pany ts just a happy family. To those who think 
that this acting is mere play. I would say that 
every member of the cast ate breakfast before 
svven o'clock in order to be made up and J 

Mav \ Continued Oft pOf* 26) Jj 
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Chapter Five 

THE TfcAIL LJtAPfl 
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l HE most ex- 
acting reader 
must admit 
thai r !:■ ■ Fates had 
provided Clem 
Peyton a lively 
morning of It. to 
say the least, and 
had given him a 
program full 
enough of b u r 
prises to satisfy 
even his exacting 
newspaper craving. In 
deed, the young man 
was obliged to confess 
ruefully id himself that 
his brain was becoming 
slightly dizzy, and that events 
were moving with a rapidity, 
booming almost uncomfortablf- 
But The end was not yei 
Clem was an burled in his riot- 
ing thoughts that itiv girl who had appeared behind 
him addressed him twice hefnrp h«*r voire penetrated 
hlfi consciousness. 

"If you don! rare ro sjieak iu me, Clem Peyton, 
you don't have to'" 

Clem turned wtth a start, and guiltily doffed his 
hat. as he recognised Dell Starr-ay, one of the leaders 
of the younger social set of Warrentown "Why. 

Miss Murray' You must excuse me' [ was " 

"Sot expecting to see me here'" laughed the girl 
as she approached "And yet 1 have been here 
nearly two weeks. Mrs RatemaU is my aunt." 

"1 was wondering [be other day where you had. 
gODe." said Clem, beginning to recover himself, and 
wishing heartily that she was almost anywhere 
else at that particular moment And yet at any 
other time. It must be confessed, he would have 
welcomed her appearance. 

■'Indeed''" laughed MIsb Murray "Ton don't look 
overly glad to see me T Oh, you needn't deny It 1 
That photograph In your hand must possess an un- 
usual attraction. Who Is she?" 

"'It isn't a she'" said Clem rather ungraciously 
With a sudden Impulse he held the picture of Jerry 
Reynolds over to her 

It was a careless action, quite without connected 
thought. Certainly Clem was entirely unprepared 
tor the result. Miss Murray glanced at the photo- 
graph with a laughing curiosity, which was sue 
reeded the next moment by an incredulous gasp 
She raised ber eyes in a stare of inquiry, and then 
quickly lowered them. Cl^m'H first Thought was that 
she had been startled by the recognition of the con 
vict garb, but he was to see thai he was mistaken 
"Where did you get thiH picture*" she asked 
"It is one thai Sheriff Johnson brought Trom 
Waverly Why'" 

"Who is the man?" There was. something deeper 
than mere curiosity in The query Clem caught lb* 1 
under note In her voice with a puzzled frown 

"The photograph Is supposed to he a likeness of one 
Jerry Reynolds, escaped '-onvict. yegg, hank looter, 
and all round bad man. I am not assuming, though. 
that your circle of friends includes him'" 

MISS MT~RRAV was again staring at the picture 
as though Fascinated by the grim face It re- 
veajed 

""1 say*" Clem took a. step toward her "You don't 
mean to tell me that you recognize the man. by any 
chance," 

The girl gave a strained laugh. "I- 1 don't know 
It seems too ahsurd, ridiculous. I must be mistaken. 
of course?" 

"Let me be the judge of that." said Clem quickly 

"Perhaps I had better.' 1 The girl hesitated. 
* You'll promise not to laugh at meT" 

V 



CU~m Peyton, editor, and Bob UrKer, business manager, owners Of 
the Warrentoirn Bugle, face failure — one good "Rroop" would put them 
again it) th*- race irith their rival. The Argus. Doc Stowry, the Coroner, 
happens m Having failed to reach the Sheriff, he tips them off that he is 
an nr* xeny tu the »!■**■ of a sinister tragedy. Clem rises avidly ta the 
occasion, nr-i-ompanwa the CoranY-r ta the scene and is thereby first news- 
man on the trail. At the distant Hope Farm, the body of a man is found 
hanging from the limh of a huge oak — a green arrow ehalked at-rass the 
bosom of the shirt Clem takes tn the situation from every angle and 
secretly make* startling dmroverwx. Th-> Coroner, uith Clem, never for 
an msta-nt being separated from him. again tries, from a nearby haute, to 
rea'h the Sheriff on the telephone, but at this jvnetvre the Sheriff drives 
up. aerompnvied by the star reporter of The Argus. Clem's di&uppoint- 
ment iff banished an learning they have just com*' from Waverly, where 
the hank was ribbed of forty thousand dollars just twenty hours before 
and they fctten* nifthtng yet of th*' closer tragedy 




"Of course not 

'Then - If you are acquainted around 
here, you know where the Morreil bun- 
galow is?" 

"L"p Paint Creek about half a mile." 
siLid Clem, recalling suddenly the mention of the 
name by Curliss Hope In the Inquiry Into the tragedy. 
Miss Murray nodded. "The Morreluj rented their 
place far the season to a man by the name of Wllklna, 
a stranger in this section. I think he la an Inventor 
ot some kind At any rate he has fitted up the 
garagp as a workshop, and seldom leaves it, 1 guess. 
He lives alone with his niece and a housekeeper 
And. and — I know It is utterly ridiculous, and all 
that But T may as well finish since 1 have gone this 
far The family receives few visitors, but among the 
number Is a man. whom they meet in Warrentown 
and drive out here in their car Once or twice I met 
him with the girl. Clem Peyton, that man and your 
e&caped convict might almost be the same person'" 
Miss Murray saw that she had aroused an Intense 
interest, if not conviction, and that, at least, there 
was no disposition an Clem's part to make light of 
her statement. 

** A MOTHER curious Tact is this." she went on. low 

■* * cring her voice almost unconsciously "Early 
last evening 1 was almost poslTive that I saw the Wil- 
kin a guest passing along the pike here on foot, and 
yet somehow his appearance seemed oddly different. 
In the first place he was dressed almost like a tramp 
In the second place he was wearing a heavy mus- 
tache, and 1 am almost positive that I saw him the 
day before without one'" 

Clem was silent for so long following the girl's un- 
expected Information that she gazed at him uneasily 

"What, you have told me may be very Important 
and very serious." he told her at last. He was assum- 
lug that she had heard nothing as yet of the grew- 
some discovery on the creek bank, nor of the news 
of Sheriff Johnson. He saw that her uneasiness was 
heing increased by his attitude, and he tried Lo con- 
ceal his gravity as he stepped again toward the 
house. 

"1 am going to use your telephone, if I may." he 
Raid with attempted lightness. 

"Oh. certainly' But 1 was hoping that you would 
explain to me." rejoined Miss Murray In obvious 
d isappo i n t m«nt 

"I'll do that later, fully." assured Clem, as he dis- 
appeared toward the kitchen door He was intent 
r.ow on reaching The Bugle office without further de- 
lay In a dim way he realized that he was groping 
in a tangle of events much more far reaching than 
any local tragedy The fact could not be concealed 
any longer that, regardless of the truth or falsity of 
his first imaginative deductions, he was on the edge 
of a mystery more serious than he had dared to 
dream. The discovery on the creek bank was only 
a beginning. Fate, or Chance, or whatever one chose 
to call It, had selected the quiet, peaceful country- 
side of Warren county as the stage for a drama. 
which be was only beginning as yet to sense without 
attempting to understand. He could imagine that 
within another twelve hourj; the newspapers and po- 
lice departments of the largr cities of the state would 
be awaiting news from Warren comity with an ex- 





citement equal to 
his own. He 
grin tied exultantly 
as he reflected that 
up to date he alone 
held the tangled 
threads of events 
and the first sug- 
gestion of any- 
thing: approaching: 
an explanation of 
the riddles. IT was 
up to him and The 
Bugle to make the 
most of the oppor- 
tunity 
HI* voice was crisping 
with excitement when 
the telephone exchange 
at Warrentown con 
nected him with The 
Bugle office* s-nu he caught Boh 
McKee's answering tones over 
the wire. Clem held the line so 
long that twice the voire of the 
Exchange girl broke in Impa- 
tiently. But he was determined to place Bob In pas- 
hesstan of his information even although It meant ■ 
tie-up of the wire to do so. It was a harder task than 
he had foreseen. It was much more difficult for Mr 
Kee to grasp the relative proportion of events four 
miles away than for an observer on the scene of 
action, and afterwards Bob admitted frankly that his 
credulity bad been given the severest test of bis life 

CLEM could not complain, however, that his ex 
citement failed to awaken an answering re- 
sponse, or that his partner did not show proper 
enthusiasm for his efforts. Clem could hardly have 
tound a more sympathetic or appreciative listener, 
and his suggestion as to his nexi course of action re- 
ceived a prompt endorsement 

"It seems to me that I ought to camp here the rest 
of the day." he said dubiously, "that is. if you can 
manage " 

"Oh. I'll manage!" answered Bob cheerily. "I 
think you are right. Go to It — just as far as you 
like' By the way, don't you think I bad better have 
the Anderson garage send you out a car?" 

"Good Idea! I'll watch for It. I am afraid I am 
giving you the hard share of the work Just now, old 
man. but " 

"Don't worry about that! I'm almost beginning to 
hope again for the first time En six months' If you 
can get at the heart of this Jerry Reynolds mystery* 
or whatever It is. we'll have the dear public on their 
knees!" 

Clem dug bts hands Into his pockets as be returned 
to the yard. Bob's last words had somehow em- 
phasized the real difficulties of the task be had under 
taken. He was obliged to admit that the whole prob- 
lem was seeming more hopeless even, than at first 
after the cun summary of events he had given aver 
the telephone, and that it was more chance than skill 
which had enabled him to progress as far as he had 
done — always providing, of course, that he was on 
The right trail after all. 



A GLANCE down the road failed to reveal any 
signs of the sheriff or the coroner returning. Of 
course, it was just possible that part of the number. 
at least, were going hack to town in Dr. Mowry'B car 
without coming back to the farmhouse, and that 
Kelly might be among the number. 

Clem found Miss Murray seated on the porch with 
a book. "Are you ready to make good your prom- 
ise?"' she asked with a half pout. 

Clem submitted with what grace he could muster, 
consoling himself with the reflection that he would 
be obliged to wait anyway Iot the promised automo- 
bile from town. Although be was a young man with 
an appreciative eye always open for feminine beauty. 
and had never been suspected of dodging a pretty girl 



la his journalistic career, Mlsa Murray had the un- 
pleasant sensation In the half hour that followed that 
she was engaging rather leas than a quarter of bis 
attention. It was not until their conversation veered 
again to the tenants of the Morrell bungalow and 
their mysterious visitor that Clem really awakened 
from his preoccupation. He had purposely refrained 
from giving; bis companion anything but the more 
obvious details of the morning's events, with the nat- 
ural secretlveness of a reporter an a big Htory keep 
Ing back his deductions and opinions. For Instance. 
he dwelt as lightly as possible on the theory that the 
dead man on the creek bank was Jerry Reynolds, the 
escaped bank burglar. It was Miss Murray who re- 
turned to this phase 

**T F YOU are really right. Clem, what about the 

x pan the girl is playing in it all?" 

-Girl? What girl?" 

'Why, the girl at the bungalow, of course. Stupid ' ' 

Clem flushed. "By the way. did you mention her 
name?" 

"I don't believe I did. Ii Is Faith Morrison. A 
rather pretty name, I think, and a rather pretty girl 

For a moment Clem sat drawing at his pipe 
thoughtfully. The Idea, of course, was whimsical, 
and fantastic. There are limits even to the long arm 
of coincidence, but " 

"Just what kind of a girl Is this — Miss Morrison''"' 
he asked carelessly. 

Delia Murray glanced a! him suspiciously, but he 
was looking dawn the raad- 

"Why. I don't know that I can describe her." she 
said contemplatively "She Is very fond or the out- 
doors, the woods and the country, you know. a rather 
unconventional young lady, I should say. from the 
descriptions I have heard. She Is always rambling 
about In all sorts of places Seems absolutely fear- 
less. Generally wears a flannel shirtwaist, short 
skirt, and high booTs. As for the rest of the descrip- 
tion, she Is as tanned as an Indian, seldom wears a 
hHt of any kind, has ratheT large brown eyes, brown 
hair — " 

"And lots of if" said Clem abruptly 

Delia Murray caught his arm, and looked up Into 
his race. T believe you know her. Clem Payton. and 
have been leading up to her all the time* So xtu t? 
the attraction around here'""' 

Clem flushed unenmf ortabl y Del la was more 
nearly correct than she might have thought. He 
realized suddenly that the gir! he had surprised on 
the rreek bank had been lurking in the bark of his 
mind ever since, and that he was finding an unusual 
fascination In The memory of that vanishing face he 
had glimpsed in thai single stare of bewilderment 
Or was it th*- mystery The girl had suggested ? 

Curiously enough. There was not The slightest doubt 
In his mind that he had found her again 
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OHOCTS rrom the pike Intervened to save Clem 
*J Peyton from further rross-eiarntnailon of Delia 
Murray And she was a young woman who generally 
nbtained what she wanted — Trnm the masculine sei 
The sheriff and his companions were returning, and 
at his first glance Clem saw that the party had di- 
vided. Leaving ihe girl an the veranda he stepped 
down to the gate Sheriff Johnson 
was accompanied only by Ed Hope 
and his son The official 'a first words 
announced that The coroner had re- 
turned to town to make arrange- 
ments with an undertaker for The removal 
of the body, taking Kelly with him. 

It was plain that Clem's guess as to the 
Identity of the dead man was as yet not sus- 
pected by the others. He wondered some- 
what at the fact until he recalled that the sug- 
gestion of a false mustache had probably not 
appealed to the coroner as forcibly as It had 
to himself. Dt. Mowry was trained to see 
only that which was directly before his eyes 
"What do you make of It all. Sheriff?" Clem 
asked curiously Mr. Johnson expectorated 
solemnly. 

"Of course, the fellow killed himself, it's 
my theory that he was crazy " 

"Maybe so," conceded Clem with the Idea of 
drawing out all the official information possi- 
ble. "You don't suppose there Is any connec- 
tion between this affair and the Jerry Rey- 
nolds case, do you?" 





MOVIE PICTORIAL 

"What connection could there be?" retorted Mr, 
Johnson impatiently, climbing into his car, "By the 
way. you might mention the rewards that are offered 
by the Waverley banks for Jerry or his pals, when 
you work up your account In The Bugle. We want 
to give that part of it all the publicity possible. The 
bank in Waverley has put up two thousand dollars 
on its own account, and the county commissioners 
have added a thousand more 1 am going to rry to 
have The commissioners of this county do something 
in the same line, if the gang is rounded up here 
With the rewards from the other hanks That have 
been held up by the gang this Bumruer, Thcr*- is a rGGl 
eleven thousand dollars up T How ts that'' I reckon 
the folks around here will open Their nyes when They 
hear about it, eh*" 

Clem drew out his notebook. id like to get that 
just right. Sheriff Do those amounts mean the ar 
rest of ihe criminals, or the recover v of the loot or 
bothT" 

"Most of the money means for the recovery of the 
I lunder. and the arrest of The burglars AhOul half 
of it. though. Is far the apprehension of Jerry Rey 
nolds. himself — and thai means dead or alive 1 ' 

The Sheriff waved a hand condescendingly Til 
see you later' 1 guess this Is some busy day for you 
and Kelly 1 " 

Clem watched him depart with a Tingling or bis 
pulse. Eleven thousand dollars' Ye gods' A re 
ward of eleven thousand dollars' Tt was with an 
"ffort thai he brought himself back to earth The 
sum offered for the rounding up of the Reynolds eang 
might have been twice as much without affecting 
blm. In aJl probability. He was letting his imagine 
tion get the better of his lotfr again 

rf^LKM knocked out his pipe and refilled h From 
V-j* down the road came the chugging of a motor, and 
a moment later the amotnotaHe from the Warr^mowi: 
garage, dispatched by Bob McKee, drew up at Clems 
hall. The reporter climbed in by the driver, and 
waved a Jaunty farewell to Delia Murray and the 
two Hopes 

"I'll see you all again before the day is over.' be 
called. 

"I'll be looking for you," answered Delia. 
"Where To?" asked the chauffeur, surveying his 
fare curiously It was apparent (bat the man had 
already heard rumors of the tragedy 

"Drop me about a quarter of a mlb- or so this aide 
of the Morrell buncalow h- Clem settled himself in 
the seat, disregarding the chauffeur's inquiring 
glances, and evident desire to talk, and smoked 
Rcowllngiy as The car aped down the yellow ribbon of 
I he pike 

Wbat was he *»jc peeling to find aT the Morrill bun 
gaJow 4 What excuse could he give Tor a visit " Cer 
rainly be could not go bursting in on a peaceable, re 
tiring stranger and an inr-ffensive young woman. 
.LDd announce that tie Was Insane enough to auspert 
tbetn of a possible connection with a notorious bank 
burglar, and a possible murder* They would un 
doiibtedly have h1m ejected from The premises with 
Just Indignation When the car sJnwed To a pause 
by the road, and the driver jprked out the informa- 
tion That the Morrell plate wag just around the bend. 
Clem was si 1 11 in a complete quandary as io just 
what he was expecting, or hoping to dn 

Ordering the man to wait, with The cheerful news 
that be might be hack in ten minutes, or mieht nm 
return for an hour, he climbed a rail fence, and dls 
appeared through a fringe of trees beyond 

The Trees and underbrush were sn thick and dose 
as to make passage extremely difficult st points. 
Clem found his whole attention for The next few 
minutes occupied with The task or picking a way 
through the leafy barrier before hitn One could al 
moat fancy that the tangle of shrubbery had been 
neglected purposely Certainly a more effective 
screening from the road could not have been provided 
Quite abruptly Clem found himself Through the 
thicket, and saw with surprise ihat the ground from 
This point on had been carefully cleared away The 
reporter was perhaps twenty yards from a low, 
square, cement building, directly ahead, from whirh 
a circular driveway led to a rather fancifully de- 
signed bungalow, get in a clump of century-old 
beeches Prom a distance he could catch ihe faint 
murmur of water, and as he moved cautiously to his 
right he saw that the beeches marked the crest of a 
rugged cliff, descending !n almost a sheer drop to the 
edge of Paint Creek. From the upper windows of 
the bungalow, one might have dropped a stone 
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straight into the water fifty feet below. Clem had 
approached the place from the rear The pike evi- 
dently curved In such a way as to leave the from 
veranda of the house a clear view of the road. 

The reporter stood digesting the details of the 
scene one by one. and again conscious that he had 
embarked on some* h i Bg of a fool s errand. The 
place was apparently deserted At least, he saw no 
signs of occupants Should be boldly approach the 
house, and introduce himself as a reporter, asking 
Trankly if the family had seen a mysterious stcariE^r 
in the neighborhood recent ly^ Or should be abandon 
the whole venture and return to The automobile? 

1"T WAS at this point thai be became gradual ly 
* aware that the murmur of tumbling water in the 
distance was curiously broken and irregular At 
Times it died down almost completely, to be suddenly 
increased again at spasmodic intervals. His glance, 
'■ire-ling to the garage, explained The mystery From 
a chimney, set In its flat roof. a. thin blue curl ol 
smoke was rtslng. The murmur, which be had asso- 
dated only with the creek was roused as much hy a 
subdued whir of machinery from The hullding a*i by 
The water below He could see now that the hidden 
machinery, whatever its nature or purpose, was being 
shut off at Iniervals. and then staried again. Dells 
Murray's information Thai the new tenant of The 
cungalnw had fitted up the garage as a workshop re 
'uirred to him Was It possible to obtain a nearer 
view of the building without being ordered from the 
premises as a Trespasser* 

He decided at dare t.bat an approach from the diree- 
Tinn in which be now faced the garage was out of the 
question With a vague idea of reaching the build- 
ing from the other side, he began a detour wide 
enough to bring blm ro the creek some distance be- 
iow in ihe hope of finding a more convenient ap- 
p roach as he ascended the stream 

With t±ie legs of his trousers covered with bristles 
and his left hand totn by a barbed wire in negotiating 
an Intervening fence, he managed Anally to gain the 
Htrenm perhaps an eighth of a mile below, slipping 
imd stumbling down the face nf the cliff, which wafi 
much less abrupt, however, than in the Immediate 
vicinity of the bungalow, sinking gradually until, at 
rhe point where the dead man had been discovered, it 
practically vanished 

Hardly pausing to regain his scattered breath. 
Clem began his return rrip Paint. Creek in ihia 
neighborhood at least was a deeper and more pre- 
tentious stream than he had found It below What- 
ever it might 1j*> in nther sections, h was clear that 
3 fairly large moror hoai would find no difficulty in 
navigating the limpid water here Remem.vering 
the information rhai the Morrells owned such a craft. 
■Tlem Touud himsHf searching for a bnafhouse as he 
again neared rhe vicinity of the bungalow above He 
was not disappointed In his quest 

AT THE base of the cliff ;i rustic little ho* t>f a 
. buildine suddenly appeared before him. erected 
'■>ut over the wftte-r Two row boats and an ot»en mo- 
Tor boat Were moored to a small stone wharf adjoin- 
ing ii From The wharf, a series of steps, constructed 
evidently al considerable expense and labor, wound 
np tbe face of the cliff Clem saw at once *hat the 
l-oaihou&e was defierfed, and when be tried Its -loor 
he found ihat iT was locked The 
boats were fastened to the wharf by 
padlocked 'bains 

He paused, acaln uncertain as to 
how to proceed He drew back, gaz- 
ing longingly up the cliff steps, As he did so. 
something in the bushes caught his roving 
elance With a little cry he reached into the 
tangled foliage 

The object which bid drawn his attention, 
was a rather dilapidated straw hat. with Its 
crown dented as by the imprint of a boot. 
He Turned It aver curiously On a soiled 
band, sewed inside the crown, was the name 
of a retail clothing store in Cincinnati, Ohio. 

Clem straightened with a rather forced 
laugh. Of course, the hat might be the mis* 
ing headgear of the dead man on (be oak tree! 
And again It probably bore no connection, 
whatever, with the .tragedy It was Just such 
a hat as the man might have worn. It was 
certainly on a par with the remainder of hit 
costume. Grant1r.E that there rr>0f a connec- 
tion between the stranger and the bungalow 
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FUTURE FILM FEATURES 




Killed Against Orders 

By Mary Rider 

Edison Feature In Three Parts 

C A^T 
UfUmf\ft Durnnd MIRIAM VESBITT 

lirr f<ith--i . Robert Brower 

Dufrrrf .ifformjj Ifavtmrrf BIrcIow Cooper 

L'urj/ti \farsh Robert KeEerreis 

rhfirlt's stone, ittiorr d^trrtirr . Allan Crolius 

Htvry Wttynf _ . , , . . Warren Cook 

Bully, it ''Tonk ... .Charles. McGee 

As rain fails upon the Just and 
the unjust so evil deeds leave 
their stain upon civilization; 
but. cannot sacrificial love In 
large measure eradicate sin? 
Occasionally the psychology 
of crime has striking revela- 
tion t h rough t he photoplay , 
and" Killed Against Orders 'fur- 
nishes an unusual example. 




Odanah Dnrand is the i!cpnm:>lt:-hed and Iriolizt-ri daughter of a man who i> 
known to the world as a w ■■nnnis.Beiir of art. but Is in realiiy a thief, a genius 
in wicked ac 
complishrnent. 
yet a thief jus* 
the amp. The 
daughter 
comes to :i re 
aiding sense of 
this, when her 
father gives 
her k packane 
of jewels con- 
taining her own 
hraceiet stolen 
fronj her rliPii 
she waaa guest 
al the house of 
a friend. She 
loves and is 
beloved by Dis- 
Lrict Attorney 
M a y n a r d 
whose burninc 
ambition is to 
win honors 
prose c ut lug 
criminals. A 
great sense of 
fear enters 



he directs will not, however, permit his abdication, and she learning of their 
determination lo rob the home of a millionaire friend, hastens* tci warn the 

family, 

The million 
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T^ Save Her Father.. **he Tells the Whole Stnry to Moynard 



Fmbint-rwcL Oaanoh Re-ouoiatM the Mun Mie lowed 



Odanah'a bean and she tie^s htr father for 
i _d sinful vocation, and he promises in all 




aire is killed 
and! her pres- 
ence on the 
premises leads 
the district at 
lorney to sus 
pe*M the elder 
Durand. H i p 
OV erpn weHng 
ambition leads 
him In trick 
Odanah to offer 
evidence, pre- 
B II m a b 1 y t p 
nave her rather, 
lint he ia con- 
victed and sen- 
renced to sen-^ 
liTe imprtBnn- 

In her treat 
grief her eyes 
are opened andL 
embittered, she 
scorns the man 
who used her 

her sake to give up his i>erilons a^a-inai her father abjures her former friends and associates and becomes an 
sincerity. The desperate band enemy of society She is also a genius ic her new position, doubly dangerous 

hy reason of her beauty and 

cleverness. Eventually she 

encounters Maynard face to 

face in a celebrated shop- 
lifting case He is smitten 

with remorse for his for 

mer course which drove her 

so her present plight and. 

now i* quite overcunir by 

his great love for her 

Odanah ha* not roraonen 

nor has she fnreiven. de 

spite her own love thai she 

has suppressed through 

Willi derf u 1 ^e If - possession 
In ihi- end. sat rlnVe hy 

Maynard. proving his !ov 

hr1ng> about reunion and 
nil's well that ends wed 

Every crime has its 
consequence — 
somebody suffers, 
in this case the law 
was vindicated and 
lovewastrlumphant. 

THIS PRODUCTION WILL Bf 
RELEASED, MARCH 29 
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GEORGE KLEINE 

A MASTERFUL PERSONALITY IN MOTOGRAPHY 




io COSMOPOLITE is 

George Klein* who 

t occupies s unique 

°o o position as the first 

j3 v d o American to Im- 
port foreign films 

and consequently Is one of ihe 

real pioneers in the motion pic- 
ture Industry Bom In America 

of German paren'axe. he has 

iU'179 done ■ large business 

with Franre mud Italy as well 

as Germany Tel far from being 

s negative person he ts at pres- 
ent neutral, as he has friends 

and commercial associates in 

all artistic centers, and Is as 

well known abroad as in is at 

home Well set up. compact in 

body, big In brain, of genial dis- 
position, dignified but demo- 
cratic, indentured to hard work. 

yet luiory loving. George 

Klelne Is known by bis asso- 
ciates fVpB in bis jocular moods 

in keep up a thinking His career has taught him 

reliance, and while his fare is rounded tor smiles. 

Iher* 1 is a w)uarenes» of Jaw indicative or dft^rmina 

tlon Tactful 10 a degree, he will not ht-sftaie to take 

up a conie*i against big odds, and he ha? triumphed 

signally when hope has seemed forlnrn Quit k in 

arriving at ran'-I-jpinns once his 

mind well flei. bis pertinaclty 

is proverbial. 

George Kieine. 1 he Bismarck 

of rhe feature film huslnesH, wag 

burn and educated in New York 

City His father was one of the 

pioneers of Gotham In (he mak 

ins of lenses, microscopes and 

electrical mac-hint*, so his fa 

mlllarlty with the basic* of the 

business which led to moving 

pictures was bom In blm. Both 

h»- »nd his brother served ap 

pr^ntlceship in their father's 

shop and worked mil a number 

of devices in electrical lines. 

In 18S2 he was graduated with 

the degree of A. B In the City 

College of New York, but his 

father, severely practical, ad 

vised him at once to forget col 

legiate honors, and get busy. 

He passed tie Civil Service 

examination and entered the 

office of the Collector of the 

Pori of New York, where he 

remained for Ave years While 

be was advanced from year to 

year, the government aervlc*- 

ald not present an alluring fu 

t urlt y stake for an ambitious 

young man. so be concluded to 

take the advice of Horace 

Greeley and "go West." He lo- 
cated in Chicago and com 
me need keeping books for 
"Manaase, the optician," which 
proved more or less trying: but 
he stuck It out for three years 
and then started in for himself 
His practical knowledge and en 
rerprtae served him well, for 
the Klein e Optical Company 
was Incorporated In 1897, and 
was soon recognized as the big- 
gest Importer In Chicago. Pro 

Jecting apparatus attracted his attention and he pur 
chased the best the foreign field could offer, and 
became Interested In American Invent ions In this 
line- one of bis early Investments! being a machine 
that was made In WaukegmxL This was advanced 
the same year that Jenkins' Puutosropi- was in- 
vented. 



BY CHARLES E. NIXON 



Individuals and Opportunities 

The demands on time in this busy progressive age are so exacting that mov- 
ing pictures hare a unique psychological advantage over other forms of amusement 
and possess an inornate inte res t , inspiring a vast Following. Ii is a new art-form 
— compact, expedirjou* and mesqsensavt — and it stands to reason that it must 
be interesting and meri t ori ous to swssaaw. tta phenomena! popularity. Aside from 
its pervasive power as an entertaining factor in great business centers, it has 
acquired such a peculiar status as a community r ecreation that in outlying districts . 
far. lone places of earth, it is now e s te eme d almost as a necessity— for it came 
first as an innocuous product, was lightly regarded, but as it widened its scope. 
its importance strengthened, it grew so rapidly that the my ab e t y of it aston- 
ished, and started a flood of fiction concerning its progenitors. This fos- 
tered a widespread delusion that the so-called "moving picture magnates" made 
millions merely by accident It is opined when the true history of the m olo- 
graphic industry is written, it will reveal that its leading lights, if fortunate in 
being associated with a new d epartu re that has yielded remarkable returns, were 
in reality very keen, far-sighted business men who sensed the strength of an op- 
portunity and stayed by it strenuously through manifold adversity, to win famine. 



1 }■ in this time ihr si ill picture magnified ihrnucti 
ihe stereopticon was a favorite feature with lecturers 
This was first .-onfined 10 churches and sch(K>in and 
then John L. Stoddard began in eiploii the t*nii*naln- 
meni In a big way. which has since been followed 
by Burton Holmes. Liwighi Eltneudorf and others 




Hi* Can*er Has Tauphi Him RHumrr- 



Whllr Hi* Fare- l> R*hijwv-0 l« Smiles TriMV 



The iHTipatfilr- [iha^t of th*- business took on s new 
growth with the picture-project ina nmchlnf-s of Edl 
son, Lubtn and ihe Olograph In 1K9H the Sellg 
Polyscope came Inio public service 

The ttutascope had been serving to build up h hig 
Interest, that attracted (he showmen's attention and 
then the vaudeville theatem began to um Alms In a 



rather ignoble way for Waal is 
technically known as "chasers 
Mr Klelne was a. pioneer In 
the field wlih foreign (lima, 
bui be soon realized tbsl the 
market was spa&modii , and film 
dealers as well a** newly fl*»dged 
snrtiRgliuK manufacturers had 
discouraging experienc*-s nu-mg 
to rfae utter Uuk nf sysir-m In 
the business About April 1K97. 
Th*- Kal#*ni Company launched 
in business and in July of the 
same* year tht- ICssanay Manu- 
far-i wring Company camn Into 
the local Held 

A hig red letter evenl oc- 
curred in March. 1KW7. when the 
Circuit Court of Appals dM 
i-idfd 1 h> paten: claims upon 
moving-pirturt- cameras in sucb 
a way. thai all known cameras 
except the Blograph infringed 
upon th'- Edison patents, unless 
used or )|i><nsied by the Edison 
Manufacturing Company This was indeed a cele- 
brated f-ai«e. but Lb*- event Is »*n comparatively close 
that time deeds persp**ctivf to emphasise Its true 
important* ts a biasffOB light In history 

At ibis rime George Klelne held exclusive 
.iS'-v !t-^ in Ihe Cnited States for L. GiuitionL 
London and Paris Eclipse, of 
Paris: Charles Trban Trading 
Company, and Warwick, of Lxin- 
don . Carlo Rossi £ Co.. and 
Ambrosia of Turin, Italy: Theo- 
phile Pathf. of Paris, and was 
a big J«bb**r In alms of Ameri- 
can manufacture so that the 
Personal relations of the bead 
of :be bouse with all were 
intimat** and agreeable With 
the exception of 1 be film rental 
cieparinn'pt.s conducted by the 
Vitagrapb Company. L.ubin and 
Kieine. the business of manu 
Eacturers and importers con- 
sisted in tfee sale of films to 
rental exchanges. The men in 
control of These were In many 
<-aaes negligible in moral and 
financial calibre, so that trade 
conditions were growing In- 
creasingly unsatisfactory. 

Early In 1SW the Cnited Film 

Service Proiective Association 

was formed and was afterwards 

'hanged to ihe Film Service 

Association In the tatter part 

of the same year the Motion 

Picture Patents Company was 

formed, and then the loose prar 

lir-f of releasing films by manu 

torturers ai Irregular intervals 

was changed to regular release 

dates weekly with a fin-d num< 

Iter nf peril snd subjects. The 

relations under the new deal 

Ii roved so satisfactory that if 

led to fbi- organ izai ion of the 

General Film Company In April. 

191 ft. when the licensed ex 

change}* wvre purchased and 

conducted under the plan thai 

is still In vogue In all of these 

moves ftewire KJelut was .1 

very important and magnetic 

moving factor 

Mr rvMne re twntly remarked to the rcpr*~»eut»UT* 

of Mo* ir_ Pic tiuiial "My various a*-iivitieB tn the Aim 

business In I w> and for some years after that con 

listed In handling the product of various manufactur 

era. The world's manufacturers were then limited In 

number. «nd the early Issues were comparatively 

few, realty rare 11 was considered a full progr Jaaj 
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in the period of IS'ts <o 1S98 to have fivr, 
six or seven fifty-foot subjects. In those 
days 11 required, or rather ii wiu the prat 
tjce. to print many more individual unit 
pictures on one foot of film than now and 
to corer a certain period of lime, ll re- 
quired many Individual pictures and more 
units of film footage than later At ihe 
present this is standardized to about sis 
teen individual pictures to fill one foot ol 
film, for HH-ond of production. In 1896, 
under the old Edison system, it *vas the 
practice to photograph a^d to project as 
many as forty and even forty-five pirtures 
to the second 

"The experimental period extended 
bark to about IH87, but is"-; marked the 
real beginning of the commercialization. 
in that the projecting machine '-ouid be 
leased, but vie not for sale It was &buui 
the summer of ]R1*fi that on? could first 
buy a moving pictun* machine outright 
The only machines which could be pur 
chased were the Vitaseope. leased by the 
Edison Company, and the Cinematograph. 

"As before remarked, the program of 
1890 consisted or a limited number of 
flfty-fooi pictures. By actual rest 1 can 
recall that fifty-foot picture consumed 
only thirty to thirty-five seconds in the 
production, if a profcram had seven fifty- 
foot pictures, i he entire program con- 
antned only three and a half minutes, or 
four minutes, there being alight varia- 
tions. During this Time from 1 R*tfi until 
about 1901. there were so few films Issued, 
comparatively few subjects pictured ami 
the footage was so small, that part of the 
business was murb less important than 
the machine business. The whole mm 
ttjercial enterprise was undergoing b 
■lump it reached a r alley in its evolu 
tion and becajse exceedingly quiet This 
was undoubtedly due to the lacs of progress thar bad 
been made in Alms up to thai time Then fame ihe pro- 
duction of a longer film running up to "'< LI feel which 
induced a desirable '-hange in the character of rbe sub 
jecta, and finally recreated the market 

"The moving picture underwent evolution as to subject 
In this way The earliest suhjects were reproductions 
of natural scenery and events that were natural as 
opposed to dramatic things (that were posed in the 
camera i T~p r« rhat limv i i*m*1 i there was very little 
posing and consequently there was practically no manu 
f&rturing of dramatic subjects The camera would take 
a railroad train, a cavalry charse, or some simple thing 

**¥ RECALL for Instance, a film or Lumiere which was 
a considered iti its way a wonderfully i>osed pictun-. 
Yet it was a Per$ simple thing, only fifty feet In length. 
"The beginning of the epoch-making film was rhe 'Trip 
to the Moon, about Bftfl feet in length, made by George 
Meiies in Pari*, after which, strides were more rapid, 
changing to leapn in advance This novelty was staged 
for the camera and i insisted of scenes of an imaginary 
trip to the moon — a Fantastic, full of what we ca.ll trick- 
pictures.' and it marked the commencement of wbai may 
be called i be restoration of the business. 11 aroused 
unusual public interest, and led immediately to the 
making of fltmfc of similar Importance About 13Q3 the 
Edison Company issued a film i which was about 42fi feet 
in lengthi that was a very striking subject called 
"The Life of an American Fireman. ' Shortly after, that 
establishment increased their leap with a Him 74(t feet 
in length called 'The Great Train Robbery ' 

'In 19CH the French Brm of Pathe Freres themselves 
entered the American market with their own line of Alms 
(I earlier bad their agency | which In quality were equal 
to or better than those of any other manufacturer of 
that day Then, to |iasH on. the Vitagraph Company 
started to manufacture films In I9it5 1 should Include 
the Selig Polyscope Company and the Lubln Manufactux 
ing Company as having been in business before iJHifl, say 
about 1S97. but, their products, like the few other manu- 
facturers of that day. consisted largely of fifty-foot films 
"Toward the end of 1905 and the beginning of Iflftfi. 
what may be called the present phase of rhe business 
started, that Is to say the thfiitrr-plmxr Before thai 
time i he showing of motion pictures was largely confined 
to traveling lecturers, at whose head were men like 
Stoddard, who retired in the very early days. He never 
utilized moving pictures I but his successor. Burton 
Holmes, however, uses them extensively \ There was 
quite a large number of itinerant showmen who carried 
moving picture films and lantern slides and strangely 
enough, a number of .ministers of churches who bad 
fltereopt icons, eventually added moving pictures: to their 

\ 
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outfit These men remained customers of the manufar- 
turerH up to the beginning of the present phase of the 
business, the thiiit* m r-p9nittf, This purely amusement 
phase - beginning with the end of 1905 — reached a high 
momentum towards the end of 1307; and, the present 
times speak for themselves. During these years 1 bought 
from and sold the products of practically all of the manu 
Taeturera, at least all of the good manufacturers of films, 
of standing in this country: and had previously acquired 
the exclusive American agencies for substantially all of 
the important European manufacturers whose numbers 
had increased materially 

" Quo Vadis' being The first of ibe really long films 
films of length, offered a problem as to the most effec- 
tive way in which ll could be handled The motion 
picture theaters that were our customers were much 
afraid of a long Aim. accordingly I decided to market It. 
if possible, through the larger theaters I the regular 
dramatic houses i tbsit did not ordinarily show films 
This venture was most successful, and casting about for 
manufacturers who were competent to make films of 
"uual length and value. I decided to make an arrangement 
with the Clnes Company at Rome to make for me a pre 
teutiouB film, one of co-merit with 'Quo Vadis.' They 
could not. however, take on the business, because of their 
contract with buyers and agents in other countries to 
whom they would be obligated to deliver this film, so 
I could not have retained the exclusive world ownership. 
In casting about in another direction it then occurred 
to me that "The Last Days of Pompeii' would make ax 
excellent film, and I selected the Amhrosio Company or 
Turin, as the most available of foreign factories to manu 
farture it" 



environment of the original action — this requit 
months time and resulted In a large financial out 
also caused a case at law in which the star, Mra 
Tarter, sought to restrain my production by inji 
This might furnish Interesting reading, show 
vagaries of temperament," remarked Mr. Kleine. s 
as he showed a bulky legal report of Sfi-4 pages il 
at ing the proceedings. 

Mr. Kleine having had a vast variety of eif] i 
In the motion picture business from the projec i 
the producing part, took a side line in erect: j 
Candler Theater in New Vork a year ago. It Is 
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ieine. "that the film business did not have more 
serious setbacks in the earlier stages of its career, through 
Are. as Its film boxes were exposed and often carelessly 
handled. The length of films varied from ail to 2«0 feet 
and these lengths continued unsatisfactory and arbitrary 
for a long time. The first large foreign film 1 can reral] 
was Pathe's Life of Christ.' 2.1H0 feet I believe the 
first 2.tKlu-foor film made here was Selig's 'Damon and 
Pythias.' and The Coming of Columbus' was his first 
three-re^l master venture Now Ihe three-reel film is a 
weekly release with many manu fact urers, and the six 
and nine-reel s|w»cia|s are not infrequent Quo Vadis' 
was a starter in the eigfai-reel Haas and It is still golnp 
the rounds profitably Its suci'esHorB, The Last Days of 
Pompeii.' Antony and Cleopatra.' Spartacus.' Julius 
Ca?sar.' are all important importationa of the aiirreel 
class. 

"My unique venture in Du Barry' was to take an 
American company abroad and produce the play In the 
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I* bVtru? a Spacious Villa. Four Ce2nnir*« Old. Surrounded bv a Beautiful Grov*- tit Ancient Tree* 



mom beautiful and up-to-date structure In thai city 
.ny theaters, imposing In Ita architectural design, 
p decorative details It is surprising in Its jecot 
tpacity. and Its completely appointed stage i:^iHJl 
Is ample for ordinary [day production. A spacious 

walled with superbly figured marbles, leads tn 
egantly appointed auditorium — unobsTructed in 
o* sight, acoustically perfect. The picture of the 

mni arrh and the ceiling shows noi only art-bi- 
ll projections beautifully carved, but. remarkable 
IE ricriccs to illuminate the satiny spaces of th-- 
i which has a charm of color in cum p lenient the 
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rich decoraiive detail. This chaste and plpput thesplan 
temple shows another artistic angle of » big business 
man's sssthetir nature To those who have been prlvl 
leged to meet him In h is lovely borne, amid rare paintings, 
objets de vertu gleaned from many fields of travel, ele- 
gant etchings i he having the finesi collection of dry 
points In Chicago>. and his beloved books, have bad an 
insight Into rhe finer nature of one who has battled in 
the ranks of the aborigine of motion pictures for the 
highest standards In bitsiness and In the highesT ideals 
In selection of subject and artistic production 

In the fall of 1913 O-orge Klelne and his European 
busin**HP associates. 51g Sievani and Slg Gondntfl ( start 
Ing the Phoiodrama Products Co.. of Turin i. purchased 
an old walled rotate about five mi Ins from the rlty of 
Turin. This beautiful demesne surrounded by eighteen 
foot walls comprised 'en irita, aujierbly laid out, its crux 
being a spacious villa, four centuries old. surrounded 
by a beautiful etovp of ancient trees These grounds are 
delightfully diversified, comprising a lake, many varieties 
of shrubbery and lovfnal plants, and lovely visias 
showing the distant foothills and mountains shadowy m 
ihe far background Avenues of stately trees planted in 
■ -rasa effect and formal gardens, enhance rhe natural 
view, while there are excellent example* of Swiss chalet, 
characteristic German and French buildings, givjne 
substantiality in truth of architectural effect for pictorial 
purpose. The administration building Is the ant- lent 
villa: and the plant follows the modern tintt jynfrfwi 
throughout Us arrangement 

The first building erected was a siudin of medium 
i Ideal i size. 100x40 feet with glass sides. In which has 
been installed an American heating and vent flat ing plant 
assuring warmth in winter and coolness In summer 
Close by la the building of developing and printing 
while a large depot for properties, together with a well 
equipped carpenter shop and a spacious scenic depart 
ment are located across the plaxa No attempt is made 
to print the films here — the scientific experimental sta 
lion and the development of negatives l» the sufllrieni 
need In this plant; for the positives can be printed far 
more expeditiously ejsewherp Thin unique, artistic 
reserratlon, with Its lovely groves of ancient trees. It* 
wealth of flowering plants. Its luxuriance of shrubbery 
its fairy lake, bordered with whispering mynle. furnish 
Inspiration of environment that is really rare on wrj 
hand. 

THE arrhiTecrural planning and equipment of this 
remarkable plant Is thoroughly modern. Inrludlng 
real places and dressing rooms for an army of people 
la detail generally disregarded in European picture 
plants I, a large restaurant and many modern conven 
fences for artiata and auxiliaries These are comprised 
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In a structure known as the Lone Build- 
ing 131(1 feet In length i . which nestles 
along the shadow of The north wall of the 
enclosure It hardly Baanl be remarket 
thai rhe mechanical and optical equip- 
ment of this establishment 4s second to 
none - It Is a unique and complete set 
Hement, sufficient unto Itself. Isolated ; 
yet. In easy reach of the ihrtvtng city of 
Turin 



THE war is Europe naturally unsettled 
affairs In this most modern and n>m 
sjetfl producing plant and the program 
laid out by Mr Klein*- and bis partners 
Mr Klelne. however, is not the sort of a 
man to lose any sleep In disappointment 
over any halt in bis enterprise, nor did he 
allow this to put a quietus on his plana for 
production. He promptly made an arrange 
ment with Cohan 6 Harris to film their 
comedy successes, and leased the old New 
York plant of the Blocraph. He engaged 
the best acting talent available, and soon 
launched "Officer 666," which has won 
significant success S'ow "The Com- 
muters La on the way — so the Klelne 
progress keeps up despite the disasters 
of world war. 

As a successful power in business. M: 
Klelne lei a his yesterdays look backward 
with a smile, and favoring bis clients, re- 
views effects rather than causes. It Is 
well known, however, thai the foreign Aim 
in the beginning, played the big pan in 
the motion picture business up to a cer- 
tain point, and then commenced a reces- 
sional a* American genius took it up and 
advanced it so cleverly, impressively, and 
enthusiastically. It soon outdistanced the 
foreign short film in the race for pop- 
ularity, both in originality of Idea and 
dear convincing acting freed from super- * 
fluous gesture. The curious idea of humor In the early 
coojedieH. the overplay in action, the everlasting chase 
soon laeged supei-fluous In the taste of American picture 
patron* and the home-made product took precedence in 
the short film releases In the realm of beautiful colored 
pictures, in the so-called edurafionals. the foreign film 
supremacv is, still undeniable 

Ii i> said that the rh«-atriiai siage moves In seven-year 
cycles just as a man chances In hia own physical remak- 
ing, so. if the "costume play," erected aptaa the fabric of 
melodrama, a basic of the siage. Is not In current favor 
it is bound i» come again, and is Mill a big power io be 
reckoned with picimiallr Although the Latin tempera- 
ment rakes tn the universal language of pantomime. It 
has been Justly censured for ways and rapidity of expres- 
sion, ho that It is not now so highly appreciated here In 
rhe silent drama as \t was earlier It is. however, tem- 
pering Itseir to the taste of moderation in methods. 
Speaking of : a ■ in temperament. E t would be difficult to 
cite a more i«erfect type of picture-play actress, craeed 
by nature and gifted artistic accomplishment that Lyda 
Rnrelll. the dl^tinmisbed: mistress of her art 

Certain territory of southern Europe, where every rood 
of irmund is historic and all conditions of environment 
lend to ptcturesqueuess from architectural creat'ona 
showing the Invested glories of the centuries to the moat 
carefully cultivated conditions of landscape gardening. Is 
most alluring for the surroundings of picture making. 
Another advantage economical as weM as artistic Is the 
possibility of securing supernumeraries readily amenable 
to discipline and picturesque types. Armies can be read- 
ily mobilized, and are remarkably pliant to the directions 
of the producer for big effects and climaxes in crowds. 

It Is submitted This son of sterling human document 
effectively dissipates the sensational stories that the 
moving picture business is merely filled with 'lucky 
accident*/ eir When it is recalled that tbis now grea' 
business was a new departure, entirely without precedent 
requiring every detail Involved in manufacture and pro- 
duction, ah well as Lhe marketing to he worked out labor 
lously. It Is nor strange that economies of making and 
selling were not at first jmrfected If this wonderful 
artistic and commercial enterprise had not been well sys- 
tem i zed. h would not have survived the trials Ii has ex 
[lertenced and it now has a right to be reckoned as more 
stable than any other amusement enterprise on earth It 
has been sufBcrent unto itself to make a path that has 
crown to be a world's thoroughfare in interest peopled 
with a vast variety of forces and Intereats to make its 
wholesome results cumnlaiive. profitable and variously 
impressive. 

Editor* Xute.. — This fnaURTimlea a neriea of sketches *f 
the leading light* «f the moving- picture business. 



16 



MOVIE PICTORIAL 



FRANCIS X. BUSHMAN 



pimpnniBUHnmniiiii 'inm ibmiiimib m 




At Home with His Books and Birds 

BY KATHARINE 5. BROWN 




I CEXE — the Easanai siudius «'hfrf 
I had applied all aflutter for The 
tutmr address o! Mr Bushman. I 
Hlcn>d staunchly racing a Tall gaunt 

man with the face of a photoplat vil- 
!;un wilti altitude adamantine' 

"I'm sorry." he said politely He 
fia very polite and 11 added to 'he suave villain 
effect 

"I can 'l Rive it to you " 

"Why not." 1 persisted "Don't you know K*"' 
He smiled at me pityingly 

"Well then can I yriu eel h If you dori I know it **"" 

He ceas*-d to ami!*- He looked like somr- kind of a 
pale menace, but be was more polite and dleulfled 
than fT^r 

Really. I'd like 10 obl'ge you bur— * ell Mr 
Bushman will be clad tfl see you here where he 
transacts all or hie business He Insists an having 
just « little time to himself at home He bowed 
as though the hMm'VteH was c|o«+-d 

"That 'a very Inhospitable of him. don'; pan think*" 

'Not at all lis nrcessary' He i> a vn-rv busy 
man. you know ~ 

"Tea, 1 know*" t could think ol no better or 
further arcumenl. bo I si-ij just by way of runt fare 
ing and *n>f closing the later view. "But I inrwl to 

see Mr Bushman in his home " 

The tail. pa" 1 *, gaunt guardian straightened up H** 
glared at me out of his villain ey*»s He took a 
photoplay villain altitude and he said-- 1) rani be 
done 

1 stared at him In a perfectly feisur'iy wav mv«-n 
tory-lng his villain points 

"Well, what else*" he said 

"Well, this — 1 was *'omparlng you «*lih my bosn 
who sent me after this "Interview In qIh home' and 
trying la decide rrttirh of you is Ntrttwer looking. 
and which I am moat afraid of"' 

"WellT - 

"You w!d." T said "My 'boss' Is perfectly sweet 
luoklng beside you. Goodbye'" I departed. 

JJl ha' ft served Win right The villain always 
a In the end when there'a a lovely leading man- 



Francis Bushman — hero- person. 
Involved! What after all is a 
deep-dyed villain. Intent only 
upon following out orders, com- 
pared to fate and favored cir- 
cumstances? ■ * ■ 

Came cantering adown the 
street fin a coal black charger. 
Prancla Busbman, debonair. 
lead fox man with Eaaanay 
He was something to look 
upon, indeed, and I was bo 
busy looking that I almost 
forgot to take fate by the 
boras or the fore lor k or whatever 
it la you are supposed to grab on 
such occasions, i rmme to and 
had just time to daah around a 
rorner and see him turn Into a 
driveway I skfrted — literally — 
around the house to the stables 
where Mr. Bushman had just 
given over hla mount to the 
groom He was lingering there 
feeding the borse lumps of nunir 

1 Introduced myself, and told 
him of my difficulties and my 
almost foiled attempt to gain an 
Interview He laughed. "Well. 
It Is my rule, hut then you know 
the old saw about break in e 
ules." It evidently had liee.u a 
pleasant ride for he was roost 
rordlal and In the greatest boy 
lsh rood humor 

"So you saw me on Nubian 
King: 1 find followed me' Isn'T 
that Juki the exartly right name 
for a coal black charger""' 

I admltti-d that I had 

"Well, von shall assuredly 
out*- the 'interview at home' but won't iron mme 
with me first to see ruy dogs' 1 1 visit them every day " 

\\ T"f>l*LD I* I went with thin big handsome man 
W to the kennels... where |wo great dogs leaped 
on him and pawed him from bead to foot 

iJown, you rascals'" be shouted, and he tumbled 
them over with a swift thrust, hot they were up 
and at him in a twinkling. "They expect this," be 
said, "and are disappointed when they don't get 
their play — ten minutes at least " 

Here was Francis Bushman at home Indeed^ play- 
ing with bis dogs tike a hoy. wrestling with them 
until be was well out of breath. Then he look me 
into the house and left me In his study while he 
chanced his riding- togs for dinner clothes. 

Here vat an opportunity 1 His own study in hi* 
home You don't win after all. Mr Villain— not by 
quit'- a lot' Here were rows and rows or bonks 
The walls were literally and actually lined with 
them Here were shelves of books of the day and 
hf-r*- books of yesterday, and there philosophy and 
iner*" history, and there ah'- row upon row of 
Greek and Latin classics— -and over here prose and 
poetical works from almost everv nation under the 
sun. Face down on his desk what do you think" 

Aristotle's Poetic-*" 1 In n special set-off shelf 
were the works of Sophocles and other Greek dram 
at Lsts. Greek drama* — pltaa of It Would you 
believe ti — a photoplay aria* with the time — and 
the mrinmi boa) to read Greek tragedies. 

Just here re-enter Mr Bushman, the perfect 
r>rieiual of the perfect hero of countless "Esaanay" 
picture* A more faultless Abu re can't be Imagined 
and iuime wav he fit In" exactly as well here in 
the study of his modern home as he always does 
as the central figure nf a charming romance 

f waved Aristotle's Poetics at him' 

"How ever do you get time to do It and what 
do you do It for''" 

"I gel time because 1 take it," he smiled and 1 
do It because It helps me In my work " 

"But what have Greek f assies to do with the 
modem photoplay V I inquired 



"AJl now you have me right where 1 reel strong- 
est, he said. "There is nothing: more closely allied 
than the Greek drama and the photoplay, as we 
are now developing it_ " 

I was all attention, of course, for I positively had 
not expected to learn so all-of-a-sudden, so much 
about the near-kin of Sophocles and Essanay' 

"Yon see, the same principles that governed the 
Greek drama govern the photoplay." 

"I suppose so." I assented, "but I had never 
thought of IIl Tell me about It, please,'' He was 
all alen, eager, alive with his subject — sod so 
fascinating as he spoke, the familiar facial expres- 
sion of his handsome features and his rich voice 
held me. It Is a flowing, even voice that Is delight- 
ful to listen to / lurt -ttr-rf ' 

"Remember. | am not speaking of the old-time 
movies' nor even of motion pictures' — but of the 
photoplay' . the skillful dramatisation of a story' 
with a well rounded plot — the very highest typ** of 
pictures now screened." 

I was getting it every word of It. but st the Hame 
rime I couldn't help thinking of some dozen or so 
movie fans 1 know who would have felt unbounded 
delight at the privilege of heating Frrtncts Bush- 
man dissert thun Again, t felt n fiendish grin rise 
up and gloat at that cauttl villain. He went nn 
'The photo-drama Is. In Tact, much nearer the Greek 
ideal than the modern drama of the stage is 

"I can think of half a riosen people who would 
delight in dfbatinp; that )*>lnt with you,'' I ventured 

He smiled. "1 have no doubt nf it 1 can roo 
But they'd lose the debate, really The facts are all 
with my side of the argument and I am ready to 
prove every one of ihem." continued the alert Mr 
Bushman — "the basis ot the Greek drama is action — 
life — real life — but not realism as ti In sordidly 
conveyed to the mind of an audience In the drama 
of the legitimate theater Today Now. a true, real 
life is the primal elnment In the | hotopl&y of value 
— the genuine phnio-d-ima '" 

But enough of this."' he interrupted bfmseif "i 
know you didn't < onu- for a dissertation on Gr»t*k 
drama." 

I begged him to go on "l came for anything you'll 
ialk about -do please ic-tf me more about your views 
on this — let's finish If" 

He was pleased " — but I could talk about this 
indefinitely, you know And ! can't expect everyone 
to be willing to ride my bobby with me You will 
stop me won't you. ir 1 bore you**" 

Fancy that" "Oh yea. yes." 1 ejaculated — "if"' 

"•ft'eli. the Greeks heid that the delineation of 
character was secondary to the plot structure, that 
the character aot only helps create the Incident of 
the story hut that the story literally and perfectly 
naturally, developed character. The character 
evolved, in other words, directly as a result of the 
plot and from the action Now on the stage they 
do it just the other way 

"Tsually." I assented 

In the photoplay there U no passible way of deline- 
ation of character except through action." He made 
a quick consummating resume-tng son of Et-stur*- 
that was very effective' Then he laughed — a whole 
some, infectious laugh. "You see?" 

**T HO. Indeed." I'd caught some of his One spirit 
s of enjoyment of the comparison of the thing 
"In the photo-drama, we aim at the same vital 
principle the Greeks did exactly We aim to touch 
humanity as i_hey did- — as all true an does. We 
aim to touch a fundamental point of human Interest. 
In unraveling a problem. In mystery, In surprise, we 
touch something to which the public as a whole, and 
as Individuals — every man of them — can respond. 
It can be interested and held because It witnesses 
its own experience or a patiritilr experience." He 
rose quickly" "You didn't stop me and hers T am. 
talking Ota and on'" 

"Bnt ."" I protested. "1 was only to stop yon In case 
1 was tiored 

"Come," he said, "we are going to put up Aristotle 
and Sophocles and Euripides and all the rest of them 
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for tilt present and I tin going to give you ■ res! 
surprise." 

Hr wv so pleased over bis surprise for me, how 
could / help being 4 

"No one knows wry much about lata esrepi my 
closes* friends and they all pamper me In lt_~ 
He was leading me out from his siudy We weni 
through a sunny hallway and then at a turn Into a 
treat room. The room was a sudden breath of sum 
mer. all soft with the air of sunlight, breezing over 
palms and ferns They were every where and I felt 
rather than saw or beard ml first, thai birds were 
there, tt was delightful' Then 1 saw rage after 
cage and the birds In them all began to flutter and 
chirp their welcome and whir their llltle wings 
against their rage* as Francis Bushman entered. I 
could only gasp an "ah"' of real pleasure. 

"Isn't It wonderful"*" he said He was keenly en- 
joying It all. "Aren't they beauties' T" 



'How many, many of them?* 1 asked 

"Over a hundred." he said, "and 1 keep getting 
them myw-if and my friends, as I said, you know. 
realize thai bird* are my greatest hobby — m> pleas- 
antesi weakness'" he laughed- and so "hi-v h«-tp 
It along " The birds began to rhlrp and some tn 
sing. He turned to me How do you liki- m> J avtary 
— my surprise?" 

"\ can think of no words to express my pleasure 
except Madam Butterfly's this Is ib«- mos' t>-s ntzest 
of air " 

~lrn't hV be admitted 

He opened some of the cages and with a glad little 
song, the feathered friends came and ftutte red about 
him. They cooed over him, buried themselves In the 
cool green of the (hick walls of ferns and palms and 
had the happiest time of their adorable little Elves 
for a few' minutes One darted at me' I stepped 
back on something soft in Lhe subdued light under a 



palm. At first I thought It was a thick rug To my 
horror — it writhed out From under me without a 
wound. 1 fairly leaped forward 

"What is It* A snakeT" I m-d. Mr. Bushman 
laughed and switched on the light. 

"No' — ft urn r a snake n --(hat's only Dragoman. 

"Oh," I gasped, much rel i e ved | assure you., for 
ppTt-r since Biw took a dislike Co serpents has any 
one ever lived »ha Inatfned snakes as does this 
humble scribe 

"I don't lik*» snakes <ifJi* ' ' admitted Mr Bush 
man. for my condolence I felt thai i should apol 
oglre io "Dragoman" and turned to do it 

Dragoman was a great Dane and h- stood stretch 
ing himself and staring at me reproachfully Mr 
Bushman patted him affectiouaiely "It's all 
right, old fellow " Reassured Dragoman fe t ng r ttfj to 
the shade of the sheltering palm' as he took another 
t (Continued on page 2G\ 
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IRENE FENWICK 

j)HE latest and most notable 
enlistment for the mot n 
graph tr stage ts 1 rene Pen- 
wick, wbn has beep engaged 
by George Kleine a* leading 
Lady for his eastern stock com 
pany The good Judgment In 
the selection has been amply Justified, as 
the young lady heretofore aHsoeialed with 
theatrfral enterprises, has since the announce- 
ment of her new alliance been fairly besieged 
with offers of engagements Many actresses 
have been tried and found wanling when ll 
came bo the searching eye of the camera, 
so I bat picture producers are film-shy even 
of famous Htagp f a vorltea, u ntil t hey have 
been pbotographed In action 

Irene FenwicJk is svelte, hi tie-eyed, and 
pOHMeases mobllicj- of feature, that equips 
her charmingly fur magnetic visualization 
Ln the pbotoplay Like the radiant Lillian 
Russell, whose beauty defies the wrinkling 
touch of time; that winsome woman of film- 
dom Miriam Neshitt and rhat charming 
ingenue In a elans by herself. Blanche Sweet 
Irene Fenwick is a product of Chicago. She La 
proud of the city of her nativity. joyn Ln the 
fact thai she made her flrw stage appearance 
there and in that place von praise in 
her first act ins part She was a slip of a 
girl In her teens wben she joined the chorus 
of "Peggy from Paris" at the Studebaker 
Theater, and it seemed a "lona. long way" 
from the cloistered Noire Dame where she 
waa educated, to the bright lights and lhe 
merry muslr of the stage But. ll did not 
turn her pretty head, and only whetted her 
serious ambitions, that have since been 
abundantly realized 

In dlsrusalng the Inspiration of ber suc- 
cess she gave her mother the credit. "You 
see, Mother wan only sixteen when [ waa 
born, and family cares engrossed ber so 
early In life - so she really had no rhani-e 
to follow the great dramatic aptitude she 
possessed — hut gave It to one as a heritage " 
Miss Fenwick coyly admitted she had a 
chance to retire and become a millionairess 
In Philadelphia, but. she put the temptation 
beblnd her. preferring instead, the engross 
ing cares of her chosen profession 

She explained her surprise orer the curi- 
ous change of her name Yon aee It was 
this w~ay Fortunately. 1 was very successful in a 
tour of the prorlnclal cities of England under the 
direction of Charles Frnhman. and be always son 
of jumped when my name 'Frtxellei was pro- 
nounced — it seemed i*j Jar his nerves. When 1 
returned to >>w York I was greeted at lhe Frnhman 
offices as "Miss Fenwick 1 asked Mr Frohmar, 
ihe reason for it and he said it waa more befit tine 
'he dignity of dramatic portrayal that be then had 
in mind for me. He told me that Ann Fenwick 
was a ramniis English court beauty, and that sug- 
gested the name to him." This recalls (he fact 
hat Daniel Frnhman changed Maud Light h name 
'0 Margaret riingtou as better sounding for stage 
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service, at the same time glorify in e ber native town 
and -state Bloomlngtan. Ill 

The veracious press agent has exploited Mists 
Fenwick for entablisblnK "A School for Correct 
Walking." which brouaiii joy to the parader-s along 
"The Great White Way" but, did not win ftnan 
cially She Is also credited with being particularly 
int'cnin-is In dress devices. As for herself, she 
lakes her art as most serious and engrossing, and 
forglvingjy smiles at the pranks of the merry- 
makers who dilate ui>on mere sensational talking 
points, 

Irene Fenwick la now the star of the "Sons °1 
Songs," a play which has been breaking records at 



ARTIST IN DUALITY 

the ElHnge Theater. Vew York. An unusual 
angle nf ber engagement in moving picture 
work Is that P will j n no way interfere with 
her siace career While playing in New 
York, she will he simultaneously engaged in 
film work Ln the Kleine Studios an East Four 
teer.th Streei Miss Fenwick. therefore, mill 
continue io be seen in the Thespian life Ln 
Manhattan, and at the same lime In alluring 
shadow Ln film everywhere in this way she 
enjoys double distinction, and her stage rep 
utatlon will be preserved and her pictorial 
posit ion enhanced 

FoEl owing her success Ln small parts In 
"Peggy from Paris," "The Office Boy." and 
"Just One of the Boys., L she was given the 
first really serious opportunity of her career 
to the role of Sylvia Futvnye. the leading 
feminine \mr\ In "Thtf Brass Bottle" In this 
ahe scored an Instant hit and the following 
season appeared in "The Speckled Band." a 
detective story by A_ Conan Doyle "The |m- 
portam-e of Being Earnest."" That clever skit 
hv Oscar Wilde was her neii sur-cesa and in 
this she loured the principal cities of England 
Then she was Kifci In the French farce. "The 
Zebra" It Is an Interesting faci that Ha mil 
top Revelle. who plays De Coase Br Issue In 
the Kleine photoplay "Du Barry." appeared 
with h>-r in > h is production Miss Fenwlck's 
next Triumph was the role of Beatrice Llnd In 
"The Million." that delightful farce which 
proved to He one of the most popular comedies 
Following came what many are inclined to 
regard as ibe best work of w »t career, that of 
the Princess Irma In "Hawthorne of th* 
V S. A ," witb Douglass Fairbanks In Ihls 
she eclipsed her previous portrayals, as the 
pensive, dutiful, loving princess was eminent 
ly to her liking, well adapted to ber histrionic 
capabilities "Hawthorne of the l\ S A." 
proved an exceptionally popular play and 
Miss Fen wick has been seen In it In ibe prin- 
cipal elites of the Cnited States. 

H in. however, her pregprjt work in "The 
Song of Songs" that has raised Miss Fenwick 
over night intn The realms of stardom In 
this she has proven herself an artress of re- 
markable powers and significant promise 
The role of Lilly Kardos calls tm a rare qua! 
Ity or acting ability, and the expression of 
emotion even more subtle than vested in the 
confines of word and gesture. 
And so with the wealth nf ber stage successes. Into 
film enmes this magnetic little actress, into this wider 
and bigger field of pleasure giving work. And all of 
us who all within the shadow while the screen re- 
flects the portrayal of the silent drama, can look for 
ward to delight In Mias Fenwlck's presentations. 
Already, she is busily engaged at the Kleine 
Studios In New York where Director Fltimaurlre Is 
filming that cleverest of Forbe's comedies. "The 
Commuters." Already elaborate plans are «i- 
tr-i'ii to feature tnla anlst In duality in some of the 
well known stage successes in which she bast played 
— a herald of pleaaureji to come for patrons of moving 
picture theaters. £ 
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t HE golden land and glorioui climate of 
California has Iwen the home of many 
wonders ainte inose days of discovery 
when the flood *if hardy Argonauts 
poured westward Many cities have 
risen mirac uJouslv about her mines and 
then vanished with the Inst leads of 
gold, and their Inhabitants passed on 
Leaving them a mere memory that the 
touch of timf hmoh obliterated 
The charm of sunshine and picturesque environ- 
ment have made southern California the very land 
of heart's deslrt 1 for the hahltat of Mi" moving 
picture. Millions of dollars have been invented in 
mutographir plants, and vasi numbers at people 
concerned wiih ihe maiing <*f moving pictures have 
located in that section 'o nerve the demand* of the 
new art Form Tht- latest .md ipnM elaborate social, 
artistic and practical settlement in 'his direction 
If* s wonder creation known as Universal Cil y 

From Marrh the First up to the fifteenth there 
will foe an increase tn travel from east io went, and 
indeed, from north to smith. For on that self-same 
fifteenth. Universal City will have Ith grand open- 
ing, and I who kimw how the heads of the hip; "['" can 
rondud such a fi'Tii-monial. promise 'hat || will he 
an event. or ralher a series of events whirh will 
never be effaced Trom 'he mfimin of 3!! who are 
fortunate enough if !»*> afole to attend Dear Oh 
dear' it dues not se-*m possible thaf the wander 
city cuuld have '• -*- r. ji!.tmcit In so short ,1 ireriod. 
1 ame ui Law Angeles an March 'ihe first. 1912. 
and applied at the Ne«tor studio* for a fob and 
COV ft- t needed tt too At thai lime the \estor 
concern boasted of two companies and occupied a 
plot of around wbirh is opposite the Hollywood 
studios and which is new rested by "Features: Ideal." 
An old roadhniise had Iw^en converted bate offices, 
and there was a small sla.ee V. 1 * the months went 
on Ihe madhouse was added in and the stage en- 
large and small laboratories were built and 
operated. Then came the amalgamation of ***veral 
Independent companies into ihe organization known 
a» the Universal, and buildings -prang up In all 



directions, and one company after another was added. 
so that everyone was treading "u everyone elae's 
toes. A full block was taken opposite the old 
studios with an amaxing number of build imps, 
laboratories, dressing rooms, and with the largest 
stage tn the universe. In addition there was a ranch 
of hundreds or acres with more s laces and buildings. 

The need of concentration became absolute and 
the germ of the Wonder City came into being, and 
the active brain of Esadore Bernstein, the wesl-ern 
general manager, found work to his liking, and If 
fver a man had cause 10 be proud of his labors, 
surely he is that man for be has labored night ami 
day on plana and specifications and h:s multi- 
farious duties at the studios have been added 10. for 
he bas overs»*en evervThmg and his finger has been 
in every pie 

Result Universal city, the biggest thing of its 
kind in the world, a sort of seventh wonder a 
'■o; oss ^ " industry of a most interesting nauin? 
I "n|\-ersal City Ij- local rMJ some four miles from 
Holly wood on the hictt road to Lankershim. to 
Santa Barbara and San Frani-lsco After passing 
Cahiit-nga Push then- is a sharp turn ; n the mad, 
and thf- main buildings of Universal City appear 
glistening in their white dresses in the sun. 

TO GIVE an idea of Ihe real Importance of this 
concern I would jmlnt out thai Universal City is 
the only incorporated tnwn which is devoted ex- 
■ dusivfly to the Motion Plcrure Industry: It has Its 
own local government, its awn police and fire-de- 
part menrs. a huge menagerie, slvtet-n miles of s*-wajce, 
its own water supply from artesian wells furnishing; 
:>(huiihi gallons i»er dt**m. an electric lighting system, 
a lake and many other novel and picturesque 
feature*. 

One of the moat Interesting things ahoui this 
place is that all of the buildings are ho constructed 
that 1 hey can be etaofpedj almost at will Tor the re 
riuirements of picture makine. ih*'\ can l*e altered 
over night and then resume their normal aspect 
when the scenes are taken. It Is the same with 
The bridges and with everything else which has 
tn-en er*t"ed aside from the stages Here, Todav run 
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ran walk across a Japanese arrh bridge, a Roman 
paved of Cantilever bridge, a Venetian bridge, an 
American trestle, and an English causeway, or 
Japanese pontoon bridg**. tomorrow, all this could 
be turned around, changed as by the tniFr of leger 
demam and in the same place, you would find your 
footsteps leading you through and over other ran 
stmcted wonderr: 

TT HAS been called a '■Chameleon City." for it ran 
*- be rbanged In dure* days to confonn to any style of 
arch Jti-ctur+" of any nation In the world The twenty 
producers can remold Universal City almost in the 
twinkling of an eye to resemble any of the metro 
politan <ittt-s of America or Europe Its interior 
can in* transformed into an Athens, a Rome, a Paris., 
a l^ondon. or a New York, with their various rhar 
acTeristirs. in so -daon a time it will tak<- vour breath 
away and cause you to gasp in astonishment 

Visitors on th«* fifteenth will see sixteen com 
panics al work in different parts of the seven 
hnndrtni and fifty acres which comprise The domain 
of rhe com putty They will see a great war picture 
and in '■xriring wfld :nvmal photoplay being mad*- 
among other things and will rub shoulders with 
soni<" of the greatest actors and actresses in Ihe 
business. 

Even convenience w ; ll 1h* provide*! foT Ihe visitor 
Ho» ofit-n has the patron of a moving nfrfqre theai«*r 
seait-d in the shadow watching (he portrayal on the 
screen and marvelling at the action as it passed tn 
ojniet. unhurried, vet ever-steady, forward in-oct—isiou 
felt ihe impulse of a dulif to see ihe moving picture 
in its makrng — 10 satisfy an oft repeated conjecture 
as to the marvelous manner in which it must he 
rre^terl - ' \nd again surprise and innovation ui«*et 
us In the heralding of This Wonder Cliy "Welcome 
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1« the announcement biased forth, and » elm me It 
surely will be. Ill addition to seeing the technical 
depart ments. where the visitor will be shown just 
how films an? made, he or she can visit the Japanese 
gardens, rhe open air gymnasium, the wonderful lake 
In the verr center of the city, or can rest by the Hide 
of the reservoir, which In located on one of the hill- 
tops . 

A menagerie is always entertaining, and esp* 
' ialiy bo when It contains aa many wild animals 
as does the one bt Universal City Here are 
elephants, llona, tigers, camels., and Indeed, almost 
every wild anlmaJ down to the domeBtic ring for 
even the cats and dogs have not been overlooked. 
The cages are roomy and rrnnforrshle, and the 
section devoted to the anlmala i:- parked. 

%T ASTLT Interesting ha outside visitors will be the 
* dressing rooms of I he artists. ■■onvenienc*' and 
cfimfan has been studied and every room has its 
hot and cold water and othrr conveniences. The 
artists are proud of their quarters 

The dressing rooms* as you approach them 
look like small terraces with Innumerable doors and 
windows Each actor hat- furnished his room ac- 
cording to his or her taste — same of them are yery 
elaborate, and some very business- tike One girl 
has her room furnished in oriental style, and a 
character man has rigged up blocks In order thai 
be can make ail his own wigs and beards, another 
looks like a delicate and dainty bedroom, another 
has a desk, and so forth — each according to his or 
her particular liking and idea of workaday comfort 
It Is pleasing to know that the 'nhabitanls of 
this unique city will eventually have their awn 
club rooms, a swimming tank hilliard rooms and an 



athletic I rack, and thai lite management Is con 
siderate enough to think of these thins* and bo 
bring themselves Into close touch with their 
employees which means added interest and thai 
friendly feeling whlrh means so much to everyone 
who 1b human. 
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NIVERSAL City has a truly beautiful siruation 
and environment , it i> In the foothills which 
guard the approach to mountains of considerable 
altitude, and Is rur up Into valleys and Mats, bin ih«' 
mountains are ever dominant The fen lie valley of 
San Fernando stretches for many miles, on either 
hand barked by mountains which even at this writ- 
ing are hdov c-api>ed The l»s Angeles river Hows 
through the estate and adds many lovely spots in- 
valuable to the makers of artist lr pictures. 

1 am not going Into detail concerning the vast 
ness of the stages, or the completeness of the many 
buildings. The wonder nf the indoor lighting system. 
by which the company c;m work all night If it 
wants to. or, the many other rema.rka.ble things 
which will be written and rewritten* but confine 
myself to the "human" side of this adjective break 
ing city To me one of the most remarkable thitiKs 
about the concern is that It gives employment to 
some t»n thousand people In one way or another 
these figures being claimed by the maoisenirD! 
A large number of these anpear in the pictures* 
and have to be clothed and fed; and 3 visit at noon 
to the large and well appointed restaurant gives a 
very intimate view of the rohtumfs of almost every 
nation under the sun. for the actors have no rime 
to remove their "make-up" for lunch Apart from 
the two thousand mentioned and who are on regular 
salary there are always hundreds of extra men and 
women who fill in for crowds and gatherings 

Standing in the cupola where Isadore Bernstein 
almost resides one can pee a regiment of soldiers 
attacking the Indians, an Italian street, a Chinese 
settlement: a road in London Town, the gates of 
Lucknow. together with Interior scenes being 
taken on The two stages, earta one of which is ra 
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pable of housing a scene for every company employed. 
One can see people cowrumert to match the scenes, 
and It Is ail a marvelous mass of ever varying color, 
of movement and of life, These people pour through 
the main gates every morning In busses, in auto- 
mobiles and on motorcycles, and a line of jitney 
busses rloes n thriving business, and every evening, 
after the days work is done and another dally in- 
stallment or This great company's vast chapter of 
varied pictorial story U cloned, the anme crowds pass 
through the Eaten again, bin the movement never 
etiJlB. for the drying ilmmn hum and the electric 
light plant throb* and shadowy figures pass In and 
out — for Tniveraal rtty Is never at rest 

THINK of It, every day there are two thousand 
people regularly employed, and aa often aug- 
mented by two thousand extra people, the majority of 
these eat and drink at the restaurant and not a few 
live (in the grounds Many of ihem earn large 
salaries and have comfortable homes and a Urge 
percentage are married and are bringing up 
families They are a fine lot of people too for the 
most pan. well educated and generous to a fault, 
often highly strung and always lovable. 

I look hack three years almost to a day, when 1 
r-ame to Los Angeles — a memory of the motion pic- 
ture making plant equipment as It then existed. 
registers Itself in my minds eye And in contrasting: 
that vision with the Immensity of this one moving pic- 
ture plant of today, the scope of tt the power of It. 
the vast treasures stored within Its walls. I feel the 
thrill and marvel that must permeate one's senses 
when such a forcible. Impressionable reminder 0/ 
the wonderful growth of this worlds great Industry 
is brought home to one's understanding. 

Where there ran a lane road through fields and 
foothills a very short Time ago there is now a city, 
a fascinating play-acting city on a gigantic scale 
where men and women work hard at their play to 
give pleasure to millions In all parts of the globe, 
and the silence is broken by an endless hum. the 
hum of a greai Industry. 
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Movie Pictorial a Home Magazine 

The volume of correspondence in appreciation of 
the new twue of Mui u. PlfTwrt*!, l_ «., the February 
Issue. If far more compl imeniai y than critical. i> 
indeed highly gratifying in thai it endorses the pol 
ley of a moving picture periodicaL not loo technical 
yet aiiI borltative. not neQiuil ional vet .-^nviiii; the 
truly vital and Interesting In the happy, artistic and 
wholesome side of th> dp* arc. matograpby, that is 
to-day. giving marc Joy and more entertainment to 
the world than any other form of amusement Tbe 
endeavor Is to make MoMt tVntUl a worthy borne 
journal of filmdom that will inform and illuminate. 
m thai you and your* may have a closer acquaint 
anceahlp with its players. Its producers.,, ltjs - '.rk< j rs. 
its playwrights, and its vastly diversified products 
that are making such a pronounced Impression upon 
Che age as a medium of entertainment and educa- 
tion. The clearer knowledge derived from a more 
fxii liiiftt i- association with those who merely show 
in shadow and also of those who while not stmwii In 
the result, yet, contribute Importantly to the rhar 
ac'er of it, l«nds to an enhancement of the pleasure 
ha viewing the substance of this fine art makes it 
brighter, better and more permanent »hii h ad 
mined! y Is pood for all concerned 

The term "Home Magazine' is used advisedly_ for 
moving pictures constitute (he only form nt ar* In 
the world that submits to censorship cheerfully. 
challenging Its most rigid Investigation and selling 
forth an entertainment In which fiction has an svrti 
higher aim lhan fact The rulings of the Censor 
Board are sompttm-*B surprising, occasionally ex 
asperating and certainly expensive for the progeni 
tors of this fort*, of amusement, but they submit un 
QaBftptaiuinglv to this diction of the public policy for 
keeping this manner of entertainment sweet and 
WboLeaocne. worthy of the advanced civilization that 
America represents- Tote safeguarding amusement 
fo 1 lap impressionable young, and conforming to the 
f .-ncis of good taste In ministering to those older 
grown, indicates a bottle alliance and Influence un- 
usual la the realm of amusements, that la eminently 
worthy of sincere riMppfl and signal support --and 
"<t\ ii Pu to nun la cultivating Just such amenities. 



Foresight, Faith and Fame 



In the birth of any new Idea must necessarily be 
invention - and how much we, of the world to-day, 
owe to the dosnped patience and tenacity of purpose 
of in vent Ire minds! Old Indeed, and oft repealed, 
1b the story of the eternal application of human be- 
ings to the evolution of an intuitive inspiration along 
the line of improvement of humanity s condition in 
one form or another But Action often sets forth, 
and true It la, fact has borne out fiction In many 
instance*, that the Inventor has evolved the Idea 
for another, the producer, to reap the harvest ihe 
idea made possible' In many minds, no doubt, this 
application bas applied lo Ihe Moving Picture In 
dustry But undoubtedly, a sludy of tbe necessary 
steps In evolving the moving picture "Idea' lo that 
point when It has reached a commercial success and 
permitted "the harvest," will ronvince the Inves 
ttgatnr That forbearance, bard thought, courage. 
along with the expenditure of Large sums of money 
in exj*erimentaUon in devious ways, have been the 
forerunners of the commercial success of those who 
lo-day represent solidity and highest efficiency In 
Lb* conducting of this Industry. It may be re- 
marked thai some of these Hut-ceases have been made 
in a shorter time than generally Is the case lb tner- 
can ■ lie life, but it may also be remarked thai tbe 
evolution of the industry has called far the sum*- 
speed in their work necessary Tor accomplishment. 
With a desire to enllghlen those readers interested 
in ibis phase of Moving Pictures. Mi hie Pu-nmiAL 
tias Inaugurated the series nf sketches of the "big 
men" the successful men In the Moving Picture 
Industry the first one '■■ Ing published in this Issue 
- George Klelne. 



A Word for the Players 

Glamor. — yes. that word enfolds film portrayal In 
many minds El cannot he wondered at either The 
wonderful ease" with which tbe sileni drama 
l»ass*-n unhurried and with ever-steady procession ' 
on the tureen, the very absence of constrictive noise 
io remind one of mental and physical effon. :he ■■mt 

■ hanging surroundings of the players and 'he gen 

■ ■■•-;:. Inclination to The beautiful or sumptuous, all 
capped with Ihe ever present sunshine atmosphere, 
are associated i-haracierlHtlr-H that are bound to ere 
ate this wholesome glamor And with that mental 
condition, the tendency Is to overlook or not under 
stand thai tbe basic element. The very foundation of 
moving picture creation. Is work hard, hard work 
It la one of the unmistakable wonders of Ihe carefully 
prepared and artistically tarried out photoplay, in 
Its finished state, that the elemental effort In Its pro- 
duction Is not markedly evidem-cd to the viewer — 
In fact the Testfulness" of the enjoyment of viewing 
It, is preeminent. To resume tbe paint In mind 
we all place a greater valuation on anything that we 
know has required close application of mental and 
physical effort, as against thai the creation of which 
has pot required it. In our appreciation of moving 



pictures we should not fail to recognize the mental 
and physical effon thai has been expended, which we 
are prone to overlook by reason of the aforesaid 

glamor 

Thomas Santschi. one of the bright and particular 
stars of the Selig Polyscope Company, has covered 
this quite pithily 

"There are three things that are necessary to good 
picture acting, said Mr. Santschi "The first is two 
eyes; the second is ten fingers; tbe third Is that won 
derful. Indescribable. God-given something known as 
personality." 

"Nine npgers are not enough, the motion picture 
actor or actress should possess the required ten. If 
one finger is missing, that fart will loom largely on 
the animated screen and will be Immediately noticed 
by the audience The two hands and the ten fingers 
are prime requisites In the an of the silent drama 
Every movement of the hands, or tbe fingers, yea, 
even the movement of one finger can be made mean 
bagful. 

■And what power in two good eyes' Why. eyes 
are everything in motion picture acting. Al] ex- 
pression in subservient to them, and properly con- 
Trolled, I bey can bring fame and fortune to the man 
or woman fortunate in possessine a good-sized well 
working pair 

"Da you think personality (Hints for so much lb 
the pictures**' 

"Do I* Yes It counts more in motion pictures 
than on tbe stage. You've got to get through the 
ranvas screen and personality is the only thing that 
will carry you through. Good acting behind ihe 
[-amera Is much the same as good acting for the stage, 
but deprived of voice, you are depending entirely 
upon pantomime. That means you must accentuate 
gestures and expressions and concentrate your mind 
on every move 

And then the an of the silent drama requires 
t bought, you must think more than if you were on 
The stage. You must project your thought without 
the aid of voice and projecting thought means 
thoughi concentration. Take any simple action, go* 
ing to oiMr-n a door, for instance, you must think first. 
Then ihe eyes will show It and that is the soul's 
mirror. 

"The action should never be hurried. The first 
thing the director tells you is to an more slowly 
than you do on Lhe stage. 1 have employed the same 
methods in motion pictures that 1 always have, be- 
•ause I never have been hurried, It Is possible to 
get the effect of apparent quickness by deliberation. 
Avoid needless movements, even the repose of the 
ten fingers is a wonderful thing. You must act more 
slowly In the silent drama because the camera ah 
sorbs action. 

"in silent drama get the thought first and then 
you will have mental background for what you M 
compltah."' 



MOVIE PICTORIAL 



21 



The Music Story 

THE MUSICAL INTERPRETATION OF MOVING PICTURES 
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SHORT limp ago 1 viewed the Twenty 
Third, or flu! Episode of The Million 
Dollar Myslei . ~ Toil wu :n one of 
rbe highest clan* and most popular 
moving picture theater* in Chicaetf. 
During the wedding scene, the mu- 
sician played The Anvil Chorus" from 
"tl Trovatore " Whether he had con- 
fused It in his mind with one of the 
wedding marches, or thought thai It ni a clever 
idea, ] could not say 1 did hear numerous remarks 
regarding It It wis an unpardonable Incongruity 
It was like rasping a file over one's nerves. I 
beard this same musician a great many times and 
ordinarily his music harmonizes with the pictures. 
Following are some of the letters that have been 
received from music lovers 

It'i a Lone Lone Way to Harmony 
Kenton, Ohio 
Dear Music Editor 

We recently had the beautiful colored Pathe 
film entitled "More Than Queen/' In a par 
tJcnlarly pathetic scene ithe Queens little son 
thrown from his horse), the physician Is bend- 
ing over his bedside, The mother In her mute 
agony awaits hla verdict Just at this Tense 
moment. Imagine my horror and surprise when 
our pianist rapidly began playing 'Tipperary," 
and several equally rattle-brained youths In The 
audience started singing It The scene was 
utterly ruined 

I had instructed her to play softly either 
'The Rosary." or "Hearts and Flower*," s^d to 
play "Tipperary' 1 when the soldier* were 
march inp She reversed my orders and 
ruined ihe picture 

l MRS. I L. B STEVENSON 

This reminds me of ^ovtif friends of mine who 
were sending out some circulars. They had worked 
no these circulars very patiently and bad d**cided 
to have certain lines in red and the balance in black 
Plates were made by the prime™, hut when it 
time to the pre*? work, the order was reversed! 
Naturally, the effect of the printing was load 

It bs very easy to see from the description given 
in the above letter that the "Tipperary" episode 
made ridirnlons what should have been very 
solemn Mrs Stevenson s mimical Instructions 
were excellent and entirely In keeping; with the 
theme 

Overdomg Popular Stuff 

Birmingham. Ala 
Dear Music Editor 

'Tess of the Storm Country" has been shown 
in one nf the theaters of this city 

The music, which consisted of a piano and 
an attached keyboard of an ocean, played 
ordinary popular song*, which was not In har- 
mony with The picture shown 

I think thai 'Anltra s Dance," by Griea;— also 
In the Hall of the Gnome King." by the same 
author, would furnish the right effect to The 
picture. There's charm, wilderness and 
beauty mixed, as Man' Pickford. the actress of 
same, represents. 

I have noticed "IdlJo." by Lack, being played 
for -ftp No laughing Matter." and 1b not suit 
able at all for It They could have played in 
stead. ""Humoreaque." bv Dvorak, or Paderew 
ski's "Minuet," or even ragiime. if there was 
lack of better stuff 

HENRY GRL'SIN. 

The above letter writ t en by Mr Grustn. bears out 
a point that f have referred tn in the past on this 
page A great many players think that the titles 
of popular songs must necessarily At in with the 
theme of the picture story While some of the 
title* of popular glra are In harmony with their 
music, this la usually the exception rather than the 
rule. 



By Mabel Bishop Wilson 

In one of the recent song bits, the word* "soldier" 
and "shoulder" are supposed to rhyme. The word 
"supreme"* and "fifteen" are alao used as a counter 
Tett on a rhyme. Even the broadest poetic license 
would not countenance such errors, and yet they 
are mild compared with the dissimilarity between 
many of the titles and the music 

There ?a nothing more disconcerting than to 
view a picture having a mystic air when the music 
la all light ragtime stuff. Children may not notice 
the difference, but certainly the majority of grown 
up* musT feel the difference. Music of that nature 
keeps the audience from getting the beat out of a 
picture It ta not necessary to define the rasping 
clash between picture and music. One feels it- 
Many a good photoplay is harmed or mined by the 
musical accompaniment. Many a poor photoplay 
Is made acceptable by the accompaniment 

"Tangoing" a Tragedy 

St, Lou la Mo 
Dear Music Editor 

"Mother Love." a heart drama In two chap- 
ters of three parts each- The deacon denies 
his young wife her babe, and drives her out 
Angered that she finds friends, he sends her a 
box or white crepe, with the message "Same 
■sh are used when babies die." The anguish of 
the mother 1* terrible The orctaeafcra played 
tango and ragtime music throughout the pic- 
ture. It was very disconcerting. A pathetic 
song or tragic air would have been appropriate 

K. H. 

The letter by K H acaln brings nut this point 
that we cannot present too frequently There is a 
place Tnr raetime There Is a place Tor all music. 
Like everything else. It should remain In Its place. 

Winner of the |9 Prix* 

Movie Pictorial will award the $T> prize in Mrr 
L. B. Stevenson The reason her offering ha? been 
selected as the best Is because she had previously 
chosen the music That was to he played to the 
Pathe aim. She has (riven a very definite and 
clearly defined example of what can happen if 
orders are not carried otn \o mailer what excuse 
the musician herself mighi give, that excuse could 
make rrn difference In this award. 

I admit thai a musician, like anybody else, may 
commit mistakes The person who is playing con- 
tinuously may become confused This is par- 
ticularly True when one is ill At the same time 
the people tn the audience are not paying their 
money to tolerate these inexcusable mistakes of 
those who are to entertain them 

The Musician I* an Actor 
I think thai it la a well recognized principle that 
a theater musician should he considered as an 
auxiliary actor. All those who contribute to the 
success of a play are auxiliaries to it. On the 
legitimate stage, any mistake of the property man 
may ruin the performance 

1 recall an instance when a stock company was 
playing Shakesperean drama In Milwaukee The 
particular play was "Romeo and Juliet.*' Juliet 
was on her balcony which was back of a high, iron 
fence The ornate gate of rhis fence was Locked. 
Romeo came along with his guitar The stage set- 
ting w** very pretty. There was always a thrill 
of expectancy while Rom en climbed over the fence 
and into the yard. On this particular night, when 
he waa on top of fhe fence, he ML and he and the 
fence were precipitated to the stage. Prom that 
moment on the audience refused In accept the play 
as serious, and Ihe curtain was finally runs down. 
The property man. the stage manager, the elec- 
trician and the musician werp alt auxiliaries. 

The photoplay theater is s theater just the same 
as the legitimate playhouse even though its dramas 
are shown upon the screen Instead of hehind the 
footlights. The musician, therefore, hi really more 



importani Than h+- at *be would be in 

a regular Theater 

The musician owes a certain debt 
to the audience Trying ro palm anything off as 
appropriate music will not do. There must be a 
definite idea. Every picture theater musician 
should strive for perfection. There Is certainly 
enough choice In the matter of musical selections 
to meet with the individual desires of any player 
Tu go ro the extreme Is inexcusable To mak** 
glaring errors 1* unpardonable 

Questions and Answers 

The average p'cmre play win contain anywhere 
from thirty to possibly r-lghly scenes to each reel. 
The projecting machine throws sixteen separate 
pictures, on the average, on the screen each sec- 
ond, or nine hundred and sixty separate pictures a 
minute. A single reel contains about one thousand 
feet, and the time required to project it is about 
sixteen or seventeen minute^ Thirty scenes would 
mean a change of scene about every thirty seconds 
on the average. Flashes, cut backs and titles will 
last only a few seconds each Too frequent change 
of music, therefore, would not be advisable. 

Following are some of the questions and answers 
Lbat will prove of interest not only to the persona 
who sent the questions in, but also to all others in- 
terested In picture play music 

Q. Where a title or sub-title is thrown upon the 
screen, and the same scene continues after as 
shown before, abonld there be any change In the 
music? 

A. Although titles and sub-tltlea are usually sup- 
posed to precede scenes, there are very frequently 
inserts, such au a letter or a telegram. The same 
strain shnuld be continued although the tone may 
be subdued throughout the showing of the Insert. 
While It is an interruption in one sense nf the word. 
we muBi remember that In long scenes the insert 
is simply making the meaning of the scene more 
clear, ft is possible that an Insert or a title breaks 
Ing into a scene migbi change the entire theme of 
the scheme, and necessarily rbe accompaniment. 
By way of Illustration let u* say that the scene 
abows a party of young folks laughing and playing 
and Engine and dancing. A telegram is received 
by one of the party, and when that telegram is 
Hashed upon the screen in the form of an Insert, 
it states that the young man's mother has juW 
died. The scene is then continued, but Instead of 
ealety there is a hush Some are horrified and 
others are expressing their sympathy Rut If the 
scene continued the same as before, and If the In- 
sert did not Interrupt the harmony or the scene, 
then the music would remain as it had been. 

Q. I should like to know how you would play a 
scene In which there ts a fade In —perhaps just 
showing the face of * young man's sweetheart. 
That scene fades our and then another fades in 
showing him with the girl on some outing That 
scene fades oat and next fades in showing a grave, 
which is presumably ber grave. Would there be 
change of music with each fade-in and fade-out ? 

A. The young man presumably is in a medi 
tative mood. He Is dreaming of the past. The^e 
various scenes are In harmony with his attitude 
and mental state. The same strain might be sub- 
dued with a more pathetic fade-In. but would not 
necessarily have to change. 

Q. 1 should like to know how you would play 
a picture that begins with the scene in a club-room 
where one of the clubmen srartsi to tell a story to 
his friends. There is a fade-out of the club scene and 
a fade-in of the scenes concerned with the story 
This inside story may be entirely different fror-i 
what has preceded It, and it may pass long through 
a great many scenes 

A. The fade-in. in which the tell'ng of the story 
Is shown by having |r acted out. Is Just the same as 
any change of scene The music would necessarily 
have to follow the theme of that new story Finally. 
when the scene returned to the cltih, th*? music 
would be altered to fit in with the atmoepbere of 
the tiufa as well as * ith the mental effect tae story 
had produced upon the listeners. 
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HAVING In mind 
t b e wonderful 
variety of hand- 
some cowns and 
feminine apparel 
by Miss Snow Id 
The Million Dollar Mys- 
tery," and whirh bo im- 
pressed us all with her rer- 
satlllty in the art of cos- 
tuming. I asked this lead- 
ing lady or The Thanhoua- 
erFllm Corporation T ogive 

the readers of the Film 
Favorite's Fashion De- 
partment, an opportunity 
to learn more about some 
of the costumes worn by 
her in later plays. I left 
it to Miss Snow to make 
the selection, letting ber 
Intuition choose the cos- 
tumes that moving pic- 
ture patrons of the fair 
would like to know 




about. And one cannot 
but he impressed with 
Miss Snow's aptitude for 
ortgiiiatlnE new. striking, 
modish apparel. The 
dress and automobile out- 
fit shown here, were worn 
by her In the fifteenth and 
sixteenth episodes of 
"Zudora. or The Twenty 
Million Dollar Mystery." 

To Miss Ruth Store- 
house's exceeding gener- 
osity and willingness to 
go to trouble on our 
account, w# are Indebted 
tor pictures and descrip- 
tions of two werv charm- 
ing spring hcta 

Sot Duly does Miss 
■ 'tfiTiehouse wear these 
b;.ts In her parts for the 
-{■i->-vi but uses them as 
pari of ber apparel out- 
side the studio. 

In *he February Issue 
of Mo* -f Pmtohi^j„ It was 
stated that we believe 
many of our readers see 
aX times >a the screen, ar- 
ticles of a lparel. dresses, 
suits, street; dresses, etc.. 



y~z 



Tins evening gown is of nile green 
heavy silk, mil skirt and bodice- 
Colonial style. The skirt is wired to 
make it stand ant. The skirt and 
bodice are trimmed with dainty pink 
rosea. The flaps on the bodice are 
edged with ■ tiny gold braid. White 
stockings, black slippers and a very 
narrow velvet ribbon around neck 
and wrists add greatly to tins gown. 
The hair should 
be dressed to cor- 
respond with the 
period. 



etc., that appeal to their 
taste and feel the desire 
to possess garments fust 
like them, but the con- 
stant movement on the 
screen, the lack of repro- 
duction of color effects, 
prevent the obtaining of 
a complete and strong 
enough mental picture to 
allow the reproduction of 
them. 

At any time yon see on 
the screen, a dress or suit 
or garment wttrn by a film 
fQv&ritr and l/nii wins a 
description of it, such as 
me have given ra connec- 
tion with the illustration.* 
oh this paflfi. just write 
to -me (the Jaxhion editor; 
giving the name of the 
film, the nam*- of the fUm 
company by wham it vxls 
produced, the seen* in 





This hat 

Black Belgian split 



Crown and 



upper 



part of brim covered with whine corded aflk- 
Two white straw pompoms 



angles on the 
Large mesh veil with 
heavy dots all around edge. 



(&{£&z&^ 



afternoon 
or evening wear, is made of White Bengaline 

Silk with velvet pansics appliqned around the 
crown. A lovers' knot of 
purple stovepipe ribbon is 
feichingly perked op on the 



that film, in which tf ap- 
peared, as well as th-e 
name of the nrfrMAI tcho 
wore it and I will en- 
deavor to arevrr a descrip- 
tion of it far yOv.. Of 
rawrsc. [may not always 
succeed, but / will do my 
best to pet it for yoa. D" 
not ask for this ronrem- 
ing old films — films that 
have hern produced some 
time bark — for you ran 
imagine it wovld be prar- 
tiraltif impossible for me 
to get descriptions of gar- 
ments thnt have probably 
been discarded long ago. 

Remember, this depart- 
ment is Open to our read- 
ers- — we want you lo reel 
It is your information bu- 
reau — want you to write 
at any time on tbls sub- 
ject AH you need to do 
is to write your letter, giv- 
ing I b e In formation re- 
quired, as sta ted above. 
en Wow with it a utamped 
return envelope, and mail 
it to 

Thk Fashion Editor. 
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REALISM IN THE MOVIES 



Department for the 



of Films Possessing or 



IN TAKING notice of the errors 
'hat an disji layeri In films, une 
should bear In mind the enor 
mous activity of moving picture 
production, Th is is not stated wit h 
any view to fiiaeourane von in any 
way In hunting; for fltawa and re-curd- 
Ins your criticisms- -hut instead, it is 
to impress you with sincerity of pur 
pose in this work, and to urare you to 
keep ii up. And do not think thai 
only criticisms of faults arp wanted- - 
your expression of appreciation of a 
film ihiii has so impressed you, is 
wanted at any time. That ""popular" 
criticism la desired is plainly indi 
cated in the following extract from a 
letter by a correspondent in Houston, 
Texas, It should PBCtMjraee as. all In 
our endeavors to aid the earnest 
workers In the moving picture in- 
dustry 

'■Recently, 1 received a letter from 
one of thf raosl promineni acior-di- 
rectors. a«fcinc me lo watch his pro- 
ductions with as much fare as pos- 
sible and write a candid criticism 
without sparing: the rod. as he was 
very anxious *o please th* 1 public 1 
above all, and for rhis purpose needed 
their opinion Of courae, the retnilnr 
reviewers are profie to advertise in 
stead of finding faull where fault 
there is. consequently the independ- 
ent voice of the people will offer 
many useful suggestions for the guid- 
ance of such actors and directors with 
such aims as rhe one mentioned 
above. 

"If all Moving- Picture magazines 
would follow your highly commend 
able oven are to th< j paying public 
to express their opinion, independent 
Of paid film producers jiammafie, 
these latter could learn a good many 
things from those patrons that sus- 
tain their industry liy their steady al 
tendance to the theaters. " 

A Winsome Trio 

iWlunT of the J5 As prlz.fi 

Ulen Frills S Y 
A shott timf itJT'i T SHAH ;in AfWK-in 
Turn ;iIi-tijii- in which an Kiigll.«h mah 
hud t—ceived an l-Igi fl liiti mummy 
The FCnglLshman »pen**d 111* mummv 
cane and found In Ii a boi* written by 
the mummy just lwf»i h hts death l<> 
be nttrlted Wilh him f%* mummv miitil 

hHVf been aide Hi look ah-ad a> i h- 
ITHrtf KM written tu FttttHjih 

In !i rwerl Hlogriiph release "I Weff- 
cr» in flla-vs. Houses th» leJlditHi lady 
had pHuuiUul puM^n hair but sfc* 
oupht CO r-m.-mlH'i to weai the sunif 
Miptiuni In all The ace ties (*ip*H'ial>1 
When *be wears IT In twin brntd> li»nr. 
her hark II mud* I he iiUill--ncr laugh 
to nee the braids a foot kmfttl in suc- 
ceeding Mfll'-R 

En (he "Exploits M Flaim-.' in lh< 
first eptsod.- ih- crook w ■tmL> to n>b 

ihe unit- and m# he don i know Ihr 

romlunallon he Usrv Tfi.Tmit as Ihr 
ijulrkewt wai in kcT in III- safe Ther- 
mit Is a combination it <h.-mlr;Us 
which when Jiliii .-d log. Tiler generate 
Ti 1100 degrees ..[ In-ni and simpli melt 
their wa\ fbr.llttflCh ii sle.-l plate Ttlf 
Thfrmii makes a hole ill hhi.ui f.mr 
inches in dlane-l^i Hi I he 1.171 of the 
Wife The i|'.».k then reacltew d..wn In 

i hi- hnli- and pulls mil papery frum th> 

safe Th» papers Mie perl.-. tl> Willi- 
The Thermit gem-i allni: a "Oil degrees 
i if heal Inside the nnU- hiij" nut eien 
eharred The |«ipe=TW T Iih TWrmli mief 

Thn.ueh th. mi. r,r ih. wife wtMlcsI-i 
which 1> aiTii4ilU |M»HHtble bat what 
h*CoJmea nt "I It II Em-Ti Thr.niFh ih.- 
TW, whv nut Ihrtftffh t h,- b.ll.*m i>f I h*- 
mif*- and ihnmcti Ih.- If*i*rt ^tiij.j; (Ur 
n, Ih.- hi.nw ■ S"et . triilv 

H \^ 

Points Well Taken 

Sew Vurk \ T 
T-vcf E"la' -, tnK tncm^l ^Ti-trVf wWrh 
shnweii gr«H» ■ hi -Hli-ssiifHi. ^s Tn detail 
«n Ihe pari . Ihe |m im^U'-M jina which 
marred i'nDl| I •- T ■- 1 > ;in nl herwlwe ac- 
r-eplatile ph<*Tajllay im* nuti.-i'd bj 
the wrller rerenlli al I he Savi-v The- 
Hier New Ynrk r'hv fJurinf? the run 
nlTiK of ihf tifii nurt linmln" i >."••« 



Conducted by Our Readers 

Your help toward the accomplishment aimed at by this department 
is requested. Send in your critkiama. Do not heaitate- Join your 
efforts with ours. A prize of S5.00 is given each month to the con- 
tributor of the criticism deemed moat worthy, be it either for or against 

the film. Address all commun: cation 5 to the Bwliwm editor. 




Yin-k Motion PirTui-H i*nr[iiiriiitiin 1 t-n- 
rii l.-rl "The Man al the Key. r n n 

Btori deaJjc wiin ruilroud life Hnd Tr-a- 
tuc-s an lie "hip ' scene a (raln-wivik. 
whb h Im ai'erted hv the ijUlfit Wit nf a 
fiirmer ir-lcR-raph uperat<*r in the *-m- 
phiy irf the rumiMLiiy The lime in trarp- 
prfised tn Ih- nl^hi . I hi= act l*in catMi far 
iht nBjttrin* of the fa«i maJl. V1-1 in 
himad dnynRht^ where the nhadnWM 
caused by the hrluhl .nun can be jiljiln 
ly ,*een. I he man runn nut and wmihc 
n lan lei _ n, ^i "j ■;- I he train The simple 
ntdect nf n<ii UntinR these spends f"t 
!iii;li1 efTect ,b in-;. -Iin -! \ pp4iiled the wftu 
alhm and hrmiKhl a lau^h fri>m the 
dincerninc unes In Ihe audience. 

Purtrnr (*n In this same pindyrri.in 
nf 'The Man at The Key " a telepraph 
tifflr-K 1^ siiiiwn with a f-r<iijp (if npera- 
ti.rK -itandlni; e'bottl The iHhle. A lapse 
"f ei^-ht vearw nccur and these Same 
< ipe raT i irn ma.n frU man, are nhown . 
and Jim um- uf Tht-m has phanced his 
sMrl Tii Ma-J£ the leant It w,-m nni 
httrleiib: much b-nn realiKlie 

ThlF lath nf attention tu the ^ItlaJl 
rhliijra tn t hl-s* one fl)ra ah»nliir.eiv d«-- 
slniypd thr realism of the actiun and 
reduced the ptn'topiav In the level af 
the Indtfferentlv produced "movie 

Renee Foster 

"Dugouts" and Disarmament 

Oreenvllle. Ohiu 
In "The Desperado Jim wa* P'lp- 
piiKed t(i Hleep In a dUftiUI nftei he 
h.-*d escaped frnm the sheriff Th* 

duCMll was imlv a Hhanty s*-T imt Ih 
a Held The director never lived in a 

i\iinr.e cimnlry or he wnuld ftflTf 
Hni-wn what a dutf^ut" WH Alter 
Jim p-ecaped rrurn the "flijKoai he 

.■n>HHMil the f.n-d where one of the she, 
l#"d men was 'layinif for him. and, 
Instead nf Ivntrif: ca-Utlnu.i, he nefm^d 
Ki ['nun danger. Then when he hud 
kicked the man t»V«r he whh In ajach a 
hurrv t.i make h1?i "Bctawuj Thai h*' 
did Imt slop lonp enoueh to even diw- 
ai-m the man hefWe he F'ode away 

MadKe Kelli.EB 

A Magic Mirror 

Nashville. Tenn 
Tjlft W-elf ! JU.W th.- I.jisky 1 think 
II rw 1 jinijductliin i»f Thi- ' Jimee 
illil (ind tn the ncene whi-ri- fhf 

|iHTn'e i» dlsK-iiis.lnc himnelf h«- limkH 
a! himself In n. mirreir siandln*: well 
KVft} Imm H. and y*-1 the Hurll^ni'f 
n**en bt«fTl hif imH.pi- tn the ralrrm ;ind 
Ihe prirne Mmse-lf If hr ncTuall> se.-n 
MfflJMdf OS he pretends to t>e d-.m^. 
hlTB cellectbin could not be see" bv Ihe 
audience at all. 

I have nolired this same thine «n 
cither films aiSO 

Paul C K3yce 



Someone Missed 

Xew Orleans, l^a 
The Ml her riljc-ht I saw a itni\1ne pn - 
tuie ifllli-d The Life ol Bttttal*! Nil I 
produced hv Swain F3rothers. of New 
Vnirk A fcene In the flrst reel shuw.-d 
lh<- cwmp of Ihe rhey--nne Indiana The 
Indians were doing" then war dance 
Then- was one tent on whi«-h was writ 
lt-n In larcf letters the word 'Thief 
If I hese Were uncivilized Indian* hew 
did thev Vnow how Lt* write the F.ne 
lish lanirua«e n 

In Ihe ttetOfld rr'el there was a scene 
-ihowinif Buffalo Pill ridlnK tnw:inls 
eamp thi- Wind happened to hinw his 
hal i'tt, but he did not stop t<i pick H 
up. but ffhi-n ihe nl<-ture shiiwed him 
acrlvinu rn camp he had hi^ hat on 
Therr- was a ffelieral lauph from the 
HU.riJSen.ce HI this 

R, T MrPrlde 

Legerdemain ? 

Hamburg. Ta 
At fi recenl number nT The PejfN i»f 
Paulin- Piiullne Is shown plnred In 

Jin old holler near the («'ean where the 
tide will rise and drown hei She 1* 
r.-s'-UiMl b\ ruftitiK a hide in I h"c lop 
i.f rhe radler with an 4 1x > - Acet vlt-ni- 
w»ldlti); Hir ■ulllliU machine Now we 
:) pi nnl i-rltlilzInK 1 h»- handling ol I h*' 
mai blue or the rescue We are famll 
tat with hnhdltnp ihiR apparatus and 
Ihe film showed a main removjni; the 
inm [dale cut out Hnd aoldtnc it in his 
hand* and laler a man sitting down on 
ihe edpis- nf Ihe holler from where |hi- 
wecltfin had been removed These men 
did hot have iclnvew on nor Was there 
unythtnfc to Indicate that they wore ns- 
h,'BtoH clnlheft. and anynne famlllax nf 
,ill with the handling nf Inls machine 



kmiws that not only the plnte hui the 
iron nurrvundinp H would tn- h-o-'i 
(HOT) and tiwi Imr tn handle or sit on 
for PHiinc time There whh nothing i<> 
indicate but thai 1he> ha.tidled and sat 
on this ripht aWRy fur they were m a 
hurry to per her nut lo keep hei from 
■drowning;. Tliiw urn- fentur*- si.oiled t he 
reallsni of this film thi a numbep uf us 
' ■ K Mincer 



Was He Unconscious? 

Gmivedlun. Texas. 
In one nf the serie-s of the :H#zard;fl 
of Helen eiiriiled. 'The i.rpen liraw- 
brldge/ the leuding man in the role ul 

(he railtuud detective Im hiindtUfTr-d 

to one nf the lr.pn steps ot Ihe ludder 
which gws up the :-;■!■■> of freicht car* 
The train ntarm. causing him in hatig 
by his hands with his feet dragjpng nn 
the ground. 

Helen aees him Juwl as The train 
•ttart.s. ;md runs anil jumps <>H Ihe lad 
der t*i which he is handcuffed She 
Lhpn takes the key lo Ihe handcuffs 
frum his pocket unlocks them. tiiUi* 
can xi n.fi him in drop m i he ground, 
Hy this lime the tlalli ha> had ample 
tlrqe In he moving al least 1 ii In ^(> 
mll^s an hour arid Helen Jumps from 
It uJld binds nfi het feet with her back 
tn the eng-ine and I he direction In 
■which the train Is tnnvinp Now any 
one knows If vim jump nfT of any mov- 
ing object like a train or street car 
and not fftCe the way it Is ITHivine. you 
cant help bui Tall unless it Is going 
about [wrp miles nn n<mr But as Ekean 
as Helen touched the ground she ran 
lo ihe man on ihe ground Just as 
(tumuli she hiid never been on th* 
train al till. |m| had been standing still 
on the jfround. And if you muv the 
train hod not her-n moving fasl enough 
to affect her biilarne when she Jumped, 
rhen whv was t he l<-ndsnp man not 
walking H»r running with the train but 
being drugged " A I rain going fast 
■ ■nout'h t<- &t«H ii man w ho wus m u 
piiKlllon lo run wr'h It If H wer.- fpv 
ing slow wfi* going fasi em.ugh 1 1 1- 
throw on- jumpirLi; off nl 1t I ■:. --': v. :i r .j.- 
rlf^ P Thiall 



A Sleep Producer? 

Eansaj" ( ."Hi Mn 
Were yoU ^\ e r Shocked flat «*i your 
bMi-lt bv a blow straight from the 

••houJder" If KQ, dn you rt-mrmbft 

what you did with your arms when ynu 
■am*- In runtacl with the ground" A 
voung man in a l-hograph pUTUTv en 
titled Thi- House nf Horror upon 

being struck down 'filial* placed hi> 
hands under the- hack of his head be 
fore losing cunsrlousness I I looked 
as I hough he Wefr composing himself, 
for a nap 

In :i Lulnn picture entstl'-d. " , 'W , h*-h 
Honor Wakes u mun cUI.« ull Ut>els 

front his rliHhtng before cnmmMTing 
sub-ide Hut hf thUSI havi- h*-en agi- 
latp-d fo ^ ver\ tri'iit degree Tot he cut 
line from his coal and put [t ] n irtie "I 
Ihe ftuefcetB of hli 1 r.iusiT« 

s w 



Some Sound Suggestions 

tSal^-eiKon. Te-ca?. 

In a picture culled ■ICjitland ^ Men 
SP-tt: I W" child I en disCiH el" I he serret 
ciMle nf i heir itiuniry s ■ii'-mv The 
code Is made up of numbers, yet Ihe 
same numbers are nof used for the 
same letter for example i tne U-tter 
">' wifuld he LTjK I h»-n wgaln I he Hame 
h-tler Would be 41" 

In an epls^>d^ <*f Th.- Master Key 
\A"iIki-rsnn, th* villain with a hand nf 
Mexicans attacks the mine The Tr«Op9 
ecime isj-imi the Mt-elie :i nd take them 
jm sutlers, vet Wilkei sun is alhiw-fd tn 
keep his old oftVe free from guards 
Ann tilsn. how is it Th;it the Mexicans 
can stejil the tte> frinm Ruth If they 
arc captives and hou can Wjlkersnn 
leave !he mine at this time of trouble" 

In nnolber rer-«-nt picture, a man en- 
ter>-d h lurnlur vkrd orflie wnd when he 
i-ame out a sign was painted on the 
corner nf the hui MlllC It Tan not 
t here when he en i .-red sn tilts Hho*S 
I hat the j>lclUre VHM taken Twn differ 
en times 

There Hre many many pictures 
where Ihe actors lose tbp-it hats in one 
scene and have them on in the nfil. 
and also adors criming nut nf Th«- w^- 
ter with dry clothes on I know (hnl 
these things are done fur the comfort 
of the players, hut It talc** some of the 
realism from tht plrture 

Perk, 



Too Many Guests ! 

Iuin\ill.- Ill 
1 «iw ii Vua.graph pla 1 - ciJ]< d A 
Mad.-aj. id-ti-nttire A big dan. e was 
tti full suirjc m a swell room line half 
>pf th,- tio.rt was hardwi.nd rhe ..thei 
half ivjis cement i.i IZ Lung 



Another Robinson Crusoe? 

St Louia Mo 
In Haunted Hearts. ■: 1 Wn i •'•-!.< inLd 
ftenl rii jLma. Jack and Nat han U.*va a 
girl, while yachting; she desires ,i *inw 
er f p nni a hlKh barren inland The n- 
'.iJm p-«.tm In [he Island J;irk m« He 
How. r hui falls and is disabled Na- 
( ban steals the Hover leave* Jack 
helpit-sjH report's his death and marries 
the gU I. A year later, finding Ills WlTe 
Bli'iWrUfkiUJt, holding Jack s picture he 
fft.es In search of Jack Neunng the 
island, wllh no sign of water or vege- 
tation except a «maJl plot around the 
one flower J lick, hap rfiin>r*d itnd 
sav^s Nathan h life after tils bnai cup- 
alzi-d 

Istl I It Wonderful how Jack survived 
on this hunch island"' K H. 



Very Good CriricismB 

J "ha t tan*M7Ca. Tenn_ 

In Tillies Punctured Romance I 

nulired rwn lhltigS that Wen- rl derided 
shock In Realism " Tillies uu-le 

wit mountain climbing and, judging 
h\ [be costumes, scenery etc he was 
iimong the Alps. After his accident, 
the g-uide rushed into the Irrn and Ihe 
keeper te-Iiephonn-d to the ttticlf s home, 
using a foreign phone iwith mtiviih- 
plece and receiver in fine! He was 
answered at the pj! her end of the line 
by the butler who used an American 
telephone Since when has it been pos- 
sible to talli h cross the Atlantic over 
hi Telephone -1 Are they utsing foreiirn 
telephones hi America'' 

Tn rhe same picture Ouirlle l""ha.phTi 
rushes in The kiichnn •>{ The restaurant 
while Tillie <M»rii- [n-esslen is scrub- 
bing: The rtmir He propor^'-s both are 
spln,sh*-d with w«rer and are v>-ry un- 
lidy bmklnc she ncr-eptsi mtid thev ruj^tl 
out to gel tt minister On rhe putstd* 
hr uppeurs 1n a rdean and spotle-ss suit 
»nd Tillies whiT*- uprori looked per 
f.rllv .lean and fr^sb. 

I am keeping up wltti The Runaway 
Junr and Mt every Instalment I hear 
numerous remarks alwul Ihe decided 
iTilstaite made in [he manner In Which 
June has disposed of her watch In 
;hf first picture June sells her watch 
Lo ■ ii-owce who. in turn, Hella it to 
Mi 1!|>'- 1'Jt-Ty time Jurn- s mind gtws 
haik. a» 11 does In every ^ertlon, she 
Me-n herself selling It Ihi the conduc 
lor and Mr Hlye buying II from him 
June sold the watch to a woman. Mr 
Btv> purchased ll from tile sume Wum 
:in without June's ten ivw I edge. How 
w:is June En know that her watch was 
Ih Mr 131 ye w jiosse/saioti'' 

Just one mnre —In the "tTnnevm.onn- 
ts in i.ne si-e-ne. when dinner was 
iinnnunred the hnde |efi the drawing- 
morn in ;i coat-suit and immediately 
entered itie dining-room In fl berufTled 
iind rlowcred dre«s of silk. 

i Mrs i J. A. Hocran. 

It's Hart] to Say 

Wellesler. Mass 
In fhe fourteenth episode nt the 
"Tn-y IV Hearts/' th* niolorrycU- an 
which Alan Ijiw nnd Rose .' r^- t-st-ap- 
Ing. plunges over a sleep hill. Alan 
and Ruse receive uppiireni ly a, few 
bruises and some dlrl Along comes the 
pursuing aulomohilf with MalrOphal 
and the secretarv and plunges over the 
very same hill Roth iln the story i 
arp killed' How can vou account for 
If T H. B. 



Yon Arc Right 

New Orleans, La. 
Saw a Universal Film with Mary 
Fuller Her beau sends her Settle now 
era with a hot e O T proposal by [ her 
girl chum gets the flowers from the 
bov who had brought same to house 
and reads note Intended for Mary 
She then burns the envelope ;idd fessed 
to M,rv liut not the box in winch the 
rtrtwer^ jire sen I . jind shows note to 
Mftr\ Whv not burn box as well ad 
en v.-lope, as 1 1 w n* add reused esactjy 
th- sami- way Tlie whole picture III 
b;id Ih my belief as the "TiUardiQJI 
Vnpjrel' I Mary Fuller^ appears to ("has. 
Ogle too many timfs, and if a man 
would see sn many visions, he mlgtll 
afl well not work, and just let the angel 
leil him where to ptet the imn m«n." 
L.Tjri.-ni-t Dockbar 
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UNDER THE SKYLIGHT 



mistake this time The business is 
covertly whisper In- 

st run tons to your num. then hnth 
exit, well pleased wJth the plan in 
hnlud In a ajiori cut-in ncene. imme- 
diately fallowing rhis aBfe .mi arp 
Ijotb discovered riding along a dusty 
road, discussing plans for t6e abduc 
tion of the girl who has spurned yrmr 
love. Fernandez |roim.» inward an old 
castle in the distance indicating thai 
is where she lit* 1 * Reining your 
horses to a nearby Tree stump you dis- 
mount, resolved t<> lie In wait until 
darkhese settles over rhe hillside*. 

■"Now then Marin Ronb dominates 
the BtQr\. Maria like l^evardn is poor 
but honest. The daughter i if humble 
peasants, She has dared to uaie upon 
and give her love In keeping to the 
charm i n.E Fernandez He a J one has 
ever been the idol of her dreams A 
babe nestles against her hosom. a 
child without a rather, tribute to your 
perfidy Like n broken tin yon have 
done with and cast aside. scorning 
her protestations of undying love 
Slowly she trndces down the road, 
heartbroken She catches the mnr- 
mer of low voices wafted rui the still 
air. One in particular stabs her heart 
afresh. Closer and eloaer she presses, 
with no other thought than that of 
loneliness for the man who has 
deserted her l>azed and horror 
Stricken she learns thai you love 
another, the hniy in rhe castle on the 
hilltop, whom Maria kn'>ws only by 
sight and respects in reverential awe 
as she doe?- the Virgin Mary 

"In that one sacred pause of time, 
reason depurtH ami iiiailness seizes 
her. She will be revenged Revenge 
has ever been a despised woman's 
surest weapon, as it b> a miracle all 
the bitter lunging, the agony and 
shame of years vanish She Is happy 
She COtlld shout for very Joy. Her 
brain is alive with the rraft\ running 
of her rare Ah" what If the child 
should awake and Itf innocent prattle 
betray her nearness" Without stop" 
ping she moves swift \\ across fields, 
and through valleys, succored by a 
new strengt h horn of reventre, twi- 
light envelops the world with a haze 
<»f deep shadows. On and an she 
forges until at last she reaches the 



journeys end Rushing past the old 
lodge keeper, she chances upon the 
lovers enjoying a tete-a-tete Breath- 
lessly she apprises them of Fernan- 
dez' h schemes. She wishes to depart 
hut they detain her in recognition of 
the services she has rendered them. 
It Is hastily decided that Maria 
and Levardo shall hide nearby, while 
the girl strolls unconcernedly about 
the grounds apparently unafraid 
Their vigil is of short duration Pres- 
ently the interlopers appear As you 
are about to carry off the girl. Maria 
and Levardo enter, frustrating your 
we!) laid plans. Levardo overpowers 
you. allowing your man to make his 
escape Frantically ynu plead with 
Maria lor mercy in your behalf, think- 
ing that you can easily win her over. 
bill, she has found you out and only 
laughs as they lead you away to yon 
Bastille, to end your days In exile, 
with the laughter pf Maria ringing 
In your ears — fiendish and mocking 
that will remain with you to the end 
at time To the end. Fernandez, re- 
member that, tn the end.' n 

"Now yon understand 11 la that 
clear. Fernandez. — To the end''' 

Wilson leaned over excited, thrilled, 
exultant, almost exhausted He had 
been unconsciously acting Maria 
Rosa's part, scene for scene, line for 
line Prompted by ulterior motives 
which even the densest might fathom, 
Fernandez remained motionless star- 
ing al him like a guard on duty, his 
lip slightly curled with a supercilious 
smile. Wilson glanced about almost 
wistfully, and then asked very" gently 
as though speaking more to himself 
"How was that for an old stager, not 
so bad was ft" I'd show you anisi 
fellows something If I was young 
again. Well, lets get busy. Posi- 
tion^ please 

Over and over they rehearsed the 

lines ami sit uiafifcn* until it [ with 

his approval. Fernandez: wiib added 
vigor, and smarting under the subtle 
rebuke, never played better Con 
si-tons that he had commiiteri an irre- 
trievable sin in crossing Wilson, be 
was easer to make good He relt in- 
stinctively thai whatever slight de 
gree of coniniderie had en is ted tie 
i ween them in the past was now fur 



ever hopelessly dead. Wilson's words 
kept recurring to him unpleasantly 
like an ill omen "Remember that, 
Fernandas, to the end ; " and now for 
the first time he caught their full 
meaning. He, too, in an unguarded 
moment had been trapped, goaded on 
to seir-destrnclitin and the future 
looked very bleak. In ihe three short 
years spent within the confines of the 
walls of the studio, he had witnessed 
the rise and fall of many brilliant men 
and women, lorded over by this relent- 
less tyrant, whose word was law, de- 
nying one the right to think or act 
naturalty unless he approved. Mo- 
mentarily lost In idle reverie, his gaze 
strayed over to Wilson rummaging 
through pages of manuscript and for 
Bome unknown reason he pitied the 
man, an a person detached and alone. 

"Places. please." shouted Wilson. — 
"Get ready. Starl your action GO" 
We're going to take It this time with- 
out any more delay 

The steady even click of the camera 
grinding with automaticlike pre- 
cision, the [ient up feeling of intensity 
surcharging the atmosphere, the 
short sharp orders given by Wilson 
watching the scene like a hawk, 
keyed the onlookers to a sense of fore- 
boding evil. 

"Thank you." he said finally when 
the scene was photographed,. Al this 
moment Miss Eisendrath and the 
Marchionefls advanced toward Wilson 
craving a moment a interview which 
wan pleasantly accorded 

"May we go to luncheon''*' they 
asked tn chorus, "were In the next 
scene ;ind it's now M l,v" 

"What's that you say. 12 lo" I 
thought it was around ten bells 
Sure' ftun airing' [Ion I eat too 
much. Mrs. Ryan, you re gelling 
pretty stout even now for grand dame 
parth'" He laughed a! hi* own salli 
ami excused the other members, yd 
mon?shlng them to be back sharp') at 
one o'clock. The mob straggled in 
twos and threes 

Fernandez alone lagged behind 
Wilson calculated that he would, and 
pagerh awiiiied developments 

Hy way of introduction. Fernandez 
strolled over la the operators sta- 
tion smiling nonchalantly. ;ii Wilson 



""Well, Governor, we've been a mer- 
ry little party this morning, haven't 
we? I know 1 acted rotten, and I'm 
sorry, awfully sorry. Tor what oc 
curred. 1 want to apologize."' 

Wilson looked up hesitatingly, for 
a second taken completely off guard 
"That's all right, my boy. forget if 
We both got rattled and lost our 
heads. I'm just as sorry as you are 
that it happened, because I had count- 
ed on you. 1 thought you were differ 
ent from ihe rest' 

Fernandez looked at him puzzled. 
Could It be that this rough old war- 
rior with the shagKy eyebrows, ami 
bull-dog disposition really cared or 
was it merely another expression of 
his charoeleonlike composition? Per- 
haps, after all. the old ties of friend- 
ship. Trail as they had been, might 
lie welded together airain and made 
to weather another storm Neither 
spoke of this hope, because they were 
men and void "f sentiment With a 
little friendly nod of his head, Fer 
nandez passed quietly from the build- 
ing without turning to look back. Wil 
son stared after him trulped hard 
wiped his nose-glasses and with a dry 
smile turned to Eddie "He's a great 
chap, that Fernandez, just like a big 
boy' Wish I bad a son like htm" 
What a matinee idol he'd make" Say. 
Eddie, what if we have a ltttle smoke" 
The coast is clear T " 

Suiting ihe action to the word. 
Eddie bit the end from an oily black 
cigar, the Governor handed hini while 
be applied a match to Wilson's 

"Well. Son," the older man con- 
tinued settling himself back comfort 
ably on rhe long bench against the 
wall. "I'm glad we at least icot one 
seen* Through ibis morning. Hope 
we don't dra "* a vellow sheet on it 
after ii > run in i Le vault Ish Ka 

Hihble. be added, u* >* thoroughly 
suoii humored, watching <urliug rings 
or thlrk blue smoke waft upward. 

Edd ; e squinted inward the door 
Sa> . ii"vernoi it jusi si ruck ujte 1 bat 
we ait j sitting here like a couple of 
simps smoking up rhe joint jnsi lik* j 
we owned ii IT the Host- happened 
in Good Night, Nurse. ' He'd tie a 
can to us. What do nm nay if w. hike 
over to the corner and pet a bile to 
>-:ir" I'rsi tbirstv as a hound ' 



The Secret of Paint Creek 



above — Clem'B reflections were ab- 
ruptly broken, and the nexi moment 
be had thrown himself inui the 
bushes and was worming his way 
-deeper inio ib*- leafy underbrush 

From th>- i-liff abnvi- had ronae sud- 
denly the sound of voices, and as he 
glanced upward hi- sau that (wo tig 
ures wptp descending ihe steps 
While tin. himself, was hidden Tor 
the time from iheir observai ion. ihe 
faces of both the new corners were 
thrown Into sharp relief against the 
nigged background. 

One was the brown haired girl 
whom he had glimpsed In rhe 
thicket opposite the oak tree of ihe 
iragedy. tht- girl whom helln Murray 
had suggested to him as F;ii'h Mor 
rlson. tier companion was Rogers, 
the motorcycle B&le&man. 

With almost a sbin-k. Clem realized 
thai he had almost completely Tor 
gotten Ihe man's existence. Now as 

I 



Confinufd rrr 

he Farced his way deeper lnio hie 
tangled concealment, he recalled his 
imaginam> suspicions when he had 
discovered the fellow at ihe cross 
roads on their way out from Warren- 
town. 

The voices of the girl and ihe man 
were coming nearer now every mo- 
ment Clem ceased his efforts lo find 
a more secure hiding place, fearing 
lhat the rusile of the bushes would 
betray him Trusting to luck, he 
forced apart in*- shrubbery, and 
peered out . 

With a light spring. Rogers fin- 
ished his descent, and reached oul a 
hand to steady his companion. With 
his first close view of the girl's face, 
I 'lem. saw thai she was, indeed, of a 
striking type of beauty There was 
something oddly appealing In the 
deep + brown eyes under their long 
lashes. Her movements suggested 
that she was far more hi home In the 



ge II) 

difficult des< i'n i than ihe man accom- 
panying her 1* was apparent, too, 
that she and Rogers were far from 
strangers. Clem Tancled that he 
caught a gleam of admiration in the 
mans eyes as they rested on her 
face 

For a moment the two were silent. 
\vii- then. Rogers, drawing out a 
' igar, began a nervous pacing of the 
hank It was he who spoke first 

I don'i like It " he began abruptly 
"There must be a way witbnui 

"' But there Isn't " " t he girl inter 
rupted impatiently "If I am willing 
to take the risk, why should you 
object *" 

'Why T " Rogers look a Step Inward 
her. and then turned away Clem 
■ ouid see thai bis face was working 
as though it was with difncully ihat 
he mastered his emotions. He applied 
a fresh match to his cigar and 
shrugged 



"Of course, it shall be as you say 
Tonighi then at len"' 

He broke off shortly, and whirled 
around. In finding a concealment 
Clem had been given no choice. It 
was not until he ibrew himself fiat 
ihat he saw that he had chosen a 
ledge of loose gravel The disastrous 
consequences were borne In upon him 
abruptly when one of his feet, seek 
ing a rest from its cramped position, 
sent a miniature torrent at dirt and 
pebbles down into the water 

He saw the startled glance which 
Rogers sent In his direction, fol- 
lowed by a deeper gleam as the man 
evidently discovered him. On the 
same instant Clem sprang lmldly lo 
his feet. 

There was a gasp from the girl 
below, and then Clem found himself 
effectually occupied * r lth hie own 
predicament The stream of gravel 
he had dislodged was only a begin 
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nin*. He felt the ledge cramblltiK 
beneath hi* feet. and fluOg OUI nil 
tnni InstinrtlTeLy to recover bis 

balance. 

He was ronsiimis qf a sharp, shorn 
itifc pain in hi* nebi ankle and luiew 
(hat he was falllnz He had a dim 
Impression of Rogers Bprln£ln£ for- 
ward as though to ralrh him. And 
then the bank seemed to rise up to 
mci'i him, and darknesH descended. 

ChnpttT sVves 
THR MB t ' lH tt T Of THK ILIFF 

C^LEM raised his hand wearily to 
> his head, and hip even opened 
painfully. There was a ih robbing 
pain through his temples, bo severe 
thai for the momcni ii absorbed all 
bis thoughts. In a vaxw way he re- 
alized thai he was lying on some- 
tbiiijE gratfrully soft, bui his brain 
was too confused to grapple with the 
problem of his whereabouts or his 
condition His py**s Hosed again, and 
he dropped Into an uneasy doze. 

When cs wofaw attW returned a see-- 
nnd lime, his mind ill much rlearei 



He raised himself to a. sitting post- 
ore, and began a mental survey of 
tit* surround in cs 

He found himself partially un 
dressed and reellning on the outside 
of a snowy counterpane in a severely 
simple brass bed. The bed was parr 
of the furnishings of a pleasantly. 
even rt<-hly fitted chamber The mom 
was quite unfamiliar to him. 

He managed lo rise to his Teer. and 
after a momentary dizziness, stag- 
gered across to a window. With his 
first ffesf of the locality outside b* 
s:nv that be was in an upper bark 
room of Beech Hill Bungalow To 
the creek below him. on whit-h ihe 
two windows of the room fared, was 
a sheer drop of flfty feet The rear 
wall of the house was built nearly on 
i he- edge of the HUT 

It was growing dusk outside 
Through the haze of the twilight the 
water below araa beginning io gleam 
like silver The window was open 
and the evening breeze fanned bin 
throbbing brmd graiefully He stepped 
hark into the room, feeling sironc 



enough now to piece together the 
sequence of events from the time of 
bui act-idem at ihe boat house- He 
discovered thai his right temple was- 
decorated with a < toss of court plan- 
ter Evidently bis head had been 
severely gashed, and a rude attempt 
had been made by someone to divas 
The wound and minister in bis mm 
fort- In boidp way be bad been i-ar 
rled up the Hltl. By whom? For 

what purpose? 

If there had been merely a friendly 
interest In his welfare wby had Bnh 
,M«-Kee not been notified? StirHy 
there was enough evidence of his 
identity in his pockets, even If 
Rogers had failed to recognize him 
which was hardly likely All of hi* 
sueplrtons of the strange occupant * 
of the bungalow returned with a 
surge Wh*l was I he mHanlng of 'be 
cryptic fragment of conversation he 
had overheard at the boat house" 
What was Rogers' ronoeetion with 
the girl railed Faith Morrison, if that 
»aa. indeed, her name** 

Tm tW (.' A ni.*u.J 
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1HE PHOluPl AHfiN IN *i f ) I 1 H t R N CALIFORNIA 



I was un ai Santa Barbara this 
week, paying The American Film 
Company a rJHii My hut they are 
d»lng great thing* ihere and are add- 
ing lots of people The Kriierion 
Companies are also in Santa Barbara 
and the result hi lhal (he artists hav.- 
formed a Film Club r and were about 
lo hire a uunfcsJo* wherein to meei 
Harry Pollard was Just starting nn 
The Divinity of Motherhood." which 
promises, io \w a very beautiful pic 
lure, fl ran hardly he nt nervine wlm 
Harry at the helm and MarEarita 
Flsrher taklm: rhe lead The scenario 
is by Olca Prinlzau Clark 

I ealled on Henry Otta. who is 
living wiih his mother and with 
Irving Cummings as a giiest. In a 
Jolly Utile bungalow aWBUT the alndluS 
Henry had jnst complett-d a bully two 
reeler and was. studying the scenario 
for his next production Olto is 
tnneh liked up there 

Harold UsEkWOOd was- comfortably 
Insiialled at the Arllnaimi :md everv 
one speaks well of him He i^ taking 
rhe lead* in Thonias RicketT's C^TP- 
pimy. which means he is being starred 
In the four reel reatures Harold is 
letter looking than ever, and hie a^- 
srM-iation with the Famous Plavers 
has given him added DOfM 

It la some time since ; last saw 
Vivian Rich, and whe i* as sweel as 
tn the old days when [ often acted 
with her at rhe Nestor Studio?. Miss 
Rich did well Tor herself when ah- 
.mined rhe American force* 

Frank. Cooler is directing The 
Heamv brand nf pirtures and Joe 
Harris. Fred Gamble And Webster 
Campbell with Virginia Kin ley are 
Hill I with him 

I underhand 'hat aew cumpunies 
are to be. added steoTtlj and thai h 
brand new serial conipnn\ is now he 
ine goiten ingeiher Tor The ihirty in 
stallmenr siotv Tor which the Cb/caeo 
Tribune offered ihe i»-n thousand dnl 
lar prize 

On March The flfseenth rhe I'Blvpr 
nal pmavtr hold Iheir bis doings, and 
I will be There and Tell ton all about 
"em next issue 

J P McGowan. :he Kalem director 
who hroke his pelvic bone ip hobhline 
abou r again and has t hrown h is 
crutches aside He Is foil of pluck. 
ThiH man. He and his company have 
returned from a three weeks" slay on 
the desert where they have been tak- 
ing desert railroad stun* for the 



By Bess Powers 

Hazards of Helen" !*eries. Said 
Helen which her other name m 
Holmes, looks a> though atw hail 
been on rhe sea nasr for a summer 
and la as hearty as fan l*e, They hav*- 
taken some splendid scenes and are 
well satisfied with the trip. 

Carlyle Blackwell has gone lo New 
York for a business trip and ihe film 
for the six reel 'The High Hand" pw 
lure, has- followed him A private 
showing of rhis vu mven ai Qui nil h 
Supert'a Theater here lasr week, and 
the [ihotuptay n^ceived much commen 
•latxm. and Producer William D 
Taylor came in for his due share 
of congratulation, as he eertatnly 
luraed out a splendid plai Carlyle 
wa^ exrellenf ah usual and John Shee 
han. Dnuela* Gerrard. Neva Gerber 
and others in the cast all helped the 
film It should tie a winner 

At another private showing. Hvik>- 
orite's" pave satisfacitun io the btrge 
andlence invhed. and Lois Weber ha> 
lurned out a remarkable production 
for the Boaworrh concern. This 
rlever lady hmh Wrttte and directed 
ihe picture She received most valu- 
able BupjKMt fmm Courienay Frsir«- 
whose |M*rforman«"e as 'he asc-etti 
has probably never lieen bettered 
Finite Is so thoroughly in " whatever 
liiirt be assumes, and Is :m artist ai 
all rimes Myrtle SfmtaMUfl was aifiail 
h for>d as rhe nun and afterwards as 
'he devotee, and she }i>.ik---! charmine 
and acted with sincerity "Hypo- 
crttes" should live 

Pauline Bush has her hearts desire, 
for sh'' is lo mart in on another pic- 
Ture In which she mm rtde a horse 
and tf There is any one thing she tikes 
befier than another. M Is to riile 
Miss Hush is dnint: cntisisienTly E's'd 
work and is a|i|iear'ni: In a ereut 
variety of parts these days 

tlrare fiinard ts hap[(\ for sht- wtm 
The uuinmobile giiea a> first prize in 
a popularity contesi run by a local 
paper recentlv She was hard pressed 
hy Fre+i Kley Vlckv Forde and Irene 
Hunt, and only won out at the finish 
This adds nnoiher <-ar lo ihe two slv 
already ]KTssesses 

Charlie Ray of Inrevllle forces is 
appearing in a liehihouse play and 
has had to jump into ihe water twice 
of late, and the water is mighty cold 
right now. especially when one tot- 
ters in with all of ones clothes on. 



These ocean photoplays are lors more 
■ omfortable to gn through with a 
month or so later *m Charley is a 
fine swimmer and indeed an all 
-ound athlete 

\i the same studios, l^ouise Glaum 
t* knocking them all tn .: heap with 
her naucy little t*t»r)nc bonnets 
Ivouise has a nack of wearing what 
other girls can'! or won 1, and she 
always looks [irettv 

Ed. J Le Sainl has just completed 
The Circular SraJrcn.se " with a de 
I Igh i fu I Stel la Raxero tn the lead 
and Is now engaged upon a ih ?-»■•■■ 
reel animal pirture ai the Sellg Zoo. 
^nd Stella is brushinic up her Hdinc 
Le Saint Is luruitu: o« siime sterling 
work 

K!dn;i Maison has ver. doing strone 
dramanr work of Late ;^nd there H 
little doubt she will banw s^^me strong 
plays written around her for this ip 
her particular forte Krtna has a trig 
'-ommand of ihe eniiUlons and one of 
The mosi exj^reaslve faces on ihi- 
tlilmlc slage 

Otis Turner Is well fin the WaJ 
with "The Rhick Ran series al ihe 
big "T ' and Anna Utile Is goins Tn 
allow" rhem by her work m This 
exrftilME and unusual sH nf pictures, 
ir ib not all ptunts bv any means and 
Anna had hie opportunities of whirh 
she Is making full use 

I had a note from Frank Montgomery 
and a letter from M<>na l>arkfeather 
both from San Mateo. California, 
where Frank Is manactni: director of 
the IJ ben y Com pan v und M ona is 
taking leads Those who ihink that 
Mima can only play Ind'an cirls have 
a big Hurprisp and a. treai ahead "f 
Them They like ii ihere very much 
iind sa.y they are busy turning cmi 
ii 1 in -- all the time 

The Alhuquerque has Hosed down 
for a short spell toaUow Mr Hamilton 
tn go to \>w York the Masterpiwp 
starts up again in a few days and the 
Ox Company will aotsfl i>e hard at It 
again I am clad of this for Frank 
Raum is a splendid and a clever 
fellow 

The Phntoplayef's Club is going 
crea> guns, no* under the leadership 
of Dell Henderson, who, by the way 
has Johned The Keystone forces Some 
alieracons have been made and rbere 
In a resident chef and meals can be 
obtained at all hours All pood bust- 
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Rice 

The World's Best Food 




Cream of Rice 

Is nature s purr health liiod. Ii is 
the children s friend. Easier lo 
digest and contains more toi>d 
lalue th.in anv nther cereal lood. 

Cream of Rice 

Makes deli*, urn-. Puddings, Pan- 
cakes. Mnffim Rice Cakes. 

Book of over fifty recipe* in 
each package 
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MOVIE PICTORIAL 




Are YOU Earning 

any extra money from the Mov- 
ing Picture industry? 

Find out what your chances are- 

SmJ IS ctnll today 
for a Copy & 

Photoplay Scenario 

THE LITTLE MAGAZINE 
WITH A BIG MISSION 



Photoplay Scenario 

1017 H.nford Bid. Cki 



Did You Get a Copy 
of This Book? 

"Wanted More 
Photoplays" 

B T A. W. THOMAS 

Baftmr »nd P-^-stda-nt of itn- 

riwJlmlMj witM-iMJn" h$*ortMt&cm nf AflMrteai 

IT IS FREE 

It v»u did ™»t jr*'t one. "-'ml a l»"ll«T«ir 
l~iv:i rard- Siri . "VVntntui r.i*.r ut 
mr. |>h-aM- *^-od :im|i\ nt Mr Ttiiima^' 



■--IK 



WRITE TODAY 



PhotopiaTwrigtts' Ass'i of America 

laiTZ H*rttwJ >»1fa| CHICAGO 
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J&aAw to* 



An Entirely NEW Method. 



<o innr. TDTMnrttPDM, diffirnil ntiT— Tr» >i-«m hefOTV 
f"o ■"*■ pl*f Ui-r ptaUHinr uryax. _V> In-ie* aprDOIlll 
of Iran In a;uijy tod prvtlre L Wl*i * Amana* 
n,n. j- tin* hT l>-ni ■IiiLpllflptf mi ih"l ami»>dr 
w!t-.i-»n rrmd prtnied M-uen — C D-K t- I. A H-t — 
'■in n-ad Lb" or* ~Fawy Furm" n.u-lf ■ < • jrrur*<. 

•JI.l ill- lira >Hr B nl JTUIdc mrlUrn l» plafw*! Ix-fataii CttA 
i.-'. a aboari y..4 artifi-e b put thr nafc-rra of DOCtl 

lianilp ttn the rijfiit w> » *Yi-rr time 

\<r rtianrw fir fajlum. un i>m- cu Iram qnlr-^ry. 
\ ■nuiar chUUiTn and old people iT-an. ui pltat- In * tvW 
hi.ura and imw and drliKtu Uirir r>ir:ici» 

^locanirtdjia prove dill BtrUmd ar Lthrrat a cent 
at nal Jupt pend liitj mupiiii. C'implf!r f ■tatruttt.taiita 
ijrv i™i-.i fnlda ud 100 tfnj .rfVlM-tpd mcttA, 
p-PiUa* and dmnna Emm? ¥»np" mtr-lc wilt bo amf 
M pTjarid. Tee* It ud enjtrf It tor htbh d*r*— 
[ii-ii riihrr M-lurn It and, gw« mrming. or keep It 
■nd mnui iiiHSD at trad rj( trial pcrtna, mdllflHr 
inoaia until annuU of #*.* In «JJ la paid. 



Questions and Answers 



If riiu want To know -in> ' \.:uj. 
*»-ruJ In yuur ju-sli-m 11 •rill In- 
nrldr*-;*»«*d. "I:im["-i| ..nu'lup* is ho' 
muni \ — - i.-;\ .-ii N<- I ii i'S ! ! i iti > atiwW 
dHiihrlrncni tjii !»■•»- vnu ri-ij-ur-Ml ynu 



th« |ilavr». [i-laye ur Him t-ompatntrB. 
H(i("Wi-r>*<i iti I his dcparT men l whrji t*flt - 

Mf it t for r«>pl v Full nairie am) ■ttdrnsa 
■Fi-il ..I hf! w i— Initial* unty u.ii-J In ; h l.rt 

nil! nitrii- In i..- luted. 



We m'aun you in TeH 'bai this d«^ 
ij«nmt-ni is rour owd informal lurj 
bureau tlimi rou ran ubc ii f r— «-!> 
in learn wtui you wsuit lit knov 
aboul l-hf |ila>frx i<la>> and tllni 
i-umimnl«*H |m not t-onsider whether 
or nnt H la any tnjih**r for us Ui civ.- 
you ib*- infornixition w*- will eft it 
for you If fl is |rtJBttibie All you :ir- 
re<]ii«^«Ti*d fo do 1b t o uriin out your 
i; ; I-. ■!■■■, t. in nf queittlouti as briefly as 
you i-an fttirt io wrlie nn one BiaV erf 
the imp' i only Rnii.M--ib.-r' thai 
Mioie l*n ■TimiAi. Is your T^acazin-'. lis 
t-diiora and rimtribmors art- k^*en lo 
please ytiti and io make Mu\ir Puti^ 
nut inif-ntit JnR io vow Tram ■■ovt-r in 
r-ovt*r 

Zant- Ore* STat*> T'niv^rsity Madt- 
snn. Wis Haa anyone madie a siudy 
nf muBH as applied ro moroETa|vhy " 

WHte lo Harry A Twh. dirtM-ior rrf 
th^- Raaanay Siudirw 

MarDnwell. PorTiand. Or^ Why 
dnea not The Poe story ever BeT lnri' 
film? 



Tales of rational ion. and naycholoa:- 
fi-al rnysiery are difficult to delineate. 
Toe exeaT iirodurer GnffLih baa aue- 
'■'-ssr:illT ac-t-om[iltshf-d ibis Adolph 
K*an**r. rnrtinrly of the General Ptlm 
no* head of E. 1- K Film CotoimiijT. 
has wi iit r i the state rtpbis for ibis 
ntafiteriHere and will make it the open- 
ing atrrar-i iou ;it 'hi- FlT4e Arta 
Theater In Cbic-airo. where "Veprune's 
llBMRhirr" ran all last neaaon. 

"VianiH fo Know.' Kanimp Pity 
Who Itrwi lilrued I'nlumbiiH and what 
bflvi- ihi-y annnuni-ed in h. bifi way 

Thi- Seflfj fnlyst'oix- ("omimtiy was 
th< H ftrsl witit tif Ww Vork To make 
a ihrwrwl r*-aiure 'Th'- I'nminp of 
t'ulniiibiii*. " nriw a standard biaiorleal 
ThlH rnmpant was equally «tirri<*iafii.l 
in maklnc <hf ere i at<^i l*ook play Aim 
in Amerira Thf- SpOllnm .*' and ninw 
'h+-v ar'- afatml to motion- pif-rurtze 'he 
most iTnpfTRine siajr* 1 prndnr-fton of 
nn«dt-rn y^ars Tb^ Garden of Allah 



FRANCIS X. BUSHMAN 



Continued from pas* ■* 



inquirjne \nft\i at (I)*- twrotf ht- fta-ttlt'd 
himself PUT aiiuther stin^ze. " I>r:ii^> 
man' rh:ii n a ntunnins nanie fnr a 
very hanrisnrnp iinlmnl 

My rurloeitty kc>t !he tieTW-r nf nv 
Pur diicwni he dint tr-iH I he liird»"" 

"Not .! hi i rrf Ii Why. DrSWiertafi 
thinks ih:ii 'hlw avuirv r-niildn i '-nisi 
at all If he didn't keep wnirh *n 
ratheT Hn<*oie ajl ii;i^ under ihat 
pa I m H <-'!■ ■ pi'rTeci pref -ppl of 
I*ohr* H<- li!k'-s ibeni nn^l knows 
thent Jill hy nanie ;im w-+*11 As 1 dn 
He '-Miiit"! if) in per a erenl h;ind 
■iinif rava-n I m mediately Ibe-re 1 was 
a jealixiR shrteli fmm somewhere 
■ lose at hand I furm-d hum*-dly in 
&*>t- what was 'h«- miilTer In tb»- jiaT 
rui rajn- nearb\ .i bird was vieiiius.lv 
tdaalttllC itsi h«ad "Here Poll" Poll, 
pretty bird" preiiy Poll." H i»er 
sistr-tl plendinuh \|r Rnshman 

thre-u hark his h<>ad un*\ snapped his 
fin tiers al tier 

A arffeavi owl blinketl s3'i,-mnlv aniJ 
saEcIt ;i? tia and 'ttter*-d no sound 
But :is w** jiu;*:it-'1 i r hrowst-d sml 
denly rfova and lit fttntfthtrty on \!r 
Bushman s shuulder H» |iatt«-d |I 
hrfirlv its h*' xlepped u;i In ;i rtirf-kll 



inns r;iee l+e«j|- ' tine ' " hi- --aid and 

he lurked its head under fct* wing' 
Tti<-n hi- i*n;» in*eH t) ff T be htfhi and 
I he tvw\ i;i»t us h.-arln^ .Hid diiriilHedly 
i|epaii<""1 Tbi- er>oins nB*l rhirpint; 
and fTutte-riHK f-ea>ed \ soft whirr 
ut so. The sound (rf I ira^tJOjan tdv 
ini" hJliiselr a final shakini: iin-l (hen 
sllenee 

\\ . siej.p.-il oiu into ib*' hallway 
piiiain ;ind fared e;ir-h olhei He 
looked H'-ifil and 'hoi-nutihl> happy 
I wa5i alloiri-l tn - t-harnietl with him 
MBd hts ^ri.prls.-" alxUe .ill ibJQfis 
I ln|d htru «*» wtlb ri-al enihlintaM.ni. 

I sin sbtH von Kujn\ed ii and yea 
I .im ri-HlI\ ^l.id io bave iriven nm 
'his 'Infenii-n ai honi*- and lirnken 
rh»- rul>- ritr nnn- I havt- a fondness 
(or all animals, but birds in beal 
and 1 Mke - h* m tiu»r nf all. and 
I am Truly happ 1 r " have shown them 
to ton " 

I w;»n t-en£i-fi|U> triad when I w^nt 
ih ihai I bad .ireumvenl'*d Ihe tall 
ffinini villains nbKiinaey and ica.(rji*d 
m> Ift^lfl. an ititei-view :i r borne with 
h"r;uii-is Hushnian Hut when t rame 
iiHl »'i-tii;efiil thoughts even inwurd 
file vill:iin. had departed 



A Visit to the Favorite Players Studio 

I Continued front JEMkff* 9 



ready fW Work al eltrhl-lhirt v. nnil 
thai after h brief lvjni'hi*on ihey 
worked until »ti o'eterk and ihen m**t 
in the city lait-r on to take- a niRbt 
Reene. Aiiallv j-t'tliui: home al eleven 
o'HiM-k wiih a *-aai I f«»r the morrow a< 
•*tE:ht ihint .(main Of ruurae the 
work in noi always so firctlnnptl bin 
thewt- cood pa*op|«- work long hours 
and an- not etilded by iht- lime rawk 
and ar,m to i;ik>- advanta£e nf fvef> 
little bit of aun ih.-ri is. esp*^-(an> 
at this itnifol vear I February I wh**n 
iht- rains ■ om>- alnns to inr*rfe*r*- wiih 
pii-Tiire lakirtE 

A irlafl ro the Favtiriie Plavprs 
aiudio is not i-ompl»*ie wiihout railing 
in nn Mrs [Nanltds. who manages ihi- 
tifflii-e and mom of tht- r-ompany for 
thai maiiiT She is a "dt-ar' sh<- Is 
the mother of the whole lol of tlveni 
and heart) all their irlals and their 



jiiVs. and she- ie noi an ahrlent jjerson 
al 'liar «l>e- is just one of Ihose 
iharniiuc ladie*s wlMi nsidlly bear 
others burden* and who ht-lp lo make 
li^ht of imuhlKs >lie- has a htc little 
■lauehtrr lb-be who is point; to make 
h fin*- a'iriss sh>- is sei-n in tb>' Fa- 
rotite Plarer-. films ortasionally 

Th»- Favorite |*layt*ra ('onitiany is 
iNinnd "i niak^ k«>*hJ pi< tur«-s where 
-ur-b exrellenl H|ilrlE |ireva - lH. they 

HAKE i heir work play hy forte of 
EtHiel will, and the Tun they have wiih 
•'in h Other, and Carlyb* Hiaekw<dl is 
as blc a kid" as any of ibeTi and blc- 
etr than mie;i of rht-ni I doubt 
whether hi- will rv&t let' an old man, 
and Shi"-h:iti khI t^Trard will be as 
youthful as be when 1 hey meet tu 
afi'-r years lo talk over all the fcood 
thsea tb<-y had when they were act 
Ine fi?r the screen. 
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IADV/ 



; OF THE GRAND ARMY £ 



NAPOLEON'S name fills more pages in the world's solemn history than that of any other mortal. 
Theadvanceof his Grand Army into Russia is the turning point of his career, and marks the beginning of his downfall. Today mighty 
armies are again advancing over the same battlefields where Napoleon fought a hundred years ago. The picture shown herewith from 
Ridpath'a History marks bat one event oat of thousands which are fully described and illustrated in the world-famed pu bli ca ti on. 

Ridpat h's History of the World 

We will mail a beautiful 4 6- page booklet of sample p-g— to all rtadere interested in our offer who mail us the 
coupon below. Hundred* nave al ready availed thesraetvea of our ■pedal offer. We have shipped this splendid set 
of hooks to delighted readers living in e i cij ■*■»» in the union, and every purchaser is m ore than satisfied. We are 
Lluaiim out the few remaining sets of the laat edition* brand new, down Id dale, beautifully hound in half morocco. 

NEVER AGAIN SUCH A BOOK BARGAIN AS THIS! 

We will name our price and ensr tvrms onlj in direct lettersto those sendingthe Coupon laelow. Tear off the Coupon, write name and 
address plainly and mail now before you forget it. Dr. Ridpath is dead, his work is done, but his widow derives her support from his History 
and to print our price broadcast for the sake of more quiekly selling these seta would cause great injury to future sale*. Send coupon today. 






Endorsed by Thousands 

Frvm Thousand* of T«»ii»nmimlii 
We Print tba FoOowiBti 

President McKinley said: 

*'I am lamiliar n iili tin- taerits 
of Kiiiii;illi\ Brsfc -ry of Ih.AVerM. 

au* wi-\\ a> U* Ilii' [M'i>iili' irt'Di'nii .5 

William J. Bryan said: 

■*[>r. Ridruith's History nf ih<> 
World i« a l;isiiue mMiiuiui'iii l«i 
l.hc author's Inii-lllsi-nc-f ft ml lining- 
try- Itib tijurtiiiph Jind l-uIhiiIvIji'Iimvv 

Bishop Vincent said: 

"Ridpaih"*- HUin »ry is in Hi-nr 
Mid ajriwa**!** *|Vir-. i k »nifin , iii ,, i- 
*iyf> in If'il mm-iii r-:iilnt.l«r vim- ni i 
odmlrui.l.- illi.-.n;.n..ns Thls-M-t u | 
IwioLis I* n |k T-tiuiin-ni f-iilli-LT chair 

otBntiTii lnsU-ry ID "Di- *■ <i""D tlntlw. 

Leslie's Weekly says: 

-Ridp:il,h i> Lin- iihlcsi rif Aiii-'ri 
<*an liisU»ri£iiiw Jit- cdriiliini-s a 
btnttrttfoJ Hi-mi-v ulylr witI) mm> 
iliThlJ m-m Far) ajiil c-».ltt(i|<-l'-in-.i 

i- 1--. btwh Hi+wrv if taw* Wosa i- » 

library- in It»«-t1 Th.-M- t* mi Iw-m-r W»1 
uf js.-iiL.- in i-iin f in Hie !,:■:":•!'■ (tf yov i h 
<■=:•. v [Jits Dutnbli' "urt " 

Review of Reviews says: 

•Itidpath is Am'TiiM s m-*-:il--s-l 
hlHlnrtmi. [I»* hBN «tHPltIJIl Nrr-mllli 
i*r rie* mid MMSMjr ■■( jikIl'um-h* 
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Six Thousand Years of History 

OIDPATH'S throws th*-- mantle of porsonaJity over the old heroes 
**■ of history. AiVxuniiVr is th« j n j : patriot, warrior, statesman, 
diplomat, rrmvnintf fche «rUiry (rf tires;um history. Xi-rxfS. from his mountain 
platform. Sees TrH'iiii^hn-h'S uit.h th-ree hundred and fjfti pfpeekships sma^h 1h-» 
PersUto fleet- of ov< j r a thousand sail, and help fca mould l.he lanpua^* in winch 
this paragraph is wriid'n- Romp pett'lUS Nero ujMin the prcatesi tlir-one on 
parth. and s<i ^ k t> up a pimr madman's toamc to <»tarid for rmint less centuries a> a 
synonym of **a* afTe fnHiJ". N.n|mlenn fijfhts Wai-»-ri<>p itg^in undi-r your wry r\ rr% 
and peels before iK-e \v> >n f:u-i ' h:ii ;m 1:i^i the fnd of hi'- .yildfd dream h:is ctiim . 
Bism:u*Ht lis therr*. grriilT, mio iH'iinnL'. a iri.iTii pujjfli.sl in l.he diplmnuT ir nno. 
laiifrhinj: «ith pfitM di-^Juin :?i H'Tanr**. w liirh >:us, "V^j >h;ill ntii.'* \V:i>hin^i >m 
is tht-re. " , fi)ur-sijii:H i c \a all tin 1 nind^.'" ^ravrt-. thouirhi: ful. pruof against th** 
■a-]l(*K of British ^truVt-jr. and l.ht' |H)iMn.t*d dar1> of fiils*' frirtids; clt-iLr-MM-ill^ 1 
over the heads of his ffliow-rnuni ryiijT-n, :md on inw ant it her century, l.he mo>l 
colossal wor]d-ii}.nire of his Li tire. Mail tin. 1 roupon for full information- 
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An histcjrian is; his win^t 
■. a s1yl< k rin t >1 1 jt-r historian 
■vi-r e<|ii:Llfti. tie picttir-^ ih 
h i hi v wciv h.ijifM- 
i'\i'v: !n- ( -7iirii'^ urii n ['At iiirn lo 
of nld: lomirl k:n^-sand ^tH^etus : 
U> -it in lln- llHHuan fiena***: to ma 
S:Li:idin and hi- dark— >k iumtd fill 
sail tin' *<.Lit |j. i-n w-ns with th-akr. \. 
n:ivi^:ilH- ! h.- irtolh* «-*t!i Mrurullat. 
nines aiwir+nui: mu-n-^r wuli tutpntn 
aliilitv nt id Miakis Ihf twrors if histriTJ 
livniL' Tisr-n :nu1 wi iirn'ii. a ml alwul Ll 
Ft** ihi' risi 1 ami fall of i'mpin's 
such a f^se-inaiine style that hlsLury 
bis-nmi^ as dwor%*iMffy inttrestinff 
an Un? j.'i'caU^st of nction. 
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Red Wing Grape Juice is just as 
fresh — just as pure — just as sweet 
and rich in grapey flavor as the 
fresh fruit when first picked — only 
one light crush from select 
Concords is used — it reaches you 
just as it left the grape. 

Unchanged 

Unfermented 

Unadulterated 



REDING 

GRAPE JUKE 

With the Better Flavor 



When you buy Grape Juice ask for fied Wing — 
insist on the brand that insures the utmost in purity, 
quality and grapey flavor. If your dealer is unable 
to supply you, send us his name and address and 
$3.00 and we will ship you a trial case of a dozen 
pints by prepaid express to any point east of the 
Rockies, or for 10c we will mail you a sample four 
ounce bottle. 

Write for booklet containing recipes for many grape 
delicacies that delight both guests and home folks. 
.If s free 
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GREATEST DIAMOND BARGAINS EVER KNOWN IN THE HISTORY OF MERCHANDISING I: 



IlMl TJJ ■ Pll ItlUI ■-.:',!!,;■ ..:*'..: II, --. :,:-■.■■.; ajn Hllllatii AJ HH-IT. Jl*-ll 

nT )rf-fi\r 11 m pwn ilWiiii>i- Trutu -up r-iaLltwhnii-ii' :•• irlwi m -hanniiihil In mull 
•■!•■-•• Iliii «■■ fliml-li Bin kumcvi HiniiL \tzj ■llpni'iiiil ■•■•it tik> I'linht-, will b- 



IlinTM Ilrilf 



4hjr rrni 


raihli (iITft . 


if ilia 


Illl 


h 


lnrfi-H rill 


P^maliH? IHAMdMW ■ 


( - 








(rhr tun 111 - 


1m>r*ti iprl'-" 1 


Ctiv 








nlll lH"fr 


la^im- i>ff"-iti 








l-aillllul 


niAMilM' 


Ihll im -ir 


'■" I 


















■ ml Mill 


ptmr ■ !*■! 


«t HivruriH-ii 


li' 


Ik 


«# 


lnt> luiik 














A! Flu- ■■ 










nT owuLiie a'"l IwHqj; 


nniii 


VI 


U'llll-h |* 




rll.aTloi. .rf . 










Irfi u> «t*iwi h w *n 


■ ■+! 






ruxrnnirtf. 


PiMajiain li 


utTli iillirr* 








>H .nlli.-ly 


-.iiiWi'-r! irtilr rinjr iiurrl. 








wum tr h 










l'\ rr'u:in>. 


vnwr mnhif 


afY-nrrttnj i< 






i 




inrJi dLajm [ill rwllflralc 











mlnr I-.tT.t1 '.II DIAMONDS «i tHTSr in r-ara.1 llu- ■nrlli'x 

ht. rmiiiu-.l main i ran . il nu».->l rlfftr- ... . -i M>b Wr 

lir Ion.-; j-,.|i n^ .Iflll rWfa) tllr .HUH- "I r ilr 1 In- .....",...■!..■. i(f -a<l ■■ ■ .^. I l| IAH t \ 1 IT* .llrr.1 

it uri.u r ■-till. nlDrlry-l»clt I— Il till in Wir illuiiHiiifJ Ininlhe— . m muk> tl i-aai ami -n,n- Uii llnmujuU 

W ri Llluv.lrM.lr npi Hllk |laj:r rHJ t> < tlf nii*"T piinul->l 1i-»ip,. 

'■■■I-* liiiii ulTh .:'u- rlirTrrriii -lri j dlHinrn.^i tti arilrrkniT «mi<- )'<iur full ri*ir>* ._ j - ■ i hMhh nlilnl! »:•■■ 

IMPORTAUT— t£AD CAREFULLY 

lur laTH. — Our Irrna. Jr.- i-i.h n1lli nrdrr 

Il fHir rp^ili Wr nih-ii i in arcfiunl* 

Th» el wid e * ii- Hi ir«n-»ii ■"!! Iraifll MM «r!1]3 

|>i ii'i li i!U ii-ii - > t|ii-Jim Mini >lnii Mill It a'IiIhiui 




$87.50 




— U> EUpLraiiirv ifcxll) 



Our (!w»-Jnlw 
Tl *lfl|r. i.r amIv |r*r. |.r* JUT r"«Tl WE 

<mi-h in; tllHflmnd 
i->i> rmni rimf "» 

n*r l.a.-li Ui) ,tio 
rotirid :<i ;■■■■! !'-■.■-■■! friini u-h In mall ■ ■■(! rrfuii<1 
lhr> I ill inirrlldar ;■-:;'- :-:.i>- In ■■;;■. I i a-r - - ■ I ■ 1 1 1 1 :t 
'lii- |Hi;i'hEHrf >it>ri* Il tia^k in na uirhhi ihTT* 
liar* rnini Hi* <l«tr II liap hrr-n r"Tl«rrt 

No, 551S— WalfrTt 1 Cifil 



1*1 lETnni[ tt^t£K 

**lr Ml full jirli-r 
LlTlfi-r ■■! Ir'irt ■llanti 



^A A JEM 

Mi 



$131.25 $262.50 $218.75 $175.00 $87.50 



■«. BSR 1— MfMtt T . Carat N«. ! 




$76.98 




$32.98 




$43.75 



Me. 55.RK— W«4win ■-, Cawwi No. .tTia»n— Wrtifct l i Can) 




$65 98 



^r-f»7— Wrlihl »., Can^t "■ .yafcfi — Waaatrt H Carrar 



Jj>Oji*i70 




$54.98 




$21.95 



HOME, OF THE 

JEFFREY JEWELtT COMPANY 




Ki m« o^m 1/1« Cr.t U. 551t^W*««t T/«4 CB»t No. r,5Sl— »ritH 3/l« C»f«t Wl. 5511— Wlffi 'A aw 




$10.98 



$5.48 




$8.98 





15.98 




On Tfir h.|-.li-i! i-..rrjt In l^V «firlil 
lir lnikli-11 atnBDl In li* arxirln 

Ami Hit l-imii—rt aifr m lir watid 



Thii li rrnll> a ffr-il p 
blrnJI<R >■<■ an oppor- 
tunity t« Dui il> nrm 
'"■■; irP- ii: i! :■!(■■ oiknond 
LjV*m*TT, al Ini man 
hall in* regular [irlrr. 
Ch*ina are latlU fiLld 

and iuld> r^d <|n«» II- 
Ma.. SITJ 3 '■«'" 



EXTRA SPECIAL SALE GENUINE DIAMOND AND SOLID GOLD LAVALUERE 

tic ;vi:si~*i i ;fs ho. 3-ion— mt-hw Mo. e-.-i— #i::.-i>v no. -. i::.v^ljk Ma. sjitM— $mjm* 

~3 Ph. S4S4 



KnajUah :l< l-t. 

|.r .alnr « i S 

Our PrtM MT !>» 



mz 





$21.95 
FREE 



^ JtH'KEY JEWtLRY CO^ Established 1882, 4 S. Slate SL, Cor. State & Madison Sts., CHICAGO, ILL. 



To Newsstand Patrons and 

Subscribers: 

THIS IS A WARNING TO YOU! Many new readers are added this month to 
the already rapidly growing family of Movie Pictorial Enthusiasts — This is a logical 
result of Movie Pictorial Quality — The brightest, most interesting, handsomest, 
periodical devoted to photoplays. 

The Ideal Representative of the Movies 

A WARNING YOU SHOULD NOT ICiNORE. TW-u.,vHn B number oj lca dtt-< 
(because many who now read it, speak enthusiastically of it t ; i .lt«. triend-: mt,in« 
many mo "* wanttng it as r^ch new isvie is published VVc Lannot Rue*'- -i. .•.,■'. 
enough to insure printing enough for ah- and we are not printing copies (<■■ », ;te ' 

So if you want to make sure of 
securing a copy of the next issue 
be sure to provide ahead for k. 

NEXT ISSUE (June number) will contain the first instalment of a new-idea, 

" Just-what-you-like " Serial 

THE GIRL IN THE PATHE 

Love Adventure Humor- Action — A Web of Unusual Situations. 

Also another visit to a Big Studio; a Story of one of Filmdom "s Big Men; Sparkling 
Interviews with and Stories of the Favorites; other Features and absorbing Fiction. 

Filmdom's Best Told In The Best Way 

PROVIDE NOW FOR THE NEXT ISSUE. Either send in your subscription for 
one vear, commencing with the next issue, or tell your newsdealer to save vou a 
copy — Don't be greeted later on with "I am all sold out. - ' 

Ten Cents a Copy : : One Dollar a Year 

MOVIE PICTORIAL 

Hartford Building, Chicago, Illinois 
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FUTURE FILM FEATURES 




Thai strong and <Jnrmonr power of the 
nature assorts Itaetf 




ESa.rts.1rr5 Tr> n renin l as 
Eiaitv Arthur 



"THE BUTTERFLY" 

WTrfuttd by 

WORLD FILM CORPORATION 

Adapletl Ihhti the novel b> 
HENRY tITCHEIL WEBSTtH 

The World Film Corporation, which does big things 
in an artistic and impressive way, has visualized "The 
Butterfly/' one of "the ten beat sellers," in a fashion 
commensuratt with ail its varients of interest in the 
mysterious and ever picturesque Orient; with, its adven- 
turous element in the doings of the vengeful and murder- 
ous acrobat, and the deep heart throb that invests its 
romance. 

The witchery of the Nile lands hi revealed in the settings 
and furnishes fine environment for the dancing of the 
heroine, while the glimpses of circus and theatrical life 
add clever bits of characterization to di versi fy an exciting 
drama of alternating suspense and riirfll 

Henry Kitcheli Webster is one of the cleverest novel- 
ists in the West in current fiction, and his popularity in 
photoplay which began with "Cinderella" should be per- 
petuated in "The Butterfly.** O- A, C Lund, the producer 
of the picture, appears in the role of the malignant hunch- 
back; Barbara Tennani is the fascinating heroine Elaine, 
and Howard Estabrook is "the man" — surely a great cast. 
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BELOW THE. RIO GRANDE 




F WE fail Lo have * man at Chihua- 
hua, ready to accompany the army on 
the advance to Tonron." said James 
Gardiner, president of iht- Federal Film Company, 'we 
shall be losers to the extent of our ten-thousand -dollar 
forfeit and our war Him contract becomes void.' 

Telegrams had been flashed to the cardinal points of 

The ronipiLHH, and altfo to the divergent angles between 

those points. In (heir mad haste to secure Denman— the 

prraf Denman — the Denman whn hml secured motion pictures of actual 

warfare In the Balkans while the other elnematographerB were unable 

to get within hailing distance or The hartles 

"If we don't get Denman'" the chief executive again moaned--and at 
this Instant a tang delayed wire was ■lellver^-d from a point far down 
on the Mexican coast. It ran 

"Denman securing films of sea-elephants at Guadalupe Island 
off coast Mexico. Expected at San Pedro tonight." 
Every mother's son In the offices of ihc aggressive fllm organization 
breathed a deep sigh of relief. Denman had been located!' 

All of this T*-neeness was due to The fact Thai a new camera • rrank 
leta camera — had been brought Into existence It was as great an 
advance In the art of photography over the old cinematograph as the 
motion picture camera bad been over the still camera. But for all thaL 
It required bravery and that Intuitive cunning that Denman alonp seemed 
to possess 

Although John Denman waa still under thirty years of age. he had 
been to all parts of the world. Including those known and charted, and 
those unknown and uncharted. 

Upon receipt of Gardiner's earnest request with Information that the 
camera, with ample film, awaited Desman's call in El Paso. I hat gen 
tleman sensed the spirit of adventure that called anew from the domain 
where Villa fought sturdily for Mexican liberty and Mexican rights. 

Three daya later, John Denman Idled on the observation platform as 
the Atlantic express eased Into the El Paso station. His stx feel of ylnew 
and daring, his magnetic style and his broad shoulders. Indicated little 
of the real purpose back of this noted dim rarer. But the moment 
the air had been released., and the passengers began to shuffle out 
stiffly and awkwardly after their long ride. Denman vaulted the r*i! 
log of the observation car. and ahead of ail the rest beckoned the 
first taxi and waa soon at the express office In possession of the new 
treasure, the real secret of which had been kept from him 

He cm i Id not restrain an exclamation of surprise as he lifted 



By F. McGrew Willis * 
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the camera from Its a 
any machine he had 
ret used. In shape It 
was about the same 
as the regulation cam- 
era, except that It waa 
longer The alxe was 
about fourteen inches 
high, four Inches wide 
and possibly twenty- 
two Inches long But 
what caused Den- 
man's surprise was 
not so much the six*. 
bat the Fact that the 
camera waa covered 
by a thin layer of 
wanamaswe steal; osu> 
i 



For It was altogether different from 




the lens and Lb< finder bad been left exposed And 
ere was no place for a crank ' 

D- muss hurriedly opened the camera and found that 
it had been made longer to allow for the insertion of a small storage 
battery . and a Tiny motor which took th-- place of the crank Small wires 
abtjut ten feet lu&g were connected with tht-se. thus enabling the opera' 
tor To stand at this distance from the machine and operate it Some 
of The spare was to allow room for a double s'zed roll of film contain- 
ing about hIx hundred feet making a change of film unnecessary for the 
ordinary occasion. 

He unpacked the tripod and found that Instead of rh<- wooden one 
alwuys in us*-, small sipel rods the sin- of a lead pencil had replaced it- 
Deuman wan delighted, and gave vent to a low whistle of pure Joy 

"A new Invention" A cranklesn camera' " He could not conceal his 
professional pride »n ihe achievement 

Here certainly was the ideal camera for taking war scenes. The 
danger nf the camera being struck by a stray bullet, splintering the 
machine and spoiling the film already taken, was reduced to almost 
nothing Only deliberate design on the pan of some marksman could 
wreck it 

In Tripoli. Denman had been with the Italian army and bad bad! the 
ut*e of one of the armored auTnmobiles used "n making attach* on the 
tribesmen Bur in the Balkan* hi* ramera had been hit several times 
by spent bullets, although no great damage was done He resolved to 
leave ai once for Chihuahua, and after a light lunch at the bote) dining 
room, he boarded a street car and crossed the Rio Grande to Juarex. 
Already be saw the havoc and desolation of war Already he foresaw 
the terrible toll that war exacts from those In its ruthless way. He 
was going into a country torn with strife and laid desolate by its own 
people A harder fate had befallen. The town than if It had been sacked 
by Its worst enemy 

He made bis way up streets lined by soldiers, who glanced at htm 
suspiciously as he went past Some were In uniform, but the majority 
were dirty and fllthy beyond description 

He was glad at last when he arrived at the low adobe building pro- 
claiming Itself headquarters of the army. His papers were 
ready and he was given a pass good for transportation on a 
iniujj train leaving in the evening for the south. 

As he came out of the building he ran square Into Clayueurae. 
who was just on the point of entering. The surprise was 
mutual. 

"Clay old boy'" shouted Denman. grasping the other's 
hand 

t'pon my soul' exclaimed the one addressed- '06040*0'" 

No other." laughed 
Denmaa. squeezing the 
welcome hand. He 
added "What are yost 
doing so far from Fie** 
street?" 

"Thought there would 
be a IJnle fighting Over 
heresnd prevailed upon 
the hows ID rend me." 
answered the other, as 
he pulled Denman eat 
of the doorway to nsaJte 
room for se vera l wait- 
ing to enter "7 wtem 
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ridden London, through," he continued "Wmr 
here la not w hat It tu the hurt, time we were 
together " 

"I hope It Is nor quite whai it was at Lule Bur 
pi," answered Denman with a grin. "I have been 
sent down hen- to transfer a little of It to the 
wfnding film, but 1 don't carp for any more ex- 
perience* like I had then 

They both laughed at the recollection, though at 
the time It had been no laughlne matter The 
affair a! Luie Burgas had made rvc.7i.ni a hero In 




Denman tw»<S Dlnnfc*! m*r 

voids trom th* mWl 



the eyas of the rest of the cinema Uhgrap hers and 
correspondents with the allied: armies. 

After I he defeat of the Turkish army at Kirk 
KJlesse. Denman had managed to secure a home. 
and brenkirtc away fnm the army, had arrived 
near Lule Bunas ahead of the Bulgarians 

Concealing himself In a small cave of boulders 
In the hills he had waited for day* until the at- 
tach on the town took place, and then training 
his camera on the struegle had witnessed the ter- 
rible charges made by the Bulgarians. Time after 
rime ihey had annulled the town leaving dead in 
hssssj piles liter each unsuccessful attempt Bat 
finally the Turku had weakened, and giving way, 
had begun the terrible retreat to the last lines at 
Chatalja. 

Hiding the Aim among the rocks. Denman had made 
his war hack to the rear and the carreHpondenrs" 
camp But he no sooner arrived than be had been 
placed under sires* for disobeying the censor's 
orders for (be correspondents and oinematogra- 
phers to remain in the rear The officers. convinced 
that he had bad do chance to use the camera, had 
finally been compelled to release him with the 
threat that if he were again missing he would be 
sent through the lines and out of the country 

"Ton certainly took more of a chance than any 
of the rest of as.™ said Claybourne sdm I rinsdy 
"And I saw the Aim later in London '" 

"1 hid It among the rocks," Denman said with a 
hush, "and It look me several day* To And it 
Bnt I managed to get It out past the censor ." 

Denman learned that the Englishman was going 
to Chihuahua on the same train as himself, and 
extended an Invitation for htm to crosn to EH Paso 
and spend the Mme with him until time to start. 

They were Heated In Denman s room discussing 
the status of the war-correspondent 

THE I wo had first met at the Hotel Bulgauie. in 
Sofia The hotel at that time was known as 
the International Correspondents' Club — the I. C C. 
— for It was given over entirely to newspaper men. 
photogr phem and cinematographera. who were 
waiting permission from the government to start 
for the front A strong friendship had sprung up 
between the two. It bad continued through the 
war. and they bad told each other goodby in Paris. 
month* later 

Claybourne was comparing war belo* 'he Rio 
Grande wlfh the recent one in the Balkans 

"War Is different here," said the correspondent. 
meditatively smoking one of Denman a cigars. 
"Ton remember the peasants we si* marchine 
Into Sana tn take up arms?" he asked, and as 
Denman nodded he continued. They were real 
UghrerH. their ssj e y nature Is warlike At peaceful 
pursuits they don't amount to much, but when they 

fight They came to the capital, leaving their 

little farms, giving up everything for the chance 
of striking a blow at the bated Turk. They were 
sastfnrascd. armed, drilled a very tittle, perhaps, 
md sent to the front." 

Tom saw tbem Inter at Lule Burgas, * he re- 



sumed. "They refused to shoot their enemies and 
insisted on makinx baronet charges' Think of 
that In modern warfare! 

They were placed In the front ranks and they 
were made to bear the brunt of the charges. But 
they wanted tn nee the whites of the enemies' 
eyes before they struck a blow Ton know the 
result When the Turks would see that unwaver- 
ing line eomlnjc they would throw down their guns 
and run' Their officers were pushed aside and the 
men shouting La natchr' would begin a mad 
stampede for safety In the rear." 

Clayboura* sank back in his chair "They were 
not afraid of the bullets, but or the bayonet the 
knife a* they called It." 

After a moment Claybooroe rentimed, as Den- 
man made no response. 

"But here, 1 witnessed the battle of Tlerra 
Blanca I saw the attack on Ojiuaga. I saw the 
city taken. Bnt with the bayonet? No. by ma- 
chine guns and cannon, tt la true that the sol- 
diers attacked, hut only half-heartedly. I was In 
the thick of both engagements and T never found 
a man hilled by a bayonet thrust The soldiers 
even cast away their bayonets, deeming thetn ha 
i he way." 

Denman wore s toleran t smile He took Gar- 
diner's telegram from his pocket and passed It to 
rbe other 

i suppose you are the source of Information to 
speh papers as caused Gardiner tn put In that Uttie 
phrase about no heroism shown." he said banter- 
ing! y 

"The papers are right for once. Denman." in- 
n wered Clay bourne seriously . 'The people here 
have but very Uttie knowledge why they are fight- 
ing. Most or them In the army like the life be- 
cause it afford* them a living. Others are bandits 
and this sort of an existence appeals to them. 
1-tft* of them have had their choice between the 
army and a Bring squad. And some of them choose 
the latter occasionally." 

**pERHAPS ynu are right" Denman restored the 

* telegram to his pocket "But I don't believe 
yon are There must be those in ihe army who ar<* 
making as great a sacrifice as the Bulgarian peas- 
ants did. And 111 wager yon the beat dinner to be 
had In old Pare* that T bring out proof of this 
when I return.** 

"Taken." readily answered Claybourne good na- 
turedly "Of course there msy be exceptions to 
The rules I have laid down, but I don't think so 
When (he Englishman made up his mind he was 
hard to change, but be was also willing to try in 
supply argument tn back np his theories and eon 
vlnee the opposition He lighted another cigar 

"The troops will not stand out and fight openly" 
The weed was going freely and he leaned bach In 
enjoyment "But of course neither would the 
Turks at the close of the war But ynu know the 
reason of thai A few of us know; but not the 
world The Turks are a brave people, whatever 
else may be aald or them. They will take more 
than an even chance if they are treated right But 
»e knnw the story of the Balkans Blunt bayonets, 
swords that were not sharp enough to kill and 
then — Kumanova. Wooden bullets make poor 
ammunition to stem the tide of a victorious army " 
The correspondent threw away the cigar as If 
he would as easily rid himself of the memory of 
certain happenings in the Balkans. 

"God. Claybourne." burst out Denman. hoarsely, 
living over again that awful instant when they had 
discovered that the Turkish soldiers had been 
given wooden bullets to beat back the allies 
attack. "To think. And the men had lived nn raw 
maifce. roots of trees and food not fit for swine, in 
hopes nf staying and turning the enemy Into a 
rout Then because of graftlniE 
army officials they were given 
rounds of wooden bullets. The 
officers had pocketed the differ- 
ence In the cost between *teel 
and wood '" 

Claybourne r o « e from his 
chair and pressine the bell. 
gave The boy who answered an 
order for two whiskies. 

"There might have been a 
different tale crime out of the 
Balkans," h- said turning bark 
from the door with the drinks. 
But — t here wasnt Here. 

though, war Is merely a game. 
The leading general will be on 
one side until his capture and 

tben he will switch to the other A bus-lrr Pulled 
His men go with him, or there sno bkrw tfw. rriTce 



is the firing squad with a handy dob* wall to stop 
stray bullets. Not much of a choice 

"Just the same. Clay, old boy. there must be. 
those In the army who are not lighting merely to 
save their own Uvea, or swayed by bone of aaata 
I believe there are and we are going to find thetn 
before we see the Cnlted State* again" 

It. 

T\EVMA.N had been at Jimine* for three days 

waiting for the movement of the troops to 
Termo, which had been selected as the base for the 
final movement on Torreon. Claybourne he had left 
at Chihuahua, the correspondent deciding to remain 
there until Villa himself left to lead the advance 
of the first attack. Having gone through the two 
Balkan wars, and having witnessed almost the en- 
tire struggle with the Italians in Tripoli. Denman 
tbooght that he was pretty well versed in all kinds 
of warfare, but he was gaining Dew experiences 
every day. 

He was accustomed to seeing troops officered 
by men In glittering uniforms, and the men them- 
selves In uniforms as fine but without the yards 
of gold braid thai distinguished their superiors. 
Here the majority of men wore no uniform.-- 
at ail. unless the denim suits thai were now being 
made for them at Chihuahua could be so called 
These were merely very ordinary "overalls" and a 
Jacket to match. What uniforms were In the army 
had been dlntributed almost entirely among the 
cavalry, of which there was possibly three thou- 



Men of all descriptions were in the ranks, for- 
eigners of practically every nationality were there, 
and women and girls bad taken their place* In the 
ranka, standing as warlike as any of the men and 
bearing tnet r guns with as much iMs l lliarli y 
Dozens of the companies were captained by Ameri- 
cana. Germans who had seen service in the army 
in the Fatherland were majors, and there was a 
sprinkling of men of all countries — or none — who 
had learned the business of war in that great melt- 
ing pot, the French Foreign Legion In Africa. 
Denman had had U yet no chance to observe them 
in battle, but the army, despite Its nondescript 
appearance, looked formidable. On the fourth day 
of his stay in Jimlnez the troop trains began mov 
ing southward, the railroad having been repaired 
where the federals bad destroyed It In hope* of 
delaying the advance until their reinforcements 
from Coahulla could arrive. 

In front of the troop trains were Hem several 
"armored" trains to repel any attack thai might 
be made These trains were a novelty to Denman 
and he had taken several pictures of them Tbey 
sere composed of box-cars painted in fine squares. 
and resembled nothing so much as huge checker- 
boards. In the sides of the cars were small squares 
of wood which could be moved aside to allow for 
the mu ale of a machine gun. of which there were 
three in every car One of the sharpshooters ques- 
Tloned by the photographer Informed him that the 
squares had been painted to better conceal the 
opening for the gun* and to confuse the marks- 
men of the opposing side. The rars were not ar 
mored In any way except that thin plates of steel 
had been nailed to the inside of the cars to pro- 
tect the gunners from rifle Are 

Denman finding that a detachment of cavalry 
was preparing to leave, hurried back to the hou»e 
where he had been staying and procuring the 
camera, returned to the Btatlon to hoard the train 
and co on smith, his pass being good on any of 
the troop trains. During his absence he found that 
Villa had arrived on a special train from Cblbua 
hua. The rebel chier was busily engaged in assist- 
ing the station master In clearing the yards of the 
troop trains, his own train having been shunted 
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on ■ siding His deep. r^soDur voice could be 
heard above the dliL etrlng final Instructions to 
officers who were accompanying their commands 
Into the bat tie line 

Dressed Id the trousers of a plain business 
suit, rant less and with a ■oft ahirt open at the neck 
exposing * chest of huee proportloxts, he stood 
uuour them giving order* right and left, seeminx 
to have the moat minute detail of the plan (rf cam 
pnajM committed to memory 

Denman set up Lhe camera and wound a few feel 
or film of the scene, and while thus engag ed, *a^ 
surprised by the appearance of Claybouxne. After 
a hearty handshake, they advanced to Villa at 
Denman'*- suggestion and Claybourne. who seemed 
to be on excellent i crma with the rebel leader 
persuaded him to poae before the camera for ■ few 
"rlose-ups " This seemed to greatly please the 
head of the army and be attempted to hold ronver 
sat ion with rhe camera man bat, as he spoke no 
English and Denman no Spanish, the only result 
wan a hearty laugh at the termination of their In- 
effectual efforts to communicate Claybourne was 
much amused and translated friendly greetimrs 
from one to the other 

*TpHET moved away iDd Denman decided to hold 
x to hi* original plan and cake the next train 
for the south. Claybourne accompanied him and 
watched him Installed on the top of a car directly 
behind the locomotive The correspondent then 
returned to the station io wire to his papeT uevn 
of the day h happenings As the iraln j ml led nut 
Denman set up the cam 
era and ran off several 
reel or film with the ma 
chine focused nn another 
troop train a few hun- 
dred yarda ahead then 
a wincing the camera 
around he swept the 'ops 
of the earn In the rear <>f 
hl> position Pavalrv 
men were llierill t 
swarming over the cars 
some aal with their feet 
hangiHE over Thf edge 
nonchalantly roiling and 
smoking 'he inevitable 
rigaretre 

Leaving the camera In 
the rare of some friend 
It trooper*. Den man 
made hip way back nvt-^ 
the train, making friends 
with the nfflcers and 
sharing bin stock of to 
harm with them 

His entire Mexican 
vncabularv consisted nf 
'Buenas diss." but he 
used this to such good 
advantage and appeared 
so friendly to the sol- 
diers that their hatred 
of the "gringo" vanished 
and they returned his 

salutations Also some of the men had Been him 
talking with the rebel chief and this gave him 
added prestige among them. 

Moving hack over the train. Denman decided to 
enter the coach at the rear end. thinking possibly 
to flnd aome of bis acquaintances that he had met 
In Jlmlnes 

Most of theae were Americans — soldiers of for 
tune. In them W the spirit that keens the world 
from standing still They had dared the icy blasts 
of rhe Klondike. They had challenged the fevers 
In the Congo. One of rhem not yet more than a 
hoy. bad even penetrated io the Forbidden City 
In the interior of China' They would dare any 
■ hint When the rime came fco storm the federal 
positions I hey would be In the front rank, cheer 
log on the narive Mexicans' Denman liked these 
Fellows He liked to exchange experiences with 
them and hear their tales nf daring, told simple 
and without boast Such men as these war* not t«i 
he found except in the out-nf the-wav place* of the 
world And Aft* was enoneh "f The kindred spirit 
in the clnematngrapher to want tn he with them 

A 9 HE walked back over the tops* nf the ears 
of the lurching train. Denman sighed at ihe 
■"■ver-presenl evidence of the havoc that war hail 
wrought to this strife-torn country 

Near the end of the train, the c-lnemaingrapher 
aaw that the even tine of the cars was broken 
and that a flat-car had been placed In the train 

And on the car was the very latest model aero- 
plane ' 



Heir wan a surprise. He had not thought of 
the rebels using an aeroplane He lowered him- 
self down the end Ladder of the car and swung 
across the intervening space to better Inspect the 
plane 

As he stepped on the car and made h i* way 
around the end of the air-craft a dark figure 
sprang suddenly from a position behind the engine 
He whirled, quick as a flash, his hand fell to his 
hip and the ctnematograpber found himself caring 
awkwardly Into the dark muxzle of a larire salfbrr 
automatic. 

In a lightning inspection of the figure with the 
gun. Denman saw * boy not over rweniy-rwo 
dressed In the grease-stained attire of a mechanic 
fur with clothes of fine texture showing beneath 
ati opening of the jacket. 

His figure was sinuous and slender, and the 
muscle* were drawn taut as he held the pistol 
pointed unerringly at the astonished clnematog 
rap her ' 'Cnptain' Without turning or niovini: 
the gun. he called Another man in the uniform 
of a captain of artillery, hastened from some place 
behind (he enclosed driver's seat. "What is It 
Francisco'" he asked, and then noticing the 
threatening gun. he turned in the direction it wa* 
pointed and beheld the in trader. 

"He Is a spy sent here tn destroy tb* plane* "' 
The hoy advanced rhe gnn menacingly. He spoke in 
perfect English, but Denman knew that he was of 
Spanish blood Hi* dark, olive complexion and bis 
clear cut features proclaimed him of high caste 
Assnrediv I am not a spy." the rinematoemphe: 




> ?w tcwrfird aealn 



li *!Se- an the plai«r «w-*-m«-*i i 
'Jlno-w - And the** ■■ fcs-H' 



addressed the aider man "1 am merel* <m mi 
way to the coach at the rear of The iraln 

"How did you get past the guard then *" The 
officer seemed Inclined to doubt the ronrlnslon <*f 
the boy but he wanted proof 

"There was nn guard there " Denman turned 
and Indicated the way he had come At leHST if 
there was f failed to see him 

"You are with the irmy'* 

"1 am a cameraman and am going 60 secure films 
<*t The coming battle "" 

A ihmtsand |uirdr*ns' The <-» plain EUttflfinetl 
'he hoy lo replace the gun He weni toward Den 
man and offered his hand AW are v*n s*wn 
he spoke wjth the slightest aceeur 

■ Well, there r> no harm done Lv-nnian re 
^ponded taking the officer's hand *nd tiiffiini: U 
:n a Arm clasp \)thmteh hn tp|] The truth I did 

not like The took* of the eim pointed! In mv dire. 
I ton." 

Francisco !"■ vet 1 ' jealous of the aeroplane .mil 
*e haYK heard tha? '1 » ill he d*"*iT-nvt •! hefnr*- w <- ar«- 
•»sdv W use it Me brought the ho* forward an-* 

presented him In Denman 

"He may well he jealous -if the craft the 
rinemaroeraph-*r replied as be greeted the bttv 
who begged his pardon in the genemn* mannei 'it 
the Latin country "1 have si-en hundred* of aern- 
planer but this is different If I amy iwikh an 
opinion on M 1 would say that It combines [he best 
principles of all of them " 

Do you think so*" the boy asked euuerh 



1 assuredly do. Denman went forward with 
the two and took a closer view of the plane He 
had Introduced himself and had learned the name* 
of the two In return Captain Malero was tate 
older and the hoy a name was Francisco Hagon 
He was the aviator 

The aeroplane was the very last word n arieutiflc 
construction Tt\t> wings were covered with a 
specially wov#*n cloth that Dentnan had never 
before seen, and they were braced in an --ntirely 
new way The machine was of dual control *nd 
was driven by an eight ry tinder French BKKor 
placed in front of the body occupierf hv the avia- 
tors The general slyie was similaT to the French 
monoplane* The boy hung on Denman * words of 
approval with the eagemeas uf a rhlld 

You like It""" he said 1 am so glad ft* it is mv 
own invention 

T"\ ENMAN was aKiunisherl and wild so 
*~J Captain Mate-ro explained He worked 

out the plane for It and had it made m Low An- 
gelea. He flew It several times and then It whs 
taken down and brought to Chihuahua Rut rhat 
is not the most wonderful part 

Until a few days ago we had tn smucul' every- 
thing for the annv across the border Tn avoid The 
risk of the plane falling into the hands of th*- border 
patrols, we distributed 1< in as small parts as imssible 
to our agents and they were 'o smuggle It ovt-r 
Parts were taken across in Juarez some In Calexleo. 
snme at Ajfrm Prieta. tn fact, at practical!* every 
;>o}nt In SoBors sod Chihuahua 

'Finally it w*p all as 
aembled at Chihuahua 
rity and FrunHcn und*-r 
took to put It together 
And he - , ,rr , ;-.-i-.-d after 
several weeks of work in 
getrJnE it io fly perfect 
ly Then we at once 
loaded it on a car and 
are on our way now to 
attempt to UBe it to J 
locate the enemy's 
strength, and the plans 
made to resist us." 

It seemed Impossible 
to the clnematographer 
that a boy nf little more 
than Twenty could have 
planned the air-Craft and 
then put It together 
from parts assembled In 
**ucb baphaxard way He 
gave rhe boy full praise 
and watched his face 
light up with a pleased 
smile Matero went In 
search of the missing 
guard and returned ex- 
plaining that the fellow 
had gone to get tobacco 
from some of the sol- 
diers The b o j had 
worked over the engine 
during his absence and 
He threw off the greasy 
rlothes and disclosed himself In a well made Ameri- 
can tailored cult. They were returning to their 
places in the coach and Invited Denman to accom- 
pany Lhem Before they could open the coach door, 
a vnung girl with the loveliest race Denman had 
Hver *een. Htepped oui and then stopped aT seeing 
he presence of the stranger 

•"FrancWn — I thought — you had been gone so 
long." she wna all anxiety Tot his safety, and her 
eyes looked love at him. 

The boy turned to Denman "This la my sister 
Doinres." he said, and mentioned the clnematog 
•aphers name to the girl She helped me put the 
plane together and ran fly It better than P" Den- 
man took the slim brown hand she extended and 
looked deep Into the black even. She met hi* Hook 
with a fine, frank glance and then her eye* felL 

"I am glad to meet my brothers friends.*' she 
-aid. and the soft Spanish voice with the faintest 
Trace of an accent thrilled Denman 

I I I. 

ON THE very vi-rge ol battle, a stfll would OTdi- 
narllv be- an seon of time io rhose waiting to be 
at the front, vet the seven dptva that had passed 
since Denman had mei Dolores Magon had seemed 
no longer than so many golden minutes. Denman 
had not realised the passage or time until he heard 
the boy complaining, eager to be allowed to make 
his initial flight And the reason was — he was In !**■£ 

( Continued on pagr 24) <■** 



had it running smoothly 
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LOIS WEBER and PHILLIPS SMALLEY 



A Practical and Gifted Pair With Hi£h Ideals 



The artiMic nttniutf if **> rmll\f rorr if t *it t 
'■nmi-ii/fiftf'-n of inirh m*TWmtUtir$ fuakrm it 
peculiarly intpretunrr 
tnd inf-crcjttiug. Th* 
ffnublr <hiijtff>.<i'tf,t, 
fif the 0ffHMM ft* crr- 
nte ch'tTfirtrT , and the 
gift to err art th*m £■ 

ffa UltHJtftat 

mefkt tif t)n 



By RICHARD WILLIS 



tfWp- 

S m*rl- 



*S THIS I* being 

jfjk written, the flTe- 
reel p b a I a p 1 a y 
"Hypocrites" Is being 
presented at the Long 
Acre Theater In New 
York CUt and the 
Gotham critics are 
unanimous in writing it 
up as one of the most 
profound and brilliant 
of motion picture pay* 
etiological dramas. 

The author and pro- 
ducer of "Hypocrites" 
and numerous other 
photoplays which are 
far above the average*. 
Is one of the most 
charming women I have 
ever me< I have known 
her for some time and 
have always found ber 
the same, and feeling 
pure of a welcome from 
IjDIb Weber and her fine 

looking actor husband. Phillips Smaller. I duly 
pressed the tittle button by the door of their 
bungalow and was accorded the welcome. 

It Is a charming home, one that the? lady designed 
and furnished. "She did it. all herself." Phillips 
Smalley said. "I Just paid my little Arty per cent 
and she did the rest" The furnishing and the 
color scheme are In xubdued rims and the 
delightful rooms furnish an excellent Index to her 
character There is do jarring note. lor comfort 





The -rii-r-T ■*■::■ truths of their live*" CVClat, form baiic mofiven Thiii animate- iht-ir pfClum&Tue portrayals in 
une-ndin# T*«'llne* of the new nroliMic an prtservatfv*s 



fits In with delicacy so that even ihe flowers blend 
with the general atmosphere 

Lola Weber, graceful and gracious with a 
wealth of dark hair, her InuB lashe« giving ber 
eyes a somewhat dreamy look, a lady whose car- 
nage makes her almost stately, was Just a living 
part of the general soothing effect, and her viva- 
cious, youth ful s Isi *r ( an adoring young person ) 
who »at at MIsh Weber's feet, proved an excellent 
foil with her brighter coloring;. 

Just as Lois Weber's domicile re- 
flects ber. so docs the study of Phillips 
Smalley Indicate bla vigorous personal- 
ity The walls of his room are covered 
with pictures of his friends, profession 
al photographs signed with some in 
acrtptfon. Smaller in a well wet up man. 
with an actor s face. *tr»mg and ruddy 
tinted. H> eves sparkle with wli and 
good humuT and he Torms a sharp con- 
trast to bis wife 

DurinE the evening 1 discovered that 
Lois Weber in an accomplished musi- 
cian, and sbe admitted a penchant for 
the music of 'Madame Butterfly." 
which ahe interprets delightfully 

"I used to play a great deal." said 
she. "especially when I was interested. 
in mission work which occupied much 
of my time but. 1 am rtui of practice 
now although I play a little every eve 
nine for relaxation.*" 

"I know that you are honestly inter- 
ested in the uplift of the motion picture 
industry." 1 said "T want to get your 
view? on any phase of it that you 
choose to discuss " 

"Yea. we are both very sincerely in- 
terested." answered Miss Weber "and 
we believe that the future Is very 
bright. There Is much yet to be done 



fn iN-li m-nrknrlnv sixnDundlTVP*. 
ncilnp undct fhe r*uen ftky cr by Ihe 
rktmlne ana of tin- >.m j ruo. cr amid 
the restful environment of the siudy 
al home, they visualise Immutnm 
cr record them for other** 90 that ihrtr 
duallTV <~>f Mfl-i nnd pnrcc^t find 4-harm- 
In*, and ivmpeihtruc exprcasion. 



though. In the first place, t really believe that the 
day of the serial play is nearly over and I am glad of 
it_ The pubiic will aJ- 
ways want melodrama, 
and good melodrama is 
wholesome as long as 
it is decently presented, 
hat the serial photo- 
plays of today are for 
the most pan merely a 
mixture at sensational 
and entirely ridiculous 
or Impossible incidents 
and are not by any 
means an index of iruth 
or possibility 1 am of 
ten twitted with trying 
lo produce and write 
plays which are above 
the heads of the public. 
but I resent this as an 
Insult to the general 
public who, 1 believe. 
are as well able 10 in- 
terpret beautiful 
thoughts and to fully 
understand photoplays, 
which lead one's desire* 
for better things " 

'We have a motto if 
you would call it that." 
iDterrnpted Phillips 
Smalley " 'Nothing Is 
over t he heads of the 
general public," and 1 
think It Is a irue one Loo. 
Besides both my wife 
and myself have pro- 
duced a large number or 
what are termed 'uplift' photoplays and the box 
office receipis have dlsproven ihe fact that they puz- 
zle audiences. I »o yrni think that a commercial man- 
agement would put up with motion pictures which 
did not appeal to the public'? \"ni a hit of It." 

Mrs. Smalley smiled and nodded her approval 
and continued "I am very clad that estab- 

lished actors and actresses from the legitimate 
stage wppe called in by some of rhe leading manu- 
facturers for the reason that ihey attracted a class 
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of people to the motion picture theater* who never 
thooght of attending before. At ihe same rime 1 
do not believe that the fad will hut Long: Indeed, 
the time ht close at band when the public will 
still rail for the adaptation of well known plays 
and norela. bnt will want them Interpreted by well 
known and accomplished photoplay artist* wbo are 
better fitted in every way to successfully portray 
Ihe parta they are given, thmn the stars from the 
legitimate stage. There are a few of the stage 
stars who are fitted for this work, and t Include 
Elsie Jan la and the Faraums. bat. as a general 
rate the artists are either too old to defy the cruel 
camera or else they do not understand the newer 
art. and the result is that they are jerky and 
unnatural in their actions and cannot shake off 
their stage mannerisms. " 

"Photoplay actlne requires considerable expe- 
rience." said Mr SmaJley; "it taken time and hard 
work to get used to screen work. We have both 
had considerable stage experience and know what 
we are talking ahouL 1 shudder even now when 
1 Think ef our first pictures. There la another 
thing, a man may be a good actor on the legitimate 
staare and yet not have what Is termed a good 
screen appearand 1 and many a Rood actor shows 
up badly when photographed One ran never truly 



ascertain until he has seen himself on the screen 
and chat Is why many a reasonably good actor or 
actress has been a Tailure at this particular pro- 
fession." 

In answer to my query as to what length a 
photoplay should en. Miss Weber said J think 

that Tour or flve reels are enough- The hrain will 
not permit of viewing more than this number of 
reels, for T really believe the watchine of The Him 
has an hypnotic effect. Really. 1 do not think that 
any staled length should be given for a particular 
subject It should co just the iength that the subject 
reqnires and 1 think that this improvement fe 
coming, loo" 

They are not pedantic, this gifted pair, and (here 
is never a doubt That they are intensely In earnest 
and Intend to carry out their ideas and Ideals. 
They are entitled To express their opinions too, 
and these opinions are worth due reflection. Cor 
they have arrived at conclusions after much study 
and much work and varied experience. Miss 
Weber was well known on the boards and on the 
concert plaifnrni Mr. Smalley Is a graduate of 
Oxford £* Diversity and was both an actor and 
manager and It waa while he was managing the 
'Why Girts Leave Home" company In whlrh Mia* 



Weber waa playing, that they decided their 
mon interests *ould be materially cemented by 
matrimony They have been sympathetic co- 
workers and during the time they have been acting 
in and making pictures, they huve done much ta 
help improve ***■ Ht- ***<! have ewer sirlven to 
eire the public worthy photoplays with an uplift. 

This talented couple have acted together la 
pictures ever since they decided to try out" the 
ihen BwV "fad " They first acted and directed 
with the (iaumom company for two years and were 
wirh the Universal for many months no which com' 
uany they hare Jnst returned ■ before Joining 
rhe Boa worth Incorporated company, and at both 
nf the las* concerns they have madf and acted in 
some very notable productions, most of which hav-' 
been written by Lois Weber. 

As I left, Phillips Smalley called out after me 
"You need not say t am the handsomehi actor in 
the world, and for goodness sake don't call MIsr 
Weber a striking brunette. Beyond thai, do your 
worst and call again some time." 

As they stood In the doorway of their cheery home 
with the subdued lights behind them, 1 could not but 
admire ihe handsome couple, they are such mighty 
good pals and there are none loo many such. 



A "Butterfly" Grace 



"Married} No— Not jor me! let got a cat. a parrot and 
a pewter teapot I inherited from o greatauni. Yes, I 
hate det&mined to be an old moid, Grace Darmond. 



CGtXDNT sleep much last night' You see 
Tm so excited waitvng to see my pboio- 
proofs from MofTetT l can hardly wait," 
was The excited remark of Grace Darmond. the 
Kiln princess who Lb The leading lady m Selig'e, 
The center of an admiring jcroup in the spacious 
preen room of that wonderful est-abllahraeut. 

One could hardly credit that a girl who had been 
photographed every day that the sun permitted Tor 
a year past. In moving pictures would be so 
curious coocemine a photograph Taken in another 
atelier -- but that \a one of the vagaries, of the 
artistic tetn|jerament It Is said that rh*- railway 
engineer, the highest type of mechanician, could 
only get satisfaction out of his vacation by riding 
with a member of a brotherhood on another lot-o- 
il ve. fairly nvercom*- by the fascination of makine 
mtlemge — so the novelty nf havlnK a portraii de 
luxe. Instead of making animated footage on thi> 
film, excited the youngest leading lady in the 
business, perceptibly 

A studied clone-up of Grace Darmond reveals a 
tall sweet young woman of Graceful flaure a'ith 
reddish hair and sparkling brown eyes, one whose 
natural grace ha* been accentuated bui not affected 
by theatrical training. Still in her teens, she has 
already had years of experience on the stage, com- 
menctnx as Ibe child in "Edith's Burglar " Follow- 
ing this she Joined a stock company and grew 
from short dresses to long skirts and trains, an she 
Advanced from the juvenile roles to those of the 
heroine and adventuress — running the gamut en- 
forced by the varying demands of the stock com- 
pany — thus gaining a liberal education tn the 
drama. 

In remarking this busy period of her life. Miss 
Darmond. who was garbed In a full fluffy silken 
gown, curled up In a big chair, said " Yes, I 

have had ten years of experience since I made my 
debut In my nightie En Edith's Burglar.' and the 
lessons of those strenuous years have been very 
valuable to me during; my two yearn* service under 
the skylights For two seasons I played every 
variety of part that the changing weeks of the 
stock repertoire could furnish from the wrinkled 
hags and toothless witches (she made a wry face 
at the memory . showing be wit chtngly perfect 
teeth I down through the kingdom of female roles 
to the sllmpay maiden in the checked dress and 
the sunbonnet. wjth her golden hair a'hanging 
down her back. 

"Tea Indeed, my experience in stock was invalu- 
able. It was a constant change and a spur to 
originality and good hard work It would be hard 
to nam* any school nowadays more exacting than 
that of the stock company, where there Is a chance 
of bill every week. I have heard many actresses 
complain of the strain i voived in the memorizing 



nf roles Itftdrr mock conditions, bui confess ih^t 
this was always stimulating to me" 

Miss n*rrjiond jilayefj a season In a sketch hy 
(Jeorge M Cohan and whs for two years assi»ciaied 
with J \i Bannlsw-r's ■ Auld l^anc Syne" 1 ronipswy 
She delights in motion picture work and says she 
finds ideal anlntlc conditions with the Selig force*, 
where ihey are like a big family. 

There, Miss Darmond has appeared III impnrtani 
roles in the Bttfjfion of Tyrone Power in A Texas 
Steer." "Th# Servant In the House " and assumed 
leadftiE feminine rates in "The Quarry." Whom 
the Gods Would Destroy" and other Selig specimen 
lar specials soon to be released. 

"Well am I being merely viewed, or Interviewed *** 
inquired the fascinating young subject as .i swarm 
of other aciresse*. just down from the studio filled 
the creen mom chattering like magpie*, indicatinc 
that the lef-e^n pt-riods of The silent drama ar*" 
very valuable Tbev "dissolved" so to speak anil 
went on their war down the long liassage to ihei: 
dr**sf=lng rooms Well the sex are so curious,' 
remarked this wiae little maid as her elders [lapsed 
out of hearing 'Sh' bui don ( quote me. or the 
Indians may return for bloody reprisal as we used 
to say It in ib»* old melodrama.'" Again the Darmond 
smile fitted an eloquent silence. 

"Ambitions 4 Yes. 1 have some. What is this 
a confr'sslon or faith or just an interview?" The 
little head cocked on one side bird-like. 

"In vaudeville we used to be so afraid ta tell, 
rhe uther pirates would steal our business In j 
minute' Oh' Yen. ambitions' Well I should like 
to have a lot of new dresses. 1 could Jusi spend 
a week ill Field's, but ran never gel down town 
when the sun Is shining Seriously. 1 should lik~ 
to make good In every part that the Sellg company 
are generous enough to give me I believe (hor 
oughly In the dignity of my work, and I do my 
best Tbe atmosphere here Is so clear, and we 
are really a very happy community out here by 
ourselves Mr Sellg looks in every once in a 
while, and we do not run and hide, as 1 am told 
They do In some studio* where the appearance of 
the Boss means Storm.' So you may know he is 
popular with bin people. I have a strong weakness 
for automobiles, but T have never been allowed 
tn tackle a racing car — I have really grown to 
love the dignified pace of a conservative electric, 
that Is guaranteed not to exceed the speed limit 

""Married * Nope — not for me' I've got a cat 
a parrot and a pewier teapot that I Inherited from 
a greataunt Yes; I have determined to he an 
old maid With this she deftly and almost uncon- 
sciously turned a ring on the third finger of her 
left hand, which she quickly explained was a 
"prop" used in the play in which she waa taking 
part. 
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ANENT THE. LASKY STUDIOS 

By DICK MELBOURNE 
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\ HE La sky studios give the Impres- 
sion that you are in the center of 
a theatrical institution more than 
any other one 1 know From the 
lime you enter the outer office until 
the time you leave the stages ynd 
dreaslng-rooms. you distinctly fee* 
"professional" ntmospbere. You feel this In 
courtesies extended and In the businesslike 
order that prevails, a> well an in the people you 
meet. 

There are rimes when you might eo in blind- 
folded., open your eyes and look around and Imagine 
you were In some eastern theatrical green-room or 
an actors club, the faces are bo familiar. Hen- 
at one time or another have appeared in L^isky pjpo- 
ductions, Dual In Farnnm, Edward: Abeles. EdlTh 
Taliaferro, Edith Wynne Matthiaon, and other Ms 
stage stars who have played for feature films pro 
duced hy this arm. It is not these, however I 
went to see, but the regular members of the com- 
pany. Those who are permanently connected with 
the concern and who have lone been identified 
with It 

ft la quite remarkable how much has really 
happened at the Lastly studios in one year ami 
fonr months' time. 

I paid a visit to Fred KJey. the energetic little 
hi ml to manager, the aJl-ronnd man, and he summed 
the happenings as follows "I was Introduced to 
Cecil de Mllle at the Lambs' Hub in New York a< 

Ftw- fto^uprted woodland of a ycai a£ro. has r>eeii <ir>iwen*-ti it- 
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slit o'clock one evening on a Friday, pot a job ;H 
sir ten precisely, started for Lou Angeles on Mor. 
day. and arrived here with Mr de Mille on Decern 

>ier 12. m:: 

At that tinie there wbj* the One rambling build 
ing. an inadequate laboratory and a dinky little 
*lage. poorly ap^ioinled Today we have fine 
offices, squares of d re wains- too ms well fitted up 
with every convenience, the best of laboratories, 
completely slocked property rooms, modeline 
■■noma, spacious scene decks, and the largest glass 
stiifji'j In the state of California, besides one of 
The largest open air stages 

Fred Kiev is a very interesting man He sta.rted 
at the age of ninn welling programmes in rhea 
ires, then became usher and was finally given a 
part in If I Were Kin^.'' with a a word ui carry 
XOT tt spear mind yon ' Another promotion, this 
"ime ah prompter at etgjrt dollars ,i «e*"k hi 
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which time he also sold music al another afternoon 
theatre and earned another eight a week — -so bit 
by bit he rose until he became first an actor I be 
admits he was never a very good one I and then 
stage-manager Wis last engagement was with 
Dyjstin Fa mum in "Cameo Klrby." after wh ch hr 
accompanied that actor to Europe Kiev |h verv 
proud of his new association and is a valuable 
roan. 

T NOTED the systematic offices and said howdy 
* to Cecil de Mille, who has his room in one of 
the oldesi parts of the original building -a work 
ing man a office without fur or feathers. Cecil d* 
Mille has dark hair and noi too much of fL kindly 
brown eyes, and It Is only after one ha> watched 
his work or has talked with him that one under 
stands the vital Torre of this unostentatious man 

He is the managing iirertor and the western 
head of the concern, besides being pan owner 
tt ts not easy to get him talking about himself L but 
he is very entertaining when the barrier has been 
judiciously broken 

His parents did not wani him to go on the stage 
— -anything <»lse would do but \0 theatricals- -so 
of course both he and his brother turned their 
attention stagewards Cecil went a soldiering for 
a short time, but he soon returned to Sew Yorl; 
and secured a small part in "Hearts-Are Trumps, 
in which Amelia Bingham and Edwin Arden ap 
peared. After that he mixed writing in with hi*i 
ar-ring ailtt wrote "The fJeniusi." which was re 

j->-lalri the fub^laiict ol pK 1 ufe-stuje n>«c-lr> ■■*■ v^ld romance- 
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sponsible for bringing Nat Good w in a nd Edna 
Goodrich together. He also wrote 'The Royal 
Mounted" for Cyril Scott to stir in and "Sergeant 
Devil Hay Care" - for Andrew Mack and Mary Nash. 
Everyone who is interested In the drama baa Keen 
his "Return of Peter Grimm." which Belasco pro- 
duced with David Warfleld, 

DE MILLE. like Kley. Insists thai he was XOT 
a good actor. Last? sent for him one day 

and asked for a good sketch — something new. and 
de Mille handed him "California." one of tin- big 
gest vaudeville successes of all lime. Like 
"Charley's Aunt," it is still running. 

William de Mille, who writes all the stories for 
the Lasky people, is not unlike his brother in 
many respects. His office Is sandwiched In be- 
tween same of the dressing-rooms, and here with a* 
stenographer he turns out an astonishing amount 
of work. He. too. has keen, kindly eyes and it is 
easy to gather that be Lb fund of children and of 
animals. He has his 
own ideas regarding 
the writing of photo- 
plays and has the cour- 
age of his convictions, 
too. He disdains set 
rules and writes from 
a purely dramatic 
standpoint. He is the 
author nf 'C a m p o 
Kirhy." Strongheart." 
"Classmates." The 

Woman.." and other 
plays. He is a scholar 
ly man and modest 
withal. 

On a set lee no the 
stage, engaged in fci*F 
f a v o r i I e occupation 
between acts, was 
Hlanche Sweet She is 
n voracious reader and 
n e i u d e n t L too. She 
does ruut like "givine 
interviews." and she 
told me once that she 
found it awfully hard 
to answer letters, She 
does not like to use a 

tenographer; it seems 

10 false and artificial 
manner of answer- 
ing people who. iheni- 
*elves. ttK»k the trouble 
■ o write of their appre- 
ciation of her portrayal 
• - they deserved the 
same sincerity In the 
reply Therein per- 
haps lies a keynote to 

the depth of reeling actuating her work. And with 
it. Miss Sweet has a genuine love for beautiful 
things and surrounds herself with them T 

This sincerity and love of beauty In all things. 
unquestionably combine to create the charm in 
her work, which unfolds Itself with unremitting con- 
tinuity and originality 



of a man. SO hearty and hospitable. Roberts was born 
in San Francisco and loves the west, and particularly 
California, and is thoroughly happy in his pretty bun 
galow. Few know that he was once a sea captain, 
but such is the case, and he skippered a schooner 
for two and one-half years, said schooner being part 
nf the fleet owned by his father. They are a family 
of sailors. 

He was with Fanny Davenport for eight years off 
and on and has acted every play worth while (par- 
ticularly Gns Thomas' dramas I and we nil remem 
ber his big vaudeville success, "The Sheriff of 
Shasta." which is a stage classic. He has fallen 
In love with the picture game and hopes to stay 
with It, be nan hare his home and his complete 
independence, have his dog and his flowers and all 
that makes life worth living to him. He In a great, 
1 big-hearted man 

1 ran across James Neill, who is directing at 
l^asky'B now. Jim" was for many years actor and 
Stag!! manager for Oliver Morosco and has sup- 




Two men at a table. map] cJ&ns who hav e made- □ llvin* volume de ln« In matafrraphv — Jesse Lustui the unvMrM 
[jropcnltor erf" ft all. and Cecil tfe Mille who has lieo* tt rineinfc true in sus1alnln£ ihc hlptw-*l standards at iKe new on 



ported faniuuH people In bis busy life. Mr. Neill 
has been doing sterling work for the Lasky farces 
and is one of the 'reliables." 

Allan Wyckoff showed me through the labora- 
tories, of which he is in charge, and they have all 
the latest improvements and comprise a number of 



Interesting inventions of Mr WyckofTa to boot 
Coming out. | met good-looking, young Tom For 
man. who has made much a hit in the pictures. 
Tom was formerly w-irh the Universal and left 
them To take his present enviable position. He is 
a southerner, deadly m earnest, and has written 
Borne of the best stories that have heeti filmed by 
several companies He is rising very fast and is 
becoming vastly popular 

Georg*' Melford was out on "local ion*.," but a 
mention of the Lasky family is BO! rornplete with- 
■ ihil the man who made so many famous pictures 
for tae Kalem Company and who I* upholding his 
big reputation in current associations George Is 
very much at home with the Laskv people and be- 
lieves he has oppon unities be newer bad before. 

Ethel Powell is In charge of tKh employment 
bureau and is such a delightful lady always pleas- 
ant and willing to help. Mrs. Powell is as much a 
unit of the Laslty studios as anyone there, and 
no article would be mmplefe without mention of 
her. Everyone knows 
Mrs. Powell and loves 
her. 

Co-operation. V e s . 
whole-souled ^-opera- 
tion That is the magic 
quality ihaT enfolds ibis 
group of workers, all 
laboring with on waver 
ing unison roward a 
i-nmmon goal moving 
\) i t r u r e s indelibly 
stamped with the ball 
mark of perfection In 
represent at i on and 
h**arT-»iirr!ng appeal in 
[inrtrayal. And inlo this 
HpirU. as much a part 
nf it as anyone, enters 
.Tespf L !«askv himself, 
gen'-ratinp a n-'ver-fail- 
inc pm-ouragenieni lo™ 
eaf'b individual compris- 
ing this organization. 
He is a man whose life's 
own windings in his up- 
ward (limb, would. In 
themselves, make a 
thrilling moving picture 
— a man whose battles, 
w in tsc accom pi ishments 
and the- manner of them, 
lend themselves to the 
fostering of the high 
ideals so cherished by 
those within these stu- 
dio walls. 

After clever geniuses 
had worked their mil- 
lions out of vaudeville. 
w it hout adding thereto with m uch originality In 
the way of change, the youthful Ijafcy happened in 
from the west and sought to provide the "Sated 
Denizens of the great White Way" with a novelty of 
Parisian flavor in the FoMes Bergere. Like all Inno- 
vators he had to pay the price and practically went 
broke. His youth and 



an her portrayal flashes 
indelibly on the mental 
vision. 

.jfihe still has a hanker 
ing after the legitimate 
stage, and says she ran 
fee* her parts better 
when actually speaking 
along with her acting. 
and. with frank ingen- 
uouRness. that more- 
over, if one makes a mis- 
take the Aral night, ft 
can be corrected In fol 
lowing performances 
Tnder David Griffith h 
direction. Miss Sweet 
was permitted remark 
able opportunities and 
she did some splendid 
work — her Judith will 
long be rememberei. &.« 
masterful. 

Theodore Roberta is 
another o [ d standrn 
He has a romfortable 
dressing-room and his 
strong and vigorous per- 
sonality has endeared 
him to his associates. 
He Is a splendid figure 
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THE ANGELUS 

(Heard at the Mission Dolores, 1868) 
By BRET HARTE 
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nnthuelasm was now 
lempered by better Judg- 
ment, so coupling his 
own original gift with 
cautious cleverness, he 
applied himself to creat- 
ing big feature acts — 
revolutionary but re- 
munerative — bo that he 
soon paid his debts and 
accumulated a surplus 
on the other side of the 
ledger. About this time 
he felt the btg urge and 
saw the opportunity in 
fhe moving pinure game 
efore it became a na- 
i ional past I me With 
due respef-r f«r the old 
methods, he proposed to 
take it ts» fr*MB the new 
angle, and "lwrfection In 
production" became his 
slogan for suj-cess in 
winning his way in mov- 
ing pictures. From rhe 
origination stage of the 
idea to the pert* 
product pictorially, tiii»- 
word "quality" bam 1 
woven Imprest rely. 
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I FUTURE FILM FEATURES 




**The Carpft From Bagdad" 

ADAPTFD FROM THE NOVEL 

By Harold McGrath 

5Hlf- Feature In Five Part* 

CAST 
F'trtitm- Ch'-ttMtivt 

KATHLVN WILLIAMS 
i^rrff*- P A Junt-t Wheeler OMa— 
fiorar*- Wadttu-orth, Alias Ryuoe 

Guy Oliver 

M-rt. r»'T*wv Eugenie Besaeser 

M n tor rnUnhnn ........... Fnnk Clara 

Arthur WudsiexrttX . . . Harry Lonsda.)*- 
.Vfihtrm>-rl Charles Clary 

A modernized pa£e from the 
Arabian N i£h ts woven In 
highly diverting and original 
fashion In the warp and wool 
of * 4 The Carpet From Bagdad, ' ' 
£tves a romance of up-to-date 
criminology, a new drift in 
the fatalism of the far East 
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This story of mystery enmeshed in a previous prayer mp. The plide 

and I'Osscsmoii of ..r, ancient temple, drifts from the lights and shadows 

of preater New 

York to quaint 

plctu re nque 

H.T K diid. Ihil 

has Ok-nj-itI In 

mnrnnrt since 

The a a d y i n g 

days p! the 

Arabian 

\ i i: li i s I l 

drives out Into 

I be .!■ sol.ii 
desert of Sa- 
hara— aa if to 
seek sedition 
for worli i m: 
not the rliabol 
leal Tt-nEeanrf 
of the fanatn 

II ohamni»-diin 
vbow life mi* 

slOTl 18 TO guard 

The sirred 

relic Of course, 

b e g e ' * t fa * 

Eourfi people in 

atead t>1 (fie 

r e * i malefav 

lorti * h" fiail awa> T" The *P» world with a fortune * n thf * 

of silk ih«*lr evil hearts fc-Jeefui with pn-rured forthi-amine 



It la a atranpe story of heredity Id thai the mother of Fortune Chedaoye. 
an idea] type of young womanhood, is herself the master-mind of a far ml 

of erf mini I * 
who operate all 
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. lih kfllyi' >u" fVvimr*\. the- Arab, 

Rpimn ihe ^*_rec] Gnpd 



Not at Abduction o( TWr*r He Susgui 1 
SWTtli Them Awav Inlo the T 



Behe»-|n* His fwlnuj Purwfl tTustialrt. Hr Pteoem *o Wraofc 
Ha Vengeance— D**nV« Vwtvn, F i« *4ap> Hl^ t^pttwa 




Fate- Gulos Them Ail id q tf aaMB i Place 
Rlpht Dtssotvn the ^nd Caalle <* 



frayed fabric temporarilv conceal* it in her awn haesrare and boi 
dissipation* away (o famrira quite by accident, are all traced 
vividness Ulf*- the mol 
em romance, it if left 
Indeterminate rw 'h;i ; the 
observer ran draw his own 
r o n r t ii s I n n (HHH urates 
Horary Wadftwortb who 
revenue* *mae w(ib enm- . 
and the UhheniLam For- 
tune. whr> repudiates ber 
MOTHER- an enemy of 
society as The ringleader 
■ if ibievps and swindlers 
Effects and surround InrB 
have been provided with 
Lav bib. hand orl<-n t a I 
streets, temples, caravan of 
lunula 1 and The atw-lifajr. 
n :il :-. i: of ibe aand storm 
in the d»*i*ert Finn photo* 
rapby and delii-aTe effect* 
add wlTrhery to The my* 
tery of the (>rietji 

It sustains the force 
of the Moslem Incan- 
tation: "What Is to 
Be. Will Be." 

THIS PRODUCTION RF LEASED 
WAV i 



ovi'i The world. 
Harare Wads*- 
worth, the 
younger »on of 
a N 9 w Yurk 
banker, tricked 
mil or his in- 
heritance by fi 
scheming elder 
hrol ber. be- 
come* assoct- 
med with this 
tsine Hiiw he 
cnnii-a Into pos- 
Henaion Of the 
sacred carpet. 
and falls under 
t h a relentless 
*■ v e of the 
guardian of rhe 
rug* how For 
Tune Chedsoy* 
■ ti i n k i n c T*' 
save '. v L i : I ■- 
wnnh. picks ii'i 
the t up and 
■ the relic is carHeii 
oat with vigor and 



Whence the Tide of 
the Evil-Ctaera 
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THE FIFTH INDUSTRY, U. S. A. 
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UK i-nnstiH nun. a imwpr poteuiisJ 
declares according lo the facts and 
figures of Ernst fears business that 
the an Industrial of photoplay or 
motion picture making, now rank* 
fifth in top Industrie* of the United 
States This report concerning a 
business that seems almost confined 
to a decade as Tar as Impressing the public- la con- 
cerned Is absolutely as ton taking When the Census 
Buremu declares that 3RS.4iOO.(MHt feet of Dim m. ]ud 
fug originals arid positive* was made tn this country 
in 1914. one may readily calculate how rapidly It 
has run Into mileage, and believe that upwards of 
f4Ofl,(*00.(KW sre invested in the business of making. 
marketing and exhibiting this vast product 

One of the pioneers of motoftTaphy has written 
"Curiously enough (he N'ooel prize for ihe great 
achievements of a derade has not recognized the 
almost miraculous voice-engraving ihat speaks and 
sings Through the medium of the phonograph, or 
rbe wonder workings of animated photography, but 
it did happily recognize the equally significant in 
amph over space in wireless Telegraphy In view 
of such noiabl^ amissions t he progenitors of the 
wonder-plays of photography tn modem moving, 
pictures need not feel altogether slighted nor lone- 
some Pantomime, the oldest and most primal form 
of expression, prelustrated photograph, which 
Through Its defr drawing and composition, vitally 
revealed In meaningful and startling manner the 
work, the play, the big realities, or the roseate 
romancp of this and other times 

"The moving picture conveyH »"iih power and di- 
rectness many of The triumphs of the Imagination 
that lie In the gentle genius of the poet, rhe 
necromancy of the novelist, or The vivid emotions 
that thp dramatist reveals through the thoughtful 
and temperamental Traits or great histrionic person- 
alities It enlarges and advance* on the realm of the 
theatre in vast variety of stage effect, with most im 
posing persiwrilve for creating atmosphere' which 
gives reality m Hituaiiona, so that iearH and langhier 
Joy and sorrow the rhapsody of love, or rhe chill 
of rrifcT ftj Imminent, he securely in n^ wondrous 
all-embracing arena Of naiural visualization 

'Thin new an of old crystal-gazing, of Thought 
transference, or, what you will. mare T iallzed and vi 
(alized in ihe moving pictures, has advanced s*» 
rapidly from one ]>tane to another in acromphshmeni 
thai rhe progenitors Sre «til] men in their prime as 
The w cinder grows. The modest beginnings of mot 
ng pictures, interesting as they were, need nor in- 
again rei-aunied In detail li is a strange isle of two 
continents with Independent investigators patiently 
persistently and scientifically evolving someihing 
that baa within the decades attained the dignity of 
an art which baa not only enormously augmented the 
amusement possibilities and opportunities of the 
world, but promises to mnr>' miportanTh revolution 
ize Its educational system, impr«s«tng through the 
eye — the brain of belief 

"The exploitation of marionettes is ihe oldest 
form of entertainment, out -dattna the 01 rart of 
Thespis i the first vehlrle of The drama I so that the 
performance of highly sensitized and civilized human 
living marionettes in modem mat- 
ing pictures, while harking bark to 
prehistoric times and lncorporat 
ing the virile strength of the 
primitive, has truly a higher aim 
*n both Action and fact 
"The sculpture on the 
frier.p of Parthenon has 
well served ihe centu 
rie«. but here Is a new 
ID preservative. for 
T ruth In reality, for 
animating the prow and 
poetic expression of this 
and other times- 
the living library 
of the historian, the 
ro ma n t lets t. the 
philosopher and the 
scholarly reaearch- 
r — all are revealed 
for current 
del ec ration 
or Inst rue 
t.lon. and 
are, art 1st it- 



ally preserved for ihe observation t*t posterity The 
searching eye of ihe camera will catch and imprison 
all The foils and Toibles of fashion rhat mould our 
taste and mark our manners These things which 
may appear strange and archaic in some distant day 
are <tignjncnn( beyond compare in rerunning and n 
producing for future praise our virtues, or ihe in 
tii'-iment of our follies by show ing si I modes 'ha' 
mix and make current living so pleasant so alluring 
to complacent mortals who believe the Present 10 be 
perfect 

The i-aptiouj: and supercilious * ho once viewed 
askance this now universal form of entertainment, 
as demoralising by reason of rhe earlier mistakes 
of ita Bophomorir days. or. In equal measure continue 
its condemnation because it i> -heap and readily in 
the range of the most modest purse, might well 
change their prejudicial attitude by studying cur- 
rent conditions The morbid, tragi- and «riminal 
trace that once tainted the crude tale rhe pictures 
iold. have been fairly eliminated from film subjects 
in the I'mied Srates of America 
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XHAI'STlVE study of The situation, even in the 
nor picture playhouse, in the poorest and 
most congested sections of great cities, will reveal a 
■ lass cjf tnnoruous t not evil i sentimental stories, 
rugged western romance* i whose chief merit lies in 
virility of the idea and the beauty of natural envi- 
ronment ■. and plenry of lively, infectious. Innocent 
'■omedy with a desirable predilection for travel and 
educational subjects 

'The old prejudicial charges sre quashed by the 
good genius of change, there is a multitude of fes 
turea worthy of praise in This growing and popular 
r lass of entertainment. Enormous is its sphere of 
influence for beMerlng. enlightening and brightening 
the live* of Its patrons Good, red-hlooded romance 
is never harmful, broad comedy never blighting. ana " 
is ever cheery 'n infinite variety Excerpts, or tab- 
loid versions From standard Uierature, realistic re- 
vivals, popular plays, carefully peopled and piciur 
esquely presented, recreate the work of master minds 
to live i heir old romance* anew The rewards for 
original work in scenario** are higher Than ever 
before, enlisting the t>esi |M-nn of the age for silent 
and effective hervfr* In the mailer of travel, vast 
vistas are Ira versed, showing m her lands Than ours- 
st range picturesque corners of The earth, and ihe 
scenic glnrie* and natural wonders or our own great 
country are vividly revealed, without weariness. 
giving joy and profli ni travel i n the multitudes 
forced 1 to remain si home by stress of cramping 
cirr-ii instance 

There is another line of wholesome and Interest 
ing episodes, ptctorlally presented to persuade and 
•-nfon-e by gien I* t ruins with practical examples. 
showing how to act m ordinary des|«TaTe emergen 
cies. together with sanitary and salutary- lessons 
for the million, inspiring and inviting the ways for 
clean and comfortable living, and H Is vastly en 
c cm raging ihat the r-ducanonal fear u re films are a 
most useful and growing factor in the world of 
moving pictures The visualized travelogues among 
the homes of the cliff dwellers . excursions into 
desolate Death Valley pilgrimages Into the wonder 
land of Yellowstone, rjlacler Park, or revisiting the 
beauties of the Yosemite, and reviewing enormous 
engineering project a that make the dirt fly" as it 
never flew before along the line of The Panama Canal 
These are but a few of rhe notable Instances ro 
match Tar excursions ro The wilds of the Amazon. 
10 the dripping rorest of equatorial Africa, wander 
ings among the rlasflP shades the perfumed land 
of olives and vine or the cherry blossom of old 
Japan There may be witnessed interesting tea 
culture, rice growing and silk Industries, vying with 
all the quaint and curious arts of ancient India, ail 
opening on a new world-wide field of Interest giving 
knowledge through the eye. the watch-tower of the 
mind, those things which make the body rich. 

"To the millions of toilers, to the hosts of poverty 
prisoned In the great centers of civilization, the 
moving picture is a veritable feast of Joy a surprise 
continual, a qulckener of artistic sensibilities, a 
rebuilder of Ideals and a splendid broadner of 
mental fiber and moral vision. For the most tn 
significant Investment. It transports from even the 
most sordid surroundings, to brighter and better 
things, deftly opening the door to a world of beauty. 
of mystery and of inspiration With all these farts 
In truth, it Is am*.*] wonder That moving pictures 



ha**- ;..:.>s..-.; into phenomenal popularity thai will 
make i hem permanencies. 

From the Polar to the Anarrllr regions, from the 
hushland uf Australia To the frozen tundras of 
Siberia, 10 rhe far sun-lit pampas of Brazil, and in 
many of the wild, strange oui-of-Lhe-way places of 
the world. It fraternizes with the wonder of the 
ralking -machine. \\ may be recalled that Shackleton 
and Amundsen made pictures of the almost inacces- 
sible South Po|p. and Harry Whitney secured similar 
w-pnes farthest north- It has mirrored the mirages 
and the wastes of The dreary desert, pictures of the 
i»eople af the primeval forests of the Amazon, com- 
bining ethical and educational values with uplifting; 
and agreeable entertainmeni 

"The moving picture la as fast in Its reach as 
the telegraphic cables under the Seven Seas that 
link the continents with the fraternity of flashing 
words. 

"The great lights of the stage are loaning, them 
selves lo the film makers In order that their vanish 
ing art may be perpetuated long after they have 
ceased to soothe and fascinate. The greater pro- 
ducers are also rallying to the colors and making 
plays potential with skill and subtlety for pictorial 
hist Zionism, that anal) reflect and glorify the 
memory of the mighty dead Daly, or In-ing, our 
one time minister of stage art, or the astonishing 
wlzardy of our vivid and vital Belascc 

"The influence of the moving picture theaters in 
the small towns, the distant and even the desert 
lilacen. is serving the splendid purpose of providing 
sound, enlightening and inspiring amusement, »i 
erei.sitig a wholesome influence hardly to be ove" 
estimated Thin Is advisedly remarked without 
disparagement to all the agents of sociaJ and in- 
telieciuaJ artivliy. (hat has made the country and 
she small-town the iradle of our great men. The 
picture iheaier is now admittedly a most reputable 
agent of rec-reaiinn and inmructlon. and where It is 
judiciously conducted i-annot help bui be a power 
Tor good 

"DERHAPd we are too dose to the threshold to 
■* appreciate all the prospective possibilities 
Tor The future al mm ing pictures, which enthusiastic 
i>ropbt-ts predict Judging from The progreavton of 
the near past, however, there is encouragement for 
i-ven ihe most pessimism W* are keenly sensitive 
10 necessities for improvement, and t do not believe 
anyone who has thi- serious side of a great and im 
ponant relations and obligation for an educational as _ 
well as an entertaining agency, will neglect any op- 
l«ortuntty to i>erferi rhe product in every advancing 
stage of development 

It Is regrettable that many strange estimates and 
fictitious conclusions hate flashed into print that are 
neither fact, sanity nor science In view of the near- 
ness, tbe newness and novelty of both the art and the 
invention , popular errors have assumed emphasis 
concerning enormous and easy profits of the enter 
urise. seldom tailing into account the Tremendous 
difficulties encountered and the far greater invest- 
ments necessary It may be mod 
estly ventured that no other mod 
em line of legitimate commercial 
enterprise represents more liberal 
expenditure to sustain and perfect 
it. than does the moving 
plrTure In all prelimin 
ary stages to develop it 
as an enduring arris 
tic product, rather than 
a merely fascinating 
means of entertainment 
"A noted publicist 
sounding a significant 
theme. recently 
wrote: After mm 
ing pictures, what ' 
then dissipated his 
own doubt by an 
swering 'More pie 
tures.' I confident- 
ly predict 
as a codicil 
of this good 
will: 'Better 
pictures." " 
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The tow e r s of the Amertcm reservation tn Santa Barbara wwm to ionn 
an uplitl like the letter "H" (or Hutchinson 




1 1 LIS POST after mile post on the road to 
Socrcsfi mark the progress of S S Hutch- 
inson, President of the American Film 
Manufacturing Co.. in the morion picture 
industry The story of the man and the 
story of the new business read rnorh aJike 
liuth have gained a position in 1 he world 
within a comparatively short space of time, which iifver 
has and It is doubtful il ever will be soon equaled in any 
other Lih*\ Like anoihei -Vlladin he had a turn in touch 
Ing the magic lantern with hts wand or enterprise io 
startle the picture world with modern motion business 
miracles. 

Mr. Hutchinson ban hf»wJ identified with the film in- 
dustry Tor some years and is known Throughout Blip 
circles as exceptionally shrpwd and capable A dose 
observer of conditions, hold and enterprising, he plans 
for *he future with the jjerspicacity of a practical phil- 
osopher and carries his Idea* Eg a Burrra^ful termination 
The success of the Thenter Film Service Company of 
Chicago and Sail Francisco can be credited id the judg- 
ment and sagacious management or Mr. Hutchinson, as 
Its president and general manager during a i>eriod nf 
two yearn. Hia business ability 
wan again emphasized aa presi- 
dent and general manager of 
the H. & H. Film Service at a 
time when business conditions 
in the film world, a*ording to 
accounts, were somewhat puz- 
zling and i>ernictous 

Mr. Hutchinson voluntarily 
Joined the ranka of the Independ- 
ente at the same rime he under 
took the organization of the 
A mericao Film Manufacturini: 
Co_. a corporation with offices in 
Chicago. Illinois, and Ijoiidoti 
FLngland. and possessing one of 
the most attractive and artist 
ically designed studio* in "ih^ 
world at Santa Barbara, '"alitor 
nia. Hia radical move was hailed 
enthusiastically by The Inde 
pendents aa *hey needed artist it 
and astute reinforcement to as- 
-sure success in their struggle for 
existence 

As president of the American 

Film Manufacturing Co.. Mr 

Hutchinson has devoted hia time 

and knowledge to building i-p ,i 

"at organization in the motion 

-e business. His keen in- 

eneral affairs and thor- 



ough knowledge of the film business, 
bis appreciation and his personal *lti 
derstanding of the wants and neces- 
sities oT the exhibitors, coupled with a 
capable force of department heads, ex- 
perienced di rectors and actors of h Is 
own selection and a splendid plant and 
sii|H?rb field at hia command placed bim 
in an enviable position at home and 
abroad. 

Hutchinson is a pood type of Amer 
Iran, to head the name his organization 
bears* — tail, spare, well set-up. with 
keen bright eyes, well modeled head 
on square shoulders, tint given to talk 
hut some listener — be has managed tu 
watch bis step and keep w*d] up ill tor 
procession He had a scientific educa 
tion in another fine, but managed t»> 
switch successfully into the film busi- 
ness, w-Mthout going through all The 
dnideei y of details, that marked the 
painful path of the progenitors of the 
motion picture makers. He studied Ihe 
new art form from a new angle of busi 
ness and saw its possibilities, first 
through the service-side Like one who 
runs add reads, he was wiij^aunk^ f*> 
the vfiire of fhe. people, receptive to all 
soils of suggestions 

To observe him smoking his heiov-ed 
"dugenr" moving quickly and quietly 
about hts Chicago establishment, he 
virtually seems in close kinship with 
all of hin employes ev*B the humblest His knowledge 
nf r hemistry gives him an advantage in that part of his 
plant, and he has brought bis other powers up to par 
through quick observation, no That his judgment ronicerit- 
ing all details of film making, are equal to ih;i! ,if his 
skilled employes. 

Afloat or aahon-. while aeemihg leisurely tie Is nfver 
idle- constantly thinking ahead. Original h concerned 
with the marketing, he if. now Juki as absorbed in the 
making of all film bearing the mark of The Flying A 
Th:ii marking might imply something distinctly western 
and it did, but It soon resolved Itself to occupy a wider 
field and The taste of the master mind [if the concern 
demanded a new literary flavor In films, somewhat afield 
from the crusaders of our western civilization — rhe 
dashing cowboys, the tanned knights tn buckskin and 
i ha parti jos with the '-harm of color of vlf-ilit y and romance 
that invested our far flung frontiers, now vanishing fast, 
following the trail of the irappers, the prus|»ectors and 
the soldiers. 

He hung a new motto over his flint finders desks 

We want subjects with big freak Ideas' -exceptional 

one and two-reel dramas and comedies especially desired 



The loimal garden fes < (imp lenient ed bv the llurai chariots of the vis 
in the background 
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" Liberty, equality and fraternity, " the 
in creating a new era for age-old Europi 
when in America, the wand of Progress t( 
established a world-wide precedent in rr 
old conditions, but Europe was alow to a< 
tag* were even essentia] to successful cc 
business in this country has been restuu 

Without regard to forbears ar inherj 
to the front, girdled the land with railroai 
and developed new fields- The inventor 
the powers of steam and electricity have 
to make the age one of advance par ei 
had taught us speed to advance in every 
who bad the wisdom and the enterprise to 



for the American He-auty brand wi- want heaxt-inie 
<ir;inia? Th^n he relighted bis |nj>e smoked up. 

began to watch the returns keen as a hawk. He pi 
mp scenarios, shot in lines and situations that ad 
pep " and punch-" Next he look uff his coat and sb 
into the field of production as soon as he left his a 
heath rhit-ago. ft her*- business so «-t>mpleiely engr< 
his :t' ii-in h'-i and began inhaling <be oz^inated ai 
phrire .if f"aliforn.];i It » as new ^ind b^ liked it. a 
he had been coldly rrnicsi in ihe projetiing room w 
ihe |iale negatives Basned i< v ^n ghost i> pro^cessio' 
warnied io the work in ih«* sunlit ^it-n with enthusi: 
He begaii to look l>evond The two. four and Fjii-reel lbt 
If that popular and picturesque pioneer. The Adi 
;ures of Kathlyn. which bad >o maeically opened' 
irat^-s (»f tht- dnily press to the new world of mow 
pictures, could run Thirteen parts why could he l< 
^ecun* n subject that would outspan The issues of ■ 
"Million Dollar Mvstery" and inn llliriy [larts, sar 
made the daring diversion that i> eventuating in \ 
Fiiamond From fhr Sky " li 

/ r> Al.JFORMA vmiIl its . ltmaie, nj>w has many ottj 
^^ calling claims in thf way of wonders, ihey arsj 
wildering now two exposal ions have added ihe wig 
alluring publirity ri> ihe i urreni call Go West:" 

The vine-* bad fofjthilis of the Sierras, the 
groves, the one-time desens blooming like the 
proverbial, hare maue Inwer California one of the En 
garden 
spots of the 
world. A I I 
these things 
reveal anew 
t h e truths 
of t be op- 
t i m I s t 1 c 
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of the French Revolution, were masterful 
racer was the wonder of the centuries 
auction block mud freed the slave — that 
en free and equal This influence abolished 
-t. holding ™** certain conditions of hen 
s_ Certain it is, that the growth. Df big 
id compare. 

, nc» and unknown men bravely forged 

d natural resources, originated new forces. 
rolific; the cotton-gin. the sewing -machine. 

loped and harnessed, to lessen labor and 
t would s e e m that the spirit of the tiroes 
oil and the wide opportunity for til 

dvantwge. 



[tines of lb* 1 old iisdr«-> »hoi^ mission bells ranp 

»r music over the ■ ■lllst of sand to ih^ *»asi or Lh+- 

indless Par LBV to the wesi thai This land was d*-» 

to be the new Eden of the world 

ita Barbara. City of the Smiling Channel, is one 

Lf enchanting places of the utate uf California It is 

if i he foremost See America first " points known 

travelers A world of "Ictquenl *-nteriPrising copy 

Iters have referred io 1l .is sun kissed, <m-v«d washed 

id-guarded, mountain-girded"- little wonder rben 

it hap become s Mecca for tourists 

Barbara possesses a charm mm pnaffts | dis 
;|rlv Ita own) Within the curving bay Is a smiling 
i reflecting by day the rayh of sunlight and by ulghi 
' beams nr moonlight ihwi fall over i he shadow* 
santaiti pfwat. The natural beauties have heen «-n 
^ed by appreciative man who has spared no expense 
idriing architectural wonders In ibis paradisical 
are located the studios and lalKirainriep of the 
^rrlran Film Manufacturing Company 
fn July 5th. 1*12. Ihe 'Flying A" cowboys rod*- U|i 
In Lb Mesa, a distance at about 'Mi nilli-s, like ib* 
Dbuestadors and padres of old. rode over ib«- first 
fl blazed In California. Kl Camino Real i The Kings 
I way i The natives of Santa Barbara looked 
inre at the rough travel-stained aggregation The 
followed and the entire troupe formed qulii* a 
"table rolony Temporary quarters were secured 
11 s permanent location could be found. In the fall 

of the same 
year around 
Wled center of the American wu broken 

■-Mori Tor the new 

and per 
m a n e d t 
home. Elab- 
orate plans 
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had been prepared, and the construe- 

Tion work wu carefully and consist- 

'■ntly executed. 

11 Is a studio of beauty. firtd and sub- 
stantial, serviceable and satisfying. 

making a gorgeous setting on the 

dreamy slopes surround ins; If with the 

mountain ranges furnishing s mag 

niflreni background Its proximity to 

ihe famous Santa Barbara Franciscan 

Mission whose altar lights have not 

been dimmed since Its founding In 

I 786. has Loaned the studio a soul and 

a unosph p re un usual Tp e graref ul 

■ ommanding lowers of Lbe mission have 

been reproduced, likewise the arched 

'-lotsiers. but Instead of brown-robed 

friars finding seclusion and rest iberiti. 

the photoplay stars here And inspiration 

and incentive for their Task Id serving 

rbe public. 

Less Imposing features of old arc hi 

tenure have been embodied in the Io* 
adobe buildings suggested by the high 
ornamental wal 1 i ha ! makes up 1 be 

major [H>rtlon of the Imposing front 

In Th»- renter of thi* attractive Qicade 
is the principle arch with Its orna- 
mental iron gates. constituting the 
driveway into the semi -tropical growths 
rind formal gardens 

The spirit of early California has 
been embodied and renewed in at) that 
makes up the exterior of the buildings 

The main buildings fluster about the open court like the 
Spanish mansion patios, where In times, of old. polite 
i-nv:i!ii-rs paid homage to fair ttenoraa and seooriias with 
the Imposing royal air of Casiilian gallantry 

Thr Adm In ist ration [lull ding not unlike a sentry, 
towers superior to ihe other structures with majestic 
dignlty I'pon entering thai structure, with eiierior ap 
Clearance of quiet, it aeeniH incongruous lo encounter Ihe 
restless atmosphere of :■ metropolitan office Immedi 
ateiy off Ironi i li>- main offlr -■*. in i he sanctum of Samuel 
S- Hutchinson, with Its windows owning on the gardens 
and shining Through ihe street An Inside tier provides 
office? for tbe direct apt In i be sami> building is iocsted 
the projecting room, as completely equipped as a modern 
theater and the chemical laboratories where all negatives 
are developed are locaied on the upper floor of the 
building. 




The Arch of ther central entrance gives a semblance of the "Flyinft A* 
so thai the symbolism is attractively Impressive 



The garage, rarp*-nier shops, etc.. are conveniently 
located, designed in add lo the artistic effect or the whole. 
The large court la the center of the group of the build- 
ings Is a formal carden + ihe full view of which is screened 
from tbe street by the high ornamental concrete wail and 
Iron Tenre. through the gates of which one i-an secure 
only a glimpse of I hi- attractiveness within. 

Every consideration has lieen given looking to *he per- 
sonal i-nnvenience of the players The grounds are beau- 
tifully laid out and no "'intense has been spared to supply 
pleasing rniirnnmcni The natural beauties and the 
artistic effects installed, make a charming: combination 
which stimulates Ideals and yields most efficient results. 
The bu lid itirs and grounds cover an area of 123. 000 
square feet. 

Three American companies are aaw working at Santa 
Barbara and the aggregation makes one happy colony 



On the opposite side of the grounds is a huilding similar Tbe firm two <-ompanies are under direction of Sydney^ 



to the one described, where are located the Green-rooms 
and dressing-rooms for actors Tbe most imposing 
building of the group is ibe magnificent glass studio 
which sets far back from tbe street, glistening a shining 
mark in the sunshine or the slanting moon cays si night 
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v tne- covered. Itmtia a refreshing, pleasant treen 
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Ay res and Thomas Rlrketts, reaped Ivety producing the 
Flying A" productions, while the ■Beauty" company is 

under the direction of Harry Pollard. 

The location of the studio* in a community of culture, 

has added to the personnel of the acting forces. They 
are not of the street posing: va- 
riety but have established their 
Dwai homes or have taken op their 
residences In the foremost hotels 
where the romforts of home life 
■ an be Indulged Id and are ap- 
iireetftted They move dignified iy 
In the best of society in the cftv 
and suburbs To the new comer 
?he surroundings and atmosphere 
make such a strong impression 
i hat It a]) seems a dream from 
which the fear of awakening la 
a disagreeable reality. 

l-ower California, with its 
picturesque environment and 
ffa sunshine favoring photog- 
raphy has been wonderfully al- 
luring to makers of moving pic- 
tures Singularly enough Ed* 
ward Muybrldge. the rather of 
mnvlng pictures, made his ear- 
liest experiments In the new art 
form In this locality so that It 
is peculiarly appropriate this 
should now be the great filming 
center of the universe and that 
Hutchinson of the 
should And his motographfr i 
and Ideals centered in this t 
ronmeht under Its 
spelt and branded ' 
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MARY, 



JO MANY curious and erroneous im- 
pressions evolve in association with 
fllm faviiriicB, It ta as Interesting as it 
is unusual to have a TloHf-up" of 
Mary Pickford. the losi popular per 
) In the world of photoplay li in gratifying 
t» become acquainted with the real wnmin whose 
shadow is kno»n to so mur millions, who is 
almost a nation*! pride point and learn that Abe 
ha* a trace, a charm and ■Implicit?- in real life. 
akin to the temperamental traits and wonderful 
Tematjllty that hare made little Mary Pickford 
the queen of the screen, 

t can see Mary Pickford very clearly tn my 
mind in three distinct and diverse situations 

Firm I recall Hat day I spent pa the Famous 
Playera studios, at the time that "Such a Utile 
Queen" was beinx made Trying scenes were 
taken and difficult business devolved from early 
morning on til late that evening, but she never 
ahowed any sign of weariness or ill-temper which 
la more than can be amid for somp other members 
of the east, one or two nf whom crumbled over 
the long day** work and strenuous rehearsals. 
She waa the same to everyone, director or prop- 
erty man: ahe partook of the same lunch and 
ansa, tn fact, "one of them.' 1 She was a human 
motion picture actress- — am the star that stood 
spare 

Again 1 can see her as she led the grand march 
at the Photoplayers Bail in Los Angeles at the 
big Shrine Auditorium which was packed to the 
mof: the chief attraction being the npponupity 
for the genera! pubiic tn »ee "Little Mary " She 
received a tremendous ovaiion as she came down 
the decorated hail on the arm "f bulky Del] Hen- 
derson i then with the Biograph and now of th** 
Keystone forres I . president of the Phot op layers" 
Club. She looked sn sweet, so demure and | >i i it • ■ 
while she made Do secret of the gratification she 
felt at ber reception at the hands of iu<- aajhUe 
and also of ber comrade photoplay ers who were 
gathered in force. Here is a strong point in this 
clever and ever delightful little actress, for she is 
hist aa popular with her fellow player- as she is with 
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Little- Mfir% I i- T"LJoie\ 

the public Be It rememliered that temperamental 
jealousies t-iist in the profession, but 1 have yei tn 
hear (be motion picture artist, male of female, thai 
Dnntniy disputes .Van.' Pick ford 'a place in screen- 
land- 

Finally J recall**! the meeting of Mary and 
her Mother at the gale of ihetr bungalow, one 
of thf rare occasions :h.ii Mr-, pirkford had not 
oeen with her daughter d urine the day I was 
passing at the time and observed the affection 
*»ibjtlng between a lovely vnmu and a dutiful 
daughter, delightfully unfeigned and far from 
posing matters theatrical Mary Pickford loves 
her whole family devotedly and a girl who does 
this and who never says anything mean about 
her own folks, is worth while In any walk of life 
— even when she is u high salaried star 

The whole truth regarding Man,- Pickford is 
that she Is absolutely unspoiled, nalum] and 
sweet dfspositioherf that she is the fortunate 
possessor of one of the prettiest faces ths' the 
good God ever gifted a woman with and thai 
she Is an excellent actress who can look more 
l»thetir than any girl ever could and who can 
ran jure a smile from the highest grouch m 
Christendom I have seen ber In h Wire*- mini 
bet of photoplays, some of Them well w rit t e n 
and some of them loosely constructed, hul in 
every one of them she has held me by the sheer 
force of her personality, chf personality which 
command* one's silent adoration. 

She has not always been a high priced artist 
She Is very young yet and ran easily remember 
the time when she commanded the sum of 
twenty-five dollar** p**r week: this was not for 
long, however, and almost before she knew It 
and had recovered from (he surprise, she drew 
five hundred a we-ek, and then a little later 
one thousand, and now she has a contract which 
calls for two thousand and a percentage of the 
profits. She is worth that. ton. or else she 
would not be allowed to take it and the lovely 



"CLOSE-UP" 

By CALDER JOHNSTON 



part of It all la that she is as level-headed today 
a* she was at the time she was handed her little 
old uvrniv-fivc of a Saturday nighL One might 
believe that Mary Pickford would get satiated 
with the admiring gifts and Letters, but such Is not 
the rase, she Is just as genuinely delighted today 
orer the acceptance of some unusual gift or a 
genuine leTier as she waa several years bark. 
Probably nothing has given ber more sincere 
pleasure than the silver loving cup and the album 
whtrh contained 1.1.651 autographs from admirers 
in Australia which was given ber during a re- 
hearsal of The Stepsister." and of which a 
motion picture was made to send to the Anti- 
podes. Writing of these letters reminds me that 
she orders her photographs tn lots of Ave thou- 
sand and moreover autographs, every one of 
(hem herself. 

It Is easy to see where Mary obtained her good 
looks, for the resemblance between Mrs Pick- 
ford and her daughter Is marked, and If the 
pictures had been in vogue years ago there might 
have been another — a third celebrity of feminine 
persuasion on the screen. I say third, advis- 
edly, for Mary's Bister. Loitle. Is a splendid little 
actress who is now engaged by the American 
Company at Santa Barbara to take the lead in 
the new aerial story.. "The Diamond from the 
Sky." which won the Chicago Tribune prise of 
ten thousand dollars. Lottie lakes afte the 
father who was taken away when the children 
wire small. She Is dark aod a little taller than 
the famous Mary Jack, the male member of 
the family. Tavors Lotti»- more than he does Mary 
and in making a name for himsel r with the 
Famous Players. It would be difficult to And h 
cleverer or a more united and charming family 
anywhere than the Pickford*. 

There La an Idea, possessed by many people 

which 1 sh<mki like to dispel — that Mary Pickford 

could hold her position by virtue of her sweet 

face. Such a thing Is Indeed quite impossible 

t have known a number of really prettly girts who 



The vanoijA ■ l-uu.i. Mrs, ,i> »rw 'ia> OoTOnwC 
ihein. require at tin* «t the- hufttwn nrdarj*ne 
ntrtr pulchritude would never command ihe 
rUfld attention that yt*- £ets in lw pho to p l ay*. 
tiAsrv Plddkwd is a gvrtu* In her perttcuasr bne 




are extras today and wlJI always be at) for The 
reason that they are wit hour the personal magnetism 
and the eminent ability bg art An actress even 
with [personality, cannot command any continuing 
success If she does not rtofisess histrionic ability 
Miis Plckford does not need much rehearsing, fur 
■he has the ability ur iv^i and to fathom the reason 
of the anion To be [Hirt raved rind to, monflvfr. really 
feel the underlylne emotion She will often pan*** 
and say "Do you hot think that ft would be more 
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natural for me to do so and sa''" She is usually 
right and her directors yield the concession and Let 
her do H jo that particular way. It would be easy 
for her tn go hustling haughtily through her part 
without worrying her little bead about it, but she is 
genuinely interested In every phase tnt brer art and 
gets inio' n everv pari nhe undertake? The varied 
f-baracrers as she ha* nort rayed them, require art 
tng of the highesi order and mere pulchritude would 
never command the rigid attention that she gets in 



her photoplays Marv Ptrkford is a g.-nlus [ n her 
particular line She returned to the regular stage, 
for a time and carried her audiences with her on 
the Boards as convincingly and as charmingly as 
ske doea In the movies and it La well known that 
sh'- has received -onie da Tiering offers iu return 10 
her first love, bur that she prefers her second where 
she la almost an - ■■■.;« r u f hhi ah an Idolized individual 
who has within no shorn a lime given so much joy 
and gwe ti> The Silent Siage 
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If I Were A Director? 




BTEPTIVtTY of mind and hean Is 
■ h- i rue ■■ barai" erist It de Luxe of 
pergonal greaTness Just tu he able 
to realise that one doe* not know 
everything a hi mi one's chosen pro- 
fesnjou. that even a little child or a 
I tramp may teach ik a lofTj rung on \h<- 
Ladder of Eminence The trouble la That, while all of 
ua desire greatness, we shut the door In our faces 
and fcoclc It. often eternally wiih the Key of Self 
Satisfaction 

No one denies the greatness of rhe "movie" di- 
rector He Is the undeniable power behind the 
throne. He. il la ihal makes or maj-s the screen 
production, invents the thrills i mostly i.. goes the 
photoplay wrlght one belief and often makes us 
stand on tiptoe, as n were. struggling 'a rait h a 
glimpse of his magnetic personality hehind or over 
the head? of the actors ami »rtrpsftes 

There are some productions so m ■nderfully staged. 
ao minutely perfect in detail. «i full of briHiam 
action and appealing heart- 1 merest, ihai no criticism 
of the director or the WWMtilljty jlM|lilsli1 pari raven* 
of the siory F la In order For These masterpieces of 
fllmdom we only give thanks Bui th^re are others 
wherein (here seems 10 be h studied lack of care 
productions thai vaguely make uh feel lhat they are 
releaaed because It wai* release day find something 
had to be turned out five or ten cents i> not an 
exorbitant Investment for an hour's entertainment. 
It la true, and. If some anachronisms and some llnle 
slips which give us that wlsb-lt-hiirin V feelini* 
occur, we are not oui murh ;is fur aH The coin of the 
realm is concerned IV it realism has Buffered " 

Criticism, digested and absorbed, tniilds the Tissue 
of Perfection 

Aristotle was a gfear teHcber In his day and the 
world sat agape at bis Knowledge, hm he didn"' 
know as much as the simple** of us today Prohahh 
If oth-er> of his tlme_ obscure and self-effacing, hao 
revealed to him the thoughts surging and thronging 
their brains, eiTllttation might have donned seven 
league boots then and there And M today There 
are thoughts, dormant and stifled., thai are daily 
retarding Progress because ihev are unexpressed 
The selfsame thought* springing fmm other brains 
ten, twenty or a hundred years hence may change 
I he very orbit of civilisation 

Taking The smallest rhing> first if I were a YH 
rector there would be no misspelled words in my 
leaders and Inserts This is gross, unforgivable 
carelessness and no vivisection of the movie game 
is necessary to prove thl* To the intelligenr screen 
fan. Time was when realism anas obtained with 
small attention to detail, but that soft day has 
trailed inlo the dim and misty past "The Lost 
Sermon." a fairly good offering theatrical In spots. 
but one that could have 'gotten over" was spoiled 
for me by the word "heatiaiion" rendered "hestita- 
tton" In one of the Inserts A small thing* True* 
But riarht there, for «**■ anyway "he product lost its 
Inspiration and became man -made. Instead of an 
interesting natural portrayal of events 

If I were a Director, an actress who is old enough 
to take a woman's part In a drama, should dress b.-*r 



AN APPEAL 

hair a.- a woman does People are tiring of eternal 
bows and unnatural curia, such as no graduate from 
the stage of socks and raps, would dream of wearing 

I have often beard (wople say Why do vou suppose 
all moving picture acLreHses wear their hair stream 
Ing in their eves*" Whv Indeed* Heavens knows 
unleas the Director admires flowing tresses or hair 
pins are unknown in studios' There are some mosi 
worthy and refreshing examples on the other sld*-. 
Winifred Greenwood being a sblnine Instance She 
has won my everlanl Ing regard by her respectable 
order-loving coiffure One gets the feeling that she 
knows something ab-tatt ordinary human habits 
She wouldu t don a coat suit nt in-- latest mode, .i 
fetching bar and spoil Ihe effect with a bunch of 
"shavings" curls 

If | were a Director. I would be on the constani 
loot-out for stale *c*ne»i -scene* thai an- worn 
nlick from overuse Pnr ;in example, take i he scene 
nf a maid delivering mail on a tray to the hero or 
heroine aw the ciiae may 1»e Now this method of 
receiving mall Is doubtless 'he fixed one in a few 
tinmen Bui I kniia 1 plenty nf people who. eager 

with ?int iiijiiit ji.il meet Ihe post rtiiin g] The door Of 
''veti go as fjir -Is tn take a |ke<"|! IU (tie letter-bo*' 
And I here \» meat f<>r the pboinpla>iwrighi if mi 
heroine were entfer for a letter 1*1 make h+M ^«.ing 
on the rront gate m rentlefts anticl [hit ion i»r nht»oT 

II [i the pos'tofnYi- and rarry ti nff i= v main force 

A n ir ttMno bur the stnlr thing' 

Love scenes an* vivid lingering e&unptes "f mon 

nrnnf emarreened The lovers' enihrari' IS Seeminglv 

the only etrotttji finale availahb- In t(ii- »verafR? [ibom 
play varied by lav !ovi-r wirh bandiigui h--ad rrlirnw-. 
the head y prnn^ or his <■«! patting th+* sorrowful 
kneeling heroinf aflTn tliiHWlsTf epsanr on into the 
misty oblivion of the slowly dtaaolvtng pfrttire 
Surety ttH men don 1 niaki- lov*- in 'he -tame w«y ' 

Wher<- would be the imeniive tit changing oaea 
lover oreasionalty if ihei did* 

If I ffpfp a Di f efft or 1 would invent snme original 
love scenes If It -n~- me n*v Jala 

Another undeslr-ms thinn thai f retjuen 1 1 v mars a 
-redlraole picture is the fact thai after the cry of 
"Oue_ tsen. three An ion ' Camera* ihe r-amera 
iers rhere first ' In a recent western picture, the 
second reel opened with .1 wild ride by some cow 
Ilium tliili A road. »!Th a bend '" 'be left apiteared 
on the screen The riders were hehind this bend 
awaiting rbe signal EO go. and pn they did with a 
vim. but it was a fraction of a second too late + The 
trees were nor verv thick and the camera had re- 
vealed the whole nf them awaiting the word, 
screened l»ehtnd The Trees Just n second, Us true, 
hut wheri- was the idea of a lone wild ride"" Now if 

su*-h an absurdity was cauent by rhe fan sorely ihe 

rnreetor must have 'N-t- n "off his job 

Other Things, such as an actor striking a wall ■ ** 1 
and Heeing it rlpplf like the surface of a lake. ba]>i"-i. 
occaslonallv A relake of The scene would be an 
added expense, bui the photoplay would be sustained 
in -semblance of reality 

Natural, everyday life is the most alluring theme 



in The world the more natural rhe pnnm.Tal Of life 
is. the more mien-^e ihe Interest evidenced I think 
the mr-st natural attractive from rhe standpoint 
□f sincentv anri truly interesting photoplay I've ever 
wlioesaed was- Bronchos Shony BRtUJCI Matri- 
mony " The 1 haracters were human and the actors 
ihe living eruTMHl'meDt of them Thomas t'hatierton 
as delight fnJ: Tom frowne'" was a tresi and Rhea 
Mitchell's aymiiathetir, tender Neil' an untarnished: 
joy This picture made a s-ensational hit in my home 
town, where expensive feature** and high-claas" 
'Iramas had failed ha scor«* This feature <in (our 
reelbt brmigbT hiughrer and tears and left a thrill 
that lingered for days If I were a Director with 
my hand on the noise of the public, unclean dramas 
that slir the worst in the pes) of us. sensational 
melodramatic fesiimes o| 111; \"»>i T ■ 1 *- life would find 
scan[ murifs-v m mv studio But natural, human 
pictures or •- very day life, its hojies and Its hurts. 
Its uniojrions and its struggles would be my highest 
delight 

Life re-enacted in IUe glorified ' Nowhere else do 
we find the cOBl plet e forgetfulness of self so evident 
in rhe pnlsmg interior of a moving picture theater. 
Those of us who filtering the semi-darkness, have 
sTnmhJed fj-vi-r half a dnKen pairs or no of sprawling 
lees whose irarne-rs were Iiki interested in rhe rapid- 
fl rp cnmeil y of r h»* screen t u d ra w T hem up. know 
ihls Here, .u nui' side, a fnctory worker anlffles 

audiblv iver ihn [min of The berolne. a society 
debutant* In firmt a Teamster, who looks as If law 
;md ordei bitp unknown (iiiiintitlew to him, brenthea 
n stifled sigh nf appreciation, and humanity lji (ft*' 
k< vn-tt' Surely, life is a level plain 

Therefor-- then. Theatrical, stagy effects are to be 
deplored Whul makes a picture vital to every on- 
looker lb the reeling inat h'' rrould do thr as twe if 
j^Pi'-'-d untl'-T Jifrr i if NssasslsHrea ' 

An ^musing example of an over-theatrtcai effect 
was a 'wo-n*eler an appealing story of a hlgh-easte 
Japanese married to a Japanese actress from whom 
he was aixmi to l»e separated by a erueJ decrt*-- The 
vetting wa^ bveauttful and the story had moved along 
smoothly toward the farewell scene. The audience, 
or *p*-r-rnr«F# were suffering more or leas audibly 
wiib the heroine, ihe music was pathetic and appro- 
priate The husband advanced to bid bis little 
wife good-bye ' Me reached out hia anna des- 
pairingly — dropped rhem — the action was repeated 

yet again The husband then faced the camera 
and treated aN to a series of painful, facial grimaces 
for ftve whole minutes (apparently 1 which brooghi 
nrsr amazemenr. unbelief and finally — an ontbarst 
of derisive laughter which spread Like wildfire 
throughout the theater 1 can laugh any time t think 
about it The key To the situation Was dangling 
from a remark overheard between gasps of choJdng 
laughter. Who ever heard of a man twisting his 
mouth like that*' Goodness gracious, icaerc nan 
the Director™ 

Granted that :he whole universe of fllmdom re- 
volves around - h>- fan" who Is, after all, the final 
arbiter. I ku limit these observations to the Director 
on their fai* value Good or had. it's the *ay / feel 
about it and as The world Is simply ME en masse, 
why shouldni they be worth while" 
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The Secret of Paint Creek 
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I.RM rwnme«t b i * 
coat and shoes. 
■■ airh he found on 
a chan b> III*- bed. 
anil a-.l lusted h^ 
'■ulki. .in.: lie. which 
hart jinn hi-t-n re 
niovfri He wou!d 
make l he acquain 
lance *>f the faxnflv 
wtthoui further de- 
lay, and *«r or e 
means of returning 
in low-a. or, at least. 
■ if getting into i-nrnmuninnnh with Boh McKee 
TVIth this idea he walked across hi the door .->.-■ 
turned the knob. Ti wa> locked 

Clem stared a- The panels blank!* - He was a 
prisoner or something ^mptnoush hit* it With 
a wild f»eep of anger he seited lb*- knob and 
-hook if violently *i'b nne hand while he mm- 
meDred an assault on rhe tvken panels with The 
other In thp silence of the house ihe racket mu^t 
have h**en proxflrnous, hiir rher»- was tm -esp"ns*- 
Sot content. Clem raised his voice in i «enes of 
angry halloos 

Breathless, he finally d-siste-i 

He walked hack to a chair bj i he window and 
mechanically n-ached Into hi?- p«»ri.,ei for his pipe 
and tobacco pouch. The fact that ihe* wen/ -r ill 
there led him To explore, his »»iher pockeis Not 
■»ne of the miscellaneous assorrment of letters and 
papers, with whirh they bulged, hud been ilisturfoed. 
Clem stared out into The galherini! darkness, 
searching fbf 1 misty ouTlines of Ihe 1 rees Jind shrub 
bery below He was Trapped effectually 

Thet-e «'«« only one ray nf hope in ihe nit mil ion 
\t leaai four i*™>ns knew thai the bungalow was 
km destination Delia Murrav ihe two Hoi»es and 
the chauffeur whom he had left walling on the pike 
Thf latter nf course would ha ve rviurned (o tow n 
loop l>efore this, and probahlv mould have Taken 
ihe account of his passenger s ilisapiH-n ranee to 
The Bugle office Bob MrKee h'ih noi n person 
to allow inch a story to pass without immediar- 
tn vest lea ( inn. particularly in view of the- character 
of the mission which Clem had undertaken 

The reporter knew that his partner would arouse 
the whole county before morning if he -!:<: not find 
him. 1 rider the most unfavorable conditions help 
could not he far away So absorbed was Clem in 
hia reflections that the key had Turned In the door 
and a man had stepped into k>- room before he 
sensed the presence of a new comer 

"Good! evening, young sir' I presume thai I am 
addressing; Mr. Peyton *" 

AS CLEM sprang ha hi* teet Hit elec- 
tric button In The wall flicked, and a 
bund Of yellow light flooded the rham 
her 

"We are equipped with our dynamo. 
you nee AH the conveniences of The riiy In the 
country," continued the speaker smnotbly 

Clem glared silently The man before him was 
a complete stranger ]u appearance, at least, there 
was nothing about him to suggest the conventional 
idea nf a jailor He was a laJI elderly man whb 
thick white hair, and white moustache and beard. 
the latter trimmed to a point in a peculiar foreign 
fashion The reporter broke the silence grimly 
1 presume *hat y«n h.irc come If) release m**"" 
The other raised his ev-hmw. sltghtlv Reallv. 

Mr Peyton " 

Clem brushed past hini mi pattern h and stepj«~d 
toward the tkwiT The next ms'anT his shoulder 
wa» seised! in a grifti tbm made him wince, and hf 
waa spun aharpiy ar ■ md WUh i smile he stepped 
between Ocm and' i L, 1oor 

T fear that you arc lumping a! conclusions I 

a»Bumed Trom The sounds from vi>ut room thai you 

were again your former sej* A* -.nor! as p'^sibl*- 

l asceDded to you Whatever von ttlav Think I 

iiin here a* a friend" 

"A friend*" mapped Clem. 

■'ExaictJy. So much so ihat I hub* f* osTrT you a 
I little token nf mv regard. I :ini enough of a medical 

Saw' Jb 




5Y7WOPSI5 OF PRECEDTNC CHAPTERS 

t 'lem /"cytrfwi. editor, and Bob iff Krt. imnnm 
ma*tagrr , nf thr Warrmtmm Bugir. farr ir.iiurr 

r i; r twain iht lark of a "Srnop" to put U aNW fAnr 
marr fortunate runi. The Argil* A! On* jiiryrnv- 

tfimtltt nurmrnJ nf idrjipTPr. thr f'tirnnrr firfwtmutly 
nfijtrar* Gn/t tr.U* nf a tragedy at a lt*tir errantry 
fiint i *m Pntrtf i'rrrk Prytan arruwFt f»n (hr ffrtiurifj 
/trnt nnri ix m^piinitrti in xiTturtcr nlirfyf, trhrn in 
lintH-s thr Shrnff acrttrnpaTiuvt hi/ hm nftttorwt 
nrwi tin The Arg\m jtutf frttm the BRBW of a •^fl.fiOfl 
Iki>i(; r«iWwr_y Prtfttrti has Tto! yi'f HtifWtiird in 

■...!•■•!!■} thr mttrdrr myxte^y. hut handily frifkit up 
rnmigh rtntvrmmq thr bank ruMtrry to ptttmr iht 
H>K}ii efficr. and '.«rje fhrir baron" in that urnm- 
ttmtai fijxanrwl tfrtnil. Thm hr mtwtx i.Ullr. 
\i urray. a H arrmimrn hrtlr rrhn ttaxtidif tttmlitfrh 
thr pholtHjrafrfi of thr ailffft'd tmnk-nthitrt hr hiui 
fnm the Skmff Hr hat ftniriratr^i thr dtxgitim 
nf thr man found hanging, and (tiMrjn<rrn ihr phnt/r- 
graph hc«r* a afrtaHiia -rrMrmhtanrr to thw nrtim 
With ■''".■■ Tifii r' \tt hr tdartji In inrmtignfr thr 
mynimnit* ttungaltnr up Pmnt C"rrrk, that hr frrit 
n mtrHinkrd irtth thr iragrdy. £aartaa| Iteu hunt he 
fall* mTT tt rlijf, hark nf thr htingalnir. and far the 
timr lamrx CrrnndiunAu it the rniffitery 



man (o see that tou are tiadlv in need of a vaca- 
tion As a friend it will give me pleasure io pro- 
vide the means for such a vacation— -say >o ihe 
eitent of ;i thousand dollars In return. I am mist 
tng that you will do me a small favor 




asked Clem star 



"A,V[i what is rhai* 

trig. 

Nofhim: H hat I think wll] nirouve 
nji-nce you. I Hssill'e yim ll ts rjniv ihrll 
you start on your vacation at once In 
oTher njirdn thai you wriQ allow my chauffeur t" 
drive von in WrvptIpv in season to hatch the mid 
night MjnreHH west And as a maTier of form. I 
might add that roll ttw me vour promli*e not io 
■ ommuniiaTe with vonr friends for thre»- days' 
Sav are vihi drunk -ru rraar*' 
Neit her I irun "" 

Then 1 miisr acc*-pi the alternative That roaj are 
■lellheraielv offering me a brine to disappear " 
The other shmeped Really mv votinc Mend 

I had been ieii to lielieve that you mire of i more 
reasonable disposition"" 

Clem scowled And if I do not arr-ppt vour 

hush money whai am I to eipect *"' 

The eyes survevina the re|»rter Ijecame sud 
denly hard. Tou will force me to a verv disagree- 
able and unpleasant task- -one thai may ^>n in 
volve serious consequences ror _vou' 

Clem 1:njgh*'d ""Why don't yon order the prisoner 
to be removed to the deepest dungeon Vwneath ihe 
moat • You might as well carry o-ui Ihe rest of 
the melodrama' or have you come in the more 
reasonable fonrlusion that my friends are looking 
Tor me. and will be here shortly even If the> have 
not already arrived 1 

Ther^ waa jitst a suspicion r>i a fro wo on the 
other's face "v\"hen 1 tell you. Mr Peyton, thai ihe 
entire roimiy could not interfere with Bay plans 
for your dlsnowa]. 1 mean what 1 -say" I have of 
fered you the easiest thousand dollars vou have 
i-ver made in vour life* tf you do not carp to 
accept my offer the unpleasant alternative will 
affect only vou alone'" 

The speaker nodded shortly, and without a hack 
**ard Elance. stepped throneh the rfoorwav Clem 
heard the key Turn In the lock and The sound of 
-■■ft resting «tet» beyond F«sr just an instant h-r- 
■* as tempte-d In another vain assault tin the door 

II was with an effort that he controlled himself 
He walked back and forth, reviewing Ihe astonish- 
ing conversation and Its --nding The laugh, with 
which he tried to dismiss It. was rather forced 
There was an undercurrent of ertm assurance about 
rhe words of hU strange visitor If the man had 
blustered, or had losl his temper Clem would hare 
been much less Impressed He could nut forget 
the suggestion in the other's manner rhat he was 
accustomed to command whatever situation in 
which he found himself. 

He found himself again at the window, listening 
with an anxiety which be could not ronceaj for signs 




which mfg-ht betoken any unexpected commotion in 
The vicinity, and which mtghi announce The 
arrival of friends He swung around ahrupily. every 
nerve alert. 

From ihe hall had come a faint cautious scraping 
as of a key being inserted quietly in his door He 
crossed the room swiftly H1b foot brushed against 
a chair, and he seised it hy the back and half raised 
It In a pinrh ii would serve ilk aT least a crude 
weapon of defence 

FOR a moment he waited breaib- 
less. And then he saw ihe dour open 
softly Through the aperture appeared 
the fare of Faith Morrison 

The girl's linger went to her lips aT 
his involuntarv exclamation, and he saw thai she 
was lM-ckoning him to follow her He Hepped into 
The hall, and she Hoae-d and reiocked the dooi before 
she spoke The hall was illumined onh hi a single 
hulb In the celling, but in ihe uncertain ligfai be 
<-ould feel her ey.-s sear* bing his fare mt*-ntlv 

He was on ihe -roinT of speaking when she said in 
a low whisper of command You will plea**e fol 

low me" 

She turned without giving him an op|iortunit? in 
answer jnd glided dowi. the hall Clem shrugged 
as he followed It might be a trap, of course bin 
in any event he was certain of being given more 
of a chance in alrike for his freedom rhai from 
behind a locked door 

He nmld nor he worse off and he knew now thai 
it was fear and not friend lines* which had inspired 
hiP removal to B^erh Hill Bungalow (llaficlng back 
from a flight of utalra hi rhe end of rhe hall the 
girl gathered her shirts, and began ■ cautious de- 
scent Cli>m emulated her apparent ilesire foi 
secrerv more and more puzzled. In the lOWef hall 
she paused as though listening, and then turning 
io fhe right, led him thmugh what Want evidently 
'he dining-room into ihe leiichen The kmer room 
was in darkness 

He r-ould hear tb<- girl pause and fumble about 
a small tab I- by I be wall and then the sputtering 
light '>t a candle sprang up before htm. and showed 
her untucking another door A breath of damp air 
swept tnto bis face as she passed through the opening 
it revealed, and began pn king her way down a abort 
flight of cement steps 

CLEM hesitated until she ram hr-d tbr- 
botiom She raised the candle above her 
head as she glanced ba< k Should he 
risk a dash Through a kitchen door or 
window -or should he rontlnue his blind 
obedience to the mysterious girl in the darkness" 
Perhaps it was because Clem was a very young 
man that he accepted the latter alternative, and 
made his way down the step? until he stood at the 
side of the girl below She gave a little nod with- 
out H]>eak1ng. and stepped across the cement floor 
to the apposite wall of what Clem could now wee 
was the cellar of the house 

Her next action brought a gasp of astonishment 
from him. Holding the candle above her head she 
ran her right hand over the apparently solid sur- 
face before her Clem a&w now thai the wall be- 
fore which Abe siood was not built of cement but 

of huge bowlders, chiseled so that each was almost 
square The girl was standing In front of one of 
rhese. whose upper edge was perhaps the height of 
her waist Her hand suddenly paused, and pressed 
inward. As It did so. the bowlder swung clear 
a ound on a ninr.mcK fashioned iron pivot -lis 
c osing a double npemnr into a narrow suhter 
■ mean passage into the cliff 

Clem started forward, but even as h«- reached the 
wa'l his attention was transfixed for The moment by 
an even stronger object of interest Than ihe 

se- ret nassage Close up under the walls of bowlders 
waa a broken bit of gr**en r-haJk. He stooped and 
closed his hand over it before his companion was 
aware of his action, and straightened with hit* brain 
again whirling. Tt was lust such a piece of chalk 
that had sketched the cryprlr green arrow on the 
- htrt of The dead man. Even the most Indifferent 
'-ould scarcely explain lis dlnr-overy as the long arm 
of coincidence. 





THE tattered straw hat That he had 
found at the boat house: the chain of 
p vi d e n <■ e w h tch had fl rat d 1 rec t ed h is 
attention to the bungalow, his ow n im 
prison meat . and Anally the deliberate 
offer of a bribe If he shuuld conveniently disappear 
— all of these formed a chain of reasoning to which 
there was hut one answer By air 'Ideot. blunder, or 
skill be was hot on the trail of the mystery of Paint 
Creek. Thai the secret of Beech Hill Bungalow and 
the secret of thp dead man on thp oak tree were on- 
and the samp he do longer doubted 

These reflections flashed through bis mind with 
a startling emphasis, and yet no swiftly that his 
guide had not yel made her first step into the pas- 
sage before he was at her shoulder Peering 
around her Clem could see that the passage led 
sharply down over a series of roughly fashioned 
stone steps. Even Ln his first glimpse it was evi- 
dent that it was not entirely the work of man 

He was given no opportunity for a longer mr 
vey. however With a Rasp of consternation, the 
girl retreated bark again*! him. and into the cellar 
Prom the darkness of the passage had appeared the 
gleam of a flash light 

Desperately his guide lurried to the ptvot bowl 
der. but 11 was not until he had placed his own 
shoulder against It also that it swung hack intt 
place. For an instant the girl stood, with her 
eyes searching the cellar frantically Seising his 
arm she sprang across to s row of high casks 
Afterward Clem could not tell just why he obeyed 
her pantomimic command so Implicitly He saw 
her extinguish her Itch: and then they were both 
crunch in c on the floor In thp shadow of their partial 
concealment as the bowlder in Ibe cliff swung out- 
ward again. 

Ctteptn via 
T»r. Ci w w 

INTO the ceils i stepped the wlelder 
of the lash light The sight of bis 
face all but forced a gasp of amaze 
ment from Clem It was thp face of 
the dead man he had seen, swaying 
Tram thp oak tree on the creek bank " But ther+- 
was tbie difference, the heavy brown moustache was 
gone' 

The new romer el wed 'he bowlder behind bim 
and stood for a moment frnwning uncertainly 
In his left hand he carried a *mal] black leather 
case, suggesting a physician's instrument bag 
With a shrug he turned finally serosa the cellar 
toward the kitchen steps Pot Just an Instant an 
expression of sudden and supreme triumph flashed 
across his face There was something startling I* 
the depths of seethtng emotion it disclosed 
Through his clenched lips his breath came witn 
•a sudden wheeling gasp His fool reached rhp 
first step of the stairs and his flash light was 
swung around to illumine his ascent And then — — 

A match caught the candle in the girls hand, and 
she stepped out from the casks 

"if yon take another srep. Jerry Reynolds. ] shall 
shoot' ' she called In a low steady voice Clem 
saw that from somewhere In her dress she had 
produced a diminutive revolver 

The man on the stairs whirled about The cool- 
ness of his gaze spoke volumes for his repression. 
and the iron will that must have animated him. 
Except Tor a scarcely percept i hie quiver in his 
close-set eves there was no sign that he realized 
that the situation was out of the ordinary 

Drop that bag"" The girl raised her weapon, 
and Clem could see that her finger was pressing 
the trigger Th«" man obeyed without a word, and 
th**n. with a cat ■' Ike spring, threw himself bacV 
ward, at che same instant hurllnc Hip flash Eight 
straight into the girl's white face 

Her rsndle dropped to ihe floor and she cried 
out as ihotieh In pain Blind Iv recklessly Clem 
sprang toward the stairs The drama was as yet 
onlv a riddle to him. but he needed no explanation 
to led him which wa> the cause of justice Who- 
ever, whatever the girl mien! be every instinct 
called to hint to hat tic in her behalf He had a 
vague view of a dark crouching figure on ibe stairs 
and his hand caught a -winding I»-g There was :i 
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smothered curse from above him. his arm was 
wrenched as though the Limb was tearing from its 
socket, and then a» Clem fen himself being flung 
hack-ward, the kitchen door was swung open, and 
a hoarse voice echoed down Into the cellar It was 
the voice of Bob McKee* 

"Clem' I say. Clem Peyton'"" 

Clem struggled to his knees. "Is that you. Bob" 
For God's sake, get a light" 1 He felt a figure 
brush past him in the direction of the swinging 
bowlder "Watch the other side of the cellar' 
he yelled "The fellow Is Trying to escape through 
the cliff"" 

HE HEARD a gasp from the direc 

tlon of the bowlder, and felt the cold 

air from the passage Evidently the 

stone had not been closed tightly, or 

the fugitive must have had superhuman 

strength And ih**a at last from the head of the 

cellar steps rgme [he welcome gleam of a search 

light 

Against the wail of bowlders it showed the dark- 
opening of the hidden passage and in the aperture 
the distorted face Of The man railed Jerry Rey 
nolds For Just an Instant it was visible before 
the bowlder thudded back into place 

Clem sprang across the cellar, and his hands lore 
at the stone. He was conscious that Faith Morri- 
son was at his side, trying to aid him, that others 
were springing down the stairs from the kitchen 
and then from deep down In the bowels of ihe cliff 
came a tearing, muffled explosion 

For a moment the earth, itself, seemed iu 
be rocking. The partially opened bowlder was 
wrenched outward, and from the passage poured 
a cloud of stinging dust and gravel. Clem reached 
out Instinctively to catch the girl, and half drag- 
ging her. stumbled toward the stairs He saw Bob 
McKee springing down to aid him. and behind him 
the figures of Rogers. Sheriff Johnson and Ed Hope 

From the head of the steps there now appeared 
another addition in the group, the gra.v-haired man 
who had offered him the astonishing bribe The 
arms of Faith Morrison were fltiug around his neck 

'Was k a success. Vncle*" she gasped 

CJifipfrr IX 

How ii \\ i Kvbi ii 
IT WAS peruana half ;in hour later From a couch 
■ In the big living room of the bungalow Clem 
rallied his bend, and Insisted upon having tobacco 
Faith Morrison, fmm ih<- deaths of a great leather 
rocker nodded permission to Bon McKee to sup 
lily rh»- requi-st 

With bis pipp weil alight Clem glanced anmnri 
at (he occupant* of the room It wan a curious 
group Pacing back and forth snu The gray hatred 
figure of the reporter I etsjt white jailor, whom he 
now knew to be professor Andre* W ilk ins Seated 
about the apartment in varying altitudes of 1m 
patience were Sheriff Johnson. Or Howry Ed 
Hope, and his son In the doorway was lounging 
Rogers, with a half smoked ctgar for company 

"Don't you think we can stand the story now"" 
Clem demanded I for one refuse in be treated as 
an interesting Invalid any longer 

Bob McKee glanced Inquiringly ai Professor 
Wilkins That gentleman, ceauwd his -estles> 
natrol. and cleared his throat 

Our vuung friend i» right I presume that 1 
am the logical narrator of the occasion " He 
naused reflectively, and then continued gravely 
In order to make clegr m* position in the affair 
perhaps I should begin with m\ connection with 
J+»rrv Reynolds, and the tragedy at the rr*»ek ! 
shall be as brief as possible The man whose 
body was discovered by Mr Hope ;iml his son «■.■)-■ 
my cousin, and partner Murrsv Reynolds I. at 
least. wa> entirety Ignorant of this fact until within 
the last few minutes 





Td early 
bona* h*-r' 



JERRY REYNOLHS. the convict, 
was Murray's own brother, a man who 
possessed a?- Rival I rapacity for evil 
as Mtirrav did for good We had noi 
heard »f Jerr* Tor a rear and mur*- nn 
last evening when he appeared at ih>- 
b eg g ing piiifu'lt for -*he1t>-r and con 



cealnjent. and claiming that enemies were 

his life. 1 gave Murray, who was Our guest ftl 

Time permission lo take him In and suggested that 

he conceal his brother In what we call the cliff 

chamber 

It la really nothing more than a small cave at 
the foot or the cliff, from which a passage leads 
tip into trn ■■■liar »r ■he bungalow My ni«-e and 
I discovered It quite by accident, and partly for 
our own amusement, and partly with the idea that 
it might be of service to m** in certain electrical 
experiments nf mine, we fashioned steps down to it 
and at the upper end of rhe passage 1 constructed 
a swinging bowlder as an entrance, intending to 
explain its mechanism tn Mt Morrell when I 
should leave 

"And now we r-omf to that portion of rhe story, 
at which I can ant* guess It is evident that 
Jerry tald the truth, for once when he claimed] 
that bis life was in peril. He was m desperate 
fear, if ever a man ■■!*>, when I left hum and Murray 
In our cellar nftei we had opened th*- cliff passage 
Just what hap|peued arterwarii ! ra.ncv no man will 
ever know Whether Jerry discovered That hla 
enemies had trailed hitn hern, or whether he de- 
cided on the fiendish plan, which he put into exe- 
cution, mere Ft to Insure his own life I don't know. 
I imagine, however, that the former theory in the 
more nearly correct 1 am assuming thai the 
enemies who threatened him were members of his 
own criminal e»ng whom in some manner he bad 
betrayed, perhaps hv making off with their recent 
plunder when he -«a* that Ihev were in danger of 
arrest " 

1 think you are right." agreed Sheriff Johnson 
thoughtfully He was banged then as a traitor by 

his own men' That would explain the brand of the 
green arrow !1 was probably a sign used by the 
organization 

ff^/ YOl forgel Thai Jerry Reynolds es- 

caped — that It was his brother. Murray 
who m*M the fate intended for him.'' 
corrected Professor Wllklns. "I should 
!*;? That yon an- righi about the arrow 
mark. boweWT The twn men were atartlingly 
.llfke Jerry look advantage of this fact to 
overpower his brother, change clothes with him, 
and add the Inishing touch hy glueing to the other's 
ftp thp false moustache with which he. himself, 
was disguised, h In apparent now that Murray 
Reynolds was found either on the creek bank or 
in the cave in The cliff by ihe members of hip 
brother* cane and taken down the creek in our 
motor boat until .i convenient point for the execu- 
tion was reached 

Jerry returned lo bl!» brother** room, and prob- 
ably *jle;ii peaceiihh I h rough the night, evidently 
relying on ihe re-~emblancv between the two to 
deceive n» He succeeded completely in my case. 
Had my niece not chanced to meet him In the cliff 
passage, and Im*hu startli^d b* the sight of my 
leather case o! plans in his possession. It is profr' 
able that be might have escaped entirely in his 
daring plan it »i> she who first guessed the truth, 
and she acted mt f>nce '-fin: blind iusTlnrt. Had he| 
escaped with m-- rase h»- wixild have been mastj 
of a forTiiDi- *S It wan- — 

> her: IT Johnson sfl-ni'i >i H- musT have 

blown to atoms ttDWH thecp in the cliff* 

No question ahoin it' M ■■ invention, on which 
have bet-n laboring fur thre** rears, proved a i 
pleiR stir-epos. g**nMf m*-n ' 1 think I f-an lake 
into my orinftdenrp ftnJfrk**u!ti lo explain that I I 
:rerfecied an apparent*- for igniting high explosln 
tiv a wvrelt-ss riirreti' Incident \\ I hav*> COnHtmct' 
:i portable wir^lM^p tmtflt which I bare been ei 
me on 'he roof nf th»- carag*- at night [ have 
obliced in maintain ih»- urntour secrec> becai 
have 1>een -loggeit r>i»nsiantti' h* 'he agents of a 
"am rw*''-""! 1 '! Powder Trust determined 1*» gai] 
plans, with or wifht»ut m* consent Fur 
days Roger Anfw'T'h the detect ye* whom you k 
a> RofBer* tht- niittort-vcb- tuilesman has been 
tng as a nor 1 of tiod ,L cu:ird for me until ] s 
Ti;iki- mv final test, which --ccurrerl tonight 
niece had ptannfd to leave ri uno- m the event 
should t»f a siif'-ess. To carri mv plans to Wasl 

1 Continued on pog* 25 \ 
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Moto£raphy and Melodrama 

A pretentious and vastly varied mHndrattia at 
modem make.. "Ujk." which has been RmwtaJntng 
large audiences ai 'he Auditorium Indicates i hai Us 
producer. William A Hrad* Is keenly aliv*- to ih<- 
va!".i" of moving picture and ban wedded ihem most 
adroitly to the dramath stage, making i he drama 
convincingly complete inntead s4 allowing mere 
1 braids of influence lo bind op and petf-eel the fabrir 
of this story 

The brilliant events Untitle" hundreds of peoplr in 
certain scenes, the driving on or a stage and four 
the showing of rlvs] crews of eight mn-c sheila in 
acri-ip breasting the ■ rested waves, i be moving pLai 
forma of trains loaded wtlb living speriators follow 
ing the shoreward (rail of the rare. ■ h.- swift Right 
of au'.OOiabtles — were all s.nsa! jona ,] effects In stage 
craft carried out with a high degree nf vital realism 
in tb:."- produrtion 

Instead of dropping the curtain and allowing nm*- 
to elapse after these massed mfni-mfnf> in the old way. 
the lights were dim. a scene was lowered showing the 
seveu agrea passing over the bridge nf time that caught 
in its vi»ta of arch all The interlinking episodes to 
advance the action, so that <h*-y b**eanir visualized 
farts through the medium of moving pictures, enlis* 
big the actual aciors nl ihe drama Appropriate 
music accompanied these molographx >-piAode« bo 
r-ie^erly that The audlenre hardly misiwed the spee«-h 
of *he ac-tors. before 'ht- curtain raised aeatn and 
ft Irama resumed lt» vital fnriii 

i>espite this new departure, praioewonhy tn some 
resnects and tlaiTt-ring In that the theatrical mag 
Dates havp taken up an an they once effected to 
desplae and deride, the futpretni- advamacr- ihat mm 
\ng pictures have over the taeatric&iiHni nl [be stance 
is in Natures environment that no weenie artist ar 
stags craftsman can transfer from the r r w to rhe 
tag*. D«*pltH rhe witchery of lighting, the running 
of brush and charm of color, the stajte cannot rcflert 
the reality of atmosphere or that Hiibrle spiritual 
quality that simulates the real naiurtf quality in 'ht- 
■eauty of the shadows that ftlt upon the screen — the 

ry transrript nf the face of \alure 
"he eminent authority, Loi?is Reeves Harrison, in 
L*F-ng - Stagy Settings," wn*sM 'Nature In the 
r 



scene painter's hands is a dreadful thing to con- 
template Her rolling hillh. forr^st crowned,, bet dis 
Taut peaks nf glittering snow, ber stormy moods on 
wave-dashed shores, her laughter in sparkling water 
Tails, her tender moments. w|tb a bote of the infinite 
in her sigh, what does the stage know of surh com 
lulling Influences'* Are ail of her exhaust less 
treasures for the screen alone* Musi the theater, as 
Eleanors I June assert a. be destroyed in order that 
(he dramatic art be revived* If This must come to 
pass, moving pictures may be the m»*ans to that 
much-desired end 

The registry of ihe two arts in Ibis local instance 
m 'Lift" was so well limed and so accurate that 
illusion was conilnuously sustained. rndoubtedly 
■ he surress of this innovation will be widely fol 
lowed, bo thar moving pictures, and the spoken drama 
will blend on the same st-ace in new. telling and 
jiicturoiis significance Now that this has been ac- 
complished. It seems to have been a comparatively 
simple thing, but It awakens the prophecy Tor even 
greater things through th* tnagir of motography 
Scientific experiment In IhU direction has long been 
i -entering effort upon the synchronizing nf sound 
Tiith motion, which will undoubtedly be one of the 
u It Imates in i he evolution of The perfected moving 
[licture which will additionally lake stereoscopic 
value in its projection for Three graces Instead of 



Materialize the Promise 

The Si rand Theater of New York which stands 
for big things in film showing bas made a summer 
stand in Chicago at Orchestra Hall, and promises to 
father a permanency in the form or another million 
dollar iheater for an artistic alliance of moving 
pictures and musi* This section nf the midwest 
is growing In imi*ortance ap a moving picture cvnier 
'^nd a spacious monumental structure with the 
significant standing That attaches to the Strand 
Theater of New York and l/iqdnn would be a wel 
^ome addition to the notable homes of amusement 
in i^birago 

The Jungle Dinner Fad 

:.ady MacKenitiP. said m be the roofecfl shot in 
itae world." who recently t'etumed from a big gam»- 
hunting trip in East Africa to her home in New 
York, last week gave a Jungle dinner to fifty friends 
at Delmoniro's Kathlyn Williams who inaugurated 
i his fashion should hare filed a caveat for Its pro 
■ection. Anyhow Lady Mackenzie only had heads 
and bides to show her guests while the beauteous uid 
intrepid Kathlyn had lire linns, tigers and leopards 
at her AI Fresco feast in ihe SeMg zoo in L*is Angeif^ 
in addition to millionaires, anists ^nd ivi ■ not-ial 

^elections in her guest I)s1 

The Passing of John Bunny 

The passing of John Runnv removes from the field 
of pictorial activity one nt the most papular pecson 
ages ever filmed l-ong and arduous sen-tre in the 
theatrical srage did not add greatly to his reputation 
or material prosperity although ft gratified hia his 
trionic ambition , but when he entered the new world 
oT fllmdom. the chances changed tn his favor and 
he at once became a rogue that was astonishing 
Nature had fashioned his lace for a living mask of 
Momus He needed no aid of make-up or adventi 
rinus advertising, nor did he advance any person;;. 
peculiarity of action to miike his charaeteriiation:^ 
telling, beyond the ken of the well schooled actor 
His faire was his fortune, bib humorous personality 
was infectious, his popularity was. universal. 
Vitagraphiraily speaking Take him all in all. 
when shall we look upon his Mkt again* 



One Authority to Another 

That moving pictures are attracting the Interest 
of scientists as well as the leading lights of the stage 
and literature La more and more amply manifest as 
the seriousness and Importance of the new art form 
attracts studied attention A striking example of 
This, recently eventuated from the showing of David 
Griffith's visualization of Roe's romances under Ihe 
caption of "The Avenging Conscience" ai the Fine 
Arts Theater where it is ihe abiding attraction. 
IJr Harold N Mover, noted as one of the most 
distinguished alien isls in ibis country, witnessed 
the film and sent in a letter which was certainly a 
remarkable tribute to the Griffith genius The letter 
was as Tollows 

'" The Avenging Conscience, something very Inter 
•-sting from the standpoint of the modern conception 
of dreams, which, according to later psychological 
doctrine. Involves a wish fulfillment The young 
luve affair of the hern meetn with the opposition af 
his uncle It is obvious that if the uncle were 
removed the nephew, his natural hrtr. would L herit 
his weaJih and if so all obstacles to the desired 
union would be removed. The fact, that rbe removal 
of the uncle involves | crime. It* as unacceptable 
ic ibe individual as it In contrary to his moral 
standards It is Just this kind of a situation that 
frodmes a dream Thai fulfills the wish So far 
Tbt- conception is psychologically sound The dream 
Itself as worked oui In tfae play has more elabora- 
tion and detail than one would expect to find in » 
real dream. There is also a symbolism that Is 
lacking, but in its other elements such as dramatiia- 
Tion ihe dream In ^ssentlaJly true, involving as it 
does The conflict uf emotion so charart eristic of the 
dream state. While this conception of this play is 
psychologically interesting. I was also delighted with 
the symmetry of the produehon. and the splendid 
manner in which it was acted I need scarcely add 
that In my opinion the play also teaches a sound 
moral lesson and does so In an unobtrusive way." 

The Stn£er Silent 

irtfraldine Farrar. the distinguished operatic 
xjprano. who appears next season with the Chicago 
i.racd Oiiers. Company next month will go to the 
l-asfcv studios at Hollywood. Cal.. for eight weeks' 
service before ihe cajnera- Two months is a long 
■■.me for a singing star to maintain silence bat there 
are other ways of registering' 

A Vexed Question 

The recent election In Chicago has attracted oa- 
■ ions! attention and according to the wise ones In- 
dirates a wide spreading genius of change favoring 
Republicanism For some time past Chicago has 
been a storm-center In the censorship question in 
discrediting the findings of the National Board, for 
iocs! consumption Now that the Illinois Legislature 
is inclined to rule out the largest city In the state— 
the fallow field of the moving picture business may 
attract undesirable attention, and lead to Turther 
vexations In the alarming growth of too much cen- 
sorship. Less than a year ago producing Interests 
\iewed with seeming indifference the Idiosyncrasies 
of censorship, but, now that the Supreme Court of 
of the Lnlted Stales has declared that the State bas 
the right of censorship, they are expetienrlng an 
alarming state of mind on the perils of the new- 
situation. It is to be hoped that Chicago ran con- 
t in ne her control in thle direction — disagreeable as 
its mandates occasionally are. they might be worse 
inder State Jurisdiction 
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flQ RAISE the standard of music in 
motion picture theaters, to the 

POlDt whiTi- rbe i ■ 11 ;vn<- I:- a h&rmaD 
Icing setting io every scene depicted 
nncJ in perfect accord with The action 
portrayed. Lb the sole object of this 
department. 

Believing that good work la the more easily rw- 
orb lied by brine contrasted with what 1b acknowl- 
edged to be poor, If seemed to me that (be quickest 
way to correct the extreme carelessness so common 
among picture accompanists, was to encourage 
criticism baaed upon just the ordinary common sense 
Judgment or the picture fans t h^isclvs so I asked 
every reader of this department to bwdHip ft "music 
story detective" and send me (be fruits of bis labors. 
Ln each Issue of th-? Movie Pictorial is printed 
the beat letter received on the subject, and it Is 
announced as the winner of the 15 The following 
four questions were given as ■ guide for ibe work 
(For further partirulars see February Issue i 

How do you like the music in your favoriie 
tb eater ? 

Does it Jibe wit_h the picture" 1 

Is li too loud or not loud enough? 

Does the musician interpret scent's according 10 
the tllles of pieces or in harmony with i he musical 
Idea? 

These four pertinent quest lOUB have brought 
forth some great reports of proceedings In the 
music pit! They tell us "variety Is the spice of 
life." If this be granted, surety 'he picture Fans 
of the many theaters represented In these reports. 
I'tonot complain of monotony, for a finer variety of" 
absurd combinations of music and plrlure, could 
hardly be of?ered_ 

"The evil men do. lives aftet them — the good is 
oft Interred wlih their bones." V*V bone that In 
the great majority, these examples of poor judg 
-jn-i.t Id adapting the cuuslc to the pictures, do not 
mark the standards of the anilities of the musicians 
concerned- We know that In all walks of life, much 
well directed effort, resulting In an exquisitely 
finished product, is frequently taken In as a miner 
of course, and no expression of appreciation or 
recognition of merit given the worker However, 
no piece of work submitted., thai Is not up io par. 
escapes unnoticed The motion picture accompanist 
who is generally conceded io be "very ronsci 
entiona" "Invariably good." always alert." and 
who is declared to "fit things So pat." will find 
these ardent admirers complaining and quite un- 
forgiving, the flrs! time she misses her calcula- 
tions and bungles a scene' 

Her continued successful efforts In handling 
motion picture accompaniments, have raised ihe 
standard of her audience to the [mint where they no 
longer marvel at her skill, but «nerl a fine, Intel 
llgent music*! serting to every picture she plays 
The many especially effective little plena of work 
she arrompiishes are lost in the maze or so nearly 
perfect a whole, while the slip which bungles a 
scene enough to ever so slight ty disturb, is noted 
and commented upon freely It may have been 
the result of a moment's relaxation, an Interruption 
by a thoughtless usher, or the maneuvers or an 
unruly youngster in the from row. or one or a 
hundred other things rhat are ever threatening ib«- 
musician So let us not be discouraged at the array 
of absurd examples submitted, and think this task 
of ours a hopeless one. bui be charitable in our 
judgment of the situation and hope lhal a large 
majority of these are not everyday incidents, but 
are occasional offenses of earnest musicians who are 
Interested enough in ibelr work to never develop 
Into hardened "Dan"i^ive-a-care"" type, wblrb we 
hope to either convert or annihilate. 

71* O-af Caaaaaaasad 

The most common com unini about musicians. 
ough the** letiws, is reajly not against 



By Mabel Bishop Wilson 

'heir irn onMsip-m -ies in musical applications, but 
it in against the pernicious habit of faking, the pre* 
alence of which. I must confess. Is appulllnfc' My 
observationB have convinced me that the fakir, like 
the poor "you have with you always." 

The most serious offenders In this line bold their 
begdi erect and label their efforts "improvising,"' 
and 11 is pitifully disgusting to see managers of 
some of our classiest city theaters "[all" for it 

For ihe benefit of the unitiated. let me explain 
what it means to improvise, and tben I want you 
to tell me how many t>eople who can afford to sell 
their talent and rime to picture theaters, are ca- 
pable of Improvising; except to a very modest degree. 
To improvise Is to compose extemporaneously The 
player sits ai the keyboard and produces what bis 
mind conceives Thai's all there la to it' Just 
think Tot- a moment. Lei's draw a literary parallel 
You b»fe received the average H S education, 
perhaps, hate had associations with those who have 
bad equal educational advantages, or better you 
have talked English all your life- very creditably, 
you think However. I'll wager you would fall in a 
faint if someone suggested that you give an im 
promptu speech before several hundred people, 
even though the subject was a pet of yours Von 
know the subject pretty well, but you beg for time 
to select your best ideas for presentation, and for 
time to arrange those ideas in a logical, convincing 
form. etc. etc\. etc 

The demands on a picture accompanlHt are enor 
ttiqub as compared with this. The picture shown 
may demand snatches of many types of music, 
varying from grave to gay. serious to friv-jlous 
or may even call for music with national character 
istlrs — and here the ordinary musician , with the 
average musical education, confidently steps up and 
claims to be equal to all this in Improvising* It's 
a -'ear case of "Fool* step in where angels fear to 
tread " The hulk of the improvising thrust upon 
defenseless picture audiences of today Is a grand 
hash of confused, ill connected memorized bits of 
this and thai, and a thoroughly Jumbled mass of 
weak, deformed musical thoughts, hastily assembled 
and carelessly thrown at you, Mark me. M is not 
the cultured musician who boasts of his ability to 
improvise extensively — whole programs, for in 
stance I should assume that one who claimed to 
be able to do this, probably ecu Idn t In terpret 
creditably, very simple music, of more lhan a half 
dozen types Truly "A little knowledge IS a dan 
gerous thing * 

$£ Pn;e Letter. 
Dear Music Editor 

1 heard the great feature film, Tabiria. ' 
played by a Taker. At the end of the second 
reel, I remarked about his exceptional 
ability After the sixth. I was weary, and 
before the tenth. I was thoroughly miser 
able' l^it-r I heard this Sim accompanied 
from notes The tumultuous agitato* on 
the Are scenes. Oriental Chants on the re 
ligious ceremonies — in fact, all details were 
worked out so perfectly satisfactorily, that 
the picture Impressed me as truly wonder 
ful and I longed to see it through again 
Eighty-three intelligent musical numbers 
woven Into this artistic whole, put the 
faker quite to shame. 

MRS ii W B 
The above letter has been selected from the many 
received. a» the one deserving the award 

And that brines me in the point 1 want to em 
phaslxe The object that you and I are endeavor 
ing to accomplish through this medium is a more 
widespread understanding of and application of 
harmony In the musical interpretation of the pic- 
ture being portrayed 

To work toward the accomplishment of Lbis 
object, our efforts must be along ronjrfrurfirc lines 
— must be in the nature of crifictttnff what is 
beard in moving picture theaters — discovering and 



PICTURES "iMtln orroni , 

ormUna rorrfrxaoaa ' 
Id the February 
tills plan was set forth, an 
of letters desired was given* and 
it herewith as indicating the ill 
will assist us best in our work 
Dear Music Editor 

I recently viewed "The 1 
which there Is a scene of | 
We see a broad sweep of t 
an old man has fallen from 
is struggling in the water. The 
sets out In a small boat to 
She battles bravely against the I 
pianist played "Sailing, Sailtn, 
Bounding Main " It was s sb< 
The music should 



liar, to carry out the tragic 



the 



The questions received this 1 
on many important points in motion ] 
panying. May we have more next l 
do not agree with me on the 
questions, or If you have ideas 
which I have Tailed to touch si pom. 
rbem for publication In next Issue. 
of ideas, ia someihlng t wish to eacoa 

Q_ Should all love scenes be tp 
or should there be a distinction l 
of old-time classic sort of pictures, wh-e 
acters are of the nobility; those ot 
American society drama: those di*i 
the wealthy city man falls in love 1 , 
country girl, who lives near his hu 
the mountains. ■'*<■., etc ' 

A. Indeed they should not be 
Here is a fine opportunity for 
hibit some skill In adapting. 1 am 
someone suggest name sort of claatllfio 

scenes While It is not at all exhaosti* 
start In the right din-tion. 
thought I'm sure it will t^ as Inspit 
individual development along the lb 
up the love scenes. They are ao Tr 
with. In a careless "any -old -love-song-' 
fashion, that the convincing charm of " 
acting of the most sincere. 
formers. Is lost upon the audience. If) 
step, you know, from the sublime to tb 
and when we stop to think a moment, 
that in every story, the destiny 
is directed through the influence 
wonder why we haven't wakened to the I 
of the handling of these love scenes, lo 
isn't hard to see the Inconsistency of I 
average modern popular ballad to ' 
picture of the ftrst class mentioned, 
fine old song like "Drink To Me Only Wit 
Eyes," "My Heart at Thy Sweet ' 
Samson and DelHah at The famous 
from Faust These blend with the splend 
dignity or court fife, and seem altogether 

Let s not wear these numbers threadhau 
type of love scenes, but gather others 
conjunction with these, that we may 
audiences the opportunity of hearing i 
favorites, and at the same time avoid 
grave mistake of associating one tune with . 
tain type of scene No matter how perfc* 
tune may fit the whole collection at lore | 
this type, its continued use bringa c 
point where they expect It on every 
its application ia positively fanny. 

Modern American society dramas 
wealth of popular ballads, which for < 
we might divide Inio mill stream I 
drifting songs, garden songs, dream soo*J 
songs, moon aonga. etc. 

The third class, that of the weaJth^j 
and the plain country girl, offer | 
the use of such songs aa "I'i 
Moiiie." "Happy. Happy. 
Girl." etc 

Then we have the 
comedy love scene*. 



of tbf 
e of kfa 



MOVIE PICTORIAL 



ilm Favorites Fashions 



| ftssnie 



ue. we ire "treated*" to a "Hose-up" 
ntna; pjwn worn by Miss Gertrude 
the three-reel production "'On the 
I Twelve" produced by the Edison Cam- 
on? cannot help hut appreciate the 
sympathetic purpose In her words "1 
' more simply you dress for pictures, the 
Today tbe mcisi pleasing and 
tins pictures are those i!ibi i-olde within 
-that ire not so overdrawn and outside 
» of our environment rhat Wf cannot vie* 
what michi happen within our uwn sur 
The rloBer they bear In 'he anion 
i to our own life's circle, ihe more we 
live"' thi-m ourselves as 'bey flash over ihe 
Ind ia not the wearing: apparel or ih«* 
kisT as imjKjnanT in this purjKMe as the 
pd »en)Tl|tB' Indeed It is t.et us fcttpf 
~o pc-tent In n-»li»tic pictures may 

Mayo, of Essenay ha.* taken us right 

i— Into her mosn p*-r5»nnal Sanctum 

I for us This sufi It Is nol only a 

it -it is une thai forms a I'bvrished 

j little lady's personal wardrobe Sht* 

fond of 11 Bui ft will flash 

frr ccn . Again, simplicity and 

e! of this earment and 

ie" with this phoio- 



This dreai which I wuie in the Edison ProducOon 
"On the Stroke of Twelve" is of pink satin, made 
empi r e e ff ect, with fold coming up over boat of silk 
shadow Lace, gathered simply around the neck, lace 
falling over the inn, as sleeves. 

Back has the cape effect, caught with ■ pansy in 
the center and a wreath of p»*****» around the waist. 

I think the more simply yon dress for pictures the 
better it ii and the more attractive. 

This dress is copied from a French model 




I am particularly fond of this Spring suir of 
gray check natensi 

The jacket has ■ plain, loose front with square 
patch pockets and gray bone button*- The back 
of the jacket is gathered in it the waist line by a 
belt about four inches in width, which gives it a 
slightly fitted appearance. 

The foil, circular skirt also baa a wide belt 
which buttons down the side of the skirt. 

This is a strictly tailored suit, appropriate for 
business or street wear. 

The hat is of brown chiffon with tiny pmk rose- 
buds. The neckpiece is of white fox. 






We believe many of our readers see at times 
an the en-pen. snides of apparel, dresses, suits, 
street dresses, ete_. that appeal to their taste 
and feel tbe desire to possess garments Just lik- 
them, but the constant movement on Ihe screen, 
the lark of reproduction of color effects, prevent 
ih«- obtaining of a complete and Btrcnjt enough 
menial picture to allow the reproduction of ihem. 

At rtiiff Erase ih»b lr¥ r>« thr grrws. fl itrrtn or 
i*lf or fjnrmi-ttt tram hy a fitm FofWTUr ftsjd tf«n 
irtaJl a sVsrrnjHtitta of '' awrs ttt srw tan* Btwsj w 

iiwnfttQn >nth th' tltustrtttiona '*n thix ptigt-, 
• Hxt trr itr '•# fflr ' th' tashiOU >*fftt*tr • airing thf 
nnntt i,t th* film, thr itam. of th. film urnOrinrj 
fi tr if frorti tf inr* pnrft mr -if . th' W'ttr- in tttrtt jUtn 
try tihi- k yt npftfft 1 • 't ftf u fit ■: \ !ht prrim* tif thr 
n. frt-tw irAri mrirr it rtwrf / if- til • ■trtt'-nrtn tu SrV'ST*' 
■ sVSi npfioii r,t it fur no* ttt i w w rm ! may mot 
tihrvus IV ' **r-rf hull / trill tin mtr h*-*t Tcj tfW it f*tt 
wftt Ho tut tnk tar thy* i-QnfiTiiiBfl ultf film* — 
rt/wis thnt fcflrr beVa prndim-rf norm tirttt tw*'k — 
fttr vnu ("rtH \wn<nn- it trrtulti h* proc?rCoilv IM- 
fn>Kxibli tar wr tt, y*-f -■'• v rr p/ .ur; .t of ffnrmcntM 
rh n t hnrr pro tmbty bf-tt ft \wfiTt1*'*! htn g nfff 

Rf member this department is open 10 our read- 
ers- vf wanr you in feel it is your information 
bureau — want you to write at any time on thl* 
subject. All ynu need to do is to write your let*- 
cfving the Informfltlon required, as stated ' -e,j 

enr-foac ititH it (J .-;Ut nipvri r^ISn* envrlopf. 
mail It to , * The Fashion 
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falling in love 
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who lore for 
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the Touch 
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up everything 
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welcome at 
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Bat with the girl 
read the u- 
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was allowed to 
at his heart's 
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to the troop 
I begun to live life 
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-eg and Francisco 
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BBBBssrt death they returned at once 
to Mexico, and Francisco aa heir to 
the estate was told to cancel the 
peons' contracts. This he refused 
to do and waa ordered with hla sla- 
ter oat of the country- The lands 
were confiscated and the peons were 
drafted into the army" 

Denman was gaining new Insight 
into the cause of the continual re- 
volta of the republic During his 
days with the army he had talked 
with many of the soldiers who were 
far from being bandit* or illiterate 
peons. There were Those who had 
given entire fortunes to the rebel 
cause and who were serving In the 
ranks u privates or petty officers. 
Their knowledge of war tactics was 
not such aa to permit them to rank 
aa officers and they were offering 
up their lives in the rank*, side by 
side with their farmer employees. 

Denman left his tent and walked 
some distance down the railroad 
track to where the young aviator 
and hla slater were living In another 
tent near the aeroplane. 

Dolores was sitting in front of the 
tent, preparing bandages for the 
wounded aa Denman came up. Al- 
ways she was working for the good 
of the army. When the wounded 
were brought in she waa at the 
poorly equipped hospital tents, re- 
lieving their suffering by her deft 
tender touches as she bound up the 
ragged wounds. In camp she ever 
had a pleasant word for the men 
who were working night and day re- 
pairing gun carriages, making cais- 
sons and repair) ne the railroad. 
She was very pretty in spite of the 
rough clothes she was compelled to 
wear and her face was flushed with 
excitement aa he came up 'See." 
she cried holding up the bandages 
These will soon be needed, for we 
attach tomorrow T 

Denman was unaware of this, 

"I thought we were waiting lor 
reinforcements from the north," he 
aid as he seated himself on the 
ground beside her 

She laid aside the finished band- 
age and began on another 

"Captain Matero was just here 
and he said that the trains would 
arrive at once and would be run on 
south before unloading." 

Denman glanced back toward the 
town and saw that temporary tracks 
laid In the yards at Yermo were 
lined with trains filling rapidly with 
soldiers Before he could reply the 
brother came up. He was dressed 
in one of the new uniforms Just re- 
ceived and was proud of bis title 
of lieutenant 

"We are. going to leave.'* he said. 
his voice vibrant with suppressed 
excitement, as he took Den man's 
outstretched hand. "1 am going to 
load the plane back on the car and eo 
south with the troops ~ 

Dolores laid aside an unfinished 
bandage and her face blanched. 

"FTanciftco. you- — you are not go- 
ing to fly ao aoooT" she placed her 
hand affectionately on bin arm. 

"Tomorrow, perhaps." He en- 
deavored not to notice the terror in 
her voice, now that the time had 
come for actual accomplishment. , 

Denman broke fn to relieve tne 
tension. "Ton must be very care- 
ful,'' be cannoned. "Perhaps, after 
all, the plsss- may Dot 



Captain Matero came down the 
track and called to the boy Here 

come the men to carry the machine 
to the car" 

■'You must be very careful," Den- 
man said again, taking the boy's 
band, and with a gl an ce to ward 
Dolores that the other could not fail 
to understand. 

"There la no danger. Perhaps I 
wHl not be required to fly "" But 
Denman saw that Dolores knew rh«t 
the words were merely for her 
benefit, and saw the tears glisten In 
ber eyes as she kissed' him. 

He called back. 1 will keep as 
high as possible until I see the cam* 
era and then I win dip down to bet 
you take my picture" 

Dolores had begun to pack to pre- 
pare to go south with the first 
trainH She cave Denman her hand. 

"You, too, must be careful." she 
said. "You must not take too many 
risks even to secure good pictures.™ 
A depth of feeling sprang Into her 
voice, an d Denman knew thai she 
cared. 

"Dolores'" He had used her name 
far the first time and an avowal of 
love was on his lips, but be re- 
strained himself. if he had been 
mistaken — bis acquaintance with 
her was too short to presume that 
fihe Inved him. Possibly her emo- 
tion waa only because of her 
brother. Yet he took the other hand 
and looked deep Into the depths of 
the dusky eyes, tempted to stake all 
In the look that be read there. "Do 
not worry about one. Dolores, " he 
said, softly "You should remain 
here until the battle Is decided " 

But she shook her head and her 
eyes were unable to meet his 

"7 must go with the army The 
wounded'— we are too few as 11 Is 
And fbe wounded must not be ai- 
low i to suffer because of ao one 
to attend them" 

Denman stooped and pressed the 
soft fingers to bis lips Then he 
hurried hack up the rraek What- 
ever the outcome of the battle he 
knew that Dolores loved him. If 
the rebels were successful the way 
would he open to Mexico City and 
her presence with the army would 
be no longer required Then he 
would tell her — and hear her answer. 

He met flayboume as he neared 
the station. The correspondent was 
Just In from the south, having gone 
out with the first advance "Ail 
the troop trains are being rushed to 
the lines outside of Bermejillo," he 
said, taking the clnematographer by 
the arm and piloting him through 
the crowds of soldiers. The fed- 
erals are strongly entrenched there 
and art* receiving reinforcements 
from San Pedro, Coahulla." 

Denman whistled, "We must be 
In for .i hie battle." 

"Villa tells me that he will have 
eighteen thousand men ready far 
the attack at daybreak." Clayboume 
answfrect And m tell you. Den- 
man. that there Is going to be a 
heavy engagement A train load of 
ammunition has gone forward and 
there seems to be plenty more ready 
to send." 

Denman waited to hear no more, 
but with a final word to the cor- 
respondent to secure him a place an 
the next train leaving, hurried away 
to get hla tent and camera. On the 



was the car with the aeroplane 
aboard The officers train pulled 
up and Villa and bis aides entered, 
Clsyboume gave him a hand with 
the camera to the top of the cars 
containing the horses. As the train 
left Denman nod ced thai several 
trains bad preceded them and when 
they came finally to a straight 
stretch of track he counted an even 
twelve. Behind ware as many more 
and all had not yet arrived from 
the north- Clay bourne came walk- 
ing over the tops of the cars aanjj 
seated himself at Denman s side. 

"This la going to be the biggest 
battle that has occurred In Mexico 
in the last fifty years," he said. 
"Villa claims that be Is going to lead 
the attack In person, and be has 
plenty of troops to hack him up, if 
they will fight" 

Denman gave a little laugh. "I 
heard you aay once thai Mexican^ 
fought only with machine guns and 
cannon. " 

Clayboume turned to Denman wtth 
an amused smile, Tve changed my 
opinion since then, I guess.' he ad- 
mitted. "I was used to the frenzied 
hatred that Inspired the opposing 
forces in me Balkans. I could not 
see that the men had not been 
taught to fight/' 

The clnematographer paused to 
light a cigarette, finding it rather 
a difficult matter on account of the 
swaying of the car, and the steady 
wind blowing. 

"You heard me speak of Magon 
and bis sister,*' he went on, set- 
tling hack in his former position. 
They gave up their property, just 
as their father gave up bia life. 
They believe the cause right and 
that they will eventually triumph." 

riaybouroe rose to his feet and 
swept the country ahead with his 
glasses "Look there' Denman." 
he exclaimed, pointing to where the 
trains were unload inc. 

The other got up and focused hla 
binoculars on the scene. Mum hers 
of side-tracks had been constructed 
and the trains were running on 
these and were pouring forth their 
lines of men Presently their own 
train came to a stop and Denman. 
leaving the Englishman, went off 
some distance and set up the cam- 
era Men were now unloading pro- 
vision;- and taking cannon and ma- 
chine guns from the cars. Horses 
were brought up and the guns were 
hauled farther up the valley 

Caissons piled high with ammuni- 
tion followed. A water train had 
come up and the men were busy 
filling their canteens. Every where 
men were rushing back and forth, 
some hunting their comrades, others 
KecuHnR full belts of ammunition 
Fires were being built and prepara- 
tions for the cooking begun. A de- 
tachment of cavalry responded to 
the "mount" of the bogie and dashed 
madly in the direction of Ber- 
rnfjillo Denman stopped the cam- 
era and began looking for a place 
to pitch his shelter tent for the 
nights were very cold. Cp the val- 
ley, back of the lines of cannon 
drawn up, he saw the aeroplane be- 
ing tried out, but the boy was 
merely testing It for he seldom rose 
from the 
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REALISM IN THE MOVI 



j4 NT big induHtry catering to 
f\ tie popular demands ifi bene> 
/ K filed by the open, frank 
opinions of its followers. 
And no propaganda can be helped 
more In this manner, than Motion 
Pictures. Earnest criticism is In- 
valuable to those organizations who. 
with a comnianrlinp unity of effort, 
gather from man v snurces. Inspira- 
tions and Ideals and develop them 
Into vehicles of diversified entertain- 
ment for millions of people This la 
the keynote of this page— a page 
dependent upon you, our readers, for 
Its accomplishment. An has been 
said before. thiK department desires 
and encourages express ioti from The 
film organizations at any time, all 
to the end for realism in rhe movies 
We herewith publish a letier re- 
ceived from Mr. J. Oliver Tucker 
an em a part of Mrs. J. A. Hogan s 
criticism printed in the March Issue 
We will all be interested and further- 
more feel a flash of gratification In 
the fact that the efforts or the con- 
tributors to this page, all directed to 
a single goal, have been noticed. 

L«a Angeles, Cal. 
ReallBm Editor 

Chicago. tLL 
Dear Sir 

1 desire to correct the error into which 
Mrs. J. A. Hogan Iihb InnooehtK fallen 
regarding TUlle's Punctured Romance, 
as evidenced by her criticism In the 
March issue. She questions the realism 
ol the Dim hecubae It appears chat the 
■Hide telephones the new* of the death 
of me. Banks serosa the sea from the 
"Aipt" to Amerlrs, Tillies I*nrle was 
not climbing the Alps but he Was climb- 
ing some mountaina tn San Bernardino 
Co.. Cal., fifty miles from Lw Angeles. 
This Is clearly shown by the newspaper 
clipping thrown on the screen an- 
nouncing his death on Mt_ Baidy which 
Is geographically knnwn as Mt San 
Antonio. 

The telephone used wai no! peculiar 
to foreign countries hut la commnn to 
America. Tours truly, 

J. Oliver Tucker 

Wmntrofthe $5.00 Pram. 

Atlanta, Gil 
In ■"The (llii on the Trestle. " a Kalem 
recently released, the young girl oper- 
ator, after the trestle has been partlv 
blown and psrtly burned away, crosses 
on the suspended rails, to which ar+ 
attached a few scattered croii tie*. 
While the fire atllt rages beneath her 
She wears a white blouse, and not only 
does. She awing from the suspended rail* 
by her hands when 11 would appear 
that, from the time the fire has been 
burning, th* rails should he almost red 
hot. but when she finally reaches the 
other bank ahe not only preaaen her 
hands tn her face, without leaving the 
amsileat mark upon her fair cheeks., but 
her blouse Is still spotless Again, win 
let the three miners follow her. run- 
ning across th* ravine, spanned by the 
trestle, and arrive on the other aide 
almost as she did" It would appear that 
she had been foolish tn hav p crossed 
the trestle, when she could have gnne 
around. 

The first part of the picture la Well 
done. It Is a railroad story thnt a rail- 
road man can enjoy, the car of explo- 
sives, left at the way station by the local 
Freight. Is not only handled, by what In 
apparently a real train crew' but the 
car comes up tn the f* S. Government 
Regulations on the handling of Ex- 
plosives The telegraph work Is also 
grind. Ip fart, with the exception of the 
hot rails being handled bare handed, 
the entire action In good 

Tours truly. 

J P Power 

^S tt#i/ ,i*1.fftk££l t-Triciarn. 

New Orleans. La- 
in a recent release called '"In the 
Jury Room" either Reliance or Than- 
houser there are two or three glaring 
errors. The story tells of a young 
married man. whose wife had been re- 
stored to health by a certain doctor at 
a great sacrifice on the physician's pare 
his own wife dying while he attended the 
patient. This same young man had 
formerly been employed In a factory 



Conducted by Our Readers 

Your help toward the accomplishment aimed at by this department 
is requested. Send in your cnriHsma. Do not hesitate- Join your 
efforts with ours. A p rize of $5.00 hi given each month to the con- 
tributor of th t criticism deemed moat worthy, be it cither for or against 
the film. Address all communications to the sV^Us™ editor. 



r[ih> i~uns on a-e Learn that the man- 
tiger and the doctor have had a quarrel 
■i nd the ma nager is shot by a burglar 
While the di>rtor had left rhe room for a 
few minutes. 

The doctor Is arrested and tried for 
murder In this picture we see that the 
young married man reads of the murder 
In the rooming paper and Just aa he 
hHa shown the article to his wife he 
receives a Jury notice Afterwards he 
Is selected as a Juryman and while In 
the Jury room stands out as one against 
eleven and tells his story of his per- 
sonal experience with both the dead 
man and the doctor As a result the 
Jury declarea the man "Not Guilty " 

The defects are these- In the first 
place, who ever heard of a man be- 
ing fried within a week after the crime. 
In the United States? Even If the 
notice received had been for appearance 
before the Jury comralaaiune.nl and the 
usual delay of a month or two before 
actual Jury service and that all records 
were broken for speedy trials In that 
state. ii(i you think for a moment that 
a person a« well acquainted, with both 
the accused and the murdered man 
would be accepted by either the state 
or the defense aa a suitable person to 
try the case" Hardly 

I h.-ivi- never seen a picture with such 
a far-fetched plot and 11 really has no 
escune for being produced- The acting 
was splendid but there could be nothing 
to offset the errors In the story. 

O J Dunn. 

A Back Room in 



Atlanta. Ga_ 
■'TVh.B.1 Happened to Jones" Is the 
name of a World CTorpocatlon comedy, 
but the funniest thing about It to me 1* 
how the second floor of a house got to 
he so close to the ground. Jones, to 
escape the cops, dona clothes Intended 
for the expected new bishop and poses 
as him In a girls" seminary. When the 
real bishop arrives, fearing complica- 
tions. Scnes Ifftd* him up the sfoirs tn 
his room and later locks the door. After 
a while, the bishop finding the door 
locked, goes to the window, raises It, 
and walks out, that "second-story - " win- 
dow being not more than four feet 
from the ground, and the first story vw 
no where In sight Wonder what be- 
came of It • 

A R Splelberger 

What Kind of Water Do Tatarr Urn* 7 

Birmingham. AlB_ 
i:i the loth episode. Exploits of 
Elaine, detective Crnig Kennedy enters 
a deep pit. which Id partly filled with 
water to rescue Elaine where she had 
been placed by Dan the Duke During 
the course of rescue he wades In water 
up to his shoulders and then comes out 
sT the top with bis clothes perfectly dry 
and showing no signs whatever of hav- 
ing been In the water. 

G. R. Watklns, 



New Orleans, T .y 
Last night 1 witnessed a Zudora 
episode (ThnnhnuseT) In whlph Ztidor.-i 

was u prisoner on an island. She was 

given ii long narrow book In which to 
write ii note. (The book resembled an 
account bonk which always contains 
ruled pages.) She turned the booh 
cross-wise and wrote acrowp- feltpTft of 
page. The "hag" took hook Into next 
room where Mme Pu Val picked up 
the pajTi" u-ithrmt tearing It out ( perhaps 
It was a loose page) Audience was 
then Khown note tint, alas' It was 
written iiCTofls the width nf a single 
sheet of unruled tnbfet jHte pagr- 

Iri the auitif episode. Storm. Hunt arid 
liaird rescue Zudora by means of a 
skiff All were dressed In buslnesa 
Htilta. Hunt and Ralrd get Into s 
launch leaving Storm to row Zudora to 
ahore. When they reach home Storm 
has made a complete change and was 
wearing a "Prince Albert" coat. 

Again. Radcllffe. on board a steamer. 
put the diamonds Into a rubber hot 
water bag and Inflated lt_ He was too 
slow In screwing on cap as the air had 
escaped and the bag Was Jtof When he 
slipped It beneath his coat. He Went 
up on deck, threw bag overboard to be 
picked jp by friends During short 
time bag was In water I noticed It was 
f*H of air which iicpt It afloat 

Observant. 



A Sharp Pcxnt. 

Los Angeles. Cal. 

Speaking of realism in pictures far 
be It for sne to add one word of criti- 
cism to that wonderful Photo-draroa 
by D. W Gi-MBTh. "The Clansman. " 
but. did they wear hatpins In those 
days? 

Lillian Glsh certainly wore one In 
this play In two different bats (and a 
white one st that> This Is a very 
small detail 1 know, but very plain to 
me. an 1 am always looking for "Real- 
lam" In an far aa I understand pictures 
and the age they are supposed to repre- 
sent, n. a. E- 

An Uninvited eVgrsWr- Gu«jt. 

Dailaa. TeJtua. 

Tn witnessing "The Disillusionment of 
Janc~ a Broncho production at \>+ 
Crystal Theater today, my attention 
was attracted to an unusual scene. The 
scene was a bam dance at the "Hlgarlns 
Homf," sunposed, of course, to be at 
night. In the course of love-making 
between Norton and Jane, which took 
place In the barn yard. :-. chicken was 
seen leisurely scratching and picking up 
whatever ft saw fit to eat- 

Anyone who knows anything a 'bout 
the nature of chlckena will agree that 
at this time of the night, fowls are al- 
ways peacefully slumbering on the 
perch, Thla scene would dnubtleaa have 
been more real with the omission of the 
hasy hen J. B R 

A Lightnma Change Artixt. 

New Orleans, l ■" 

With a determination to shake nfT 
the annoyance «f business I apem the 
evening among the "moxies." ll was 
my good fortune on this occasion to wll- 
neaa a good "bill" all the way through- 
One of the productions waa a' I^ubln 
drama in two acta entitled "The l"n- 
marrled Huahahd." The hero of this 
play was a very precise young man. oc- 
cupying u position as clerk lr+ the oflfife 
of a money -loving and rraTty old law- 
yer. 

The young man was noted for hia 
punctuality, to such an extent that 
trades-people along his mate from his 
lodgings to his office., never failed to set 
their timepieces by h : m as he passed 
a certain comer The time at a-hlch 
he would reach thla corner was always 
ten minutes of eight, and passing the 
group of trades- people thereon, bowed 
as he proceeded on his way to the of- 
fice, Invariably arriving there as the 
clock pointed to the hour of eight, ten 
minutes being conaumed In walking the 
distance between the above mentioned 
corner and the office This was hlw rule 
Tor fourteen years without mlaHlng a 
day 

In keeping With his r-nrrt-ctnesfi US to 
lime, he was correct In hla attire, wear- 
ing clothes that denoted a. character 
professional — tail hat. long black coat 
and trousers, black tie and gloves. 

The Inevitable happened with the 
young man— he had a "love affair." and 
after these fourteen years of timing his 
departure from home so accurately as to 
pass a given point at a certain time, 
he gave way to his feelings, and In the 
embrace nf his wife one morning for- 
got, for lfi minutes, the outside world. 
The group who gathered daily to regu- 
late their watches were astounded when 
"The Young Man" finally came along. 
hi minutes behind the usual time- He 
was attired In hi* accustomed garb — 
tail hat. long black coat and trousers, 
tie. gloves, etc. and hurrying along to 
his office, reached there II) minutes be- 
hind the hour of eight, but for some 
reason or other as he entered the door 
he was dreswed. aa any ordinary young 
man. In s business suit, spring overcoat, 
soft felt hat and minus glovea. Possibly 
he waa a lightning change artist. 

Thomas J Tully. Jr 



BelLlngham. Wash- 
In the two reel Kalem feature. "In 
the Hands of the Jury," the villain was 
Indeed a privileged character It was 
the old story tn which the hero finds the 
dead body and Is accused of the murder 
'^he man had evidently died of acci- 
dental poisoning in the presence of the 
villain who robbed the corpse and 
hiked. The villain was summoned to 
appear on the Jury. In the trial scene 
sir. Villain was called from the Jury to 
the witness stand. whereAbe seemed to 
herxrWand then he 



m:Lrched serenely| 
where he was 1" 
the conviction, 
had a long i 
discovered the 
home of the dead | 
how she anew 
anyway every thiol 
Since When h.ivc | 
been allowed io i 
vers ii? 

If stenograpbe 
bookkeepers must| 
pin them up on 
belong Instead o 
about the shouida 
in real life are 
part. 

In another 
Draw- Bridge" the I 
the struggle to 
so that a train 
criminal to prlson,| 
ao that his pals < 
Since a train 
draw- bridge whetl 
the whole plot was] 

* Wm 

It seems to me 1 
"The Ml lib in 
cover the features e 
a person knowing 
men could recognhi 
1 believe that In 
order* have the 
the ears 



I saw a mistake 1 
■ode of "The MlUk 
I n the preceding 
companion went by I 
Faiiow. but when 
denly 111 the subtitlJ 
Miss Ware. K" 
was? 



against the he 



In "For Hla Father'! 
the son starts for the ] 
grey horse that La I 
scene, he Is on a white, 
at an Indian camp- In | 
ing. he Is back on 
horse agaln- 

In "The l^udy of the ] 
dog Is supposed to swift] 
with a note for help, 
close-up of the dog 
stick in Its mouth' 

to (Blograph) "As 
Been." the rather _ 
after his runsway dan 
white shirt. When he 1 
Is dark In color 



r-tfr, 

Anent Realism, why 
It wua so Important 
( Million Dollar Mystery) i 
hat on during a llfe-andl-H 
Jim deliberately broke ," 
quarry for the very «V" 
adjusting his hat. whici 
fall off. See the str 
Norton with two of thef, 
which took place 
riargreave'a. In FlorengJ 
is not a contribution , 
Realism. It la < 
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HELP TOOK OWM POCIETBOOS SAVE OVER HALF— THE WORLDS LOWEST PRICES ^ABSOLUTELY PERFECT CUT GENUINE 

DIAMONDS 
$87.50 PER CARAT *-* 



hail lu .-;: .."■;!.• ! ruil'lllf ■I',-. Ill '. m >■- ■■ i mi Hr>llanl1 Allium' IK-lcliim n'i'1 V"T\- I'mmr I" iHW 1 riBMInni 1- 


jir Ihr li-nr-it r*nlh nM Itfli ffiini i |h- 


UHIT* Hr 


irr hr ->rlE1liMi '1 --llll.t HI ..in ■■■!.■■ ,||h* 


in ilif iwminiiT, wi u ■>■ i--<irr .. mliim.- of tiin.li.i-* tlMfl tnittil »'■-■■ ■ Himlt . i.-i mm nin irr-nr ..nIk « tflW I tip- > 


PM ri-ninikni. Tonry hack cavstract Ii ■ 
t*> lUtrBt.1i ■>!, in. pajej. .iiilr rhr i»ar 


ir .IU11 1 I.B*h™. En tnHdr u ...,. ■■■■! M f r [„, '|,i«IMI,.l 






mm li'ii *■■ fiii'il-Pi *i" kn'.wii ..'ii!it in! iiiiniii-iiii vim >ria> jiurrhrx wlH If ilu'iiiiIv-i ii iht- .ni. -.1 ' -mi ■ ■■■' 


*rlpi-n»|. lkl-1. Kin ItlTlTflil -JKI- llMJl ■■ 1 


In iirilrHriE «i»i«- Hiur Tull ii»uip «j>d ji'.ii.ii' [iSjtinh «■> 


T..--T, ™tlhl T ind «Ut 










Qqm^ «t . S*. bal -J «* l i i 








rMPorrj-Jrr— bead caaefuut 


flui ri-su.-i L Blair aftn .i' al -■:;.!. !' ,- :'■■' ■-■■-•- 
(l- ul;.f hlUlilV!'- ii l»? .">)» par «:j: 


Here are a Few of tbe World' j Lowed Pliers 


Cnpn '^n "rti ii*n. INna Dkritkj 


•SAl 


Bv Ttntl- "ur '«m- ai* . uh wllti Wd> 






















IHiUmMp 'Iwt imi -in '» (»"«.: nf -hw ln- 








J.— 


rri Mir 1 "t ■ -'-• ***— r*"* " ■* "" " ■"" "*" 










t/tmr a Iknii-r itirnxoirfrt 'l»ii ■ .I'W l«uk 








■ rttlTIE ■■> '-f.Jlp.1 rul! ii-v» |4l.| ||. .*„ trl 










Hiiro -lair if -«,r -— - Ira g-n .Tin W 


Al 'In- -jn:r Tim- )hu man !■■■' Iha pl-fi-urr 








KT ItTHll: v.HIT ■■■ '«*•- i-*rt ■■<.» II.JB-i. 


rtf ..•t.114 "'"< «nni>i a lll*\|EI1l> stiic-l. b> 










i maXtU-d lluHrailrn nf *U>tv-*> 








»aj* 11 flilt |ir|.f l-*l<! 11 -\- '. mi\ir TilT 


1^1 u* rii.) ti ;-■■ s.«. arlih >nir ru.rariipr 








liip 1 'm >«-tirt 1l»in.--"l ■- ant -i-i.,- n..T r -l ■ r 


lijpiFr Ir *llfc crfliria II tmu *ri infT -*itix*tr 








:ll«r n. rii"lifi .fi ■* " -■».- ■-■■* Mr* 4i. 


■H>^V<I will, ninr ;■-■:■''*- i.aw nsi 'fun, H, 








nini'f! jrarr-hau-ri ""'i:. ■.;•■ Ii) iti bij - uul rrfut. 


ii <«lf j-rprfh*-. Mid HP will i'Imh Ifulli nrfuiwl 








lb* Tull iiuti-ha- 1"^"* t"M*l In ■■a."Ji |s*>m Kim 


h*i* ilUltMHnl rtTflHl**!* 




1m fnm ilw i!m> 11 Im» 1i*to recrlTpd 




■1. uu-nai s' , emi ••. a»u la w s cm» a. agis w«.m ■ em* 







$87.50 




$131.25 $262.50 $218.75 $175.00 $87.50 




MOVIE PICTORIAL 



Charming Dresses at Low Prices 

You May Possess Distinctive Style With Economy 




You—as a Woman who 
cares— must always have 
Individuality, Quality , Style 
In your wearing apparel. 

Discriminating taste and 

perfect mode a re combined 

In these striking garments 

I at a very low cost to you. 



$6.95 



Ha. 1.2 IS Plain white And polka <iui popllr> wlih 

bl&ck patent leather Iw-ll Very Ubirl Thi» drrat Is 
ilm niuU In half )nrh rhrt-kn In plut-e of ih.r -Sens. 
Color, blur, pink and black In dota ■> 
'-hrrka ' In onlprtnjE. «rt*le wtwth.- 
dirt or chwk and rotor I l^rire . 

IMPORTANT READ CARER. LI Y 

r>ur tFtiw *rr i~**h W» opipn no acmunt*i TMs 
r-nqblr-fl UK tti en rr \ "ri |.u3in''« W*th Utile pippn* 
and abpolut-ly no kn4 Thl* aavlnR I* ln**af** in 
-jualltv and prlrv afforded nur nirtmn"i 

OUR GUARANTEE TO YOU 

Vr KuaranTu-*- t'» refund th»- full prtr-i- remitted !f 
anv arttrle |* hoi «- represented 1n out aaTJNrttaf- 





No. 12X7 Faricr whlU wolle Trimmed black 

<u*d whit*- w«th narrow piping; of 
"trawlwm- red This l» a *~':ry 



$11.75 



** t HT3 A d.»inl<> rlrrw of tint- wnltp- -, 

h.j:-i ■ pI ■ ■ red ., t ink*- and ih.- aalMl Urn 
h*ni;*.T''. leaped iprril*- and aash 
CTdRii-r* -.t nw<( n trim <he bo Mom 
of the eklrt Prii-*- 



$13.75 



USE THIS SPECIAL BLANK 

Fit] in h-lrv and carefully 



TTi^ l*i ■• t *■ F)-.T.(ii-im '*o 

1Si>I North '"Imrk Si I'hirjiUi I!. 



in i- >.-*. rnWd b**4wa 



Make Your Dollars Dress You Daintily 

Which one of me above da s — do you [ike best > 
Which one would best suit your partu la- style ' 

Make Your Choice! Possess ; t! Send for itl 

It comes to you all defivery charge- paid — It 
coats you only the amount named as the price. 

Select Your Dress— The One You Like— Send Now 

THE BROWN & FLORSHEIM CO. 

1501 North Clark Street Chicago, Dl. 



WuiHt Meneujemr- Irn-riea 

Rijbi tt««uutr-m i tn.li— 

Hl|. Memiurfrjii" t tte ftW I . 

Measure. M EUPHM l>. |..w WaiM line. 

Ii Ih understood and Mj-w' that Jellrcry eta. _ 
arr lo be prepaid and i!,..: this order !■ accepted 
rubjffjci to your |ruamnli>- ■■ dracrlbed. In Ibl* 

ad i" e n t iw m e n 1 



FUTURE FILM FEATURES 



The cmnit hnVvin*} *fnond-i the key Id (he iamJlv fcwcK 



Lxrtv V*ife» a* Mnrlan 
Bcnv the -km kj| v- if-'nrv 



Wmching otkJ watt&iS — (of rhe man tnsidr 



Mrs. Van Alden's Jewels 

Produced by 

Biograph Company 

Denizens of the underworld do dot often figure exclu- 
sively in the best circles on the s cr e en — something thrill- 
ingly forwarded in this Bio-graph production, Marian Ross, 
social secre t a ry for Mrv Van AJden, is horrified to meet 
her thieving husband, Davidson, she thought dead, as the 
new valet in the household. 

He demands she get the Van Alden jewels for baas In 
her efforts to protect the property, the mistress of the 
house is shot and Marian is accused of the crime and tried 
for her life. 

The secret of her unfortunate marriage is vividly revealed 
in her testimony. She is saved by a newsboy who picks up 
Davidson's pocketbook containing incrinxinating evidence. 

The wild leap of a motor car over the bridge with the 
fleeing thief is one of the sensational episodes in thii well 
poised bat swift moving story of tangled lives. 
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R-ankHn ftnchfe 
as Davidson the 
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BHzwnod A Mve huftiinr*] flCie wtafte near N a ll atu wa !*enrv-Ol* Ttill« tram Philadelphia in a kjvrfv *.Trr-lrh of courtlrv, ftvc- mllr-s ^ScHms the ^chuv'lhtll 
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LUBIN OF LUBINVILLE 



LATE In Iqp sixties, the I lit ted 
States MM undergoing a 
.great reaction after the Tidal 
wave of the Civil War had 
swept her borders and ravaged ibe 
fair lands of the South. Civil and 
political affairs were starting to 
readjust thetnHflveK harmoniously 
and the projecis of big business 
tW ihen In their beginnings M 
was at This interesting period, a 
tall raw-boned, bright -eyed O-r 
man Polish boy, wjtb bis pack 
upon his bark, unlimbered his six 
leet and three Inches or stature 
after a tempest uous voyage cooped up In the steerage, 
stepped ashore In a New World* with wide-ojien 
eyes and filled his Jungs with ozone. Then he settled 
omui in New York at ihe workbench of an optician, 
he having been an apprentice for bis father in that 
trade in the Fatherland. 

Somehow, fiotham did not realize all or his ideas 
for rham-f. ho he presently Journeyed on to Phlla 
delphta, where amid the quieter surroundings he 
began to joyously see materialize. things that had 
lour been latent In his active- mind. He was barely 
content to serve three year? for others, and then 
with true old- world thrift, he started Into business 
for himself — to manufacture I 'usee and sell optical 



By CHARLES E. NIXON 



The tilmiif of Biography makes a carious cttmbmafmn of history and romance 
!.hai in particularly helpful t& altxemng tnarUil* who may prufitahiy emulate 
through persemrance and ambdum, particularly a.\ U admniagrs in this great 
land of America, where all men. are free, and equal. A striking example of 
(terftotu I ferce advancing to fortune through umrexined effort with exerctM of 
unusual 'jtnhty Ut aiJajn big endx, &i exemplified in the gentai pt-rwmahty of 
Sei.gTnitnri t.uhjn, lovingly krunrn throughoiii the trade tut " P'&p hubm, and 
in the Philadelphia neighbor hood ax ' Lubm of LubmnMe" 



FOOd*. He l:d n</- require an> magnifiers himself 
at thai time- — {kh e. es and ear? wen* wide-open and 
In addition to unu? ial receptivity, he had an ag- 
gressive force and ^Tich-to^lt-lvenesB that added 
cubits \o bis business -mature. He was familiar with 
the experiments of M-iyuridge in California and 
In England, indeed, bad been working along the same 
lines himself Looking through the small hole of 
the labor grindstone, he sensed an opportunity in 
optics beyond mere magnification in photography, 
beyond the restricted real. ■ of posing, and, believed 
America was the prize location In which to win out 
he futurity stake. 
In IHflO he had cons' mc ed a camera of his own 



and, additionally, si* years later 
had made a machine for project- 
ing [lictures. They were crude, 
"comical" as be regards them now, 
through the dim vista of the hard 
bur rapidly fleeting years, hut 
they had vitality that was fascina- 
ting. He confesses bie first ex- 
periment was piciuring '^a horse 
.■ating hay" and that he would 
have gladly shared the hay with 
t be horse If it had on ly been 
crscked-whcal. for he was !ben 
living very close to his means. <*i 
landing all hip cash in developing 
his mechanir-al devices. The 
shadowy mastication of hay did not satisfy him so 
he turned his <-amera loose It? a larger way to 
capture the flight of a moving railway train 

His vagrant activities about This thru- received a 
decided crimp lhrmigb patent suits Instituted by 
Thomas A. Edison who < laimed certain Ijasic de- 
vices In the ciriemaTographi* mechanics. Lubin'e 
capital (H rap p'- & red- faster than The hay of his horse: 
rhts did not dishearten him although it caused him 
10 put his affairs in the hands of his lawyer and 
to change hia own sphere of operation. Temporarily, 
re Ormipy where he kept up his experiments 
jnretarded. Satisfied that he was on the right 
trsrk. wnd that he had something really of hia 
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own, be wu sustained imi soothed by correspond- 
ence of bis legal advise! and, eighteen months Later. 
he quietly rafflf back to the Quaker City and con- 
tinued in make moving pictures of the order known 
as "trick [i holography. "" driving the wolf from the 
door by sandwiching In "Sceuics " Then his acro- 
batic railroad train rUmbtng mminiitns. jumping 
great gulf* and fl> inp ofT on * tangent on a Trip 
to The mrwn had kinship wtih the festive 
pirouetting Pierrot who danced himself into dis- 
■sphiIii 1 ! iispiil and i hen wast miraculously mobilized 
— were ibr chief star irlrk iTprsai his achievement 

He realized the playTuI assembled chara-ter of 
this son nf prrninr - 1 ? -n wa* noi I he real, the perms, 
nent thine, and b**ian t» Him plciure plays These 
earlier snores h<m-*fi i*fr»* not sironc enough ro 
satisfy Lubin. who bad lb* sense or German 
thoroughness «i thai when he saw sheets of paper 
used tor (■■e-.-sik>ii in a version u! I tuie Tom's 
Cabin' thai un> of bin producers mad--, he called 
an immediai. hall and declared 1 hat the real thing 
was none too pood and would have to be used if 
"The Liberty Bell" brand *a.s to b*- (bv imprint 
on the Luhin prodnrt tt Is a matter of inters that 
Seigtnund Lubln. himself, played the role of Simon 
Legree. J nut To show his histrionic now 
era were, .lb working order When Are 
wr^Wjhe'rih^tadfcjyhJa-tjlantJasT **« 
It deWnvV* *5(^.«1f ( - arort^ at film, and 
what Lubln mpuiaei most was chedestruc 
lion of his ijot bfjpJB-afa>. " 1'nrlp Tom 

The earliest LwlrifJ*stort- was down in 
the newspaper- djstrtrj of (he Quaker 
City and the geftuir oywgrnand easily goi 
acquainted with "the boys" when they 
met at Green's Hotel, which was ihe 
quiet lunching place He formed Mend 
ship* then that have since continued ad 
▼antageously for all concerned. 

Up to ]900 the pirture reels varied 
from 25 to 75 feel and it did not exceed 
that length greatly, for the next three 
years Lubin who bad trained himself 
In practical photography, to lake advan- 
tage of what be opined was earning. had 
happib b. mechanical turn of mind, no 
that hlB own Ingenious devices for mov- 
ing picture machines, were pooled with 
the Moving Picture Palents Company, 
and he had additionally secured some 
valuable patents' on photographic print 
ing. that he retained personally 

At drat Lublo began his moving 
picture taking oh I he roof of the 
Dime M iiHc-um on Arch St reel. I'M 1 
adetpbla. with palmed backgrounds, and 
many of the Interior scenes were Laken 
In his own borne or domestic details in 
bis own back yard. The newapaper 
gang, rood *ouJs of bright Bohemia, were 
ever ready to lend a helping hand to the 
cheery Jocular Lubin. and he took to ihe 
sporting editors as 'the b«-si bet" ror 
art ion In IfHm be secured Ihrnugh 
this friendly agency the famous flail 
cuff's when the anecdotal gentleman. Jim 
Corbet t. went to Bleep from the |wr 
suaslve •totar -plexus punch of 1 he 
freckled FLtxsimmons This made 

money — bin money and allow-d Lubin. 
as a motion picture maker, a chance to 
spread himself over the map 

At this time the Lubin plant was a small building 
an Indiana avenue in Philadelphia, but It began to 
radiate r-rom ibis polni until It occupied two d*y 
blocks Rapid li In ■our*- of time, two great studios 
of eiass and steel wer* eaa wlad In addition there 
were machine-shops where all the mechanism of 
picture pn*duitlon used in ih*- Luhin cameras, is 
made. likewise complete shops fur carpentry, r-abinet 
making and Me frames for ^-enc-painling. adjacent 
to official licadnuancrft, with all the convenience* 
for the bouHirg of actors and ' h*- hip wardrobe 
connected with the studios This was a pioneer 
plant in Philadelphia, and It titill retains ha pre- 
eminence in the (juaker City 

There wan no fJencral Film Company Then, and 
the distributing agencies wees, too poorly equipped 
to satisfy the Luliln idea of direct dealing. He was 
the Aral manufacturer to en Inio eiblbiitnc business 
on an extended scale He began purchasing property 
in Philadelphia, and then transforming the buildings 
(advantageously located In Market Street 1 Into 
picture theatres where he could exhibit the products 
of his skill and enterprtae. A half-a*doien sites of 
strategic Importance In location, made his capture 
of Philadelphia possible. Then he secured theatres 
tn Reading. Aileniown.. Wllkesbarre and other good 



points in Pennsylvania and Wilmington. Delaware, 
thereby providing bis own ways and means of 
reaching the public Later he sold his hundred for 
three million dollars to another organization, so 
that he was financial)) Independent and able to 
devote his entire attention to the business of making 
Alma Meanwhile, tbe fjeneral Film Company had 
come into the big business of marketing them. The 
sale of his strlnc of theatres was a big financial 
aid for Lubin But he was a born speculator, he 
did not stop for any money backing of ih> business 
and has since continued to pick up valuable 
properties In Philadelphia- -so that his real-estate 
activities — on the side S|»oor-like — are always in 
operation 

In the course of time, large as was the Philadel- 
phia concern. It was quite outgrown by business 
and Selgmund Lubln purchased the famous Betx- 
wood farm, a i>u*Hfcer* aaftaUe near N'orristown. 
twenty-one miles from Philadelphia, in a picturesque 
stretch of country. Ave miles across the Sehuylkill 
valley from historic Valley Forge, where Washing 
ton's ragged veterans made the great stand for 
American independence upon the blood-stained 
snows This beautiful demesne, which Is bordered by 




Vipmund Lubtn, of "The BUh Four." anoanctlly bears e-venhinfr bul malice. 
Iw L h« wl i-.lv TTx-rrtH In Iht Ht jc lKf u< h|» «fienile9 anrf ^r*^ nn vntlln^ He 
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•.u- ifrfitttff ntrlv \r«r\ and vtlll krri" htm Mnmi" Mmi»l*- ->*«] vmilinp 



: be Schuylkill, and is superbly surrounded unci 
included many valuable improvement * when Mr 
Lubin made his purchase, represents the "vaJue 
received" m ope of ihe moat noted n-al estate 
transact inns In the history of that ■■>untry for a 
tidy million and a half dollars down The beautiful 
EngEiHb Goibb stone manor house la as spacious 
as h Is palatial The original owner expended « 
fortune in this structure embracing upwards jf a 
hundred rooms iraur of them are in suites with 
baths 1 wilh tapestried or panel«*d walls, eracefully 
arched or heavily beamed cH lings ;»oliBhed or 
mosaic floors^ — in Tact II embraces richness, in vast 
variety; Is one of the show bo isea of the country. 
extraordinary tn Us chanceful .irchltecturaJ charm 
What does "Pop Lubln" like besi aboui this 
magnificent summer home* First, the porrh ad- 
joinlnR the dining-room, where he entertains his 
friends on Sunday af(ernotirta- -looking out over the 
lovely valley of th-- Schtivlkill toward historic 
Valley Forge There th# quM ca 1 games constitute 
his only dlsslpatloD He lo^es ■>■ entertain so that 
the beautiful Betzwood ground it are always open to 
the public and the door of bis hospitable home it 
*ver wide swung for his friends. If ihe gentle 
1 tder Is curious abou^ 'hi* beautiful home he 



may Bee some of Its interior shown In "The Threads 
of Destiny' that was filmed there recently. 

Directly opposite the stately mansion is the con- 
servatory equally wonderful and imposing In its 
way Then there are three great atone barns on 
tbe place, as the original owner had a large string 
of fine horses and loved fancy stock. "No. 1 Bam" 
houses 2iHt horses. 'No. 2 Barn" equally large. Is 
ariven over to the imported cattle, and "No. 3 Barn" 
to goats, dogs and domestic animals. 

The home of Lhe superintendent Is a spacious man 
sion and there are several roomy farm-houses scat 
tered about the plare.. There are additionally three 
big glass studios, together with ample printing and 
developing plants, an elect He-light plant artesian 
wells, and the entire estate lying picturesquely along 
the Schuylkill is wooded like a part Indeed, it is a 
superb national park and the landscape gardener could 
hardly have devised or planted anything more prai 
ticaJ or picturesque for the purpose of photoplay 
than the big Betzwood estate, for It baa so many 
vistas that the constant changing character allow?; 
distant backgrounds Innumerable 

These values were so thoroughly appreciated that 
Mr Luhin did not attempt to clutter up the place 
with random buildings, risking destrur 
tion of any of tbe advantages that an 
and nature had already given. Every 
thing needed In the way of livestock or 
equipage Is kept conveniently at hand 
op tbe grounds. Here the picturesque 
virile personalities of the wild West, 
touch elbows with the dainty fashion 
ables wearing all the finery of Paris and 
Vienna. Although the fashionables only 
utilize Betxwood for at fresco social func 
tions, fetes and promenades or wander 
logs down the vine-clad aisles by the 
winding river, or the mirroring lake. 
here la the happy habitat for the more 
intense activities of the cowboy and the 
rough-rider: through here rush the dust 
grimed calvarymen. or the wild gallop 
lug teams of artillery that swing (he pol- 
ished slender pieces into line, in the 
mimic dramas of grim war. extending 
operations far out over the valley of the 
Schuylkill, or to historic Valley Forge, 
In their busy pictorial raids. 

Only the heads of the mechanical de 
parOnents reside on the estate, so that 
the workers lb the printing and develop 
ing departments i that have a capacity 
of a mlHioil feet per week ) come from 
the big city, twenty miles away, in the 
morning and return at evening. Some 
of the leading actors, and (he Westerners 
reside In the neigh horfaood. but the pop 
u |*t ion of Betxwood which on same 
Krand army occasion swells to thre*- 
thousand. comes from Philadelphia on 
spectaJ traina. Lubtn owns the side 
tracks from the Pennsylvania spur thai 
comes right up to his big estate. 

Philadelphia continues to be the bub 
of Lubin activities that radiate to the 
Pacific and the Gulf of Mexico, for Lubtn 
has s studio In Los Angeles as complete 
In detail as the one tn the East. He ha_s 
another In Denver. Colorado, and a fifth 
near Jacksonville. Florida. This last onc 
^as recently been #"nlarged with a big 
reservat ju which will bouse wild animals to be aril 
ized In Lubln picture plays Another and a more im 
porta - « studio has Just been taken over from an lnde 
pen«ient concern in Brooklyn. N Y. T where he Is now 
m dng his Lubin PsJUUiW Films exclusively 

Selgmund Lubln Is one of tbe striking sturji- ■■*. 
one of the most Interesting personalities in mot he- 
raphy- a strange complexity of seeming simplicity 
and shrewdness, lie Is a multi-millionaire, for his 
assets aside from his picture plants, which are said 
to be worih Ave million, are reputed tn be as mu.-h 
again in the aggregate. Such an immense fortune 
piled up almost In a decade means abilities superior 
to mere lurk, tt h.-ui largely come through solid 
business transactions, and not speculation im 
pulsively. he is a speculator, for he makes up his 
mind quickly and then goes after his object slt-.-ih 
lessly and reststlessly until he Refu a result, so that 
some apparently famous negatives have proved piwl 
Mvely profitable for blm. If fortune has favor-d 
him. he had the precept Ion to see Tar ahead ; he \t a* 
a veritable pioneer in motlon^phoiography and lid 
not hesitate to risk everything Ofl the force of lis 
convictions- Again be was shrewd enough to .-*r- 
rhe crudities of earlier work and he never devist -d 
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Itii-ir ii iKivw htp pfan srufSfH Ten*, rttt r wtrh *mple 
»>uj llrrmnnp actr-T^an wc-U* ond tt»r entire 

Sihitvlklll. i* **trrcd 

from taking drastic measure* for improvement 
TbpD hi- really discerned the need of It on mit- 
ter ibii the ■■'•*! 

Luhln inherited The old world spirit of 
paternalism and hie interest In subordinates 
and employees has ntv^r dt*-nnl him despite 
the at\\ sm.ip-s Thai gr.-ui «>-hM!i might other- 
wise have Induced, if he had bw-r socially am 
hltlous When he Is st Beuwood he frequently 
dine* with hie employees nf i hi- printing and 
developing departments rThiH. by l hi* way. 1b 
a tint- feature of Luhln plants, an the mid -day 
meal is freely supplied to ;i!l the nii*chanim.J 
help In the i»Lbhi . Iflfcewls* supiwr If the people 
work overtime A nMnpletely equipped ram- 
missarv department Is rarrled nn In connection 
with every Labia eKtablishmeni I The master 
of The plan' knowing that attaint of The 'hurcfa 
and urate " art* frequently fnrwsnl**d or |*erfpcled 
i' rnss, the dltiing-table im -■-!-, hit- minor help 
ai luncheon and indirectly ■ iff <■)■■■ th>m. bo 
thai be gains an Insitbt into humbler or M*ss»er 
lives, helping hi-m and hioi^-lf better than in 
any other way ]„ubin befoul v.tt democrat b 
Is rej-y approachable 

THK chesty one will sometjnu-s Hi thai be 
*aiU'-? hours of time listening to Trivial talk 
of bts people, bul. somehow it all **-■ mi* to :i« 
corapltsb somel bine for lb*- big purpose of ad 
vantage lurks behind "Pop" Lui'in n seeming 
indlfferenrp to lime or rank He is i!'i>t n-aull^ 
direrrly or otherwise., and he gnu them ibroujrh 
exact limwti'lllf of details and observance of 
the little amenities of life that rewards I neon 
>.-|u. i,i in I trifles and gains knowledge thai 
advantages for essentials 

His philanthropies are ■ 
rlan Aa a latter instance 
a May l>ay excursion of 
l^dlea Home, furnish ink 
Tor taking The aged Inmnio rr m their rtmurrv 
place to Philadelphia and tonkin*. Hi ■ day in be 
remembered in their dec-llmna y««J * A mulii 
T»de of example* might he .-lied ■« shnw the 
spirli of kindliness ihai marks -hi* «iri< , man of 
business- who beftevra in Riarrinj! *ork a. the 
push of The ;liKi and k^foins n 'i|> at rhe htptbe. T 
r»olm of efBrlenry during w<irking bourn 

A r-ajrt** »hoWlng how ■ lose Ft he kee|rB tab on 

employee*, and he bss hundreds af "h'-m. orrurred 
in hia observation conrernine an evidently poorly 
noiirlahed vounp man who ai>i»-ar**d lale several 
Timeti at the plant 'Come mh me in my car " 
remarked l.ubin ro ihe marked mAfl onr raorninn 
The poor fellow ThoujrhT he wan rn he disciplined 
in some «Trana?p manner and wem besltatinicly 
"Where do vqu live"^' The yottnK rtian wa> 
anhnm*-d of his humble danitt-1|e bin cave the 
chauffeur the direction 

When they arrived there. Mr Lubltl ant out, 
wpnt In and luresTf^ated ibe poor hall-bed- 
room .i.m-lI miBerable unsanitary Burrr>undina3 
"This l> noT a flt place to live in no wonder yon 



«nd djevetoo«ru) Otoof^: An e^ctrtnc hPOT Dinnr. COhttn- 
ar»d wfto*a Bko a tmr^ 

can't res! at uleht and oversleep in the mnrninp" 
Ret your things ready lo move " Then be settled 
with the landlady himself and hauled off ibe an- 
ion ished ijaaaetjKer. bag and bagg&Ke, and installed 
him In another and a better place, clean and 
wholesome 4s they were about to return to the 
plant, he snapped out "Open your mouth' Ah' 
1 thought so. it's youT teflih' They cause the refli 
of the trouble They need attention"" With that 
he drove hiB car to a dentists office and gave r.be 
operator injunctions lo fli up thp subject In first 
riaaa style. This remarkable attention did prove 
moHt pfBracloua. for the poor young man became one 
of the promptest and most valuable employees in 
ibe Luhir; establishment He never IpTja him previa 
bureau know of his benevolences — aomethinn eml 
nently to bin credit 

DOP Ll'BIN Ib a very impulsive personajte .mil is 
*■ liable to 'blow up" in the pepsehfe of witnesses 
at any old time with a shower of embaraRKl&E que* 

Tions U)K.n Ibe dcfcllHeleas head of ibe Victim. DO 
matter Thougb be Of she nia_\ be Ihe hieheal |r:iiij 

artist or prndii« r »-r or The moHt menial attendan' in 
bis employ !■•■ is a sociai demfx-rat and frankly 
turns loose anything the spirit move* at auy nme 
or place. It is storied tnat one day be rook a 
sudden dislike to a productr and shouted Ynu 

are disu harc-d ' Go down and got your biile en 
velope?" 

The man went on working and l.ubin hurried on 



i: -mi!- ;tnd non —■< tii 
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to another part of The studio floor As he hap 
pened that way again, be once more roared and 
discharged the producer who was busier than ever 
Both apparently forgot ibe Incident, until again The 
restless Luhin appeared and for the third time ihat 
day "DISCHARGED' (he producer who wa* too bosy 
to even decline to follow his advice Wssas) the 
offending producer -almly met the Governor In the 
office The neit day the latteT remarked wondertngly 
"WTiat, he ailll hjrtvl 1 have thrpp times dis- hars-cd 
him yesterday I HtM b»- mistaken' He must be a 
Tery good man m stick so Ah" Well, 1 will look 
him up- [ am clad be Is still one of us" 

SEIGMVNl» LTBIN La rp the world of moving pic 
tureB what th'- late John Stetson was to the theatre, 
anecdotally The phi m t r»-e of Lu hi n pem 1 hartl !•*» Is 
heavy with juicy fruit -every maji who haw nerved with 
him or who has departed from his service hfm something 
to say contributory in The volume If you can tell 
the tree is fruitful by the number of ejoha lying under 
it. Pop Lubln. Indeed, has not been negkjcied He. 
apparently. Iw^arn evervtbinR but malice am) he even 
ehonelB m«-rrily in the prt-nenre of ins enemli'H and 
goes rtghi on smiling He has a sense of humor thai 
Is so wide and Seep n bridged over the sirueKltng 
early y**ars. and now Thai b»- nskV bee-n succesHful in 
getting worldly goods It keen* him strong «lmpJe 
and still amlling He an flame up as quickly as ever 
and light as muhhornly a.- oi yore but iindei^neath 
If all is a tin-- jtenw of jusru-F- and kindliness that 
endears him to his friends bis family and has es- 
tablished a i jimr bond between himtielf and his 

employees. When the Unle whirlwinds of bis temper 
rise, tbey get out of the way or maintain silence until 
calm is restored It would be misstating in say that 
Seigmund l.ubin ever forgets anything 'h;ti is worth 
while, far bin think track is rfmarkahty accurate for 
day. date and amount in any money Transaction, he's 
a lightning rajrtttatnr and his s^ark -;>il 1* wonderfully 
: *p1I synchronixed with his gear-box when II mines to 
business 

When the great power* of the ftefteraJ Film Company 
were assembled In one of ihetr solemn conclaves, It 
was reported TfclnedSe* were In big demand and 
the aupt>ly -Aftw very whorl Pnp l.ubin Immediately 

gor tjje flimr "Oenl lenien. I have shelveH rull of 

comedies- plenty of t hens' You can tuive them" They 
are Comedies tun they are not runny my word th^y 
are not funny ' " 

While Lubln is generoua to a ranlt he is Thrlfiy and 
Ls strongly ori|Hts**d to display Once when h<- Rasl 
Ptoing to Europe m a hurry h»- Told his representative 
lo buy him a bag The trusty bought a I'lllftfl Glad 
prone When l.ubin saw ii he said Whai is it* Hoar 

much wa« P "*" The price named made him bit the 
'piling "Take It back. " he roared Over (here they 
will think I tv an American millionaire Take It back'" 
Once tn \'i Vork a waiter beid bw k a quarter in 

hangf thinking he was -asy l.ubin remarked after 
looking at him sharply. My change sir " The waiter 
almost fell over himself fearing to be reported Then 
Lubln treated him. handing back ibe moDey. remarking 

"I only wanted the delightful eapertence of giving you 
the money in ikcrson T CuntuiBirf «st Pa*w 24) 



• I- lite ■■-.i.;.-. lwrt>Hot kw (he- rrvn*- Mdlr .-»>•■! lolc-o-w- at Ilvltlr* tit in* , .whin ^roO fen- rrni^h rtrteT f«er it»t-*c- th-|ri a 
rtash l#W 0RJS1 dfiifricrl invnlnmrii. .x irn- h vim Tk-cki-tt fultoolofi Irvtm^ <S Arrllk-r\ rrui« i«ioe the i-.lisl-w-o 
r«e» c-i mm linr in 'he mimic dramn« "t fn iik war 
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MARGARITA FISCHER 



THERE are ■ftn— ■ whose actjv 
Itles are devoted to lb* 1 screen, 
who overtop :iii the other artists. 
and among this seled coierle. is a 
girt »*ith ri( h brown hair anil dazzling 
dark cy«. one *h«i has appeared in 
PTcry variety of p»rt one with fb»- 
ability in nrl!<- tear* us easily as -h* 
(-an r-ommand distlni T ii>n in 'he hesvy 
dratnatu roles 

il i- slptilfl<-ar>i h:iT Margarita 
Fischer was originally scle-ted 10 rn 
veafl the lead* in 'h. American 
Beauty Alms for in addltinn 'o pro 
nouDr-nd pulrbrlt ude she Ii:ih a |ier 
so.na.J1iy kb winsonn- a*- It i> impressivr- 
an unusual but numi advantageous 
asset for the pool op Uo artiste 
Physical beauty has undeniable < barm 
the cultivation of Thespian ie«hnir nod 
the jrtri of natural grace play to three 
fold advantage In (be unromprnmlHing 
eye of the camera, hart, thai per attar 

!>->u-r nf pr-rtonalitv is Ibe greai Kin. 
because It < -an not be measured hy the 
standard of comparison- Is a law unto 
itself 

Personality La In no sense a culti- 
vated grace hut » great gift, an 
indescribable something that steps 
from the screen and overleaps the foot 
lights Mis* FiHrher Is an ■ »ii -pi lonal 
expositor of i hie magnetic |»ower for 
Impressing an audience that needn n> 
emphasis, an arllsle who can make 
even a rhtn. Tebrile Aim smry jieem 
substantial and radiates healthy* Inter 
eat through her own wholesome self. 

Margarita FiHcher 1m hlewm-d with a 
happy disposition and she '-sTrles the 
qualiiy of her jnyniiftncHs into all Ip-t 
work "I do n<it like acting In morWd 
pictures at all and furthermore, I do 
not believe in ihem" i she gave a funny 
little rrnwu as whi- said I' I No - " iind 
ag*tn li ia necessary to put on a picture 
whii'h presents Ibr aad or si-mny side 
of life hut h roust leach some gefttiuxr 
and ■arfirl Ir sat ill bt elite l cannot asf 
what good ii ran do. Sensai lonallsm 
for i he mere sake of melodrama! It 
action d<H-s not appeal lo me In the 
least \\'h<-n 1 appear tn an unhappy photoplay. 1 
invariably draw a volume of corresponding «-ommeni 
or protesi rrora my admirers and In truth E have 
to quilt- agree wiih them Harry Pollard is of ibe 
name opinion as mvnelf and i bat in why Vf have 
been successfully presenting our fe a fl s urca with real 
heart I merest, and) giv-n >h>-m an much • harm as 

".i bolesonitrit-Sf- tliak'-s poSSlhlr 

■"Then ag-atn *e tmt h oellete in beautiful s^nps 
to fit or back ib*- action ,nd **• take a lot nf lime 
and trnubl- <>< icmk nut £imk1 liK-aiirms ftn • i-.it iihiys 
Mr Pollard is a wonderful dlr-f t.*r and ! have done 
by far my n*-st «mrl *ith hlni 1 like acting wllb 
him too. for »> do und^'rsiand **a> h other ho ibor 
oughly 

This. I rhtnk is the w» ri" i nf The hold SUm 
Fi»«hiT h;is on b»T nuttM-rous admlr«rs She is 
HAPr*V atid want* tn dtswmtniit-- himiiliii m and 
to «ee her is to make 'htrtte ahnut h«-r hapiiv ■<» 
It Is ea!*i r " nuke h*-r sniile- — and her smid- is vtall 



By Richard Willis 




learuro are- aOmirabK rmnilrteO, tw-rlr-i llv prapctmnnr-d. laclle in 



whiJe She makes mile* of these smijes lo girdle 
the globe wiih bapiiiness aoillep which w-e read 
about and Just as joyounly si irk on our onVe waJla 

She did not attain h*r pn-s*-n* unviable position 
easily. Indeed, she worked hard to eel tn the lop. 
aJihougb lunntisly enough, ithe never tn all her 
career played anything bill leading par - .- For many 
v.-&rs she played •-hild'* i»arts* on the wr ap which 
were s[>erlatty written for h«r In b^r lather's 
• ompany during «> bit h ttme she \\ ;i- ;iffe<-i|on 
ately raited Rabe Fl>^ b»-r a name ntlll known 'o 
her older friends and family At an early a_'e she 
let down her fror-ka and her fourtepprh -iimnur 
tound her tnkinr role* usually amumed to nnmen 
min-h older ihan sh'- and even then securing i'wtd 
press □ oilers 

Later when she bad 'be miafortuDP rn ion.- h»T 
Talher she supported *.*!! known thealm^' s=iar= 
rJwiv« taking leada hui not rellsblnc working r nr 
others she soon had her own rompSny Vaudeville 



claimed her for a time aa a lop-liner. 
and again ai the bead of her own 
rom pany in conjunct ion wit h Hairy 
PollartL ihey Jointly made a iremen 
dous bit 

If is however, (he pictures that she 
loves for many reasons, and it U dif 
Mcult to uiiagint' bow she would now 
be aausfled with any other branch of 
the drmmat u an Sbe ran Lake a 
servants pan and almoeT elevate li to 
heights, she can play the wayward 

gtrl or the sweetest ingenue with the 
same poignancy or ease and give poetry 
and dignity to ihe most humble part as 
well aa shine brilliantly in society roles. 

Among: ber artistic qualifications U 
the ability to design and dress and. 
it is doubtful If any other artist de- 
vote* more attention or spends more 
money on her wardrobe ihan Margarita 
Fischer Judging by what she revealed 
to me concerning t be so bject of I ne 
eternal feminine rlolhes. it Is a them»- 
which Interests her most advanta 
geoualy 

"Onsinly I believe in wearing, good 
clothes as well aa (be right kind oi 

clothes.'" ftgid Mies Fischer. r-OKtutne> 
absolutely MrfttjMe to the pan beioK 
played. I make a very dose study nf 
(his and hefor*- every picture in »hi' li 
I am engB-K'-i- I visit either San 
Francisco or L<os Angeles and in ih> 
w«.y gel Just what 1 think is rigbL and 
rhus add continuously to my ward 
robe. 

Y^u know a* well .\> I do thai 
clothes register on ihe screen and every 
last woman in I he undienc-e can tell 
a good frock from s cheap one, silk 
rrotu shoddy It 1h the same with 
bats, wraps and shoes I would hale 
lo tell you bow much or my salary 
goes to the dressmaker and ihe mini 
ner. bui thr result Is worth. It all. and 
vdu would be aurprisi-d to knuw hou 
many letters I TWelv- Trnm nnnx'ii 
which mention and? Inquire about eer 
tain dresses \ havi< worn In the pi' 
lures." 

1 have known Mist* Fischer a long 
time and have seen her wardrobe several time* 
it Is quite sufficient lo set up a woman in tbe 
second-hand rloftliat business, for she keeps all her 
frocks and hats and In Ibis way Is amply eqnfpi>ed 
»hh dresses which will cover almost every iierind. 
and her character costumes are a distinct and 
Interesting study tn themselves 

In private life Miss Flscb'-r ts a sterling Hbaut 
acter keeps rlosely in touch wiih her near relatives 
and is good io evervone around her Her little 
niece. Karhie Fist-her worshi|ia her and bids fair 
tn rime tn he .is good an actress as her distinguished 
Auntie 

There are many who regret rhat she no longer 
spitears In the "Beauty 1 11ms. which she and Ham- 
T*ollard 'Tested and ma*ii- op. -f the most shj'^p- 
ful brands 'tn ihe ma~kei In a Isfssf iferiod The 
reason of this suer* „*. is rhaf she could natiiral]i 
»-ssay i|n*se altop- uer delightful rofc wl iD charming 
little i-omt-dy -rt.eti-bi-s ihat were so e*is**ptialh in 
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Lhe realm at which she is past mistress She never 
had to make tinea on her face or distort her features 
to gel a laugh; abe kept her pretty features just 
aa God made them, and her comic mlaeri.es were 
quite as they would be In everyday life while her 
laugbier and miacbJ*gf were thoroughly infectious 
l find myself with those *bn would like in see her 
Id rme-reel comedies now and again, especially 
whi*n really rie»n. elever r-omedies are so -Kwrr-e 

The extension of her acting abilities has greatly 
enlaced since she trie starred h and she bas riven 
a Aeries of notably fine character studies in "The 
Quest." Inspiration." "The Lonesome Heart." 
"Babe O" Dreams' and The Girl from Hie Town " 
Her* 1 . In sUiTesaiou. she has appeared as a romantic 



girl an an Isolated island . a society girl, a rhild 
of the bills and a simple rural latmle who becomes 
a famous actress. These features likewise will be 
an eye-opener to many who see them, and If the 
fame of Harry Pollard as a director and Margarita 
Fischer as an actress. Is nor considerably auemented, 
[hen 1 win have been gravely mistaken 

Miss Fischer owns That It would be difficult for 
her In tell just what she likes best outside of anmp 
for the sr-reen she is so absorbed in H She is 
different — quite unlike many of the actresses; ghe 
is not a great reader: she likes to lake rides in her 
automobile is not ove-rfond of driving herself, is 
not athletic and refuses to Lake any unnecessary 
rhances tn her work She is noi a good swimmer 



and i-annol »ee The use ul walking loo far When 
(here is a conveyance handy She loves musie and 
■ hilrlr'-n and |*erhai>s her i-hief occupation outside 
nf ihe studio may in- sei down as having a good 
lime with her ciwn home folks 

Margarita Fischer lk a very womanly sort of 
woman, is passionately fond *rf her bungalow and 
her possessions, and she numbers among her 
treasures many glft«i from friend* the world aver 
snd above all the many small gifts sb«- ha* received 
from children Shf la a 'harming Utile lady and 
1 repeat ihat shi t« happy and in trying tn mak' 
Dtlten happy inn sh«- Is fulfilling hi-r nir-be in ihi- 
liTe and Ik dn-nx a j-r*-al good in :. modest. arti.Hii- 
and womanly manner 



Inside a Romance Factory 



PART l-WORKING HIS WAY TO BE AN "EXTRA 



I 



"W *VE come oat here to accept a Job as a movie 
artor." I explained to the man In a pearl 
colored lined coat who sat ai a roll top desk. 
The man In the |*earl colored linen coa* 
looked up from his mail I rani say that he seemed 
overly enthusiastic about seeing me In the doorway. 
but anyhow | walked in and look ihe vacant chair 
beside him at the desk 

i am sure we don't need anyone this morning."" 
he said How did you ger in past the entranrt-" 

IMrtn ' you see ihe signs on the door Positively no 
visitors allowed in ihe studio """ 

'Those signs were in such big letters I eouldni 
help but notice them. I admin t-d "l suppose you 
do have in do something la keep *rnm being overrun 
h> movie ilki-v 'here are ho many millions of "hem 
theee days And I guess the average fan la sham as 
anxious in le*m something about Ihe artora off the 
screen and 10 see how ihe pictures are made, as he 
ib to pay the rents t'» the girl in ihe glass tinoih for 
-i perforated '1r kei that will gain admittance into 
ihe theaters But I'm aomeibing mors thah merely 
Idle curious I am different from the resi , I've com** 
nut here to lh- an acinr 

1 don't know as you re so much different. ' sighed 
'he man In 'he pearl colored linen coat "I don't 
linni' how man; million fans there are, bad a.- 'he 
man who hire* extras here. J have some idea of ihe 
number like yourself, who wani in l«ecotne ai-t«u-s " 

Oh. you 're ihe man who just hires *xtras .'" I 
gasped "The kid -nigh! lo have lold aa* i hai when 
he steered Bar in here ro you My Idea was to take 
part* like Iff Rushman or Mr Chaplin That s one 
rhing 1 warn to <a*e ymi about the first Thing 1 m a 
little hit undecided whether to play the hero {tarts 
or funny pans * 

The hirer of '>-xiras~ did nor answer immediately 
Me merely vieh'-d a hit deeper than before and turned 
bach to ihe letters before him on 01* deBat Finally 
he took ihe three top letters fmm ihe pile, cut off 
ihe signal urew and pushed the letters toward me 

Read these he said. "They are probably fair 
sample* 

An be Hjmk-- he held up f/nr my inspection a photo 

graph that hjid sllpiwd out nf a new lem-r h- h:i.i 

picked on It was a photograph of the t»ld BW'^ret- 

type- fuaxy shurt hair short skirt's, a forced *tPi , 

"No feeling, no temperament, no soul He >-i *<■■ 

rten.ee b.A> been with a CiTftUt," he r-nmnirnt eii ! 

k now wit hout reading her let i vr Bai go ab'-itj 
read those I've given you I've • ut off the n«nie- of 
the writers "' 

II'IfKKl" 0|l ihe first letter "T^'ar Sir 1 so, iha- 
it Is well nigh useless f»r me in write this 1 .Je; 
n began, but I am nam rally an opumlst 1 . >■ rs->i. 
and one --bailee out of ien the impossible i- r>m so 
impossible a> it seems Therefore j am tafi ax 'Jie 1 
renth etmee 

■What 1 wan i to know is this I ant so pas inar<-d 
wPh motion plcT.^res That 1 am noi satlsf:<-d merely 
with the pleasure they give me. but t want h be and 
do t am htt t e fta e l ? Interested in them Of hi •■ ' care 
for nothing else [ have hnd no experVT:, e *hai 
wouid be of any use. but I am foiick 10 learn and fund 
of excitement and afraid of nothing I am not beau- 
tiful, neither am I homely I have au ival Bare. 
■ hangeable rnlored eyes, and dark brown h ir lam 
slender and about five feet seven inches ill fan 
wear any style clothes. Have been wort ng as a 
stenographer hut owing io buidnesH r*roilf*ta*i afu-r 
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Saturday they ran use me no longer So \ must find 
*ome oiher place With a lot of skimping 1 could 
exist on t- : i per and Id do it. too. to get a chance m 

the DJOvleS 

"I am en> losing statn[»ed addre*iHed t fa Vg lDpe and 
would greatly appreciate a (frotnpt 1 reply It mi-ans a 
great deal to me If ynu would be an kind I know 
I am asking a great deal Miss Raqrne :ind Mr Bush- 
man »fp- »tJ kind as to send thetr photographs and 
IfifM Bayne wrote me a letier and gavt- ni< vour 
name I am nineteen years old and would ton rs|ieri 
to l>e a brlghf and shining star " 

The second letter « a> as follows 

"*Var Sir Am interested in motion picture a* Ting 
a . would ""e ri hav>- some literature on how rri gfi. 
1 ,'iesnaie vnu tn 1 thousands of letters daily, but I 
■•■'Ay hav* sei r*jj heHrt pn ;it ie-asi trying 

i ha* 1 1 i few gtH>d pmnin not many car row, 

■ j- j , danee. i on Ui leurn to swim, and above all. am 
.I-' afraid io work Now. please doni think Qw 
utf rely a stage sirm k gir! IsscaHae 1 really need] t" 
..urn something, and aiilng In merely one form of 
■*ade. is a noi ! 

"I an: l«i-iiivonr y«aTS nld Am nn-dium in hiiKb:. 
lark hair and I presume ynu uould r«l| nt> eyes 
• cat pyes I Have good habhs. .an drink hot doni 
Ike to ran sing Mima, hm I hate to mak. |»euple sji-k 
and I haie in see anyone suffer IMease, ai am rat* 
s»-nd me ksmieThing. if it's ™nly a card, stating that 
yon are filled up. but will keep my panie on flV 

The third lerter was written wiih s (>rtnan twirl 
to the penmanship 

i^ar Sir 1 am now In Milwaukee again I have 
dnni- a walk from <"btrago till hiere Now . please Mr 
if vm have bjsjj <ip«-ning now or any lime at 'he 
filtite^ -k.j.^. - A i:| yo« kindly inform rue or. r (his 
Tim -p-w *bat I am waiting fr^i mv [Kislttnn with 
ymx- ■ .panh-s Please will you kindlv k*-*.p me tn 
ymir -■ i-mhrnnee and help me at am rt t- i h*i a *se 
>'•' h 'W -i-liiJ' 1 have To Te!I VOU IVftlltnt * g'-wid 

aj»nw- r 



**\17ELX," ] said as soon as J had finished th* 
T* leiiers "I sei- l have competition. I gather 
that I would have m aLan in being an "eitra actor 
first Wbjit s mv salary on thst Job"' 

Three and a ajwrfbeff a day the days you work." 
informed ih«- man tn ihe |>e«rl eoiured linen coat 
You may get in one days work a week and you nay 
get in three, if y«»u re luckv you migh' get Id a full 
week But vnu vi- *rit io be on hand every morning 
at nine oiloek. whether we ran use vou or not. and 
we've got to mi.'m t* h^re »e ■an pwd our tingt-r on 
you any time during rhe day 

'But f heard Fran' is Bushman got forty dollars 
an hour." I eijwi«i ulaied. "1 thought movie actors 
all drove their own ears." 

"My young man snapped the hirer of extra 
(•eople I hav.- taken up more rime with you than 
I should have Fori unaielv. ihe arrangenjents here 
are surh Th;it I ani not bothered by your kind as a 
rule, but you si-t-ni in have somehow, gotten hy that 
beprh mil at the entrance. \'o one has asked you 
to rnnie out here tn be an ar-rnr, we i-an worry along 
very well without yon Personally. I advise Pa one 
tn atlempi (u hecome a nrnvlng picture actor \\> 
have people who i-nme out hen- who have actually 
[wasted up good Join* for an oppnnunliy To earn a 
few dollars a week in the films. They work here ai 
a sarrini-e tn fbenuaplvefl And I asure vnn. ihai In 
ihe small parts thev an- allowed to take, they are 
worth no more to am lhan 'he pay the\ receive It 
is true that our actors who play the leads get big 
pay Just as an espetl ball player does, or an expert 
lawyer, or an "Xpert physician What sorn of expe- 
rtem-e have i on had In ihe gam****" 

"Well." I answered "I Take in on an average of 
three moving picture shows a week 1 know in » 
number of instances who is married i** who among 
the triors, and actress*** I regret 1 ha\*- never meT 
:. mo*, le artor or actress in real life y--i and that 
I wa* never mstde a film plant before Why. from 
'he outside ii IrHiked ii* me as ih«mgh It might be 
a breakfast Fund or an Htite»mc»bile faciorv |f"a bard 
lor me to realize rhaT I am atTuiHIy in the building 
where all f'le 'imieillea .md irag*-dles thai go To the 
fans all over 'h« world are turned nut Whai <* Th;;- 

roaHng sound "" H 

That's lh<- mat hineiv i|u«r m t If Imsi-nii-fii w bef. 
ihe HItii 1 ' are being dried 

lust like any factory, " r mused 'A faiiory* Th^T 
i urns out romani •es Well. I'm like thi- fellow ThaT 
w.ilked luick In \filwankee. ihe girl «h» usiil !*h- 
had eat t-v.-s anil Th» k vn.ung woman who evidently 
cot her dupe on The enras frijm sonae friend whn 
had rt-allv wm-k.-d in f h>- phmt 1 jtisi feel that 1 
should h«- a movii- as-for ton 

The hirer of 'extras reached intoom- of the pigeon 
botes nl his desk and handed me ,i |Misial r-ard ofi 
whUh was printed F h- roflfNtbaf 

•[N-ar ■ 

"In reply |o tooxs nl rnt'DT daie beg to state 
There ari- no vacan* lea in out (Nimpany at the 
|ir*-*ient ilr.ie Will keep ynur application on file 
and should tny'hlng devetop, will advlae 
Vours truly. 

KSPANAY FILM MFG. TO 

Aa I finlHhetl r-adJng the rard. I glanced up to oh 
serve thai a man had entered ihe room He was a 
self vimfldi'nt iiopearing tnan anit he larried a trane 

M.'anftnnrrf an Pagm ^aT) 
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WHILK ihe photupiat m slleni rhftt- is mort- 
ar less conversation and ■ ommoilon In the 
making The anisitc tem|pe ramcm at nines 
In kf[>i under r«-straini through consider- 

ablc effort tt h**n 'wrn>d tn the impartial pOlen 

tiaJlty of the producer riuw-uji studies of film 
ijvdrii'^ and ill' ii assis i :s ■■■» in rbeli leisure, show 
a novt>l and peaceful Hide of ihe studio studies 

The Vltagraph studios :n'f sett -contained and there 
is ;ifi air of peaceful serenity about ihi-ni, noi --■■ ■ = -ti _ i 
inRj.t atwociaied with ihe sludioh of any othei com 
pany it:' artists have, j or the mofii pan. !•■-'■■ ri 
ther? a lutig lime and. art* well known actors and 
actrrsKi-s possessing [puis'' anil dignltl They ar ■ So 
t*nirrrwwd In their work, h- company seemingly has 
Utile time and on us*- for pern Jealousies In shun 
ihe atmosphere within ihe Vliagrapblc walls is both 
professional and r +'S]M-Mafih- and whi'n you an 
••scorted lb much the scenario and 0) ber ifllres over 
the siage and. through The tn.--han.ii at depart ments 
>nd art tntrodui-*-d to 'be m udio s personages, you 
tmm ini|Ti'sw(i and return courtesy far UMlftUQI In 
deed, you feel >iiu ar.- iruly within th»- walls of a 
ifnplp of »ri and In ih«- atmnsph^r*- of Thespian 
tradtttaa 

t i~ tolled! ihe Yita*rm.ph insiiiunon a y»-ai age- 
almost :o i b»* day of Wry last -hII and wa* surprised 
and pleased lo mc*-i the um>* jK-ople In ' b«- same 
old way There have town chan £'■**> of course, hut 
nothing like ihe radical on™ there have tn*en in 
the personnel of ni her i-omp-anies. 

There In nothing remarkable alHmt The ttudiri fi- 
nelf There hi the usual mage fnr series of scenes.. 
the property rtKinia and offices, e^erythtnp Is In good 
shaiie arid everything necessary for ihe making of 
good iilrlnren In rpadil> a( hand The VlTaaraiih 
(Tompany Jnnr ahnut n«n> Sania Monti it, and S»nt;t 
Monlra Ih proud nf Us itoaseBBicm The Vltacraph 
oricanizar.il >n ban hut to ash ?-..; m niv.-n all M r*> 
qulrea, and 11 nev#r overdoes in ullowina liberiy Ht 
tm-ome H rw * The (oni(>an> ha> .: ri ady ptiirw 
u> all ihe i-alaTial fc upa ff a Rielit w Itn tffwrs Is . 
mfni*ture iny Thi- noundl--»n *n ■■an and ihe h>-aiii1 
ful Santa HAmill a mnuDiam nner *Hh Ms uinynns 
and '-repltR ftirnijih endl*^s wuit-tj tn ■ hoiee lam 
tlaAh Take n alf in all the Viiajcraph In a wwtj 
plrajaan' i-oinoani u< h» ijuwb ia'ed «*ith in an-- 

n'rlrlm of \nn« ShaJ*-r OoT* Holt Alfr-d Vt». 
Imreh. G«>r*t St;ml»*v William I>uni-*ti and G*-onTf 

Kunke). all sr'Wi. would 1m- .linn 1 -' i:;nni >f oni mis 
m the tbrit-e liii nim> 'ini#*» tn)d "ale*( aive d*- 
talLp of (heir rtl» >'5|»erleiif->' on *he -.;■'■ :t' r ,].; -ita^f 

—all of rhix may In- BtrtonH >ip »hnt< The^y all 

went 'hroueh rhe b**sr |KTssihl.' s< h'*r*ltnE ui st<N k and 
repertoire .inynni'-^ and Inre ,il) aiun*arefj ar line 
inn- or another with sonr of ih<* creaii*si arrlsts 
m the boartin All are well known and have he^n 
dijttinfriitKb^d tn rhtdr own purtu-ular line " 

1 will th'-refnre sk<*t' h 'henn .■•. thev are today. 
motion piriure arti^is 
Anne Shafer wm husih new]nn wb>*ti ( (cr»eTed her 
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Th' Sit* )if /JriBfl i j tttattw tw-lu markfi 
hv ~prTK4*naiiti/~~ that rttfil rmnmf that n*-rr'-t 
tn ■mftOMif thr mptg uf motitm pt'tttr*- por 
trtivnt ThtM mi-rrrt On /** trtuftru'H purptwn tu 
brim? t/'iH • laxt-r to Ih*- pUtyn tintl tht-ir nx 
v*i> titt'U tuqutunt i/au ififJI th' p*r xunnhtu-n nf 
tht'trr Tt-mtirtHih\t pr-opii- tlhii •iifuprixt f/ii 
urtutt tttfjaiitzntttm trithin tilt s! uih*ts tit th> 
■ ••nd thnt ifotlr m lotfnu-nt ut ttitir ■ 'rtrfnout ttttty 
br i ri< M-ii,ncr| IhrtitHjh !hi.\ i ia-tt* t n* tfttitr-ntit-ri- * 
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"T his t-id> ii* Miie of the ornament!* of her profession 
bud in rifvcr idle '-t a momeni ^b.-n she in ooi 
itftlnu. ab* l^ "ither aewing or t; 1 - lilt eoud advji-e to 
some Of ihe ynun.fr ar-iressfi* a*ho are hr^akinp into 
fhe ]»rufession and no eirl has *o ap|t»-al lor advu-e 
iwJr* to rhia handBom«- lady always nv|| drensed 
and nevi-r iiv*-r^dr*-a»ed She u* always m i he pink 
of condMion as she walks to and from her ■omfon 
iihle ai'van ni>'iii> and the ^rudio t*r#rj d.iy and would 
■ -ai. h r-old if she did not show ni> ai the tdane on 
nme Anne Shafer is one of rhe Vliajrrat^h stand 
bys and "njnyn a hrtMiant ref-ord with 'he i-nmpany 
She ifi f-urrently much Interefiied in th«- 'irwr of her 
ni«f-e^ Jane Vnvnk who is now with the I'nivema! 
and a ho ffoi ail .It •■arly |*oinieni from her proud 
and i lever aunt 

Stephen Smith, the aaaniMrer of the W r-*tern Vlta- 
eraph Is an unassuming man of iniddl- n^c -of 
EnEliHh di'W-eni, with kindly brown eyes and nrnns 
larhe to matrh He is ihe naan who managed I hf 
world srlrdllriK lour of the Vitajcraiih <"ompany and 
d^elarv* it was a nnmi delightful eiperlen'r |t 'as 
afii-nded with only one dirtapprdni mi-nt. in thai "he 
four tu mrt whfirt for busini-ss reasons pHftl wir-n 
rhe (-(jnipany were pri'ivarinp to eo tt> IjtMfcdcna Ml 
Smith had ;i natural desire lo \i(*u th»- hiinir or 'It- 
Smith FUSlI) Irom whit'h hi is d»4rended. whooWre-i 
many of th*' oywirf fisheries ai Paversham K-'ir 
Th**y have b» e o asnoeiaied ■* lih theAe ftwberies fnr 
Eenemilnnf* and Siephen Sniith was rh** first of his 
line nor ro have Keen a|«pr"n'if*»*d for m*wn v*r> 
with the fl«'( "and in <-onne*-tion *Hh this appr*>n 
ttepship ther>- is a ia is- thai The at»prRn r bi 
musi not ret marrlied ■ Mr Smith Is one 

of seven brothers "A K « ho Is one of rh<- owners 
of 'h»- Vitaj;rai»h has charpe of the London offli-e . 
Inivid, who is- now. dire* imp at the Western Studio 
another Ls an fit»t-ri >->m«'ri man. r wo iiihers ar*- 
l*rtn*'i> In a hurdware sior*- in Sam.i htar'iara. 
while arwither Vlrlor Smi'h manapes lh«- V'ii;tcra.pb 
plant in Brookfvn 

Five of (he brother* were in ihe I' S SavaJ 
Rr*H*Tve and wef* firotiiinent in ihe relief *-<-rk at 
the San Pr&ni'ltarn rm- I met Mr Dnvid Si ilth be 
is a mil ei man who eoi-s ttbouJl his tmvinmi without 
any ^iirry or hurrah. H<- i-ame nut in lake i harpe of 
the ar* narlo deiiartment and Ih now ai ihe dlii-etinfi 



end of the Western busineHs. and a.iordinp bn thoae 
who work with him. is empharii-aJly makmp frood 
This seems to tn a habli with this Smith rami I v 
makinp pood* 

Hetlo (hen- ' This from <rf*nr£e Hoit, tine ai-ior 
rtnd, good fello* Later ' had an Inviporatlns swim 
with Holt and paid my resjHfii; to his wife and 
[hat fine haby boy of hts who spends all of his MttH 
outof^loor life on the sands or jiromenadinp along 
ihe ahingle with his uroirti |>arentn Little <^jrge 
Junior has been »een In several pirlures already, 
and BwmH ici enjoy the Tun. Holt is one of the best 
heailes En ih*' pa\nne iind shows up prominenily tn 
every |ti(-iur< IB whith he lakes pan and thai Is 
most of i hem He ha* an actors hfcr* nod has 
studied ihe art of espresai(m io a doi He Uvea In 
a Utile i-oitjtee on the bear-h and never misses fit? 
mnrnlnjc ivlra summer or winter Like m(nd of 

the Olhei arlials with the Western Vttajeraph he 
is quirt and has Jilfle to say bn' (>eorpe Is a tine 
fallow and a very worthy one 

G+Hjree Stanley has been with the V:iajrraph t'om 
tiany for :^ ionp a time as I f-an remember Geonre 
ioo. h*as an tutors f;iee with nurn mifwhieTOUs eye* 
and a ereai rmp or unruly hair tinged with beeona 
mg gray tjeorge is \"OT the sib'di member of The 
company for he loves to yam and is eminemly 
wonh listening in He will taJb on any subjert_ and 
I have a suapirino thai he will lake ih»* other aide 
jus? for the sake of an argument any old lime. He 
is equally good in both straight and character parts 

Next. I had a little char with William Duncan, 
who waif with the Seltg Company for three and a 
half yfftrs. the la_st year roughing H wlih the held 
r mtmoi He has Ihhsq with the VitagTa.ph for a year 
n- .» quite a young member' ( and has shown what 
a sterling attor he Ih His work Is comparatively 
eas/ no* to what It was with the Sellg Company, 
hufran Is a dandy on the stag? or In the saddle. 
As an ftctor seasoned in the standard repertoire, he 
had i-oise |miw*t and technique as an artist In the 
• hanging range of the camera he Is fine, virile, im 
pressf^e. and absolutely fearless If he has brawn 
he has brains also, for when he was direct inp 'he 
Selij. feid com.iapy In Arizona and California he 
fTeon'iMv wmi" bis own plays and acted In ihem 
as well *4»d til' v were mil the <on vent ional cut and 
dried ■-..-' ~ ich .is ihe usual run of plays catalogued 
in "Wetferns " I'un-an is well set op. opjdesi. aiert 
and no\ !hat V 1 Is out of top hoots and corduroys. 
can frai imp -ti a dr^ss-suit with the be*H of them 

There- ax»- t« i oib+*r pood bonking men in the com- 
pany. Jark M> *-r and Alfred Vosburgh. both taking 
juvenile eadls Mower was with the New York 
Motion Pw-tuie i rporatloki at Santa Monica for 
-some tlmb atit. is .i c.^mparatively new comer lo the 
VltagTapf. H b making good, and Is very much In 
■'amesi Voaburg m a tall dark handsome fellow 
who Ib |1 rt^cu^rly adapted for romantic rolw He 
is pOjpttl f. t' b- public and pspecially so with the 
young pi "»i V 
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Fnw* fcr, xtT^ng, fnrnih.aT, ffr/r/ horn Mfferj apjtmfJrd 
U\ you in th* mU-Jil '(rnmn. Braw?t, hrtiirtx tfpit 
fynuh), ti ftfif frtruly I t*ngrflj*fiirnlh/ Jreinyt H<*tt, 
A tint Shafrr and Mjfttb (r*>tmtifji 



inn cil tlrxw, ipAC* mi) 
fete- lakr-n ilmi 



Pretty Myrtle Gonzales Is Use leading woman 
of the company and happily Is blessed with vivacity 
and good humor as well as a generous sharp of 
beauty. Miss Gonzales has done some splendid 
work for her employers, dresses her parts well and 
endows them with much earnestness and '-harm I 
caught her when she did not have any new photo- 
graphs, but to oblige roe found the one shown in 
this article. This Indirates lhat self-conceit Is no 
weakness with this attractive young woman. 

Roll in E_ Sturgeon was absent at San Pedro the 
day T called, but I know him well, and It Is noi too 
much to say that Sturgeon Is one of the Tew pro- 
ducers of real genius — they are not I ran assure 
you. numerous. He has produced some wonderful 
pictures for this company and among them E par 
Ucularize "Captain Alvarez," "The Sage Brush Gal." 
and "The Little- Angel of Canon Creek, "each and every 
one ■ classic In Its 
way Sturgeon la 
t he original male 
Sphinx, and In place 
of talking, he just 
smiles, acta and 
thinks. He figures 
out every little move 
In every scene he 
Tiakes. and be never 
passes any scene 
until be has seen 
results. He will 
wait patiently for 
many days If neces- 
sary to remake any 
particular scene, 
but IT MUST BE 
,ll"ST RIGHT when 
ii passes bis test 
I cannot imagine 
him as compromis- 
ing — a thing Is 
either right or 
wrong, and if per- 
rhance ll is wrong, 
then U muni be mad. 
right He directs In a 
quiet manner and has 

the complete respect of 
his artorfs. and is Thu» 
t-nabled to get the best 
out of Them. Sturgeon 
■is s fair-haired man of 
middle height, wa*r>«it»l 
|y serious, sllcni and 
very painstaking H<- h* 
the head din*r*tor. Is en 
gaged upon features on 
ly and. although h«- is 
not a fast worker. !*-- 
turns out films lhat sell 
which secure Kood nn 
ttces In the press and 
which are popular with 
the public, thai is what 
Is expected of every ti 
rector, but delfveret hv 
the few. 

l T l vases Davis Is the 
other director, a bird 
working man who Is the 





opposite to Sturgeon In many ways He is all radiant 
with ■'Yitagrapbir*' energy and is never still; he tiirns 
out some fine work. 

I regret that George Kunkel was not at the studio 
on my calling day for 1 do not know him; hut. they 
tell me be la a capable actor and an all around fine 
fellow When one's companions say that. It means 
that It Is so. and that Is why I cannot leave Kunkel 
out of this article, although be was out of sight 

Otto Lederer. the character man Is a clever make- 
up artist who ha» giv^n mime sterling sketches and 






|ir,,i iit.il .ii^iiiv.i-iiH-111 n\ slae*"*- ' w 
n tJ**f4il thaT The- hiplw-ti eH1< lr*B i 




I AM THE PHOTOPLAY 

By VtabH Brown .Sherard 



I am the Forte ol the Age? 

A fusion of Brain and Genius — a welding 
of Dreams and Realism — the Revelation ai 
Life's intensity — the Transfiguration of 
Idealism. T sttr the souls of Men. 

Fiction — a dead thing of blsck and white 
— breathes in a glamour of rose, as I burst 
into life on the Screen! 

Men search the globe for my dress — for 
me; the secrets of the ages are laid bare: 
from mountain peak to ocean cavern, whirr; 
the click of the camera. 

Money and its Might stand behind me; 
boundless Ambition, ribbed with Hope, 
bf -ars me aloft ' 



Passion and Emotion — the soul of the 
Author — God-given Talent, beat the bars of 
the brain for Expression — all this throbs 
in ray quivering life! 

I amuse the World; I entertain Mankind; 
sensing the pain of Humanity's life-strug- 
gjes. I soothe with the balm of the lotus! 

I thrill th* Masses; as, pulsing with Music, 
I burn my way into Memory, the hot rears 
of Comprehension fall; I reveal Life as a 
level plain! 

Education and Upliftment are my goal. 
Genius, colored with Hope, sees in me, the 
rainbow dawn of universal Peace. 

T am the Photoplay I 

— Belton, S- C 



,J|J.UF« !i l!- H- ii | lUUli -!i!iH '-lalMlilito.,;! GUI" 
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fine character drawings m Th^ screen. Otto has a 
bi* head of hair, and is long of feature, and a mighty 
pleasant companion He Is a prominent member 
of the Phmoplayers' Tluh. and is an excellent con- 
versationalist He lives on the beach and Neptune- 
like spends much of his sj>are time in the water. 
If you are ever -?a. privileged to go lo the Vita- 
graph Studio do not forge* to pay your respects 
to the conBrieutioiifi. rlever little lady, Dortt 
Scbroeder. who looks after Th<- scenario +-nd of the 
establishment Her work is arduous and exacting 
but she dHli-prs 'hf goods." and works quietly 
ahead all the time 

There are three ramera men Walter Stradling, 
who is an old -Umer and whose work Ik well known 
Stephen Smith. .1 r , who m an npert. and young 
Freddy Wade, woo looks after The dark room and 
sees To 11 well Fi-^d bunted up some of the photo- 
graphs Tor me and 
did what he could, 
sustaining his rep- 
utation as one of 
The most obliging 
young men In his 
line of work Th^s* 
i amera men should 
never be omitted 
from the roster of 
studio hi udies fnr 
i hey carry much re 
sponufbtljiy, ii n d 
jiut Iheir minds into 
i hemjcal art i s t i , 

■ nergy at all times. 

■ i t □ e t w isf they 
» ould never last in 

his elartljiE detail 

I spent a oiosi 

njoyable moraine 

«"if h t hese good. 

B holesome h w p I I- 

1 1 o i s e d Viiagraph 

personages, w h p 

not their own busi 

iii'ss aside as long a* 

they could explain and 

make it eaary for me. all 

tu-all make a very ha,»p>' 

family, and under Thf 

gerinus conditions which 

exist in ibis studio, ii is 

not sir-nope i hal The- 

iLirn out siirh commend 

able team-work. HJOd pre 

dure such aliogelhi-r 

ftjeftsl&j pitcture* 

W..1T wpIT ih-' sun 
Ui shining on ih-- lunc 
r n I 11 n R [';!■■■: lie and 
[jiMmrci 1 Hoh has tin 
lsh**d his work anu 
utbjmj nif tu join him iu 
another swim, so an 
pewolr, 1 am poing fea 
hroiher with the fishes 
awhile and will be 
bark with yon next 
month 



1? 
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FUTURE FILM FEATURES 




'The 5ins of the Mothers' 

A FIVE PART VFTAGRAPH 
BLLE RIBBON FEATURE 



*m7TF\ 


BY 


LLAJNt MLRNE 


PRrtbt* i 


' Bl 


tfni PH « VVO 




L 


-VST 


rnj'll fjrnfin in 




ANTTA STEWART 


\ ia rit. iii iihnin 




BARLE WILLIAMS 


Afin Huittnotitl 




.Mia Swayoe Gordon 


Ahrr . ,:, 






ihimi ■ ■ 




, . Mary Maurli-f 


.iuatiilri Dt Vr,,. 




. .Paul Scardon 



The traits of heredity are the strong- 
est Influences that make or mar our 
lives. Special training, education or 
Isolation that might induce change 
by environment, all seem powerless 
to eradicate vicious traits of heredity 
that pulse in the blood. The 
strange, thrilling and toxic touch in a 
most natural and interesting play of 
modernity and motherhood is ex- 
emplified in the Vltagraphlc feature 
"The 5lns of the Mothers." 




AnJlo Mc* 



h.-IT: 



Bar I* William* as, \ orris (.juhom 



This Si, ("Hi priae scenario of Iht* Vitagraph New York 

Sun competition presents Trliy Raymond, whose mother 

^ keeps a female gambling parlor, is fearful lest her 

M daughter be influenced by tfaft environment -so she places 

J her In a convent where she remains until she has reached 



years of discretion. Even T uaIiy the mother sells out — the 
daughter ts restored to her and is happily married, Th**n 
Uie gaming Instinct aroused at the bridge party quilt- 
overpowers all the high promises of lovely womanhood 
and rrantentment In the happy home. 





To all aprvB-rancf 1 ^ rhr unl^n 
Is hr*r husband'^ Inv 



he tisint of heredity pftvaili. hcs vlHdtnS lo the call 
Is rtW ui'ejrti 



I hi- -shnrtt-tl si *lf '■! tl 



t lovlnp mnlhrr's <lunl 111* 
and his partnet 



i *hakc- ihi- pimblln# vnp of hcrc-dliy. sh* la upbraided 



This seaming innorenT diversion of high society, rapidly weakens her powers n big gam*- Sh*- ventures out into :he night-world, where the feverish victims 

• •I itHiiaianre and inspires Tht dangerous desires for i he greaier risks nf The (| of aurh speculative mania, play behind drawn blinds. Thus she incurs S 

debts lhat in rum implant deceit She 

happens tt) be in the gambling horn*- 

originally nwin-d hy bt-r mother, to 

liquidate h*T debt-*, when her husband 

the States Attorney in p4'rforman**i- >( 

his duty, rnlds thi ■ place and innon-ml? 

pr'-i ipiisics a tremendously dramaMi 

situation, which c-lirris-xes tn The di-nth 

of thn ill-siarrvd herr»tni' 

Thus the big moot questions 
of life, defy the solution of 
speculative philosophers; and 
the ancient Levitical law that 
the sins of fathers shall be vis- 
ited upon the sons even to the 
third and fourth generations. Is 
vindicated now, as "It wltT" be 
in the ages to come. 






Sftuu3!sisiii!!iiBi!iiEiiri]'j]Bi^i^iL!r!ii9 .rcrcn ^nLwmximm ■H!?iniit™it" j| ^ir^" , T , !OTi«i2i3f iraiiiinii^ iiHTOTjiiuMtiir^Tiiirr;^^ aimm ■■betm imniii,iii". — uMpiff 
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THE CRUISE OF CRUZE AND BRACY 

And the Black Hundred Did Not Pursue T.m! 



41 



YER 
ten 



Thr itan from the Atlantic on 



ER T » B B i B ' 

femluHt t b e 
ibun 

derwi the f^l- 
tn 'tip of Amsterdam 
not Amsterdam. HoJ- 
land, hui N VI' S A 
Why'" Jim fniw- 
queried tremulously 
T«n well be qwrilei 
Ib that manner Tor 
had not he and Sid 
Brary raced ;hrb-e 
■ round the Amsterdam 

l»|m k Willi fbp LmliT 

fi-SH muffler open to at 
irart ib* Amsterdam 
.-n|i* WpIL the dam - 
ih*t la to say. the Am 
Bif-rdam — cop had re- 
nponded nobly and 
authoritatively, e v e n 
IT it had broltcn up a 
spirited game of pitch 
i alleged I T 

fJadzoohg" breath 
ed James nervously 
"and we sleep-m-eary* 
See, officer, we are bur 
hones ■ actor folk " 

"Egad '" the officer squawked, lis \onon. ihe 
rejmrter. and Jones IB* but Iff Tarry while 1 blow 
a blast on me truaty whistle Like as not <■ he Rla< k 
H tinner arp about*" 

Thus rhe events of the C*j utiw of Cmae and Bra* y 
fgOU well under way Ten and costs in the a m., and 
a heavy 'Rate' In the jj m and the pvenfnR and the 
morning war* rhe seventh day, and They arrested' 

Jim CrtBBB. alias .Jim Normn. and Sidney Brary 
atlas Joncs-t he-butler, are ticking a gasoline jaunt 
r rows-country, from New ttorhrllf. N V (Than 
bouser release i lu San Franriaco. Calif fair town — 
tiasslng fair' 

They're doing the movie theaters tm the way — part 
flbaV part corporeal appearance — all thrills' 

They are causing agony In feminine beans — ' 
No, that won 'I do* Peggr Snow reads Ifovn f*w- 
fnr-iaJ They are causing anr Interest alone t be 
celluloid circuit- adventuring, brpathlnit pgypeid 
I made In the l' S A I, and wondering why i be 
studios held them these weary yearn They are 
marvelling at their multitude of friends They ar* 
spinning along alien roads In the bla. k of night AH 
these things they are doing well 

Along the countryside near Kvs- ■ ta N Y . the 
movle-moror paused at a farm house Tor water and 
■hum] A fret-kle faced girl (if uncertain am appeared 
in answer ,n 'be lusty honking aummnriH She took 
nsa* aflrigbieoed loot and squealed Hones'-i 

Gawd, maw. If here ain'i it fillum company - Jim 
Otste. Sidney Brary and two of ih. Black Hundred " 
I Read the inscription beneuib ihe mot or -cut* i 

Then Lig-of -I he-Past oHal Places recovered her 
equilibrium. 

"It's a wonder, -lames Cruie. Von wouldn't a 
brought Florence along. Oh. ve», you married her 
I seen li all Thai's the way ■ dawc-gnne Mormon' 
1h-aerfed her a ready 1 suppose vim mean <»1 ihlng" 

Betw«*n Buffalo and Erie there im a junction 
point A railway branches off far Ijke Chautauqua 
This fact In proclaimed b> a huge bill-board Next 
lo It is a crape-Juice ad I'un ihe hand of fate. 
Jim' Brat y ■ rled "Chautauqua and grapi*-juice ' 
Ihtizle "Find Bryan"' 

WHILE spinning through ihe Mohawk Valley In 
"Yarkstate." the fi-fil' I'titiueed a brtndie ben and 
rcMlured her in a fricassee A ftx-kney woman came 
running out of the farm boupe. i-rying dtynally "Hp. 
bo'" she bellowed, 'me poor \a|>oleon -t*ti4-> a dead 
<=n now. and I'd ate to ear what TCnry sayn 

■-Napoleon ""■ Crux* exclaimed "This Mib i a 
rouBfuiT; tt w«a a hen Why did you rail h* r Vat- 
poleoBr" 

Because." sobbed the woman, "she was lay it, for 
the BritIA!" 

Th joke Bfc worth a dollar Jim paid ii iind 
chHstem >t the »pOt Waterloo 




tirfjiih. and la- 1 *' we<-k n 
bread, ■■' was all kaititi 
■if.u Having the pro 
v-Ttiial api*eiitMs nt 
huniers :h*- a» inr fotk 
frM-iD. and th»- air* 
vanished like wrath 
bffnri- a hank Pa Ian-* 
The Jarmi-r ?. liiili- tm* 
bKtked on gii-utillv 
and final U began Cn 
r-ry 



thr loop DTD by automobile- to The Pacific, iaenn Cruxe 

#t ihe- whtact. Lord MdCasklLl and AJ MpIizp* on the- rear 



and .Sidn»-\ Bnscv on the tronl 



The Jim-Sid team strolled MM of a Buffalo ih*-ater 

leisurely, of i-ourse — wheo a Knlghi-of-iheToui-h 
tackled them 

"You'd help a guy. wouldn't you. "Bo*" hf anked 
of Brai-y "T know who you be. all righi i>h. I 
know you. Sid Brary " 

'VVhn are you T" Sid; queried, as he fished for a 
jitney 

■Me* Who ant t* Oh. Im the guy what fcaafn 
track o" famous men They alius falls Tor flan^ry 
I Then gazing at the nlrkeli and always aci'ordm' 
lo their pride." 

•"Here." Jim interposed, "add the iwo-bji s u> Thr 
collection." 

"Gee"' gurgled the tramp. "1 ain't sent) such pr*md 
blokes since I pulled my gag on Billy Sunday 

"■What did he cfve you'" Rrarv aatu-d raih*-r 

riettli-d 

"Ob. hitn ■ H' 1 bJeHHed my ponl. he did ' 

In a Utile Ohio Town, ihe fllnitoiirieia de< tded In 
tJHasf Tnr a few photngrupha TheV carry a "StllT 
caiuera with them The official photographer ar 
ranged I hem alongside ibe motor and focused ibr 
lenses Just as he pressed the bulb, a lii'le ur<hin 
faopiN*d In front of i"ruze„ grinning In ■ 4J-«-eniiniei*-r 
manner The photographer said 'htngs 

'Blame your interferin hide' " be »houtf-d 'What 
do you think this is"' 

'Oh'" rhe kid answ-rrpd. "I know »ha' This her*- is 
It's de Pattie WefJtty Ten million goils l! lamp mi 
map and say Hull> gee, atnt flni s little brother a 
handsome dog" 

BRJWY found a v,\n< walling tnr him at Oeflance 
Ohio A iclegram always '-aiiKes Sid m shiver 
Any bad news mighi be wired He held ib»- yellow 
env>-|o|>p in hta hund tuediiaJivelv and then ptutsed 
IC to Crure 

Ojw-n it. Jim. 1 iio i " 
Very bnslnesji.it he. Cruze tt»r-- the env^-kipe open 
and brought the wire to light Then he roared 
The message wan ibts 

"When are you going To eatl for ihe itanif 
you hurried me to press*" 

It was signed by a tailor in Vea Roche! le Brary 
gasi>ed and looked al bis net her -■■li 

Thank heaven' he murmured, t did think «o 
luring the other pHir 

"[ion't you believe rn d have i>^-n chilly before 
ibis If you hadn'i brougrr ■■m*" Jtm suggested 

But at that the Journey is nut all sunshine !l 
has Ha serious Teaturefi. as witness the following 
episode 

The party dined at a farm-bouse In Eastern Ohio 
one day. and the menu vu rich in lamb-stew In 
deed, apart from coffee weak enough to draw lis last 



Whin -. ^ r fl n ■ 
i;id "" rrww a*k e d 
^vmphaihetnally per 
haiw the child ™ as 
hungry 

'firm hi»>' ihe kid 
wailed dlmonswdateh 
"That 1= the last <« 
Benny" 

Benny*' Bn-i 
q?i-*Miloned In alarm 
'who k Benny"" 

Him a*aa my pel 
l a m h That's him 

ynii d eated '"' 

There. there* 
t'ruze said soothingly 
clipping the boy a 
coin Even our 

Benny had to go uome lime 
eai 1 hope you didn'i see 



aim 



friends must die 
was hig t-nnuEh 
aiaughteced 

**H!m wLsn l Rlaughiered."' the lad replied chok 
ingly. regarding ihe coin wlTh satisfaction, and 
mournfully drying bis tears. Hini died 

"Of what*' Bra«.v nhrleked. dropping a portion of 
Benny from bin fork 

Him died <>f Hen'" 'he kid explained, ingenuously 

"Kept his «rofflt*aa on ioo lung, " Cruae observed 
dryly 

But Brai y became pale and hastened io the outer 
world for air and more air" 

Ev«-n ihe run**? knew ihe pair Fame is dUBrult 
in win and more difficult to lose Sometimes 1* a 
an a.sat'1 again ■<• - :.. Ilabillty 

AT tJNF: farm i noi lor dinner, however. Tor tbey 
carry sandwiches now — beef sandwiches' i rhe 
fpmiii galhered around The car admiringly 

' Bv gum' the farmer -if lami*-(± ■•nthusiast IcaJly 
thi-ms um. sure as shooiin Well. well. 1 never 
""■**•■ k uncd to see S4> muny famous men ibis ^ide a 
heavn. aasumin ir course, many gets io heaven 
Sei- Marthy this here is James '"riiie, bim which 
we watched m the rtllums Tbit other is Sidney 
Hrary him a* was J oBs a aod Hargreave Them 
other laro i^ strangera. but I linn* em all right 
That one over there If 'he Juke o' Manchester, and 
'he other's Mr Thnnhnuswr Aln'T It queer whai 
ruiiorioos folk entries uneipecTpd "• Oh. water for 
vour radiator"* Sure H s vmi live Take as much as 
>r.u like boys The only thing w* lack In that pump 
i* The movie theayier Hijm. How many'' ['II make 
if a dime a bucket Flood the durn ihing if you 
like, boys Maybe you'd want a few apple* — eh" 
Br+ng a sackful. Henry 111 make >m a dime a 

throw Bptlpr lake m dozen They're floe eattQ 

Why not stay to luo*h"* I'll Qx a Ane rabU- a' a 
dollar a piaie' Goin so soon"* By gum. were uotTf 
to lose yoo, lis ri greai rreai to meet famous folks 
and show your appreciation of Their lalents Good 
hye. rellurs. Like as noi you'll p*m- us in New Hn 
chelle aotne day We mIIus Imys that Kind o »a)ts 
and we're near sbet of our supply now Might ship 
tiuwn a few pounds, freegraiia. if you don't mind'" 

Cruz* and Brai y are meeting up ' with the great 
rank-and-file they BaWe emenalned fr-im the screi*n. 
ind they're enjoylo* every minute cif the jourot-y 
Thev have a lona. long way ahead of them, and 
autumnai lints will |»alni ■ olors on the hills of the 
Golden Oale before they arrive 

Shall we follow r aewi 7 

Very well ' 

Let's look for them In July" 
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THE GIRL IN THE PATHE 



By 



iij,. Itandle* 
« ighi into the 



1'a'he, ' Riii> 



** WTs the pttr .lark Rand 

1 ]i-y s .i * I* >• d a* h» 
^ ttenmualj ■ luieb-d Rill? 

Mm in fori I I srtl: 

"What Kirl • l-*iJ1> iin*-ri»-d 
anxiously 

She b liHikinE a 
ronltnued firii.*dlv. 
rame-ra h eye 

Tbt- clirl in in< 
observed dryly, stifling a mali-iou* 
■-nii<-kle in » bor*-d i|»n 

If and It j cazi-'i bun*ril> ai itae 
blank -n r»-.-n la a nWimc instant. 
hi- bad seen rhc etrl of bis dreamt* 
She had smiled ai him and !h> 
realization of it had si tinned him 
H i» lone probation of ha- helnrhmtfJ 
■ iniJd be broken His idleness a 
fearfully selfish idlenes* would 
terminaie 

Tmne on. Jark/ Mumford urieed. 
as he plurked at tits friend's sleeve 
Nop*' - " Jui k persisted "I silrk. 
I'm colna: to aee her ajesin' " 

Again'" Billy jcroauird For 
months he bad urged his Hub friend 
\a visit the animated photograph it 
theatres Ami now. after he had 
succeeded. Randley proposed in sit 
1 b rough * re|>ei It Inn ■• if the hill 
Mum ford bad never ooflred such 
pronoun«*ed Interesi In his eta urn's 
features ait he retnnrk»*d now The 
finely formed, firm mouth was 
Hosed tightly, an lhnilKb In aeren 
tuate a deep resolve 

■Tome'" Billy urged, peeved a«d 
alarmed a 1 Randley'* demeanor But 
Ja<-k was a rTMJtttffl of Htone 
adamantine In his deH&tnn To 
watch the two reels of ftuh-dub 
romedy and the tragedy tenure was 
agony Tor Billy It ffH white-hot 
Inferno for Jack 

And then^lhe Pal he' 

There were sunn' war [ilclunt. — 

marching, sullen soldiers There 

was a boat rare im the upper Hud 

son There were nther pictorial 

offerings, and finally 'he PyagldaBl *■ 

wli-nmr In Vp* York The nvnc 

was In Herald Square Jack nn'.-ii 

the fart narrowly Jiittr after (lie 

-xpi ulives motor had passed, 'he ulrl appeared - 

and Randley s blond rat) tike hut lava m his veins 

AH hie matured r***m. be bad dreamed nf a girl 

iiki thin- and here attar was In San Fmnnsi-d' No, 

of ■ -ourse she riml. I:: t n»ally \n- tin the sen-en but 

ber image KM |» result i ipd 'hat image would euid« j 

lark Randley m ih>- ends >i! -rear Ion it needs r>- 

H»- a as 'ftnt-nHnR 'his promise in his h»-an when 

ihey rear bed tb«* evening '*inil|l" i*f Marker Si re*-! 

She nuchr In- marni-d - Mum ford sukp-si^ 
divining his friends < bought s 

Then 1 '11 iwiison b»-T humhand. Randl'-v snapi»-d 
She may be dead Mumford tonrtnued. Iian^er 
ineJy 

a 'beerful I It i !•■ m&! tbu are' " Rjiiul)>-v 
half .inerllv Th.-n hi» fare hria:h'»-ii*-d 
he i mg aV d a mnMami 

hi- * his|w-t-«t unasham*-*!, I mi m 
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Illustrated by L T. Cr thwart? 




VThan 

-.'«tried 

Afler all 

Mllly 



||H 



a Bmmr-n.1 h»- was 
nrfJUE IjUhhI raffd 



hiK.h 



alifl. 'hrri-fiir»- he h> id his 
Mirnfiilh hiji 



Mumford jtiil|e*d P<t 
to ir-M h s--- ret, bnl hi-* 
h«- ■ rav**d «-T' itemeni . 

'■mem- 

"Wiih whom** he *>ked hnlf 
hidin£ 1 he -winkl'- in hot *•?** 

The lit! tn ■'■• I'aib- ' ' Jftrfc ataflnUe«L and >wn 
viMjue ladies n<-ai his H"mu liMikt-r) rn L -hi<-n>"i| und 
losi ib«-ius''lv-*i in a wanina: llimnjnin. 
MuniTord <«t ih' in* tdeiii and erimied 
And I rn eolne '" bunt UtT ber ' lark i nnflii--d 
further, and tnini and hum" Ah Hill> It'w mad 
neKB. I know bin runt Eh i h.'is TaHhiimeii my Fat**" 

■.lark mlcht have I'Lahfiraied tm hi» IfwfftunES, but 
an arajiinienf waa *»elnE staged a1 his imniediai' 
rlcht. A rhi'nilfa.lly-ilriie4| unman of flashy drrs« 
and embonpoint flRiire wan belaborttiE a frightened 
Individual Ln rare-trfirk etafrka The male <-on 
tiqireiit was b<-liiK sadly worried. 

"I.4«ve me Kfranded rm Bi-mdway will you. y'u 



HaimIIpv fknziM] hunprrlv »i rl>c blnnk VOaaM tn n flr-eTtnP In-vlanr h«- hwul wm rh*- 
t*t til* .in-^riT. "the tvio smiU-n .11 him flOrt Thw H KBa wOpB 'J H tv>n •btunrK-4 him 



eel*"" the woman arirajjuHL an ^he limuirhi h--T 
jiftrastnl athwar' thi- raiy nemlemans h'-a^ In 
self-prnie*-i|nn. b- ptnirk 011I a band and li »*nEa4;'-ri 
iiself woh fh»- woman s mesh '»aj: The bur. oiiewd 

some BMHker| B |ld IrlnketS spilled themselves on 

'he walk ILandlev k1oo|hkj to plrk fbem ■:;■ and 
rhereliy sHsist a lady m diitrress fl-- hand rluwd 
tm :■> datniv wain h T'h- mil hi-nni: nab rushed in 
and when la<k riebied b'nisi-lf hi- was far removed 
1 r^ini rh* mlljtafits 

Kihel Lav^t-une. worldly (e-r«on and lj.m 
'nndai. liEbi flnfit-^Hi and ufiirutbfui ;iml nhra 
wiirldly niiEh' h»vi- [iro|iine»*d 'h*- <-nniba' 'hat 
toilnwf-d rbnir HtaaBrr meettm: bad hot the j»dirr 
appea.r«-d As l>-(w«-en their own saf'-ty am! ih« 
law ih'-i - boHf 'h« Tortner 

Ramfli-H >w lirsl imiiul.«ie was 1*1 "urn *h-- w;i*-h 
ov.t ■■' ihe .ifll- >t*_ biii hi- ■ h."mti- beiii- T -it 
it win \m-> Htm- in%in I'-ii in a <omnion sir<---T brawl" 1 
H- |dar-d 1 hi- hauhl* in a convenient jwnket and 
<pvine Miiinf'ini ha^i'-n>-d inward ib>- Irinc- •■•( the 
•hr'Uit A *aKi ilrew up ro T h-- ■ urh Kandl*-y 
hailed 11 T- 11 unmites later the -hilini.-n wi-re 

xeiltefl In Thi I *»*■ wj U [hla. mnilint n«k^nr<11i a; on* 
nni>i her 

WVtl [ En' .1 «aii h a la«!^ ^ vat. h H^ndh-v 
..|»u'rv«'*;j iir>ii h* hi- withdrew his tlnd fruit! his 
p.Hker \it invi*c( tilth 'be irtnket riiriinisiv and 
1 hi-n opened i h> -as* A ra^tinE rat^lt anumled mi 
his ThmaT His --v.-s hulE'-i] H Ik n>-i h«-i Jaw 

dt'>ciiM-d in rfrivHt&K u\\f He vms canine .it & litTle 
ruiind hhoiocraph of I be Clil in the 1"aih>- 

\Tiimforft utnred wh.-n he le-he'd the liken'-afi 

"Tuildi-ii iiv feronrtttl rw-toalty. .'ark opened the 
other lid There was an is*Tlption fi #aa this 
R ewerred for H ts . 'let lire — W ho^-ver He 
May Be Whenever He May Tome 
Sbi^ Isn't married'" ne ar»:mmer{>d tn rapiure 
She- 1ft- mine " 



Af ihe next table. ,1 -ooaJI. 
wiry titiin wtth i Titam i nnnnal 
lNia.fi-. morjstarbe, raven hair 
and tiininiKhi uifvm, studied 
l*<-k Rjindley tbrouRh an a per 
1 ore be bad torn defth In an 
eVrnlBfJ pMrtf The little man whs 
KtH-nne [>■ t'rou deierllve supreme 
w fiat be -..hi aoftly was Ah ha ' 
Had RaiidJi-i &t-ard it and know n 
iffl ^iE.nirtrmnr.- be would have deen 
a 1 lonely »ov.-ii w.-b vk*-avins a pui 
tern of despair Itamuadi bts nMeaie 
dream* Ah. ha" l-e rtffit 

breathed afaln When Kflenne r<- 
"■ated the ■ ban 1. his mind was firm 
I? made up He. too. had *eeft the 
watrta U « a> a '-hie a baleful 
[•■lltale ' hie For [in mnn'hs h 
bad aeari b>-d for that due because 
11 and It aluDe- etmld hnd 'h*- 
trall'a end io the -MihitUm oi ibe nn 
fathomed morrli-T of Mabel i'nn*iv 
1 he year's BMMI beam If ul •iaiHfiii' 
Ml erlme .lark Handler was a 
marked man Nor did be r>-rhon 
his hardships and hearrar-hea when 
he beamed upon the twwi. sad. 
superlatively lovely far-e of the girl 
in ibe raw 

Randley marvi'led when <■■< had 
iime to diveri bis anentinn from 
Qih romantir ihousjhtar -at Mum- 
lurd'a ajlutiony Mumford, not be 

iiih In love, whs sal isf virii: his need 
1 if food Iti a siandftlouK manner 
ftior Eiandley only sipped his wine 
and mussed up bis. ritating dish 
i!nlniily with bis fork .In. k was 
auflVrtni deliriously, as men must 
suffer when plunged suddenly Into 
thi* vortex of love It neemed so 
simple a matter to find the l;itiy 
of hia dreams, and partlrularly with 
her watrh In his poHaession 

Billy." he confided a( length as 
1 i"i realize, 1 am wealthy | , nuid 
spepd a ihousand a da^- ou 'his 
clnricuis quest and si 1 J I be well with 

tn ttiV inrnme I pTOpOtW , therefore, 
thai we go au| In ->-:i--. ti at ft* * " 
II*' hr«athed lahAPidly at m>-ntioti 
■ >t fcrr Billy smiled .is be .-on 
templait'd ttae havoj be bad 
aniuKhl nti ani>lh**r chop Rai-k of his. -oneenial 
irrin was a malevolent liebt Billy bad a sprit ftf 

rhe devil KrowltiM Ifl bill) twrtne where, or i-ise be 

would have mad** a *-**rtaih fonfesBtot) A^ain 
why statMlld be* Billy loved adwBCwre and food 
Jai k Randley was a lavtKb hosl The journey 
promised 10 h»- long Thai mean- ruin b -':iiinei 
With felcned r'-hirianc*-. Billy ajrre**d in ^b. i.lanjs 
• m the morrow they would start and Ww York 
aiHild Ls- thetr ohjef-iivt i»oini If th«- Girl m the 
l*arhe was photueraphed 'hen*. ih«-n thai was rhe 
jneiral beElnntnc nf th*- trail 

Ki lenne Lrf- < "roix sn iff ■■■d ' he an t houpli t fully. 
lOt^-ed tneeTher Tb- fraxnirntf. .if ■ onv«-rsanuc 
bis alert cars h:u1 eatiKht. and sbc*ok hands wob 
himself From this mumeni forward, be was rh»< 
s^lf-apiHjtnted Veffleafa; of .lark Randley and Bill> 
Mujnfnrd A Hn^ hlrHidhoiind he was >n follow rhe 
spoor of i*n niuneeRi vounp men* 

Thai evening, all arranFements for ' b. 3onrne> 
had br«ll rntnpleied Trunks were pa> h«-d hirsi 
ness inslninions were jjH i*ti. valeis w»-ri- -r n ■■■ ---i: 
and I*ii 11 man tiat^rocians »if- reserved Finallv 
lark and Billy repaired to (heir rooms Billv to 
dream of t»*rr:ipin and irraire and Jarfc to drean. «i 
an alhirinu. sinilinK e:irHsb fan- wiih wondrnus 
ejrns ra/me siraichi Ittlfl his from the srr«-en 

And as ihev slefrf, the VOtarieS] of RtfoffBf 1 e ' f.i*i 
kept vlari' In i hi- «i»a<ioiis grounds of the Randley 
ni:insi*m 

Wh«-n Kth.-I IjiverEiP' and Ijirry rotirtax [isiebeii 
up 'heir differi-nres and diflrovered the i,i>- of 
ih*- wntrh. fear i repi Into Iheir hearts AH niebi 
rtaej kept well In the shadows of a Ultle wk room 
alo''*? ihe Bar bar y i"*oast. »nd d1s<uEjAed w'ays and 
means while they sipped beer and ate satidwirhes. 
or drew ner\-ooHly on rlKitrettefl. 

It was the tall Riiy 1 " Ethel blui-ie*! for the 
fnnli'fh iime, "Ain't 1 **» lampa In a crtela Lftrry? 
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1 wen im, I tell you I wvi im pick ii up H- 
wasn't do fly-ffuy. neither I.Ike as not he's, honest 
and has turned It Id to ihe police He seen us. 
too. Thai meana a description. Gawd. J-arry. 
what a nut you was to shake me llk»- yon did" 

What wis lelt for Larry ro do but lo admit bis 
►TTorT KTbi-! was on person to i am pit uiih ll* 1 
■Ud*-s. each had ihe foods >>tl the other In such 
innumerable instances, had they snitched. the a*; 
creaat e penal i *-rmn for eai b *nu Id ha ve b**--n 
more than 1 wo hundred y-am a cnnpidprahl< 
^trrtrh. when one • cmtenrolan-s 1i 

'Veil. what - la be daer** l.arry «sk.-d taelpte-wly 

I ain't izn no plans. Kib**l My [noor Pram, r*r 

^ ha-t v. r you'd 'ail lb*- breakfast food in ni» bard 

dome, rant Think no m«r» Kid, I m t^ai I sav> 

HllfHde or -r -t-cml. r 

Bunk'"' Ethel Tied holl> Y«u ■• i-r ■ nti (Mil 

tor on s-.ir — -i« : ii trii - nnnnal l-arr* t'<mrlii Vim 
wan patterned for a white rabbit a i*m> Ili'h 
cuddly bunny wjih iiink *-y»-n and a ■* iefI* mw' 
Larry '"ont em plated the saTravin and reh sorry fur 
himself Ethel bad It an Mm phvaiialli nn-niiilly 
sTrategically and timtn'tAlH \.-nh*r had it mi ih.- 
nther morally That irmh rather balam #»d urnunLs 

There a Jure one reasonable 'hint to do. Larry 
the woman con" inm-d. with mon- rnmposure as 
she IlKbied anotnet . icareUe M w this Safely 

First' la the slogan We rot fa heat It *cei me'' WV 
cona hit (he raiii.- Kant while < hr hit-ins lt-*: 
Fortunately. I spilled little kale rrom Thai prab-ha* 
The mil ih in 'he usual afar* Ethel look«*d admit 
In-ely ai her knees We'll hook a drawln room on 
The SunrtHt- Express, rt**e"* We'll net OUT meals 
brought in us £f we ■ an make <'blcixn unpineh+-d 
J pui-iu, lb*- hiding will he poor 

This rare lUrateprT explains why Eihel and l^arrv 
occupied the drawlna. room of ih<- Pullman. Raja 
and why Jaj-k Randley and Bitty Vfumford cK-iupiKd 
The draw in k mom of the Pullman car. Orizaba. 
adjolhlnjt It Incidentally arcnuniH Tor th* prpsf-nce 
of Ettenne !>■ Proix in a Uiwpr of rhi j Orizaba Thf 
flTaa> was set fh* trap wim hali»'il 

HAVlXtJ ^■«cH|)fd arrepi. Jt wa* not ai ratiRe ibat 
ihe resitve Etbel nbnuld venture forth from her 
weriuHlon ihe m^i-und day nut, and shine resptpnd- 
antly In ih^ dtninp i-ar Nor wan h Btranpp that 
sh« should espy nu-U and Hllh and ;ii^" I .,' (>oix 
n ith a sinulc Hearrhing arlam-i- Etbi*l bo-lns a din 
reraJsH l>eiriin of Qrntd eiiH-r'.T.rf srpniird adv^n 
iutp and danger Jark'a preaeni-** was a i hallen^H 
Lp froli's pri*senrf- was » hazard To aitpmpi 
robber>" wnuid be foolhardy 1 1 would Ih* nafer bj 
far t<i keep i'Ichw to Jark until he had pp** h*-d his 
deBTinaf ioft and waylay blm irler* Thi- Knnn- 
rwnlvri Mw-lf Into watihinE and wntt Inp N-^-er 
'hfleflfi. sonifWhiTf Mh-wti Dtotpt and Omaha_ 
ih** wat^h vanished frnm J*pfc1 |inaai'iii|pin and h 
>* :i» with the utrnnpl effort lhal Btllv r»»ist rain*-d hl-- 
■nni|tHnion fr*»m rfMttfflfl a BPffflr- ^ir a numtxr of 
ijaptaj .lum nhe [M-rsnn k t i - n of ■:> torattov and 
'hat perAob wontd nnr i««U 

Jack's np'imiuTir sjunts b*'tan to sat: wit I* i be 
vaniKblnK **' r br bauhl-' li had (uhtohJ in In- |tar' 
*»f h*-r And now h<- Wl that tnmpad of draiwints 
rfoarr to the etrl ot hip dr**an>n. he was beine carried 
farther from her Irfivp had nev*r mud-- bis a« 
■lualntantf in the -ias< and ntv* that tt had found 
him hh» mim-r^ Wn*-* n^i bnnndp Billy relented 

hli) atli-iid*- nmri- 'h:m nh" but h' h<-ld Si mnp TO 



hip purpose, and was OMtVftHSed that be i>njpypd ibe 
nituation_ The journey nank into a dull, monolo 
nous. PTiLPJl— ■ aJfatr Ktllel L^verpnie. I^rry Tondax 
and Eilenne Le Proii rnntlntied ib**lr ailent wtu 
tiny Jack and Billy waiched The Miners susplfiouply 
Bui the question each of ih^ Ove a»k**d aerreth w-as 
What became of Thf wftleb*"' Kach knew ji hail 
vanished All Kiifi|»e.-ied ifiik*ry Th* wear- U wjh 
flvc-ronnTrtl now The Girl b> --h.-Ii was most im 
ponant onl> in lack s mind Tb** wateh wa* tb^ 
objeri *-ach of the Ottorfa snujfhT It mas 'bis »:>> 
»hen ihi- travel w^ar* adv-fntur'-ni n-acb*-d Grand 
("eniral SiHimn in 'hi u--<' h>ih>Iis 

tt 

pKACK SfOLLAI.VK r»jM*.ii her Can from thr- 
^-J : m«»i-rs and ctajjr-*yj up at the postman Tb-- 
lauEhicr in b»-T blue i-yej* blend+'d Into a qu--s1ianine 
el a nee as she *ir»'pf*i* ih«- parcel ;.im: pa*-kaj:e H#»r 
t;«»ld«-n '-iirlH tiMHij in 'h'- srift brr-*-r.i- as she planc'-d" 
around io find her mend Vivian Sin- lair Th»-n 
Miss Mollaine untied the bundle, and ih*- imrrliil ati- 
, t*aran' *■ of her featur-t^ rl»<+'|H'D**d '. ' wax rrnm 
tJniaha Ji bad r**i bed Ni-« Orleana tn riord I brae 
The [tin kaci- nan ar-naa r|w d <-arefully but at lam shr 
-urai ti-^i a smaJI L*-aihi-rn a.>.<- aqd b< Id it l D a 
dainty irfinblin*; hand Site sensed ihe horror ihai 
awaited her (niaalljualhiii Sbwohtg In iai If for the 
shock, she (jp«*n*-d the i-aw- and then *v- reamed 
;md lalnied A small sold watch f.-i. amons the 
i|nu-r- and imbedd'-d liself m Ibe uvonc -arth of 
the flower-bed 

Wni-n Grar** opened hei ry*-s. she was lymr? 
on a couch Vivian and an at hlei it . an^iouv- 
visjuEPd younK nian awt* bendlna over her \liaa 
Mollaint- moaned a fev IncoberenE worda 

"Now, keep quiet, ih*- younis man urRed. 'We 
have the — trinkel We undr-ratand -ther*\ dear be 
< omprmed. ' Grace smiled at the affectionate word 
Sfav bad heard it before, from ibe aame Lips It 
had never been quite as welcome as it was now 
The youna; southern doctor, Horace Lav*>r*rne. was 
erowlna; in her esteem The earlier dislike she had 
Tell toward him was vanishing Now she wanted 
him near her, b«*cause be understood He had 
heard all The dVtallH of the traRrdy In New York 
He knew about ihe watch Hp knew all aboui 
Grace Besides, be wjis h friend of Miss Slnclair- 
and Vivian s-as heroine cnouttb *o n(lfle her own 
pan^s when she saw the younp: doctor shnwing 
Invlnc preference for Misn Mollaine 

"1 don't see why I :<m haunted with this terrible 
ihliic." Grace anhbed tUBpefanaat} "It was ennuch 
Tn k».zi nn poor Mab*-I fonways marble face- the 
mnminc Hfi^r i ht- munler Miss Mnllaln-- shud 
n*-r**d and f-nver**d her blwnrbpd fac- whh hei 
1 rfTrihlinc bands in a vain effort to shut oral ev+-n 
T be memory of ih-- 1 raeic in* idem |ir Uvfrpn- 
stroked her eri)d* j n ■ urls aff**ct innately and bis brow, 
wan urtnkle<l m -oiid* and Miss Sln« lair |r*ok*Mi 
nti belpli-'RHly After .- 1 1 b+*auii in distr*-ss m a> 
lovp'a nn* and Mfaas Bnorlah 1 bad never really b- «-n 
in diBirpsw in her life Fate was. nth-blnr her nr the 
only Prftir-^ <"harnilni; shf had **v**r known and 
love of hi-r frieT>d "UtTI' t ioft*-d The -iarrjfic*- 

Ajs thi' tialmlv ^ooThern d»>s passed, and -he 
yuuufl dncinr'R visits lnr _ t"*'is**d. V|\ian was l+-ft with 
her memories and heart panes That is. sh*- miebt 
have h»***o bo disertMd had it Boi be**n Pot a slirnifi 
<-ant in* ldeni That incident »fts 'he reeeipl nf a 



letter, which tame from New York on i bp iiiumlnes 
mail. Vivian oiwned It rearfully She read: 

Mtufl SlBfbAlr 
'Kindly keep Mtas Mollaineawaj from Ijt 
lavi-rpif Serions dev**lopnit*nts have pre 
aenti*d ihemselvew in ihe past few hours, and 
Ur L,iv«-r-Kiii will be invalvt-d sborlly Ask 
him where hi- wms an 'h*- dIiddI of Apr 7- 
rhe niKh 1 ; MmJbel (V*nw;»> was u»iirder<-d B<' 

Ctlided ai ■■unlHii'li 

The not*- «as lypewrnien I" was ammi iimim- 
Vn ian wanted tn. w r>-im Th** man she lovi-d ;i-, 
well as her d-ar'-si friend *-**r*- b**inE drawn int>- 
the web El w hi- iitil*ehi*vable The m*>resi sue 
eestton of inipli. af me \n Liktejii- was "-(^ii,.nr 
She would destroy The insinuating mlaa|»i and - Ins- 
the incident Had a runaway pon> nni dashed down 
the st reel al I hai insi ant Fai e won Id ha w ts>eti 
thwarted, bur The ensuing e^c)t*-nien( caus*"d Vivian 
in forpM her Idrcr *x -4he ran Tn ihp rurh Su> 
t»r l^averpne who was i-omlnc Through 'he earden 
ai thai Instanr la means of approach he bad 
adopted for ih» s^ke mt romance i was iinmovHj by 
'he pranks ni the i >» 1 1 1 > Thr doctor saw The letter 
flutter to ihe Around He had not iniend»d to reaii 
n, but he delected his name For an instant, he 
waa stunned Then the color mounted to his ravHui 
and he i -rumpled the paper in his hands, looked 
ioneinirly toward the tine old mansion and turneHi on 
hia beel_ iJr l^kerene was h--at'-ri and he knew it 

Hia room, in an old huildina in the French quar 
ter. wan Hunless enoujeh at best, bui now it «ras 
dreary to the ectrcw He sunk into ■ i-halr and 
stared into the tilaikest comer 

f shonld have known It," be murmuH I 

should have refused Ethel in the beiKinain.it Finiily 
skeletonflr' He lauehed hystericaHy "Indeed 

wheire was t)r Laveraup on the nijebt of April 
■seventh? Oh. well, t can leave" He clenched his 
fists until hlx nails lore Into his palms There was 
a measure of fle;hi Itir blood in his arteries, and 
with all his heart he resented thf insinuations of 
the anonymous note It was not of FCIhel's author 
ship, nor of Condai How be hated l.arry Condaa' 
If these two had nauffhi to (to with h. who had' 

WORSE than all else. MJhs Sinclair had read The 
letter Should he ro in her and lell her The 
rrufh" Thai would be disajrre^ahle Should he make 
an HjipoinTnieni with Grace Molhiim-. indnce hct Into 
a speedy marria-se and taki' her away from it all- 
Thai would h+- cowardly 

Klhel was in New York a^ui: She had adtlsed 
him nf thai fail In a dozi-n letters and wirw* She 
had drawn nn him heavily until he wondered if ihe 
lamily estate would ever bear up under the demands 
She had reminded him of his jcullty knowledge 
That was blackmail bui it had serv«Kl Ita sinister 
puruoa* The only rational answer io bis riddles 
■ft&s to hasifn io New York and have it nut He 
was at hay nod he knew it mai|i|ii'«iaji* i was 'b»- 
l«oim of leasT r<-s|srance He i-hrw' li as his sohiTinn 

When ih* W7 liki-abb- yount physlrfa'n nsaaasl 
his calls and ■■on Id nn longer be reai-h-'d Grar-e 
MoilaiDt felt a void in bi-r heart 

"We must find him VMiaB." ufa** pleaded wtrfa her 

friend 

'But it is hesl We ijn not search. Miss Sinclai! 
answered aeaniv l^*t un draw th*- ■ urtain over 

24) 
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O'MALLEY OF THE EDISON 




By J. de RONALF 
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i he very business -lih ■■ lull son 
:■ upper ••nd of New York City. 



ARRIVING a 
SludlO IT! 
I was told i hat I would find Mr UMalley 
out on t he htmr !!i''iinir^ I found, m work 
on ihe upper at udio floor A> I iqtmm] I he mii-'r 
door, 1 stood perplexed aT I be busy tfcftiv wonderine 
who was who in rhiii medb-\ id make upn Not if ing 
a genial faced fireman near Un- door I asked W'hevpe 
I could And the player I moueIii Mr OMalli-y^' 

be amiled. 'I've heard erf him in tact I think Ivc 
read the bonk 

Oh. una mean rhaties OMallcy .,1 thr hook, I 
said rai hi-r imiiaikmli t*(*m-ef!ve / mean Mr 

ti'Malley. the Edison uthyer Tln-n I began lo ihink 
rh!H fireman a si range sort at fri-ndly person when, 
with a merry twinkle in ftis --ye hi- dryly added. 
"If you're looking ftti Put (1 Malte-j ['m vnur man 
And In thai. I found laii-t wa* the k'-ynotc rtf I h< 
Edison dare-devil and general favorite unarlfrt t'-d 
BiTniilituy and a poinl nalured h»*obk nt humor evf-r 
rt^ady tfl play some UWl# ji*k» L on u person He was 
ripped ''i play Ihe lin-man in 'hi- nt*-rlinc and s'-n- 
Hationnl feanin- drama fltil of the Knlns from 

Th«- snjrv "MIkh «tlS and Mr -IT hv Uupt-H Bugles, 
;ind In whi'h h*- was l-nt'ir-d «nh BJjitth^r fHvtjriif. 
Mahfl [runnelle 

Th^n this sniilinp Bohii'-r >f fort -tut* idd ni«- «i tnp 
sir^ns^ly "dd 11f»- h^ l*-ri hff'tr- h*- Iw-cani*- :i [ilayr 

or mp I nhoiilri aay i>«Tha|jH. a niarin*-v- idoi. ad 
inln-d for hip manly i'^nrayal?J rtf r--d hexidfd nn-n 
r>f danne. Musi frank is ihi^ favorite whHhrr he 
it* lalkinp of thr elrl Ke IlKes oicrrft or i>f what h-- ts 
and i^n'l In Ui<\ I round his ximplr frankti<>yH 
one of his moai iitirarTivt' t-harantiTitiilr* 

It do«-s aeem familiar -mlling him ■ , l*af" hut 
that's what e\*erybiHly ca.l1n him afffi-tinnstply. about 
the Ediaon studio And my short imprvlpw with 
hjm nofiiehow madp mi" loi rhai I had known blm 
ho lonp that I did not iV-i-1 my unual fc-niiMini- rora- 
jiunr-rlcma about being thought unduly famiUar- 
\M dot thfTJJf by ihie that Mr. O'Malley Ib 1a«'k1n»; In 
dfirtiii v Nay' His \n thp natural dlerity -the easy 
friendly manner that rami-a wbpp a man has a wure 



hold on tbp nicptiee of mannprs and 
positicm Somehow he seemed to me To 
makp an Ideal hpurt- for thorn- old n> 
manrli- Irish plays in which ihe hero 
wet'nas liked by everybody, radiaies ro- 
nianee and eiwn hit; v**r> manitiT and 
walk, in iis carefree. Hln;i«ii jaunty air. 
H-mliody thr pHsy swinp of Irish melodips 
I Vrhaph h Is low -pii ched voice n- it h a 
suavity of ton** rhat almosl tjucpest-s ihi- 
iriHh accpnt. (pndii to hpiphten Ihla ini 
[ireHRiotl 

Good-natun^d lolfranct- liphi^ hifs raj-e 
a( ;i !] timeK, a Tat-f rather classir-aJly 
modeled, wit h I h^ hi up vy-rm and dark 
brown hair of the ("pltif rare In short, 
as most of us know from ttw aircfii. Pal 
ip pood-lookinR a.s well as a mosi likeablp 
sort of rha[). 

But uj Rei hark 1 had a hard Job to 

gel a footing on the stagp. said this 

soldier of fortune solemnly "You nep 

ihe rpason of that was thai 1 waa up In 

the air about k. and bad a bard lime 

keeping my Qe&dJ" All of which, 1 con 

fess. had me non[iJuiised until he went 

<ju with a dry smili'. "Becausi* I was 

walking h wire at the tender age of elphl 

years. Heigh-ho' Those were (he days 

of romancp and adventure i ravelling 

apound fr(;m town to town, in < ireus 

style, with a we-are-bere-ioday and-to 

morrow we-m;iy-lV-a-thouHajidmlle.*-a way 

air and frepdom What sights I saw for a younpsier 

in thoHe djiya,'' said Pal with a reminiscent loftectioii, 

and then '-amp a wiern father to dfa£ nn hVmte m 

s<ho«iJ hf»oks and routine' " 

' Kui how did you leam to walk a wtr'-7" I aaked 
■ urioiisK 

That was <h. irony of it.." he l«ughi*d "My mother, 
to ke*-|i inr ou! of niisi-faipf and 'keep me busy 
strctfhed a i loihpN line frr>m door knot) to door knobv 
knowinc 'hat ii would have to he sotne'hinp t*m itine 
to absorb tin- Then she gave air- l w<i hrooms and 
ioid me she lAmitd ^hack me If f tdl And la think 
rhai was ihe 'acronitilishitient (b;ii made me run 
affay Troti] home' 

* 'Well, my father who was a supi-rinTend'-nt in 
the mines nf l'<-nnsy | * ania -for I was born at Fores! 
VHy In I hat stale thought he would provide -x 
fli-ni'-ni lor ttj* and keep me under his .ye \t\ ^tv 
Ing nic a jolt ridine mules m the mine:S. Soni" 
r-hanKi-" Hot l- was different and I gol experienre 
as a rider thai has served in good stead aknee that 
time " This was his modest way of referrini; lo his 
horsemanship which is "f the most eiperi and dar 
Ine ever seen on the MTifD "Ton know the nin 
nels ;ire \er-v IfiW in sun -+■ places and many a 'imp 
T nearly scalped mysi-lf as 1 rodp full tilt over the 
roueh bJar*ea, si arine the tnnlen into bysteries with 
the pace and ducking my head just in time to avoid 
an overhanging ledge " 

** D 1 T wasn't it a gloomy place away down In 
*-* thiKH- dark mines?" I asked, shivering at the 
thmiiihi of a hfttt working there 

'Oh. r didn't mind whlip the ejeitpment and novelty 
lasted." he replied nonchalantly, "1 was about four 
teen years old then and when 1 bpgan to Tool with 
*he hones of powder and dynamite, they threw me 
out — and back I went to walking the wire again, 
which reminds me of a funny one. At the studio 
here, they didn't know I routd walk a wire and when 
they put on the eotnedy. "Hypno and Trance,' there 
was an old 'professor' who made the hypnotic passes 
in a moRt realistic way T was hypnotised and told 



to walk ihe wire When I did. ibe players gasped 
with aatonlshment for they believed I was really 
hypnoiized Then, at the command. 1 began to take 
off my collar still walking the wire, and then 
mechanically pulled off my nhirt The giris shrieked 
and ran away ihinking ihat soon 3 would, while 
hypnotized lieinnip Adam like Km I nearly cot 
mine' after, be laughed 



*f~pHEN I ihouehi 

" and ad vent uroup times afforded by 



d like io i it the roving life 
ailroad 

:iik. so [ left the Htagp and went to he a railroad 
lirakeman There's where, in everyday work, you 
get Ihe thrillers' 1 he exclaimed. In a reminiscent 
way 

"Tell me Bntni" I asked all attention. 

The worst I ever got mm. 1 guess, was coming 
down Aarat Summit which ia a sixteen mile long 
hill We had a train of sixty curs and on lop of 
the siimmii. ihe air-brake cot out of order and Ihe 
train shot ahead There was only one other way 
of slopping it. and that waa by applying the hand 
brakes before it gained speed We had a Dew brake 
man alMiard who didn t know that If he tightened 
up a brake when poing a I such speed, it would 
derai 1 t he w hole t rain and h url us to perdit ion 
The conductor tried to holler to ihe new braki*man 
who lost his head and was Kotng toward the brakes 
three cars ahead crawTlna. for no one could stand 
Hanging in the walk on top, no monkey ever crawled 
as fast as I did along the tops of those cars, whirl 
ing along, swaying Irom side to side down the steep 
hill Piad' I got io him Just in time in drac him 
hack ii.nd down, sway from the brakes and there the 
■wo of us ■ tifik hed and hung on. every minute ex 
peeling the irain to Jump the track 
l-efore we aiopp+'d. rrash Into som-- 
lJow n ihope s 1*1 pen miles we went 
minutes 

' Km that wiisn't enough. I guess I 
devil hug Tor rhoutch I |fP 
lour months to be a fhauBV 
the old lure cat 



and perhaps 
other train 
in lhirt<-en 



have a dare 
the railroad then for 
with its exriti-ment 



back in me and 
b f I c r going all 
.iround the toun 
try I was aeain at 
(he railroad husi 
ness In ■Chicaeo 
in Slot k Yards i>f 
the r .1 railroad, 
known as i he most 
dangerous railroad 
in the world, he 
cause i h e ears 
pass within a few 
inches from i-ach 
other and death 
lurks im-onve 
niently near many 
a time and ofi 
Seven months of 
that and t hen I 
thought 3d like 
the adventure of 
a moi ion picture 
player. I giiess I 
had experience in 
thrills — enough in 
stork." Helaughed 
at the thought of 
it 

"So I went to 
New York Ciry to 
Kalem where I 
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(~rfw»ri iwt(i.|fi-ci 



haii a Iriend Whi-t? I cm ih.-re i found ni> trii-nd 
■ a» then siainmed in Florida, aw I « as off to Florida 
the nt-Ti day in pursuit wtp-n 1 got ita-er* I fan ad 
my friend had left for anniber ■ nmpany »nd J w*-m 
uaii on*- day in ihe i-ottiiianj In waieb the n(*-n air 
pu-iure mafeiOK I asked iMrerinr Clemens if he 
car*^l whether I stood around, whirl) be didn't Tbey 
* ant erf a Cop m a hurry and he, tbinkinc that I 
«» a regular motion pin ore pjagper, 'old me to jump 
Into n i-«|i's uniform Well' I dfdn'l put on an> 
makeup pot the simple tr uwa that ] didn t hiiv 
iinii- Bui li seems that I ;i< ■-■! so realists-ally and 
pilAnd them afl hard pulling I he m around i hai 
several, nor knowing mi- ih<mght 1 wax a r--al fop " 
Thai mad*- a hit with 'he "ben tMr-ctor Boh Vi K 
nolla. who placed nit- larnelv in war pictures because 
hi* said 1 Htm as hard as a nut and could sts.nd hit 
do anything along thai iim I slaved with kalem 
about iwd months and I hen w ■■[!' <* it b Sid OIcoti 
mud 'hi- fiene Cjiiuntler F<-nrurr leavers 

As a im-mlifr of thai rnmpnm we certainly, hati a 
flnr limn visited and played in i hi- Vm-Them pwri 
of 'Eumjie. in In* land and Kngland li *:in I n hi) 
had rhi exciting ilnn'H in Ireland during ffce Irish 



en itemi-nr 1 u i*h r could t »-|[ yrm what par I 
utok In That es.-ni. (ml j tn afraid it wouldn r do 
tor publir-aimn. he -a ..; unit*- rwalBoaa for him 

Anyway. ■nnuKij it In in nay ihar r JafBrd rhe Irish 
\aiional Volunteer* and am still a rn.-mh.-r of 11 
We had to give u|i picture makinc when ihe w;ir 
broke hut 9H rhe *»iiv.«riini**ni would noi allow one in 
lake pu-iure* then ho I <am>- hark to America in 
Vin-Kmlwr. mil. and played the juvenile tn the Sid 
i Hi -on I biff-national Productions I hart in go in. 
rhe stnemge. coming back, to get here Hur it all 
n:adi' up a better day of change In a thr--.- weeks" 
varartnn ] Eni. I play.-d in th'- Fanioiif. Flayers 

KLa trip's Malp ' I ramr liark In \<-w York and i hi-n 
wfDt To Bdnwm, and fhaf's all ' 

Rur (t wasn't all. I km-v. I h.,.l io p±^ t a dlrwinr 
In ThII mr- ' ;j.- n-st Mr O'Mallf? l^i nuw ti uth her"d 
:imonp ihf ripfWfd nn-nib*r» of rhi- Kdisnn rttiw-k 
f'nnipany. many nf whom haif itiKtinKulshMd sta^*' 
i-arcfTB both In Kumpc and \pi» '-cjoniry He NtrnWl 
ihis iininiotion 1i\ pran h-h|Iv rldtiiB birnwtf Inio ihf 
ftOrBtfiofi ilirnuph ;i wfHiiliTfnJ liarnpliai-k ridn- in 

In HU Falhi-rs Fin>irtli-prt. which so wlarllfd fV4-n 
ih«- nid sf-uflon'-d nn'inl>MrH rhai an asiial Ion wa> 



■Htarit-d at nn*v la pal him tn ihf SirH-k Company 
^*nd th*- film «hii h ai hrst was inii-nd«"d for an 
i*dui-aitonar •« a*, in w-ioimi ol ihis rnune mans 
3''tine and far» 4» % (I rid** ItfTfd in'" a ttn>- nn-io 
draniarir play an«l idai-rd on >h»- r»*^ular pniEram 
F^t (VMall^y Itas ^. . neaeint abd n ( H*n-h*-artHxl a 
manner and aiip*-Hran< -*■ iha' h<- ]irai-Ti«-a|lv baa 
m-wT jilayd th* . LMam in KdUmn fltniH M** has 
ranpt-d Trom ihf rtiEBi-d hui fln»- h'-an--d niwtmy and 
uorkman io lb* 1 mosi apirii ual nttafat*T In fari 
in "Tht- Sirueeif E'lrwrnrd." In whi'h he Is r«wt«tr«d 
with MarEBri'i l*niHf*jnE. he eo** chf si-alf from ihp 
rowdy of the wir-ei, rmfawd rhrotiEh i>ray«pr and 
HufffrlniE from love denl**d. td a fine type or mfniKinr 
Inp riM-fa-man H hi i-onvlnrinc shading of thto 
eradvial chanKc ir one of hln bi'st Intprrir^tationn. 
Thih yoiinp Irishman m utar iw. indef*d. tn the 
ascendant Mih aln-*ad> larE*- followlnE of admlrera 
(k de*tintKJ io t>e rri'm'-ndoiiMly atienienirt] for h*H 
innate H]>nntanediiH portrayal ability i-overti a wide 
i bjiep of i-hararterfzaiion, In which hln charm of per 
eon and vjvidneHfl of r+'pntn-nratlon win the favor of 
all api 1 !* and biQl h seica |-*jiT O'Malley uf the KdisoiL 



The Scream Club — Why? 
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TMK A ream Huh l« her- 

We k||C>« HOI Bllf 

Or ten i It i* h*-r»- 

Hi'tin> he of L,nbinv i!l<- 
•rare n-spiinwliitp be reaily 
had noihinf beder In do at 
ih*- moment Members are 

■^-Ai-i: Td havi- been **l«-e'*-d. 

pamriMy n tor they were 

m -i noni tnal ed t hey were 
Juki runs m and Told They 
were ih«~T> and b«-lnE help 
[fUt* s.:a>>-d *M >-ours*-. the 
""kill ha> hi eh ideals !-■' 
up; bh> m haf ' h*'y ar«-' In 
tile rvjM-w niien rules "em 
[hikx-i vnth **<im-- \ N \ V 
biarkv ami man> ■■i»rr-. 
I lofiii - ■• ri-ail 

The id*'»l <»f th»- S«-re:im 
''hi!' |a In fiirntnh .l;: <>iifl<-i 

'■all ii tat tana ai ttn« me purnr. 

iMwif puldP lsi*i. piress aEeiPti 

th*- vnrtinij macaj.in>i- and 



laV».hi an 1 nol s.. 



Tor 'he fliirplns mental ■ 
wrllcra, -;i- !: art Mfenar 
and repn****niailvHfi uf 

neW^pfliK-rs 

We noif the-n-fon- ihal th* 
idfaltsrt* but lei hh Im^k further 

"Th*' primarv tiualiflranon T'»r niemltei-Rhij' in 
this fluh Ih. simple insnnjiv ICvefl if a niemlH-f 
merely Ik 'bitci*' he i» ntit .-h|iibb- nor ace**^iahU- 
until he had detimnsi rain-tl his lU.sailltv and pmved 
it beyond peradvenluri- ny sendint: in a pma) no'jci" 
at some action of his ^hn-h rtennfi-H him a limn 

The method of eenrle appromh in memhers whn 
have to'joln whether the> want io or not is as fni 
h>»H "Yon want to he a member of the Scream 
Club? No?- that Ih |H-nmlaifiR anyone who does -'ni 
wan to Join us is foolish and pojwps the (Irsi qunh 
fyins atage Yoti havp written ftrenarin*"' Tab" - 
still better You have arUTett puhlMiy and have 



B\ rht- Vreanit*r Viittt Hirnselt 



ot-eajsmnally toJd the irqib " Fl \K* V-m have 
:i. :.s Yes' HI l-i- 1 ; " I ■ is < ■- ;i ihai vou in- 

quile a hnp*-|.-H!4 ]H-m>n ami hci vou are iluly eler-UHl 

You will be a member it ftw 'annul help ymir*w-tr " 
Thai is Ih*- Kiltiesi ihine ol all v*mi are "le*-ff*d 
nnd will havi- a lltl*' tftiked ntl 'o your name 

sh«n!v 

The iirm-wjun- apiH-ars In |t>- alMiiit ,f«i fi.llnwH 
I'intii'n. an announced and never ci^en and if 
!hi-r»- is on*- of the niemb*-r> »*h*' ihinkn he i& a 
c-ji-si h»* hi** io moritnme his m-n »»-■-♦( •. salary !■■ 
pa> 1**t Them Ttaerv is a denrh p--nalTv fur any.m*- 

Talkinc shop ■« n«-n t rt« - > rw-rl .mri ■ he* in ri-alU? 
itu not h j ng '*ls» in f:u ' a I ' "I T hi- members are 

mder wnteni-e When any dinner is h*-ld. arwral 

■ d rhe iiienUH-rs cet up and prm ■■ h^v, really eiteible 
i hfj are h> nmkini: ri«-«-' be* 

\el l**t us elam-e over the merntK-rship nf I hts 
Prainy ■■reamiat mn rhi- disunited order nl 
Sj reamers 

The IVeSldenT Id-fitn /■ id loan ■ hiiHe h ! TTl^-- If 

■ *»inc l<i his unfltneHS For this intuition *>r any 
• ■ther therefore it ta ■ li-ai thai he is "he nehi man 

Mi The wnm-E tdaee nV-un.1 ^tiil'ted lladlv he was 
ouiie small m fh«- oatMM and hiis reniaine*i s*» ever 
sim-f He rravels im a hall raTe ink'-t bei-auw the 
ncki-T man has in lean mil nf his window i.: .^ee him 
snd his strident iinheant if ul soprano voice com 
pletes the illusion ffajtt he is under seven, ihouph 
»*■ who know him > an iestlf\ rhai hi- is stime more 

■ liai! i hat H1h fan- tias a nice liaby look which 
is Hunit-what inuTfiT4*d with because his nasal orpan 
lk a lean to, hur nor in i he rifiht dlreeiion He was 
entrusted by the Luhin (*oni|iany with a )oh to 
deliver meaiuLRi-a. Instead of which be ix-i rayed hm 
i rust and del1ven>d publieiTy to the newspapers re 
Karrjinp the banda w'bi^h t*-(\ him and gave li-ioscM 
the isW of "Hennie itf Lulilnvllle." whlrh hae 
trturk and will be hlown in lor ever and ever Later 



liennie weni wnil Kntt-anie FleldiTlE. whom he Voves 

I'li'w-dinpiy Then h^' '-ami- io f -op AnEeles and 
amonesi nrber sins hi- cnmmils he writes a mere 
mailer of one mLlhnn prefts n*il1r*>s for the 
Reliance MajeSI U SUff*Ters ea* ll Weefc His vOLit 

is hardly stmne ■ -hnueh tor *hc posit mn of Fresidetii . 

he IS a squeaker raThei lllau a Streamer, otherwise 

he is unflT ettjnlMtll for the dishonor 

Bennie is i he Si reaniet StipremeT and the 

Screamer S u| iretn*- and l he V li'e Pfesldeill . is 
an itinoeenl fair hatred MullH'"' ■■- imi n mk me ti;iji. 

Ford I- Heeiie*- He is not an IbtJHH-enr a> he Hooks. 

Tor he drim a maihlne which cnrre»i.|»oodH with his 

lirst civen name and is wnetully proud of bis wrone 
dome He writes pubJir-it\ fur the 1'ntviTBal Could 
anything he- more malicnani * H»- has also written 
scenarios for ih'- saaw "inipany ves. he ib rtlKnUa 1 
all right ■ 

riarke |<rviDe Tumiid h**T*f hat." be*-n invited to 
be Secreiarv and S*-r<>auier Si ribtder nnly he ifrom- 
is*-d Tn m-Ele*i hit* dutii-s and *n misrepr**seni ihe 
t'luh to the Mm inE Plitur*- Wr*rld and he has con 
sisL-nilv dtine hwrth To the >» -n. til of rfte wsieiv_ 
and the wnrld ai larEe 

I'lcni W 1*011*- nb'i rnlsh^ads i h*- readers of the 
Te|ecTai>h We**lcl? Is »e!| ritu-d lor The nffiYe at 
Treasurer or Streamer Skinnulii. f*»r There is nm h 
Ing to treasure and the mythical funds' are ther-i- 
forr quite safe in his hands 

<'hesier Wiih*-v merely an itW and writer ts 
rhe Sergeant ai Anns and Screamer 8**f»|HW and it 
is pleasing to note rbar he does ;t Utile work when 
the Club meets- h*- needs It .ill ria*hi He is a 
beautiful Threaiencr if a pi-mr scraiM***"" md thaT is 
why he was chosen We prefer \'tj m un-nTion I he 
si-enarUis he has loosed upon B conflding enmpany 

4Vor)ie Reehm of 'he UioRrnph, is nominally i he 
.Screamer Sage or advisor, his advice Is invariable 
bad. so aeain he is well rbosen 

William E Wing is the Screamer Scrubber or 
Janitor He has so many sins ai his double door 

i Continued Off Pagt 2.5 \ 
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CHAITKH IV 

jHK hmilf bad been raging mm-*- da* 
Itghi and it was now 'he middb- of 
the afternoon lienman wakened by 
Clay bourn*- bad marched wnb ibe 
men ih*- It*"*- Wile* separating ihi-m 
from fbi- fori Iflwat pins thai had been 
thrown u|i tri the federals In Frond 
of BernieJIIIn. and had been on fhr firing llw during 
the enure Mm* The inwn lav in a small depression 
anion* the bill* and h i»:in -.1 n *B bulb on the 
hillside*. The federals had ■ ■onutnicted hi nmp 
trenches extending almost > li-«.r across 1 h*- valley 
and had prepared nlher* (in ' h+ sid'-H "f rhe hilli- r., 
Tall hack lo In case of rein-m 

Deninnn Khc! secured ;i position behind a wm&JI 
knoll and had succeeded tn scooping out a plan- large 
enough la He in safel\ unexposed 't> the federal tire 
He nan nn« » at! ing for another harge and had 
taken 'he limera down and was keeping 11 i»llT ol 
sight The rinemaiogTapber Pi*rwtitJ3 blessed 'be 
miD thai inv.'tii-'ii (he crankless machine During 
ibe morning be had secured wictil hundred feel of 
good film. himself unexposed io danpr And the 
steel c-nvering of ihp case had deflected the -■ourw of 
I umcrous bullets without harm in the camera 

He had pushed clo»er tn * ht- lin«-s Thnn he had pver 
dar-d to before and he undoubtedly had ■aki-n the 
* loseat Dim nn made nf a real haul*- Denman 
was an-untomed Id the borrnra or war but in- had 
seen things In a nev light today \ot <en reel from 
him. lay a woman who had been iP the from ranks 
vt)cD the order was given io charge M w-as im-on 
cHvable to him lhai such could be the ease, yet he 
had only to turn his head lo see i hi* proof He had 
looked on dead men innumerable, but I he wight of 
the woman lying there, ih** hi nod y froth still an 
The mouth and a Jagged hole ih rough ibe head, the 
tmrt still bearing a pit table look of iUrprii*; almost 
unnerved him. And arroas from her *ft» the body 
of a boy not over fifteen. 

Suddenly flrlnfi brnhf nut in th»- trenrben and 
spread rapid lv lionai The def •-eiders eniir*- Itne 

Itenman t-alm-d htniiwlf ram Intisly Th«- a'-mplan*- 
was nailing dire«--l> above th«- iown" 

HV te r m ed bin Klassfs and ronld h<i- thai hundred*t 
of the men *wr shooiine at it He wait-hed *-iire^ 
fully and pr*-»eiiil> saa a nmaJI olijeti drojp from 
the plant- Immediately -her*- ma ah i-iiilrwinn in 
the town and several I' wlm t>ii|ldihE» r-ollapsed 

The |ki> had been ei^^Ti his rikgW and was frying 
tn defumv the 1o«.n by o*nmb»' More Brfl were now 
aiming at ibe air ■* raft It wavered for a moment 
but it was nothing arrfooa and ■' riEbfed again and 
another objien drop|»ed 

The plane had rirrled anil « at* ■-ominc Harw nvr 
the town Again and again botTita wer* dropped 
hut Hiill nit serious damage ^ as door Suddenly 
the plane swerved from If* rrwtrae aaad ;jlnn«si UfMaK, 
bui Ay suddenly It wma righted and nailed "low n th*- 
valley inward th»- r--bel <amp 

The flrni ppracm h<- m--" was I 'laytumrn-' who had 
b'-i-r: nn i he wan h for him The --orrespondeni was 
greatly cicciteri "T re h«-en qratrhtng fi>r vim. Den 
mjin." he i-rli'd ninniui; up Hi raw* hi m h VfMi haven i 
heard the »i»wjt*" 

hennian renwrnwrTe*! 'hr nuddeii awi*rve n) ih< 

aer<lplfkne The bft*" lit asked feellQjl a ItrHlUB 

tight eniag in hi*- inmiit 

Von kltOW then"""" r*»1*" B *"d ''l«vtn*urre -Hit \ 
Ing lb* other of i he > amwi b*q ah*l walkfBC l»eslde 
him l-tut at* ■he > Lie-matmrrsaph'-t nhimtt his h»Ad h« 
explained 

He WW* fh.i! «hli- :ii < h« wheel >il I h> |t|BPw 
Matem who wax wnh hint a as 'iiuntun- -1 hi- 
wound until |hf*i eo' unli in ■ amp \lai-oti man 
acrd i" land am) ' h- n --oi|aps*Hj The* ti*-U h>u 
out and lnund < ha' '<* had 1m- n «*hiii 'hniiiuli ' h> 
body He ik kwi .tr -he hnwdT*! i-ti' m>u 
"He tall) li v - 

"The dnrfor* think mi The tmlb > awnl eU-ftt 
through and if H*e|* i- no in»«*- f ion •►» "he wiuiad 
by tomorrow I he> said be i-., tu li| puli f hf"i*iij;|i 

And lNiloren"' 

'She |» n\t-r ten dine hlru I klln^ she tia.« been 

afraid of this hapi>ening all ibe nun- I could aee 
(bat it was only family pride that kept her from 
beg^ng him noi m make the flight 

Clay bourne grasped the clneniitfogrupherw arm 
'■Detiman. old man. I doDl knov how It la bet *'een 



By F. McGrew Willis 





s> V JPSIS t -i 


f*RrtH>TNt" t H^PIhRN 




Johr 


ftrmwmtm 


.<«*» 


rn irnrw ■ 


r r B - y 


i/. >n/ 


film * 


nrttfir-i jj !• 


Tl«fl 


re f iirnerf 


trf mi th 


» rr « i 


tn 


th* 


Wir/i'On* 


■ s v# n 


t -o-r fh 


htfttt' 


i-afn 


\t 


j-)- i 


hi /fffjn 


t,.x n. 


w rnnA'ri 


mk ' •' m > 


rq on 


ft, 


' Hif'l'/' ni* a 1 


■ •; 


I >Uo m 


If. 7 1. U 


r*. 


■ i 


i. m> 


hutroph- ' 


K pr irf 


j- jb h ijr n 


• trulfi T,/ 


i H. I. 


m 


*t:tj 


'tfrh i- at* 


friTMia 


1. |t|«M r. 


ttmnif* 


r.., i 


ii 


at IH rtrtfhtir/ • 


ro m 


f'T III i*r r 


' i tiptnm 


/h.if 


ht 


a tj 


• N lire w/ 


d tw 


/i. rU- f. 


1 t^ « 


r/M«f/j 


id 


.^^.l 


HtttA ■ f r r rj 


fFri'i 


Frrnir F^, « 


If r^/,.11 


U ff, 


u, 


/'/A 


'f "l/A Ar A 


/■■' fr h t 


*iks ttktf* 


frffld IJM 


■ n it ,i 


th 


o 


gtg , v /"f. 


tn 


j n rfc t 


f.l-.D I. 


t th. 


i 


r..r 


<J(f* 1 .(l.r 


jh. 


xttUI" i ■ 


/ rorriH 


*- tisr 


th 


f»t 


| f.HP. | 


.. . N-BN 


■ - .i hhj 


iflF.jll |*f 


h. rrtr 


'" 


t.-t. » 


f 











VOO and t h>- girl, but | believe she luve^. you And 

I -an lell from your actions rbat jmi are deeply In 
lerejit^d In her If you do love her. you better go 
taJk m hT She hasn i man* friend* in fbe arm? 
and ahe needs s**me one 

'I du Inve her " iN-nnian turned in Claybnurne 

1 don't know whether she love* me or noi Clay. 

old man if you will drop the > amera in my 

leni tinman was making hip way to when- The 

bospltal tenia were 

HE PISHED aside the tent flap and entered The 
boy wa» asleep on a cot and [Hdure* gat beside 
him The doctor was bending over another patient 
and failed to notlee his entrance 

"Dolores' " The aight of her -aimed Den man '% 
love lo leap out and beyond control 

She looked around stanled and row unmeadily 

■Johti'' The one ahorr word and Den man had 
her tn hin armtt. regardless of physician or patients 

Shi- clung to him. nervous and iinBtrung And be 
held her close in his arms In the one word -!:■■ 
had laid bare her hoii! Her heart had l>een '-ry inp 
nut for him and he had roan* And she had '-ailed 
bin name in relief and love ai hi* aiM»earanee Pre*. 
■■nlly ( h'-v wi-n- listening Jn th»- physician explain 
■he bo* * eondit ion 

He is s-h.-iwing sieady ItiipFOvnBVhl said 'h'- 
< nunc dortflt arhn «aa from rTl Pasw Th«- amaitd 
is m»t a seriotiv one in iise^lf Th>- onl> dangei l^ 
I hai ther* might have he^n jip-c»t tif <h*- ■ loihina 
arriifl in It* the bulh-t and this « on tit ■ niise tn 
feet ion I hardD think howetet ■ hai i his is tb> 

case Vi-n likely he Will be as well aw i^er in a fe» 

weekjs Th* si ram nf guiding i he plane after r-eeiv 
ing the (HiJJi I has b**en ^ great shte k to The nervous 
syHieni 

iJenman prevailed n|mn I h>]ores lo set-k r'-sl at a 

i en t sei asi de for « dAre r« w I vps A t pa n inii she 

■ him: lii hllll [lasslonafely 

"1 have known you Bttrh a little while *be -*aid 
naiv>'ly Hut I I love you. Jobfl 

\Vh"-n ih- h,,\ ss «e|] enough N» nave' ■■- will 
lake him north 

And he bad 'h.- future ■.. |.| it n for Dflphn-wa h»4 

l-rnnilseil Itl ltiarr\ hilli' Me ltt> ■ oticeaiedi n 'hi 

liiTle 'fetuh and thoughi of i he >ihppiimi;» li.it ■• a> 

In le' ibetrs 

Si ||| he \:i- ■■■:i.!v Itir 'he .ilia, k it» hai! |Pltte<-d 

m w liaiter-tt^ in the ' inirrj and had hmtigh' , |*-tit ^ 
of film Th<- uiirior hi- li.irt fried out and: f-mrid -i 
ruantBg ami«ftfbh .■* mdine tfre hi in ai ■hi- muHe rate 

it afvrd as it being run h> hand f I is |H»sii|on **a> 
in dir"-'T lift- ■•( ! h«- (tro|H»seiii una- h hot h. d- ■ Mh-d 
"■■ ak< 'bt . han-' ■>! r< malnine 

He hml made ill* his mind in i.ih*- am reajuiuabl' 

hiin-e r«i .,.-.■;:- ■ rilm of liaiti.- i ha< amtld :«•< a 
^•-m, Niaititari] and ^tand for v-an* '" ■ mne a> J h» 
■^iipreOit- height of lie ill on phoi 'igm|»h » His WaBTS 

■it t-.ian.lttg i he ulohe and answeiing in 'h> 'all ol 

■ till* -ir d<*sire were nearlv a< an end ^ Hh 1 hilnn-S 
as his wife bis vi iind«Tincs von Id wsW and his 
mirk H^ a cim-matogrmpher wmilii !>«■ at an -nd. 
unless If Wen- :is an eXIM'Tl for some of Ibe prod lie 
ing rompanies As The crowning achicvemenl nf his 
career he would send hark a film depleting ih»- 
horrorn of war .ih i hey had never been Hhnwn lief ore 

Fame, money, love., tukpoanest) wuuld be bis. and 



'hen he would settle down and live the ^11 !»■- routine 
life or the ordinary man 

1^-ninan leaped up and mounting the camera on 
the iriisKi sw-uiig it around and caught the adv&ne 
mg horsemen In the finder Several hu lie's slnwk 
■ lose io him. pn»ving thai his anion was seen by 
the federals, hut he gave ihese no bwd and rnagh- 
ing down, turned on the motor The horse* were 
coming in a mad rare and would pass i-loae to his 
position He row* again and lUl'Ufid Ibe camera, 
always lje^]>ing "he leaders in view In the finder 
vien had I »egii n to fa 1 1 Trom T be ran ks hu t I heir 
places were rinsed up without disorder 

In a nmim-n* 'hr> swept by. sabers drawn, and 
rode into the helehing flames of the federal guns 
! ien m an agii I ti b« u ng i he came ra and poi n i ed it 
toward the trenches The dust thai had enveloped 
him from the horse** hoofs blew away leaving him 
a Hear view of the attack The rebel guns had 
opened on the federal iwisifion on the hillsides, pre- 
venting them from reinforcing the men in 'he 
trenches lh-nman had already used up a roll of 
film, and reloading The .amera. swept h along the 
«ntire line nf attack Hozeiis of bullets sputiered 
aboui him but he was untouched 

The r-av»|ry was not being supported by the in- 
fantry a,hd wa« being slowly beaten bark Rider 
less bnrs'-s sere dashing wildly about and the em- 
bankment was rttrew/n with The forms of 'he dead 
and dying Still ihe attack was ragging hand to 
hand and the cavalry w ith rorring choir way over 
into Lbe trenches Suddenly the federals mounted 
a machine gun at either end of the embankment and 
pouring a terrible hall of bullets into the struggling 
masses, swepi 1 hem away like duel before a wind 
Flehels and fed era la. both received the rharg'ert from 
thp guns and friend and foe alike were nl»ln 

A bugler his battered insTnitneni still grasped 
in bis hand, pulled himself astride a riderless 
horse and blew the retreat Instantly the cavalry 
iunjed back and rode as they had come, galloping 
madly and disappeared between the ranks nf the 
;nfaniry that opened to let them pass Surely, 
thought l>ennian. now wa» ihe time for another 
.iiTack, bin the infanfr* was also retreating Pre* 
• ntly ihe federal lire died nut and quiet reigned 
■**-nnian anam iPhMrtVil 'he camera, bin this rime 
hi- drew no fin- from the lren-hes The federals 
«-er«- n<- dint hi tnis> reetiierine from the assault, 
and h«- did not imi her in lake the r-amera from the 
Ti|.«»d Th>- federal guns hurst inin h*m*wd aitivii* 
.is the rvfaH infantry began massing for a ■ harge 

Sudiienlv T he fed.ral guns w«re sileHied and lieu 
rii:in saw tha' 'hi aennilan* had appeared ,l "I 'be 
• >W n 

IT WAS i-amiaw from ih»- soinh ;mo> bad ■■oiii'o'iv 
made a Long d'-lonr lo avoid being seen l'brough 
b'- glasses he ri.nld make out r-no Kgnres hn Ihe 
I'iane. and he was ai a loss to understand who The 
driver could 1m* liempite his Inexperience . jsmalbi)' 
i apian: \1aiero had volunteered Ml fly the air> raft 
in hopes or deKtroti ing i be iown and furring "he 
federals fo Hurrefider 

I >own 1 he \'Hlley I be IlifaO! r\ advaneetl .it- if I'v 

some pr«'urr;inged Higiial The men siarted forward 
ai a light run. and Den man Turned io wai- b the 
piane As n n.sred ihe trphrhea it dropped in not 
ti'ore than IWU thousand fee^t above ibem . L iu| a rain 
of bom Its thrown om fell among the defenders 
I 'enniaii got the p-aniersi in ai-tion and irbti io t-at.-h 
the plane in the tinder hut the ■ raf t was turning anil 
•lipping iiwi swiftly He turned it around and began 
filming ih>- appro* hing troops, «bo hiid broken ml" 
3 fast run The machine guns in th* irrW'btw again 
siatrird iheii •Igrier and ihe aim wu. good. ft»r men 
a.-r»- lariint b< 'h» s**nrr Bin ihcy were coming tan 
i:ist and in such c«hmJ order 'har nothing ah or* oi 
hand r.. hand fighting maid 'urn iheni ba- k 

Thi* plant wr%> again making Tor the lrenrh«-s and 
as te-r4»r*- vla^ riving Uiw This time Hftimin man 
.iged ti> lotas ->u n tor a moment before ii * am*- Ion 
near 

The aeroplane again circled the village and headed 
ha<k Bill the i rah was badly disabled The fabric 
of the planes was torn by shoi and it flew unsteadily 

Ai this monveiti the attackers swept by and stormed 
the i rent-hen Furious band-to-hand fighting was now 
r-iklng place and the cannons were silent Still 
t ie troops poured past «nd up the embankment It 
seemed as if ibe eDtlrt army had been hurled In one 
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graai charge- to make success certain. And this was 
Indeed the case, for fifteen thousand men were sent 
against the federals, leaving only The three thousand 
cavalry In reserve against j>osBlhle defeat. 

Clayhourne ran un and dropped exhausted beside 
Dmu. 

"For God's sake!" he gasped. "The plane :' h 

In the excitement or the final charge the rinematng 
rapber had forgotten the atr-craft. He looked and 
saw that It was coming over the town Part of the 
upper plane bad collapsed, proving that the pullet* 
of the federals had found a mark In the framework 

As rhe two watched, the aeroplane stopped almost 
dead In the air. and then a falling body went hurt 
ling down' 

Clayboume turned away with a groan "Polares 1 " 
he managed In Hay itcnman. [>olores 16 driving 
the plane./' 

The cfflematographe' n-eled hj- it from a blow and 



be turned on the other with face bloodless and drawn. 

"No! No!" exclaimed the carrespondenl hoarsely. 
"Thai was Matero'"* 

[>enman without a word turned back to watch, 

Shots were still striking the plane, but It responded 
to the levers, although it refused to rise any higher 
li cleared the town and passed over the tranches The 
driver was using every effori to maneuver It to a 
landings but the odds were fearfully against the re 
niaining occupant of the battered craft 

Suddenly it pointed downward and dropped two 
hundred feet before 11 wan righted 

tan man was almost suffocated by the beating of 
his heart, and grasped Clayboume for support As he 
looked again Iti the air the plane seemed: to < om 
pletely i-ollapBe — and then 11 Tell' 

henman was the first to reach the wreckage 

Dolores had fallen rlejir of th*- heavier pari* ->1 
i he ma< nine and io on» aide of the engine 



Denmaji kicked aside the debris and picking Iter up 
In his arms, ran with her hack to the safety of the 
little mound 

He rort-f-di water down her throat and made a 
frenzied examination 

'She's not hurt. Clay, he whispered exulilngh . as 
she began to revive 

But the correspondent . assured of her p'lfivfrv had 
'urned and was looking across inrn the burning Inwn, 
inhere the federal?- were In complete roul 

■'God' Den man. " he said huskily, th*- Balkans 
bad nothing to compare with that"" 

Alrhongh l^nmHn did not know, and eared little 
when be learned the truth, the cranklc-ss r-amera wa:- 
shattered by a shrapnel fragment He had lost the 

nnrlds most realistic WHT pl'Ilire bill he had gained 
a wir** - 



The Lost Chord 



EXTRACTING FHt HUMOR MINORA rROM T Ht TRAGI DY MAJORS 



A PERFECTLY good dime and not a soda 
fountain in sight ! And my sister borrowed 
my best dress, too, to go out with her bean 
So f slipped on -the top step and — came down When 
I landed, J kept going in the same direction I hap 
pened to be facing in and 
never stopped till I came to 
the nickel show 1 looked a! 
my dime sorrowfully then de- 
cided to part company wtih H 





It was an old model anyway, although it behaved 
like h self-starler I pianted |i on the ledge of ih<- 

boi office and an 
admission ticket 
sprouted mil It 
made me thirsty 
lHH-au.se li looked 
so mu'-h like a 
soda i h e r k ! 

walked In and al 
most got the blind 
staggers. " T h * 
Blaek Box" was 
the burnt offering 
and 1 began to gel 
'■urtotis Did It 
r-ontain snuff or 
JLiet anoih*T mystery warmed invr. ret rimmed and cm 
on the bias? The first picim-i- nhowi-d some rlred 
people toppling across a des- 
ert looking for a saloon 
maybe, because one mar 
kepi nibbing himself aJJ 
over as if he was dying of 
thli-pt or he might have bwn 
ilehy. having forgotten to 
take off his flantiela He 
looked through pom*' field 
glasses and saw a tribe of 
Egyptian*. Thinking then- 
was a chance to gel a < - igar 
he hailed! them When he 
reached them, he discov- 
ered one white man he used 
to know an Broadway and 

whom he came to arrest i Vow the plot thicken** 

One Egyptian girl named Feerda. liked th* way ihih 

man wore his hair so she 

fell In love wiih him His 

name was Craig but then 

that wasn'i hi> fauh 

Craig knew he wan In bad 

with i be «t her villi ■ man 

named tjuest. so he tell* 

Feerda. They plan to kill 

'ftls-fiJi' ta *T" Quest. Now Quest had bin 

lady friend along in the 

desert because In these mystery stories the lady 

friends always come In 7 he nick of time to save 
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their fiascos I mean fiances, so This lady friend 
was needed in ihe pit lure He and the lady « Ignore i 
were prisoners of the Tribe, no they plan iu get away 
and get iheir own lunch Ve*t picture showed Hum*- 
I ton h and tigers and I wondered what 'hey wen- doing 
on I he tteserl . becausr Teddy RmofcVcM dim er would 
go there tr> hunt ih'-ni. 
and I thoughi they came 
io be shot for rood, but 
the picture changed again 
This rime some American 
soldiers were Hern in :; 
'amp The people in the 
n ] <■ k e I show In c ;i i: 
to clap theii band* and 
get excited and i hit- 
scared the horse> and 
they cui loose and headed 
for the prisoners Whib- rhe> A-e-r* running Craig 

« tm Flometi Mnd .lulletting with Feerda when QllersT 
t>ecame a i-rowd and spoiled the game with a 
ni uzzlc of a revot-rer agai nst { ■ raigp anat nni \ 
and holding his hand over Feerda 's mouth, ordered 
""raig to tie Feerda to u lamji posi Quesi was Jusi 

going £0 march off 
with Craig as bin 
prisoner when 
Craig f n ii n d a 
grape fruit knife 
In bis belt and was 
going to stab 
tluest. when Le 
nore butted in and 
said "WaJf'H ' 
She slipped a re 
» olver into Quest j 
hand and Craig 
had to give up th* 
j^rape-irmt knife Off ibe> went, beating a Marathon 
timh to Craig's camp He squeals on Cjuest and a seac h 
Is made 'or Feerda They light rorches h: broad duy 
li^hi and ennw hunting her After they tango and fox 
i ■ nl ar^>nnd n while with thi-lr tnrcheR. .midden Jy the 






n-> rt r iap The iviropean 
Craig nearly eot Hhoi in 



■ ame !o rcHi lie (Juchl and I 
War had nothing on thi-m' 

t h p eiclte- 
nienl n n I v 

Feerda saved 
fiini Sh<- Rnw 
the bullet com 
I 11 U. f« " h ■■ 

stood in froni 

■ si Craig Sh- 
d id n i have 
v e r > man* 
dud** on above 
1 be belt; MO the 
b LJ ] I e r wi-ni 
i \:V- i i j lt J i and killed her 
denly remcmbi-ied II would be more fun to kiss Craig 
s. cinj bye so slit* got tip on ber hind legs and took 
Craig around the n**ck He wanted to watch the 
soldiers and wasn't kjoking at Feerda, but she pulled 




Before she died, she sud- 




Tke Serif 




hit* head down and he had io kiss her She tried to 
die then, but i here was time left for another kisa. so 
she go' up again and took another This, time Hhe 
wriggled around and went through a couple of calis- 

rth-nictf and when the director told her (O die. she 




The C 



r-avr*d in Then the soldiers toofc off iheir hats to 
her because she died Then the picture faded away 



f mhihjui Wcujkc 



P S.. I hijpe rhat Qti»-si gets neit io 
the Ilia- k Mot i here mighi he an en- 
gagement ring in It and he could give it 
io Uenore 




picture becomes red from the glare of the torches Fnm Mt NOTE: 

They find Feerda and set her loose and take her along enlighten us rram in 
with them. They meet the American" soldiers that of the t 



- iVJxss iroiira vf^B 
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The. Editorial page of Xm*m Pictorial gladly 
given it-fi space to an exrhtmw article from the pen 
of Oliver Marosen, -the vital hope t/f the drama, 
one of the ablest ami rrutxt successful of xtage pro- 
ducers, who is tunc timid trig attention to the pro- 
duction of photoplays m which hf promises to 
l>ecome a patentiaitty. As this gentleman has made 
a close and exhaustive study of both stage and fUr/i. 
he is eminently qualified to discuss the virtues and 
duwrgencies of the neir artistic alliance, .snpievUy. 
It is obaenxibie that If r. Morocco doe.fi not 



disguise his meaning ; avoids su \perjfawu& adjectives 
and does not punctuate irith "i/s as a *tjft iff 
hesitancy. He is absolutely sure of his ground, 
regards moving pictures nenously and behew* in 
their permanency us an art form. 

His observations concerning Mage star* in 
prelum* are particularly interesting, and his rtwv- 
elusions as they pertain to the solidarity of Lh* xtock 
company in motography. show thai he calcidotes 
sustaining artistic integrities for picture patrttnn 
and increasing the clientele of the silent drama. 



What's to Become of the Movies? 



By OLIVER MOROSCO 



Thai's a question that is musing more commeni and argument in the 
l nited States today than any of ihe situations and near situations thai have 
been develop^-d by the Enropean war 

A few short years ago. the moving picture business began in branch out 
Recruits »«jre obtained from every business and from every field nr endeavor 
In every part of the world. 

Producers, under conditions of lh*- keenest rivalry, were willing to go to 
any extent to give the public a new thrill. 

AT first the thrills were obtained |jrlnt-ipally through comedy of the French 
type which always concluded with a grand i-tinuc in which several senrv people 
participated. 

That became tiresome and romance was dragged from obscurity, and '-very 
love story the world has ever heard of. was presented to the public. 

Following which, we had. In rapid succession, an era of Wild West and 
cowboy plays, a number of soldier plays and then the chapter of adventure, 
wbich has proven n serious drain upon the physical and menial abilities or the 
a'lors. Tor many have tieen required to participate in the most i-emai nable. hair 
raiEinir stunts Imaginable. 

Farstgbled producers went ln far a series of \n»tructi\c films, and at gr^at 
ei|>enBe MCWed moving picture views <>f nearly every spot on the globe They 
followed this up with tremendously spcciaciilar productions of a historical char 
arter. and then in rbdr search for something 1 new. tht'y reached out and began 
the featuring of former famnnis Biicceases or the legitimate atagp wilh stars of 
the legllimate in ihe principal roles. 

That's where the moving picture game stands Today 

When the war started In Euroix-. thrre was a hurry and flurry In the moving 
picture camps. The first slnamiTS to leave New York, bound Tor the continent, 
carried scores of moving picture operators These eiivedil inns were financed 
at enormous expense In many cases. 

The producers awaited reports with feverish amiety . the moving picture 
patrons awaited results with the aamn nort uf anxiety 

But most of ihe resiorts were in the form uf expense accounts and the 
resulis generally totaled views of some village wuh an unpronounceable name, 
five days after it had been evacualed 

in other wards, the operators have been unable io get wlihln range of 
actual warfare, and the war as a spectacle far the moving pictures has not 
amounled to murh- 

lt is no wonder thai the publir finds enleClainmeDI In Hpeciilat inR upon the 
futtire of the moving pictures They have been fed upon ihrills of every sort 
They have had the bizarre md the sp*ectacuhir, and. with each Burceeding 
8j«Ttacle, i hey have said. "This is the limii Even the moving pictures can go 
no farther than this'" 

They have said this because they have been led to believe that the entire 
scheme of the" moving plciure game la dei*endent upon spectacular novelty. 

To a certain eiteut that Is true, because the photoplay business Is yet in its 
Infancy. In Lis. youth, the legitimate stage met with the same difficulties until 
tt learned the great lesson that the public wants to be entertained, not neces- 
sarily amazed or shocked And the photoplay drama Is rapidly reaching the 
point where it will learn that selfsame lesson with undoubtedly as attractive 
results. 



No world is born perfect We have the word of science that the making nr 
a world is a prolonged process of extreme violence, of conflicting forces, of 
evolution based upon revolution, all resulting In what we are inclined to believe 
Is perfection after the excitement has cooled and a standard program has bwa 
arranged. 

Such Is the case of the moving pictures Very nearly everything with a 
Thrill of one sort or another has been tried, com|>eiiUon far new ideas and new 
conditions has been of the keenest sort. 

And now. It has reached Ihe point where many of the serious producers 
of the. country, which 11 si Includes mosi of the producera of the legiiimate 
stage as well as those who have only been In the photoplay production, are 
gradually working out a program whereby they will be able to produce a steady 
stream of highly entertaining dramas without necessarily appealing to the 
appetite of the public for "thrillers." 

In a discussion of the moving picture game. I believe ihai 1 ran be absolutely 
fair, for I have no ax to grind I am a producer of plays Tor 'he legitimate stage 
and a producer for the photoplay drama. 

Of this I am sure, however, thai the competition for siars and plays al the 
present lime, is getting so keen among the various moving picture companies 
thai eventually, to my belief, each of the I>1k picture companies- will have an 
established high-claas stock company. In speaking of a stock company. I mean 
a company of all well known and established names. I believe that the members 
of these big stock companies will become recognized as great as any stars. This 
has been proven to a certain extent when we take Into consideration the number 
of people who have become great stars of the moving pictures, and ftuve never 
been anything on the legitimate stage 

I believe that the members of these stock companies will become so prom 
inent among moving picture patrons, i hat li will never again be necessary to call 
upon the stars 9. ho have made thdr repuiaiions on the legitimate stage lo came 
to the mavii-s and bring iheir reputations with them. 

The moving picture companies threaten to wipe out the stock companies all 
over ihe 1'nited States, or at least cause them to deteriorate to such an ext<-nt 
thai i hey will be giving a much Inferior class of entertainment. One cause of 
This is the fact rhat plays are released for stock purposes to the legitimate 
theaters and at the same time, or al some prior time, to the moving picture 
companies, and I believe that agents should protect the stock playe when released 
for stock so ihai ihe mining picture companies rannot present the plci urea two 
or three weeks in advance of the stock performam-e of the same play. At 
present that very situation is going far toward killing the stock companies of 
the legitimate drama. 

The same is true or the stars who are now in the moving picture game 
I believe that they will learn that their value has been considerably lessened 
by becoming public property in the 5. 1 '•-. 1.', and 2u-cent houses. They will find 
this out when they return to the legitimate stiKe and ask the nubile to par 
two dollars to see them. 

I am using stars in the production of my photoplays at present Ln competition 
with other producing companies, and 1 will follow that system Just as long as 
It pays. But 1 am strongly in Tavor of the stock company Idea Id moving 
pictures, and while I will ucrepi stars ]«Ht as long as they want to play in my 
picture companies, ii will In the meantime establish my stock favorites, and be 
prepared for a condition that [ believe will be the future of the moving picture 
business. 
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mtam of mmnral bipic* an thru ifl* V *" the 

c-i-hOtabm '<< mi*rtnij pirfmx K-rrrg raider having uirtt* 

aUmathiM fine, rrillruti** rrMg^rfliflM. trill rtmfer a Iwrr »n 
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i RAISE :bc standard of music in 
motion pici ure theaters in * great 
tack, indeed The reason for 'his 
to thai those » ho are employed to 
furnish the music are frequentJy 
very poorly equipped for the work. 
What H mean* to be well equipped) 
for this line of work, l» *o vaguely understood, that 
the average manager doesn't know how to select 
He listens to the applicant's efforts, And If she 
plays three or four selections for htm In a credit- 
able fashion, he sets her to work- We roni dis- 
cuss whether or not the ability to play fairly well 
Is the moat important jian of the equipment, but 
wp are all agreed thai It Is the first thins; thoueht 
of and thai Tew aspire in accompany picture* who 
do not consider themselves reasonably capable 
performers. 

I'pon further thought, we agree readily that the 
successful picture accompanist must have temper- 
ament — he niust be able to Interpret music suitable 
to ai-rompanv the Had. serious scenes, as well ss 
the est. Every musician shows his personality in 
his art. and the bright, cheery fellow whose en- 
vironment baa been that of a happy home, with no 
cares, and no thought for the morrow, except tn 
anticipation of the Joys that He in wait for him. 
will play best the brilliant, Kay musir. while Those 
«f the more aerluun makeup, who have been suf- 
ferers, or have experienced some Rt-eat sorrow, will 
cling To those compositions emotional in eharacih-r. 
and will Interpret ihem well. 

Certain cases have romp to my notice, wnich [ 
must cite. Players who wpre apparently, den old 
of temperament. It was due to their lives of ease 
and Tola! lark of imagination These same players 
eventually developed into very conscientious, ca- 
pable picture accompanists. The scenes of grief and 
distress, so dearly and convincingly depicted on 
The screen, waa sufficient Inspiration, and a very 
satisfactory rendition of emotional music followed 
quite naturally 

But The branch of the picture accompanist's 
equipment which 1 want to consider now. is his 
library of music 

Thm ftcfnr* A<f 

The musician of several years experience, has 
gathered about htm. a large collection of music 
Much of 'his he baa cast aside, as his technique 
developed, and h«- reached The stage, wta'-i-' rhtngs 
or a deeper musical imjHiri interested htm If. 
however, be take* up picture accompany In^. he 
»ill find many of these funny liTtle plpees — wonders 
of fata early music life. Just whai he needs- If he 
hap taught piano the past Tew yearn, he will have 
considerable teaching material thai t-Mn readily be 
transferred to his library of picture music also. 
These little things were wrilten in a simple style 
to be practical for the i*erformer with a very 
limited technique, and many times, in the hands of 
the musician of experience, these homely, simple 
empty little tunes take on the beauties of a charm- 
ing little tone picture The knowledge of barmony 
he has gathered through these years of contact 
with the bigger things, and his application to "h>- 
technical side of the an . have equipped him for 
making much of little, and when he takes up 'he 
work of accompanying pictures, be will fnttber 
these as eager Jy as any 

It Takes so Utile in make the huge majority of 
these "cast ofTs' h acceptable Like the touch of the 
modiste to the plain Ml lie gown, there Is an "in 
descrthable somet hlng" that gives dlst I net ion to 
The unpretentious 1 little composition. In the hands 
of one who undersTands. This is not for The am*- 



THE MUSICAL INTERPRETATION OF MOVING PICTURES 
By Mabel Bishop Wilson 



ifur to attempt, although, in some instances merely 
the introduction or changes of tempo, holds, re- 
tards, accelerando* Improve it wonderfully: and 
transferring a melody to the 'cello register, or play 
ing a passage in octaves, will give surprising style 
and dignity to The insignificant second grade teach- 
ing piece and make it a very acceptable number for 
the picture program. Again there are many of 
these which need no embellishing, developing or 
adapting Tor this use. Those very easy Ifrtle 2 4 
numbers, when played presto, are Ideal for race*., 
for the best music for this class of accompanying. 
is that built on the simplest form. Rhythm is the 
great factor In race music That tease, excitement 
is best suggested by the compositions with the sim- 
ple rhythmir figure constantly recurring, per 
formed, of course, at a rapid tempo. Well chosen 
music, tactfully applied, has "put over" more than 
one alow, poorly produced race. The little trick of 
accelerating with the approach of the racers is not 
to be despised, and aa their forms are enveloped in 
a great cloud of dust on the distant horizon, tbey 
fade from our view, and *p imagine the sound of 
horse hoofs die away, just so should the music 
diminish to a subdued murmur. This Is not only 
consistent for the scene described, but the better 
enhances the effect of the loud music applied to 
the following scene, which depicts s later stage of 
the race at close range. 

The class of music That the musician finds inter 
eating to his friends, who ask him lo entertain 
them In the privacy of his studio, will lie as wel- 
come in the motion picture theatre Ilui the many 
things they didn't enjoy as solos, they will welcome 
in this new work, where the pictures furnish the 
setting, and lend the correct atmosphere for the 
real enjoyment of the weird, oriental, gruesome 
Indian numbers, etc. that, given under ordinary 
conditions were universal!} voted un pleasing. It 
has been amusing to me to comply with an urgent 
request to "play us That b* j auiiful oriental selection 
you used on 'hat picture the other night." and 
then see how keenly disappointed 'hey were when 
[ had finished 

How these selections, which have aroused such 
sincere admiration, lose their > barm so completely 
apart from the picture, is always a revelation to 
the listeners and the player rejoices for this opens 
a large field Tor him, and be realizes that prac 
tirally everything Is useful for the picture pro- 
gram. 

When I began my collection, it seemed m lie 
hardest in gather sufficient musii of the Spanish, 
gipsy, oriental and Indian character Among 
the popular music, one finds many oriental and 
Indian intermezzos but tbey do so little, beyond 
lending a touch of color, that 1 find little occasion 
for their use. My most valuable oriental numbers 
have come from music of the better class, ss have 
also the best Indian numbers. The Amy Wood 
Finden Collection of Hast Indian Songs has 
helped me out many times "Will the Red Sun 
Sever Set" la an excellent dramatic number and in 
This same collection is "Far Across the L>eserf 
Sands." — excellent for caravan scenes. I recall 
using it on those Cabirla caravan scenes md the 
house burst forth In applause 

In iiassing. I want tn recommend two other 
numbers which I have found invaluable in this 
work "Uansi* Hlzarre' by L.. J Fontaine is an 
agitato 2 4 in h minor, which would he generally 
I IsiiWi tl as about grade 4} It Is very stirring In 
character and is excellent fnr use on scenes leading 
up to Insurrections assembling forces. etc 
"Album 1-ieaT" In A Minor is another fast number 
that every picture accompanist *i library should 
con till n. 

1 wish we might have apace for listing many 
n ire numbers that players feel like recommending 



ut those who are beginning the work. 
I can only advise you in visit your 
friends scrap heaps and you will 
find loads of valuable material fHn* to ever* thing 
on the oriental. Spanish or eipsy order, get familiar 
with it, — you will havp oppori unity to use it With 
lhe wealth of Mexican pictures being shows depict 
ing uprisings, you will n#-ed everything you <-an 
secure that has dramatic tendencies, and. in passing. 
1 want to mention Glianella." by Friedert* k 
Mirbael. "GltArrr" by H„ Protlwlnskl. and 'Luie 
and the Mandolin by l.udwlg Schufte as fine for 
the serenades to the pretty senorltss. —and the 
love scenes In general, which so Invariably are set 
In some beautiful garden surrounding a picturesque 
old mansion 

I^BISSSaSSM ana itiuimrt 

Q — Will you please suggest a method of arrang 
Ing one's library of picture music by which it is 
possible to Ret a selection of any style needed on 
short uoTic*"? 

A — I went through my library, and sorted it as 
To character, and arranged it in piles on shelves 
constructed In the pit wllhin r«&ch. when I am 
seated ai the piano. One pile contained Spanish, 
another Oriental, another Irish and German. «Mc. 
Every ot her she If on my rac h was left vacant . 
and as fast as [ used from one pile I laid the used 
selection away on ihe vacant shelf just below, 
under the pile from which it was originally taken 
This is the only sure ray I know of to keep ac- 
count of how often you are repeating. If placed 
back In the original pile, there will always b#- 
Bome which will never be selected, while if they 
are out of the way. the leHH familiar ones will lu- 
used. and It is neither interesting to the player 
nor the audience to hesr & few jjet numbers fre- 
quently repeated 

The size of one « library will be a guide as to 
the number of ! lassiflrAtlons praclical. When I 
first began. 1 had one pile of "Pathetica." but as 
^mv colipctiou grew. | found It necessary to divide 
It. so I made a distinction between those numbers 
containing anlmaio. agitato* dramatic strains, and 
Those which were of !he very quiet sort. Mv 
waltzes, which were originally all together. 1 have 
separated so now my brilliant playful ones are in 
one pile and the regular sets of waltzes are in an 
other These divisions have been a wonderful 
help to me ] have a pile containing incidental 
music of the mysterious Type, another containing 
burnes. another has racing material, anothe"' 
marches, and still another for grand and funeral 
man bes. My "Fill-in material I hunched and for 
the want of a better name, called that my schot 
rise he pile, i presume the majority of them r^aJlv 
were scbuit inches, but there were other 4 4 nun: 
bers and mazurkas*- in fact, there was everything 
or the Fill-in" nature that wasn't of the waltz 
variety, and many brilliant little 2,4 which didn't 
belong to rb*- rar«- or man h class. These 1 hate 
since divided on the same principle as the 
waltzes those of the brilliant, playful "- : •■ to- 
gether, and those of the more quiet, sober nature 
together 

My popular songs. I have encased in two sss> 
arate racks, one containing, love songs suitable 
for use on dramas, and the Otfcef containing love 
songs for comedies only The songs are arraneed 
on shelves in the cases, alphabet ii-ally. each shelf se- 
commodatinB four letiers 

Those jjopular songs which are Just miscella- 
neous rag sones. arc i>n still another shelf, ready 
for use between reels or when breakdowns occur 
1 think you will And these suggestions a help, and 
I hope if other players have Ideas on the subject 
■ hai they think will be an aid to those starting out 
in i his work, Lhey will be kind enough to send them 
in for publication In this column. 
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An Actress Philosophizes on Dress and 
the Origin of Fashion — By Grace Darmond 



YOVR request to have me describe my 
own costumes is a privilege 1 fear to 
advantage, as I do some sewing my 
<< if and the designing of my own 
''osiurnw. As. 1 understand It. the male dress 
ratker has. up io date, been the powfr behind 
ihf- fashion and that t« why chip! men assume 
io dfcts.ii* anrf deride women who refuse to 
follow their directions i recall a pen-polni 
from one of (bene tyrants Fash inn is a 

Goddess who comprehends no variable a 
creamr** as woman. etc " Thin may* he a rom- 
pli merit for fashion, hut ii is a slur on woman 
Again an ancient father, probably one who 
wore a hair-shirt, dcflni*d "A woman 

la an animal, that delight merely fn 
"finery"- this Is on a |iar wtlh the work of 
our French sister we read of in our academic 
days, describing "Man in an animal that 
nn cook," This, however, Is so peculiarly 
Gallic thai It may nni carry conviction here 
as it does abroad To enlarge upon the 
simile men frequently show judgment by 
marrying their rooks, but it Is far rarer to 
hear of a woman marrying her man milliner 
or a man dressmaker 

Possibly I am a bit envious be-cause I 
cannot luxuriate Id Paris gowns with the 
famous trade-rags of Worth.. Paqmin. PoL 
Povlet. David, or Goupy. as I am forced to 
depend upon my own modiste — and myself. 




The recent 1 roubles abroad have forced Americans to depend 
upon our native modistes — and their "creations" certainly look 
good io me. 

To resume, the practical philosophy of dress-costuming as reg- 
ulated by fashion, depends upon civilization, climate, religious, 
political or personal reasons, for convenience, and for love of 
variety. In such [wrplexity. what should he tie dictates that 




govern taste? We venture that dress befitting a woman, should 
be selected suitable to her age, complimentary to her appear 
ance.. adapted for her occupation, and after all be picturesque 
and becoming. A well dressed woman, in no small measure 
dictates the disposition and construction of her gowns as her 
garb in no small measure, reflects ihe inner spirit of the wearer. 
We women are. however, more or less slaves to fashion for the 
majority rules and no one dares to disagree too radically, lesi 
they become inconveniently conspicuous. 

We laugh incredulously at the fashions of our grandmothers. 
and smile at the drosses our mothers wore, as they seem so far 
removed Trom present tdeals that they really look absurd and 
awkward. We will all admit that classical costumes were beau 
tiful In their graceful simplicity, while the gowns of the 
Elizabethan age were curious exaggerations, and those of the 
Victorian era with hoops and crinoline, were simply atiocioua. 




The accompanying illustrations on this page 
show some of the gowns I wore in "The Million 
aire Baby" 1 — the Selig Red Seal Production 

Lreft : This evening dress shows a waist In 
a combination of silk and chiffon with points 
running from girdle up to bodice, outlined with 
bead trimmings. Et is decollette, strapped at 
shoulders, and has a large velvet corsage rose. 
The skirt ts draped silk, has a high waist line 
and is appliqued with embroidered motifs of 



Center: A morning walking gown of blue 
and white check home-spun, draped skirt with 
busfJe-back effect. The waist is white geor 
gette crepe, trimmed with moire outlining the 
vest effect. There is a wide girdle of moire 
with taaseled ehds — the poke bonnet has a 
side ornament, bird of paradise feather. 

Right- A simple afternoon dress in empire 
short-waisted effect. The skirt has eight 
ruffles six inches deep — simple shirred waist 
with V neck — long sleeves of lace The gown 
1b trimmed with bands of black velvet. 



M 



jp 






Remember, this department Is open to our 
readers — we want you to feel it Is your infor- 
mation bureau — want you to write a1 any time 
Tor descriptions of garments seen on the screen 
All yon need to do is to write your letter, giving 
the information necessary. eMcfnuc tcifft if a 
xfri-mpcd rt'turn rntiWopr. and mail it to 

The Fasictos EuiTott. 
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REALISM IN THE MOVIES 

A Department for the A'fcsisan of Films F*tmm ■ ■■iij or Ltrrrang Realism 

Conducted by Our Readers 

Your help toward die accomplishment aimed at by tins department 
is requested Send in your criticisms. Do not hesitate- Join your 
efforts with oars. A prize of $5-00 is given each month to tile con- 
tributor of the criticism deemed most worthy, be it either for or against 
die film. Address all communications to the Realism editor. 



ANT enterprise savoring of the 
/% artistic and catering to popular 
/ j taste, should benefit from the 
free, frank opinions of Its fol- 
lowers. The new point of view i» 
always Interesting and sincere criti- 
cism is ever helpful io the artists, 
the producers el al.. who are minis- 
tering *to a clientele extending all 
over Christendom. E-amest, Intelligent 
comment is the crux ot this depart 
ment, and is entirely dependent upon 
you readers for Berving suitably— 
a useful and observing purpose. If 
the outsiders are welcome to draw a 
bow Id this page, lilni companies are 
equally welcome to express them- 
selves. 

The following are selected from 
among the many contributions to 
this department. [1; is encouraging 
Indeed Io the editor to receive so many 
letters of comment from the readers 
— he only wishes thai apace would 
permit of recording many more, but 
it is quite possible that in the very 
near future be can appropriate more 
space for publishing the comments of 
those Interested In Realism. 

Yon Can 't Foal the Camera 

Hartford. Conn. 
Dear Sir; 

Why, Ju»t because the great aotrenu 
have baen a success In their younger 
days. should they be put on the screen 
ilk parts Where a iwrnt young lace should 
ii.ppe.-ir. 1 saw one of them i .Mrs. Leslie 
Carter) taking the part of "Maryland" 
In 'The Heart of Mi-lf-> land." I had seen 
this Cbjuous actress In her ' 'Zaaa" In 
about 1S9K and she was old enough 
then: not too girlish looking, but now 
Just because she has been piuuuiihcod 
■Teat on the legitimate stage, is no sign 
she can carry the idea out tn the movies. 
for in spile of all the kittenish ways she 
can invent, and girlish contraptions, 
with which she Can adorn herself, she 
looks the part of tin- soldier' i grand- 
mother, bf mother at least. Instead of 
till sweetheart, and when she raises her 
chin defiantly. In one Instant.-?. It would 
look very effective In a younger n-nmefi. 
but In this case It reminds one of the 
wife Of lar past middle age. In one of 
the climaxes to a nagging contest with 
her grouchy old husband. 

We should have our Brent actresses 
Immortalised on the screen, tu he sur", 
but why not let them take parts where 
a middle- aged woman, nl least, would 
look at home? It grates on the nerves 
Ui sit through the Incongruity One 
reels sympathy far the healthy young 
soldier, being compelled lo muke love to 
his grandmother — then it Impresses one 
that It la detrimental to the actress, since 
it makes one who exceln fur years on 
the legitimate stage, seem but ordinary 
tn the motion picture and in (act. out of 
place, nothing like at good as some of 
the younger "Pick-me-ups' who no I 
much more than "look ~ the pari 

Then why sacrifice the movie put runs 
feelings nnd the general improvement of 
the film industry, Juat lo get :, great 
actress placed In a popular play, for 
monetary reasons Another thing their 
mannerisms uv agnlnsi them 1 still 
have a picture of this actress, with her 
ungainly llsl up t4i hei mouth, like n 
baby rutting teeth -in Htm* When they 
have an-n their day. rhi not give them 
a suitable part or none al ail 

M P Marl tattaJd 

Released Too Soon.' 

Rochester N T 
Reaiism Eklltor. 

In "The Aee of <"lubi*' a Powers re- 
htMMf or rwwBii dale, the rather Is telling 
his son of his experience of when hi» 
Was a young man I luring one of the 
scenes it shows his wife being struck 
by an automobile that tanks to he a 1*12 
or later model 

Does the father suddenly grow old. 
or Is the time of the storv to take plaee 
about ISZE - " Tours trulv 

J M RuZlnrd 



Before the Tun*, as 

Montgomery-. Ala. 
Htallam JCditor, 

The Laaky production of the "Warrens 
of Virginia" is splendid ; in fad my 
father (who waa In the Confederate 
Army. £3rd. Va. Cavairyt said It «as the 
finest war picture be ever saw. Tn the 
garden scene where the hero makes love 
to t*te heroine and writes on her dmncs 



show the Khenffs wrth a ■..■ri large badge 
pinned »n the outside i.f Their ™nl. The 
sheriffs don t wear them ri U t In plain 
yj#w. hut usually under the lapel Off th* 
'■"ii or underneath It on the shin, and 
when making an an »sl The* show the 
Nudge usunlh Mrs It H A 

Pm- Paint* rHm Mabel.' 



card. "Will you marry me"" her program 
was one that could have been used 
twenty-five years later. No. 1, Walt*. 
No. 2. Two-step. Now the two-step 
was a new dance when I was a young 
lady and! I think If the dance card had 
consisted of such dances as '"The 
Cuban." "The Schottlahe." "The Virginia 
Heel." etc. II would hav»- been more 
appropriate 

In the Vltagraph release of "The Of- 
ficial Hand" the young stenographer Is 
in love with her employer and when 
she discovers he Is false to her. she 
stabs him in the bank with a paper 
knife and almost kills him. His bark Is 
to the audience and you could See that 
his COat Wasn't even torn. Now. don't 
you think that a blow from a knife deep 
enough to kill a man ought to, at lenst. 
leave a snag tn the coat" 

Mrs. Gaston Lewis. 

Did the Banana Peel Cm* the Slip? 

Chicago. Illinois 
lieajlsm Eld iter. 

Why Is a seventh assistant property 
man lor woman) permitted to mar an 
otherwise perfect picture" And what 
Is the director thinking of when he allows 
It to be done? 1 have Just returned from 
seeing "Fanchon. the Cricket," In which 
the Incomparable Mary herself plays the 
title role. The cast and acting Is superb. 
utterly devoid of mechanical pantomim- 
ing atid the usual affectations that 
spring from screen technique. The oos- 
ti.irr.infi Is unusually good, accurate, 
consistent and conforming to It* period. 
And the old country Karnes and dances,, 
with the magnificent scenic backgrounds, 
afe like the faded figures of an Old 
tapestry come to life. Altogether it Is a 
production of the highest rank. 

But — and here is where the afore- 
mentioned property man cornea In — in 
the scene where the betrothal party sets 
nut on the picnic, they carry bankets of 
woven wood strips, the ordinary "store" 
hafiket of American commerce. A little 
later, we see that bananas constitute part 
nf the lunch. How do baskets, whose 
manufacture Is impossible except by 
modern mechanical means and bananas, 
the Importation of which Into climates 
other than troplcai has been made pos- 
sible only by comparatively late methods 
of refrigeration, fit Into life that Is. ap- 
parently, to Judge from the costumes, 
sometime In the eighteenth century In 
rustic Franc*" And there was a single 
tnata nee of Lack or a ttcntion In the 
costuming, When Landry, returns at 
the end of the year to rlalm Panchon. 
according to her wishes, he Is still wear- 
Inp the same black velvet jacket nod 
black Tie. tied In the ssime knot, and 
Fanchon has still her striped kirtle and 
hodice of the previous year. We know 
tnat the nid textllen were much more 
durable than the modern kinds, but Isn't 
this stretching ft a little ton far"" 

L E M 



Freak* of Wind and We other 

Rochester X T 
T>ear Sir 

Here are a few mistakes 1 have noticed 
In the Alms 

In the Popular Plavs and Plovers film. 
"The Shooting of Dan McGreW." much 
of the action Is supposed to take place 
when the temperature Is fifty degrees 
below Bern. In one such scene. Mcflrew 
takes hold nf his rifle barrel with his 
hare la and. one of the first things a per- 
son learns when he is in the far north 
Is not to touch anything metallic with 
his hare hand, for when the temperature 
Is this low the skin will freeze to the 
surface In the same film Mrftrew re- 
ceives a written rnnfesskin exonerating 
hitn, twenty -four yenrs later he takes 
this same confession from a shirt (as 
the leader says "glnxed with d1rt"> and 
It is In the same spotless condition It 
was when he got it. not even folded 

In the Blngraph film "Where Enmity 
nies" a man's face Is horribly Injured 
by an explosion, when the explosion 
took place The man was standing with 
his hack to It Now how did It hurt 
his face"" 

""harles P McCall. 



Outride tht "Liner" 

Hprinn Hill. Alabama. 

Dear Sir 

An Sssanay picture called ""Otherwise 
Bill Harrison." shown bust week In 
Mobile, contained a bit of "realism" 
rather unusual. In a scene representing 
the lady reporter running down a long 



ajley after the escaping "dope" sellers 
the crowd (which always gathers when 
a picture Is being taken), including the 
director, were plainly seen Ht the en- 
trance tn the alley The director waving 
his arms and unmistakably "dlrertmp ,r 
While still running- -and Just before 
going "nut of Ihe picture." the reporler 
lirnked back al the director wtth the 
most exasperated "'For the love of Mike, 
say when" expression possible tn Imag- 
ine. While very' amuslnK and Interest- 
ing as being quite out .if the ordinary 
in "movies" this very good and well 
acted picture was strangely efferTed Tor 
the stickler for realism. 
Your* truly 

A II i^ocdim. 

Wam the Director "BEwtd?" 

Toronto. Canada. 
Realism Editor. 

In "The Lady of the Ughi house" 
iVItagraphJ the "Ijtdy" takes a small 
hoy to enjoy the Christmas festivities at 
the "lighthouse." a school Tor the hllnd 
We are told that seven months elapse 
after this event. Theh the lady and 
the small boy re- appear protected 
Hgalnst the (July) weather hy a fur- 
collared Wrap and a winter overcoat 
respectively 

Possibly Christmas fell on a different 
date that year. M EI, 

A Good Contrast-' 



Dear Sir: 



IjOB Angeles. Cai 



A film that did about all In Its power 
to destrov realism, to me. was ""Woman 
and Wine." a World- Brady film. The 
settings for the scenes were not real 
For Instance, the scene at The flower- 
market had for a background buildings 
that were skyscrapers, and not a person 
or a vehicle traveled on that street dur- 
ing the busiest part of the day, Then 
apain the view from th« hotel lohby 
across the street. They tried to give 
it a touch of reality by having people 
pass the door, but across the street was 
not a soul. That was another artlnclal 
backnlrop. Tfcen there was the matter 
of the newspaper. A hunch-backed 
flower merchant cead the same paper 
as some friend of the accused man in 
which the account of the murder was 
rnntained. The paper was so much the 
same that the wrinkles and rreaseiy 
across the face of it were ldentlca I. 
There was Another thing that one can 
hardly flnd excuses for The doctor 
stepped from the mom to phone the 
friend of a dying man. snd the friend 
arrived before the doctor The doctor 
either had to Walk past the friend's home 
to telephone, or he neglected a dying 
man to talk with an acquaintance, and 
that, certainly, would be unreal. 

Later I nv "The Heart of a Painted 
Woman." and the acting In that was 
art. real, life-like, and the way It swung 
along was In contrast to the one above 
"Woman and Wine" makes one a trifle 
disgusted with Alms, hut the "Heart of 
a Painted Woman" makes one want lo 
go again. There was one thing. thnuRh. 
that might seem unreal. Martha says~ 
"This Institution was founded, with but 
a small part of your money " ^r words 
tn that effect "Tour money" was one 
hundred thousand dollars. The Insti- 
tution as seen In the picture is a several 
story brick affair, and looked as If it 
mitjhl have been a couple of buildings, 
and the grounds Were plenty large T 
a m not acquainted with the price of 
building, but one would thtnk that the 
lot. the work, the material, and the 
equipment would take more than a small 
part nf one hundred thousand dnUars 
Very truly yours. 

Harold W Tucker 



iPi upsEJ ty C<hps 

fortius ChHstl. Texas 
Dear Sir 

In ■'IjU'p and Handcuffs." It shows the 
Secret Service employe receiving a letter 
directing htm to catch some moonshiners. 
It was headed "Coramlssinner of Secret 
Service."' Now njy husband is a Revenue 
man and he says there IS NT> commis- 
sioner of secret service, but there IS a 
Commissioner of Revenue, and that fur- 
thermore, that lsn'1 the nature of the 
secret service- duty at all— catching 
moonshiners. Their duties are much 
higher up and In another line, but it Is 
the revenue man's work- 

And then another thing: I've noticed 
in all the western scenes, all the pictures 



Hear Sir 



Si PfcUl, Minn 



I wish 1 knew Ihe rjulck drylnc procesH 
used by ihe ncreen ar-ttim to drv their 
■"lothing after they have fallen intn the 
"drink II would make ■■. fortune in the 
laundry husjneas. 

Whv do they upoi] n fiiwtd picture with 
a "close up" and ShCW how unattractive 
some "f the actors and actorlnes really 
are. nind all Ihe lines of their makeup 
I've seen two pictures lately, in which 
th*- women were rather gotkd looking, 
nl the proper persperllve. but "close 
up" — Heavens- so ugly it Was startling 
— especially when they cried 

Why do all the housewives. In kitchen 
scene*, wear such dirty aprons and have 
such untidy hair" It makes you wonder 
how the d irectora were raised. 

Will some one please Write a scenartn 
and cut nut all the sob slater business 
over "his" or "her" photograph T've 
set-n thai so often that a nauseated feel- 
ing i-nmes over me when 1 see either 
one Dirk Up a photograph 

Like the "brook" T could go on for- 
ever, bul all good things must come to 
an *nd sometime. Oh. yes — will some 
one pleasf nih the "Piamond From the 
Sky" with alcohol, to give It brilliancy 
1 thought It some sparkler till I saw 
a "close up"' when I discovered that 1 
have the twin sister to Jt — n prism off an 
old hanging lamp 

E Mabel wmia-ma 



Realism Editor: 



Chicago, IT 



1 recently saw "The Spendthrift," and 
wonder why producers will be so negil- 
Cent of details. 1 do not recall the najmes 
of the characters, but here la an Idea 
or Two, which may be verified at any 
time by seeing the film; 

The younger sister and her sweetheart 
are married, and they start for the West 
to begin life anew The train they hoard 
for the Weat in evidently a "locaC" prob- 
ably a suburban train — no Pullmans or 
anything else classy. i have ridden 
West on all roads, Including even the 
Missouri Pacific! I never saw a trans- 
continental train as cheap and weak 
loolctng as this, with a little, light loco- 
motive' 

Finally the young couple arrive In the 
West, and the "train" Is but two coaches 
In length' It steams Into the station 
like a stub train from a poverty -stricken 
suburb. 

If Incongruous incidents, as to cos- 
tumes, etc.. fail under the ban. why 
should not defects In the "effects" also 
merit our consideration? Many persona 
in the audience laugh«d about "the train: 
Its Inconsistency was bo palpable, tn- 
deed. nothing Indicated sufficient time 
Tar even a regular train to get West — 
from Xew Tort or any other eastern 
point It wa s evidently an overnight 
journey i What 13 the west — anything 
the sunset side of the Orange mountains* 
1 hope "The Spendthrift" does not mean 
exresslve expenditures In effects' If the 
title infers that meaning. It Is surely a 
mlsflt_ Tnuna for Realism. 

E. M. J. 

We consider the above letter deserv- 
ing of the IS.afl prize. If a Him needs 
effect*, why should they not be In keep- 
ing with the halnnce of the picture? 
After one has seen "The Rlrth of a Na- 
rlon." make-shift effects do not find 
much response If we are to have a 
trans-continental train, hy all means let 
US have nnf — even though the actors are 
obliged to huv regular tickets and do 
some honest-to-gtHMlness riding between 
express stations' 



Morgan town. W Va. 
Hear Sir 

In "Runaway June" the husband, de- 
serted In the first chapter, pursues the 
bride all over Xew York and to Bermuda 
and back, even Into the studio where 
she is posing. KeeS evert- play In which 
she is appearing as a moving picture 
actress and never sees the camera man 
Could a man In this entighiened age be 
In a moving picture studio and not know 
what was going on" In the last episode 
June and Btye "exit" and the husband 
has to batter down the door through 
which they have disappeared in "'order 
to reach them. Do actors and actresses 
usually lock the door through which they 
exit? Unrealistic? Runaway June as a 
play is Impossible. 

Tours for possibilities at least. 

Mrs. K. N. 
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MOVIE PICTORIAL 
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How 

Fast 

Does 

Your 

Heart 

Beat? 

Even So We Guarantee 
To Make it Beat Faster 



DOLLARS CANNOT MEASURE 
THE READING ENJOYMENT 
MOVIE PICTORIAL HAS PRO- 
VIDED FOR YOU 

"In the Night 
Court" 

A REMARKABLE story 
of a man and his wife — 
in which loyal love for each 
other is buffeted far and 
wide by the conventions of 
today — plunged into the 
maelstrom of everlasting 
misunderstanding and res- 
cued and reinstated in its 
mighty fullness through the 
profound sympathy with 
straying hearts, of a human 
warm-souled judgc. 

W1LL APPEAR IN THE 
AUGUST ISSUE OF 
MOVIE PICTORIAL 

Tka S tir r ing Story by 

Mary Ridpatfa Mann 

1 n •• -Tim u™sr^,„i M mtmrnm ' " 

"•»«■> »i ■ l" «K . — 

is the first of a series <M stones by 
this author ni . han-uni; heart-reach- 
ing fiction in lie published in rath 
corning issue oi Movie Pictorial 

YOU OWE TT TO YOUR 



SELF TO ENJOY THE 

INSPIRATION OF 

THESE SPLENDID 

STORIES 

/nmi YOUR Securing 
MOVIE PfCTORlAL each 
m o nt h by telling your newt 
to reserve yoa a copy, 
in your 
tton direct. 



Lubin of Lubinville 
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1 Then with a bow r "It gives me great 
pleasure to reward faithful service." 

Some of the uninitiated appear to 
regard Seigmund Lubin as a son or 
Blag? Lew Fields in reaJ life; but, 
those acquainted with him ;iasa his 
peculiarities and respect his rmpabil- 
ities as worthy of consideration far 
out of the ordinary J. A Bcrst. In 
speaking of Pop Lubin recently re- 
marked "Don "i make any mistake 
about Lubin. He sees more with 
one eye than the vast majority of 
men do with two — he la a very re- 
markable man " 

As earlier indicated. Lubin 1ft quick- 
trigger in derisions, but once 
starting on a scheme be Is not a 
"quitter.'" and backs his Judgment to 
I he limit. His love of children Lb one 
of hie gentler traits and bis only 
grandson. Kingston Slnghl la the 
very apple of his eye_ In every 
movement for child welfare, be Is 
enthusiastically listed. For a very 
busy man, he Is scrupulously exacting 
concerning his repertoire ot clothes 
which Is emormou* and he keeps 
one tailor well occupied In keeping 
his wardrobe In order He is strong 
for sanitary restrictions in all hta 
establishments, and the rules for 
order are as strict as those of a bat- 
tleship. 

Seigmund Lubin has recently an- 
nounced a radical change In the 
pol try of h is business, empbaalzlng 
the fact that hereafter Lubin pictures 
will mean the very best in motion 
photography, and that, the present 
payroll ( said to be fc£0, 000 per week ! 
will be Increased to nearly double 
that amount when ihr plans are 
consummated, 

"Philadelphia Is to have the best 
output in motion pictures" said Mr. 
Lubin. "I realized some time ago 
that my planL complete as it is. was 
not turning out as artistic as dis- 
tinctive pictures as some others were. 
We have the machinery, we have 
money, and we have the whole world 
from which to draw Tor Talent, and 
this will be the crux of our policy lb 
the future. I have been disaaaUfled 
with our pictures. I want something 
much better and I am going to get 
it_ I have watched dims made by 
my competitors and ! have marvelled 
at their beauty and the wonderful 
photography Now. we are going to 
do better than they do J**t watrb tu 
— T dare iws- F 

"To do thin . I shall reverse my 
policy of former years. Instead of 

m airing- up * cast OUt of the StOC.lt 

members of the various companies 
employed by me. I shall employ well- 
known actors and actresses Tor the 
various roles in order to obtain the 
types so necessary to convincingly 
con rev the i Huston to the auditor 
Look out for Lubin Feature pro- 
ductions made in our new Brooklyn 
studios' The day has gone by when 
the photoplsy can be staged In any 
old way. with a scratch cast, catch 
as catch can_ Today, the motion pic 
Cure must be art is? i- must tell s 
stirring tale, be well photographed 
and have the pep, pull and necessary 
punch, likewise actors and actresses 
thai can act " 

Seigmund Lubin s yesterdays look 
backward with a smile — elusive with 
regard to his age. he will admit that 
hp has been making pictures fnr 
twenty-two years, back to a time 
when Edison and himself saw the 
cinematographic vision. Once the 
proprietor of a century string of 
theatres, that he disposed of for the 



greater advantage of the General 
Film Company, he Is still active In 
every detail of his business — Ingen- 
ious as ever, having only recently 
perfected a printing machine, thai 
revolutionizes "patching-" Enter 
prising, aggressive — speculative but 



singularly safe Id all his 
he is the owner and controller of vast 
Interests extending from coast to 
coast — singularly simple In """■*■ 
Seigmund Lubin is shrewd and far- 
seeing, a practical progressionist and 
a bu man 1 tartan. 



THE GIRL IN THE PATHE 
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the past and plan on the future. No, 
Grace. 1 am not mysterious. I am 
practical. The doctor had his trou- 
bles- mostly in the form of a sister 
Sbe was not the sort of sister you 
would expect a man of his type to 
have, but he had her. She was not 
the kind either of us would be In- 
clined to welcome with open arms. 
He bad told me all about her — but — " 
Miss Sinclair strangled on a sob. 

"Bui It would have made no dif- 
ference with— your" Grace asked in- 
credulously, as she felt resentment 
that her friend had kept the truth 
from her this long. Then her heart 
softened at the flood of her friend's 
tears, and she placed her arms around 
Vivian and sought to comfort her 

"There, there,"* she whispered 
soothingly "We are nearer now than 
we have ever been. Let us get sway 
from all these terrors Tt is different 
in the West Will you go'" 

Vivian Sinclair nodded her assent 
as her tears increased in volume and 
bitterness. 

Ill 

Btleune Le Croix rubbed his hands 
affably as be sipped his wine with 
Rand ley and Mum ford in a quiet 
Broadway cafe. 

"I am delight!" he gurgled en- 
thusiastically as he arched his brows 
and lifted his glass of Burgundy 
"It ees a pleasure — la, la! Ze watch — 
ah. how could I know you picked tt 
Up! But now — where ees it ? For 
Mtt watch, I give a fortune — easily." 
He snapped his fingers airily lo prove 
his contempt for fortunes. After a 
hearty draught of wine, he resumed 
"I accept your commission. Mlstalr 
Randley, I find re girl — sure It eea 
difficult — var. Today I visit Pathe 
Freres. Zer 1 get a present of ae 
fee I m Zen I study ne young lady 1 
Pouf. soon we have her. even If fairst 
we gaze into re eyes of ail ze young 
ladles In ze wortd_ Soon or later — 
soon or later"' 

"Make It soon." Randley urged. 
nettled at the hopelessness of his 
quest, 

"By George*' Le Croix breathed, as 
he half arose from his chair The 
others turned their heads quickly In 
the direction of his gaze. Three 
persona had entered the cafe — Larry 
Condax. Ethel I^avergne and — Dr 
Lavergne Mumford alone smiled 
So his note had done its deadly work ' 
Well* A gr*at warmth stole over 
him. He was admitting to himself 
Thai be was clever In only one 
point had bis cleverness failed- That 
was knowledge of how the watch 
had vanished from Randley'? Jealous 
guard umshlp, and how |t could have 
found Miss Motlaine so unerringly 
His correspondence with Miss Sin 
-■lair had apprised tairri of these in 
i-ldents, His own detectives had 
gathered together the scattered 
threads of the Lavergne record. Back 
of It all was a deep purpose: The 
love-germ was creeping into his own 
soul Hearing little else than the 
Impassioned speeches of his friend, 
Randley, was calculated to awaken 
memories in his own sluggish spirits. 
Whst had been a lark in the begin 
ning was shaping itself Into a tense 
quest That quest made necessary 



IS) 

the permanent removal of Eh". La- 
vergne from the path of romance. 

'"Ah, se dortair— ee dear doctair!!" 
Le Croix breathed fervently. "He 
has come — la' See, his beautiful sia- 
talr ees now in need of heem — ah! 
I already feel te velvet touch of Mls- 
talr Conway's thousands Ze police— 
bah' What are te police as compare 
with re great Le Croix — uhT" He 
patted his chest proudly until tt 
echoed like the drumming of a par- 
tridge 

My Gawd"' Ethel gasped, "there's 
That frog-eat in' cop and his Frisco 
ft lends It was the tall gny, Horace, 
as had the watch." 

"The watrb Grace received?" the 
physician queried anxiously Ethel 
nodded her sullen affirmation, 
Through Lavergne s mind ran the 
tragic facta leading up to his present 
predicament. He recounted them has- 
tily as he attempted to still the 
aridity of his throat with a copious 
draught of cognac. The liquor mere- 
ly added to the Are. On the night of 
April 7. while In Sew York City, dur 
ing one of his numerous missions to 
straighten out bis sister's ever-in- 
creasing complications, be had met 
a party of southern friends. With 
Them was the beautiful young 
heiress, Miss Conway He bad Joined 
a house-party, and during the night. 
VMbh Conway was taken violently 111. 
He had attended her — had adminis- 
tered medicine. Before morning she 
had died. Numerous gems and consld 
er&ble money had vanished. A watch 
she bad warn was among the missing 
treasures — the same watch he had 
dug out of the soil In the Sinclair 
garden when Miss Mollsine had 
fainted, the same watch hie sister 
had Just confessed possessing: The 
physician gulped another brandy as 
the panorama of tragic inrldents 
raced across the screen of his mind 
The coroner's inquest revealed a 
subtle poison In Miss' Conway's 
viscera. The object of self destruc- 
tion was missing. The theory of 
homicide alone was tenable. So 
BiraiEhrforward had been Dr La 
vd-gne's testimony, no suspicion was 
diverted to him — and yet. two days 
later be had discovered the identical 
ding in a vial In his medicine case! 
From that moment on, his sister and 
Larry Condax were guilty in his 
mind Now it was a question of 
waiting for the law's long arm — and 
the presence of Etlenne Le Croix was 
almost more than his ragged nerves 
cnuld bear 

Dr Lavergne felt a strange tension 
in his head Then something snapped 
like the breaking of a dry twig. His 
high moral sense slumbered. He 
gazed lovingly at Ethel and Larry 
The instinct of crime had claimed 
him His sole purpose centered Itself 
In locating the author of the anony- 
mous note to Miss Sinclair He could 
feel the throat of the guilty person 
crushing beneath his strong fingers. 
Dr. Lavergne bad gone mad — and a 
mad light burned tn his eyes. Some- 
huw. he associated Randley sad Mnm- 
fard with his misfortunes, and 
plotted an artistic revenge. 
(To be continued. 1 
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THE SCREAM CLUB— WHY? 



i7) 



that he could not ajell have been 
chosen for any other position. Blessed 
with a deep baa* voice thla provident 
peraoD takes down somethtna; like a 
dollar a word for writing- comedies, 
land the world knows him and owes 
him). Anyone who writes comedies 
Is beyond the pale. We hare nothing: 
good to say of this man. 

Don M pan y at the Unrveraal is the 
Assistant Janitor, and Is as St (by 
being totally unfit > as the man he la 
supposes) to support- He DOBS sap- 
port htm with ■adfltardaa to the Clnb 
like an on friendly bull pup. Don 
■Teany baa a good Job now and It Is 
quite probable that he will he chucked 
oat of the Club the next time It rnwis 
He is doing so well that he Is not 
longer eligible. 

What shall we say of J. C Jesften, 
the Screamer Solicitor and the head 
of the Membership Committee? There 
are times when It la more charitable, 
cbristlan-llke to say but little, and this 
1b the case with the man who Is re- 
sponsible for the dragging In of many 
unellgible and suffering members 
Jensen writes things {"Things'" is 
eood> for the Motion Picture News 
and they published fats picture once — 
just once. Look si It and you will ap- 



preciate all that has been said of him 

Billy Bftaer, the man who turns the 
crank for David w. Griffith Is the 
Screamer Shooter and is a member, 
because be moat emphatically refused 
to be one. He has threatened to live 
up to bis position and do some whole 
sale shooting and who can blame him? 

Russell EL Smith, the Screamer 
Scrlptor was taken into the Clnb. not 
because he deserved to be a member 
but because he presents such a con- 
trast to the President When he 
stands with his legs akimbo Bennie 
plays choo-choo trains and uses Smith- 
eya legs for a tunnel and Bennle does 
not hare to stoop to do it either- Rus- 
sell has a pet project, he loves the 
photoplay schools and writes nice 
things about them. He Is s good PAX 
and writes seventeen photoplays, more 
or less each week for side recreation. 

Frank E. Woods was taken into the 
Screamers on "Spec. It is thought 
that the Clnb made a mistake and be 
is being closely watched. 

There is a Screamer Saint, fax b*> 
it from us to criticise him, but we who 
know this Richard Willis person can 
testify that he is as unsalntly as he 
r-ould be and that Is why be was 
rhosen. He did NOT accept the po 



sltlon. U was put upon him. From our 
own observation ( In the looking 
glass) he is really too good looking, 
too bright and altogether too valu- 
able a member of society to be a 
Screamer at all. and he is the only 
person in the whole disorganization 
that we can speak well of and we 
know him welL 

There are other members. Some are 
so nearly fitted for membership that 
they are beneath notice Others are 
not silly enough to deserve mention 
here We hare merely mentioned the 
unworthy notables. 

To sum them up, to sum the Club 
jp. why be a Screamer? Nobody 
knows and nobody cares' We were 
Tagged and are "It.*" The SereamtTs 
la a Club because it aim — one rannot 
really be a member with brains, al- 
though Hon William J Bryan and 
several other rhautauajuarers hsv*- 
been suggested and turned down. 

The Editor of this paper requested 
an article on the Screamer Club, here 
It Is. I trust 1 hare made myself clear 
because. If 1 bare. I will be promptly 
expelled Whai more r-ould I ask ■ 
I thank you for the opportunity ro 
stream- Farewell ' 



WE5T COAST STUDIO JOTTINGS 

NEWS OF THE PHOTOPLAYER5 IN SOUTHERN CALIFORNIA 



There hare been several changes 
st the American Company si udios. 
William D. Taylor, one of the best 
producers In the business, has gone 
to Santa Barbara and will take the 
big responsibilities of "Diamond 
From the Sky" serial In band, with 
Irving Cummtngs and I^ottie Pick- 
ford as his Leads. This serial lb said 
to be going strongly Harry Pollard 
and Margarita Fischer have left for 
a month's vacation and their future 
plans are not announced, but li la 
Intimated that they hare something 
big up their sleeves. 

Harold Lorkwood is the brtgbi. 
particular star at the American and 
has Just been featured in "The House 
of a Thousand Scandals." which Is a 
strong melodrama with several pow- 
erful punches, ope of which is the 
binwlng up of * big house, a re 
markable piece of realism. Harold, 
the restless, takes periodical trips to 
\jcm Angeles In his big King Eight 
car 

Myrtle Stedman and Herbert 
Standing are the only original re- 
maining members of the Bos worth 
Incorporated Company at the Occi- 
dental Stud ios Miss Stedman is 
their groat stand-by and has been 
doing remarkable work of late 

The Smalleys who left the Bos- 
worth Inc. Company have rompleted 
two big features at rhe I'niversal. 
their original "home" The first is 
called "Scandal." being a sensation- 
ally good photoplay, in which Lois 
Weber (who wrote the playi and 
Phillips Stnalley take the leads They 
hare laid out an ambitious pro- 
gramme. 

Another newcomer io the bl£ i' ..'' 
who has fully Justified her l>eing 
identified with the features. Is that 
versatile and finished little stress. 
adele Lane. She is under The dl 
re«-tlou of Burton King and they 
make a great alliam-e. for both haTe 
had varied experienc* and an- r-on 
summate artists. 

Here Is a prediction: a very young 
actress has left the Universal and has 
gone to the American. Her name is 



By BESS POWERS 

Helen Rosson. and I prophesy thai 
she is going to make a popular artist. 
Watch her work and see' She will 
probably work in the same company 
with Lock wood and May Allison. 

Out at the New York Motion Pic- 
ture Corporation (Tamp, Santa Monica 
way, some great work is being done 
and none better than by rwa of the 
"regular" companies. Bessie Bar 
n scale and Charles Ray are sbowing 
< heir quality in an unnamed feature, 
which enlists both to advantage and 
Richard Stanton is giving a series 
of sea-stories which are classics In 
their way He not only directs but 
assumes his own leads and be hi a 
virile actor and takes to "water- 
stuff"" as though he loved it. 

Vivian Rich has receired a pro- 
gramme from Barcelona. Spain, it 
was sent her by the exhibitor who 
translated the nice things said about 
her They evidently like her type 
of beauty in Spain and indeed she 
looks rather Spapisheflgup. so to 
apeak, with her dark beauty and <-»a| 
black hair 

Lots happening these days and 
lots of changes. Henry Walthall has 
departed Tor Chicago to start bis 
engagement with the Essanay com- 
pany I do not think there is a 
single member of the photoplay col- 
ony who did not hate to hare him 
leave us, for be I? is one a fellow as 
he is an actor and o.ie could not well 
say more. Then delightful Pauline 
Bush has left the Cniversal and It Is 
well known that shf will take a rest 
and has a standing opening ready 
for her when she is ] "''pared to take 
it We are hoping thti she win not 
l'-av.- the city for she is another art- 
ist who ™uld not well be parted 
with. 

I came across three juYenji* 1 lead- 
ing men this week and curiously 
enough all three of them an' ap- 
pearing In two photoplays at once. 
It Is a coincidence of rourse Ca>iyle 
Blackwell, who has signed for a long 



term contract with the Lasky people 
is playing opposite Laura Hope 
Crews in Blackbirds" under the 
direction of J P McGowan. He t* 
also finishing up a photoplay opposite 
to Blanche Sweet. Then good look- 
ing young Tom Forman of the same 
company is ihe Juvenile "heary" In 
"The Marriage of Kitty" which stars 
Fanny Ward iniy' how remarkably 
young this m-tress looks — she is a 
wander' > and he also appears with 
Charlotte Walker In "Kindling. 
Charles Ray Is the third for he plays 
ihe son 'ii- the father of Frank 
Keenan and te also appearing as a 
young army ohVer in another picture 
Strenuous days for Juvenile leads 

Harold Lockwood of the American 
company has been doing "stunts* 
and has been making the professional 
stunter* look stunted This last week 
he allowed himself to be swept off 
a horse by an overhanging Branch 
He came a good cropper, too. Then 
be and Efafe had a fight which will 
be as realistic as anything which has 
t-ver been done and Harold got a 
bluggy nose and several contusions 
and remarked with glee "you ought 
to see the other fellow " Finally 
he had pans of a mill fall upon his 
as the swollen waters swept him 
down stream — a splendid bit of real 
Ism He like* it ' 

Among other prominent stage stars 
with Uft are the famous English actor. 
Cyril Maude and Raymond Hitcbnx-k. 
wbo Is thoroughly enjoying his work 
for the Keystone company. Both 
have been much feted and dined 
Myrtle Stedman is appearing with 
Maude In "Peer Gynt" following Kc*r 
flpe work with George Fawcert. They 
all like to hare Miss Stedman playing 
with them awing to her experience 
and her pleasant ness. She is always 
the same 

1 1 Is now settled that David W 
Griffith's next big feature will be 
"The Queat of the Hol r Grail" and 
arrangements are alrear y under way 
for the necessary preparations. It 
will not be started yet awhile, how- 
ever. 
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MESSAGE 

] don t sell my photographs. 
But ii you arc sufficiently 
interested ui my work to de- 
sire one : you can have it with 
my autograph on request, at 
my discretion and convenience. 
Kindly enclose postage. 

Florence La Badie 

Thanhouier Studio 
New Rocheile, N. Y. 
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MAILING LISTS 

99V GUARANTEED 

covering all classes of busi- 
ness, professions, trades or 
individuals. Send for our 
complete catalog showing 
national count on 7.000 
c lasso- ii cabana- Also special 
prices on facsimile letters 
and addressing. 

ROSS-GOULD, 4 UG N. Mi Street 
ST. LOUIS 



HAVE YOU READ 

PHOTOPLAY SCENARIO 

The Hide magazine with a 
big mission — for those interested 
in writing photoplays. 

FREE ' SEM> ' OH SAMPLE COPT 



PHOTOPLAY SCENARIO 
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MOVIE PICTORIAL 



Announcement 

Beauty, and the pride and joy of it, is universal — -something daaiiiiil by every 



While the theatrical stage is partial to fair faces and fine figures, the 
skillful "make-ups" and the witchery of hphts, too frequently induce illusions. 

The Silent Drama is the reflection of the camera — the most exacting 
register of all that comes within its eye Lights, mustc, surroundings cannot 
swervr its truthful reflection. Consider then, the demand upon the film 
favorites for the mamtrnancc of their natural rharm Where is there as great 
a field of study ol this accomplishment ' 

Movie Pictorial, inspired by this vital requisite of the silent drama's 
many favorites, has established a department which will be conducted by an 
eminent specialist. Tn he known as. Marnery M«uvre's Reauty Cnmer In 
making This announcement. Movie Pictorial is pleased tn publish 3 letter 
from Margery Moore 

SJdltor Mnvlr rtetortul 

I hflVf ToHuwrft moylnp; pirtnrt-n with prnwlng Interest for 
viflUBJlEing fii-rmjnii: :i I T ra r! J vPiittM mid ^m fnrppd lo ddm.1t the 
exactitude of Th* rj*m*ra In rfveaJlnj; fn-altm. and Ufcew&e in register- 
ing all ;!>'■ qUnJltlfn ihul ru tn mnke up p^r&otiul i-hwrnt, 

Conforming fee your migg'rfltlnn. I ajcrt* to cn-nperot<- with your 
PUbUCatlun anil In (five .-idviic find itnnwi-r gUf^tluilR. 



R»»Hpr»rt fully. 



^ 



~^ry 



Hereafter, this department will be found on ibis pane Accept, without 
hesitation, this mvttation tn write Margery Moore on any question pertain- 
ing to the subject Enclose a self-addressed, stamped envelope to insure a 
reply as lack of space will prevent all inquiries being on this page Address 
all communications to Margery Moore, care of Movie Pictorial. Chicago, Til 



Are You Wearing a 

Link Bracelet? 



Am Emblem of Love, Sincerity and Happiness! 



tfith a friend's 
*ken of regard 



It's the very latest idea in jewelry 
Links nf precious metal forming a 
pretty bracelet 

One Link S om t omit j Engrwe-d Corts 25c, With Which We Gwe a Velvet Wrmt 
Band Ready for Wear. Thui it Begin* am flluMtratea 



Farh link engraved 
name or initials as a 
and remembrance 



STARTED ON A VELVET RIBBON 




Vnur mend*; keep iddinn the 
links iinTil complrtrd. thereby 
lormin^ .1 liracrlrt that is net 
■ ml >■ iirnamcntal. but a sub- 
?>tanrial gift which you will 
treasure fur years to come 



This is the only friendship link bracelet That locks automatically. 

Start a Bracelet Now. Your Friend* Will Finish it for You 



Ar-nume an cirhaniip of ftlntfle links wMh a friend 
thi' InltlalB nn lnt1h Unkw tm- »f i-hur 
velvet ribbon fr^n m. 1h«-y nun In- » 
with. 



It takf* only nin*' to rwrtv* link?" tn 
complfl*- u t>riuel*-l ,1 nd friends, i'Ihm- 
Tnnt**5 rehillvcs rtr f^nnw-BU'-HlH ill him-IhJ 
fimrtlntiH iwher* >nu may all iyp*'« In 

^rchmige links > win ixwri fininh n fm 
you. The links arc i«asl!v Joined — yiu 



run 



11 
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fir- 



Wf will pngniv 
I :i [liirrow "ill;; •■r. 
hrHc-lfT lc> Ktart 

ne**d In ffn ti> n 



\Yh*-n thr brju-Ht-T te i-"nipl<-Ted w 
win give >«m. fr*-*-. a anup tint ih*- fnd« 
ahil you hnvc a ■p^-rmnnf n t npl#Tid1d itr- 
numfiii worthy <sf the MumKiutln-im Ihiit 
■will rniOif It a trfHjmrf In fjtMjrt to ramf 



START TODAY— NOW 

Sterling Silver or Railed Gold Plate Link* Including Engraving 

OUR PRICE 25C OUR PRICE 

■END YOUR ORDERS TODAY TO HEADQUAR- 
TERS TO THE BUSIEST STORE IN THE WORLD. 
WE PREPAY ALL MAILING CHARGE* AND 
GUARANTEE SAFE DELIVERY. 

JEFFREY JEWELRY CO. 

(Established IM» 

4 South State St. (C-. St«t. —J M MB — St.,) Chicago, HL 



THE SPLIT REEL 



Mary Pickford, well I know many 

odes are penned to yon. 
Borne that rorllc, flippant, free: some 

of deeper, sadder straJD . 
But could I live tn eons hence, I 

would ask no recompense 
Other than to view the films with 

Mary Pickford hark again. 

Carbon and oxygen form the Ideal 
flame. A diamond is practically pure 
carbon. A meteor, coming In fric- 
1 tonal contact with the at-nospbere 
(fed by oxygen In the airl. heroines 
a molten mass. Would a diamond 
from the sky survive 7 Echo answers: 
"It can't be did" 



AFm 

The modern fortune-teller stands be- 
hind DBA plate-glass window 
bright— 

Golden hair and deep-bine eyes, gown 
of spotless, filmy white — 

Cross her palm with silver, then just 
pass tbe portals of the night; 

You And your fortune If a seat Is 
waiting you at left or right! 



The Zoo Complete 

Question The goat la the wildest 
animal I know, yet I have never seen 
a goat In the Sellg Zoo. Do they 
have a goat "* 

Answer: Sur? — the actor who 
plays wlih the other* animals. 

*Other Is used tn the sense of 
"various-" 

Helen-art- the- Spot 

Oh, gee, see the railroad track! 
Injine puffin' "crass tbe All, 
Motor epinnin' dawn ibr hill, 

Beartn* bandits for attack. 

Lord' A baby's on the rails! 

Gosh, ali-beml04'k_ close your eyes' 
Kid's life's measured by the ties! 

Here's where heroism falls ! 

Over youder's other train. 
Picnlr party — happy, free, 
Comin" head-on- -Gee, oh. get*' 

Somethin'a whlrUn' In my brain 1 

Sidetracked box-car moves and* 
roams — 
Com in' toward the fatal swltth' 
Bandits, smash up, baby— wblrb? 

Hooray! Her* t-omes Helen Holmes!! 



A country correspondent writes : 
■What Is thia her* Yes-and-Nay busi- 
ness — a legislature*''" Mebbe— It baa 
a Chaplin! 

No. son, thai crowd is not listening 
to President Wilson, or viewing an 
accident, or reading the war bulletins, 
or bunting bargains, or attending a 
prize-Sght, or sampling at a food 
demonstration ; It Is awaiting breath- 
lessly the opening of the doors for a 
Chaplin release! 



Jamt JLJmtB! thm Samday ran t^Bgm. 

\"o. Jim Cruze's eyes are not black 
— but this Is written with reserve 
because Jim is driving his own car 
across the continent. Oh, yes, James 
Is a good chofe^ — got pinched In 
Amsterdam. X, Y. (accent on last 
syllable >. Indeed. C. C. Is funny— 
one might say. most of the time, he's 
vurr', vurr' nutty. Oh, no, Mr. 
Anderson Is on the job — only tbey 
ran oul of Bronchos. Not Mary 
Ptckrford'B own hair? TuJ, tut, my 
dear — tut twice. No. Mary Is not 
making tbe fortune you think. Each 
night she goes home, she finds her 
husband, Owen Moore! 



Wh y Is it necessary, in a movie 
gun fight, to push on pistols when 
firing them? Can a 2u-ml!e^an-taanr 
push assist a a.MfKi-foot-a-serond bu|- 
let' 



Inside a Romance Factory 



1 ros** Ko my feet and held out my 
band 

I take M that I am meeting on*- of 
the actors." 1 grated "This Is In 
deed a pleasure, for It is my ambition 
to mod bi^-ome odp of your profes- 
sion." 

"Nothing doing on [hat actor stuff." 
sighed the man with the c-ane. 

And then the talrpr uf "extras" in 
troduced us. 

"This gentleman is our -flier," he 
explained. "When we need a railroad 
train to hold up. or a swell home to be 
used for a easChf scene, b** arranges 
things for us. If It weren't Tor him 
the fans would niiss a go^d many- 
treats, but you never see him In the 
pictures." 

And then "thf flier" spoke. 

"Young man. " said "the flier." "If 
you are a plu' *r somewhere, or a 
cigar clerk. a laundry wagon 

driver, go ba*k to your Job and be 
come Just il>p befit plumber, or the 
beat cigar 1 erk, or the best laundry 
wagon dri- «r 'hat there is In the busl 
ness. Yor can be sure then of a certain 
degree if success. As a friendly tip. 
get this actor bug out of your head 
before It has to be starved or pounded 
ont_" 

"You see, " shrugged the hirer of 
"enVas," 



m 

All great actors have met with dis- 
i-ounLgem^nts. "" 1 commented op 
tins 1st it-ally. 

The hirer of "extras" turned back 
10 his mail. 

"Hopeless."' be muttered as be con- 
tinued to open letters, "utterly hope- 
less." 

"Awe," [ begged. "Put me In a mob 
scene. Let me carry a spear, announce 
that the carriage Is waiting — some 
thing." 

"You be out at nine in the morning," 
suggested the man In the pearl colored 
linen coat wearily. "Maybe 'Daddy' 
Baker can use you In that picture he's 
working on." 

Back in the hall, on my way out 
of the factory. I passed a row af dress- 
ing rooms where there were now signs 
of activity. Through the open door- 
ways I glimpsed men In shirt fileev-a. 
their faces grease painted, their eye 
rims blackened. A woman tripped 
past tne humming a late song. Sbe 
didn't have anything on me. [ aiso 
started to hum a late song. I, too, had 
broken into the game! 

Editoh'h Note — Tae next install 
menf of "/natdV o Romumre Factory" 
via deal with Mr flwfffi first da^M 
experience at an ""extra" film actor 
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ADVANCE OF THE GRAND AKMY | 

in the world's solemn ''■''■y than that of any other mortal 

of his career, and mark* the beginning of his downfall. Today mig lty 

Napoleon fought a hundred yean ago. The picture shown herewith frun 

w hich are fully dr a r iitw d and illustrated in the world-famed pu hlica rasa. 



Ridpath's History of the World 




NEVER AGAIN SUCH A BOOK BARGAIN AS THIS! 



We vill name oar price and easy terms only in direct letter* to those • 
address plain ly ;n id mail now before you forget it. Dr. Rid path is dead, h 
■■ "id to print our price broadcast for the sake of more quickly selling these 



ndingthe Coupon below. Tear off the Coupon, writ/e name and 
is work is done, but his widow derives her support from his History 
sets .a on Id raijs- great injury to future sales. Send coupon today. 



Eaci )rsed by Thousands 



Pr. ' i " lirlf Isilry nirt- 

"lii . i.i 1st with the merits 
ofK. , HiMorvi>n.i>.W..rid. 

■fid j t m i ' ih I .i <n tin- whimr 

• ■fl .■ o>*. i-^i|.i,. Kin. -ralli 

WiUi.m J. Bryan **id: 

"Dr. JI:d|mili's Hi>i*M*y t>f t.h*» 
W* rid ■ •* u ];i!stmc Hit'iniim-tit u> 
tin- »ui.H.r ., tmrtUsvcmp imd tadm- 

tTJ-. H-* h, irrw vb and u-.iuiiin-lir-n-: « '■ " 

Biak?p Vincent said; 
"RLdp MfeV Hi-sHiry is in i-leu* 
and bit ifutiir styli-. <*nui|>n'li*-ti- 

sf*vln vMbt'dI. r*-mlp.l 'li- i \\m anil 

■dm;ra 1. ||li str*t s TM- --1 of 

booio 1 a. i«" maiH-iii i*--JI< l-i i-liair 

rrfBBBfasrt . fa.an.ar) ID iior > irWB biiDV 

LhI-i Weekly say.: 

Ridp-- bghraMot ■ ■* Anv*ri 

tan E l-m-iuii*, H*' rtitjibinoji a 
l«oi. I tltriw «lji> fHh win- 

dVi-faj ii-jrvi utd rompli-l4'iir<« 
H'» Ft >1 [1 . :■..■-, ..f :j,. »..rc i. j 
ilirmD r nvll "]":■■--■ pj n.- b* - -. ■■■ vi 
"* brask M !**■■*■ In irn- h^nd- uf yumh 
Unta T*. -wjt«blr —Tt. 

Revi w of Revic wi says: 

'Kidf * :. la Anwrira'* tmr'ztts-^l 
bistort Bp hi* sJitinila' luraillb 

of Tift* i -Ml UtnlUuf jnd4Tix1.nl 




Six Thousand Years of History 

I ©IDrATH'S throws the mantle of (wrsonality over the old heroes 

|| of i.istory, Alexander is th>'re: patriot, warrior, statesman. 

<J'?lom 1. >r,.«nitis: thvo>.ry i.f firw-ian hislorv. Xerxes, [mm his mountain 

j-*.» f r- ret* Tlniiiij.UK-l.-s >nh lhr.-e hiindnd and Bfl v < ;reek shi|.s ,nu-h his 

Hsniiii ll.-i-l of hut * thousand !. and help lo mould the langiiairi* '« « liirh 

Uw- p»i.j;i:ipli is written. Unr ..ereh.-s Wro iijwn the preaU'si ihnim- un 

earlJi, ad m set- up a pour snuman'i name to stand for roomless rem uries as a 

(MBBUrn it -avajte f melt J : Nairn, eon n^ u Y> aurloo ajrain under lour MTJ <•(■«. 

■ asa roc- !,. fort' the irun farl ihat at Ium t!„- end of hi- jriidnj din-am has eonie. 

irtstiiaik is ilii-n>. irrufr. uvrri- itrinr. » f..-n\ pusrili-t in tha diplomatic rint'. 
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Ridpath's Graphic Style 

|"rfE reason for Dr. Riiipath's unviable ]w*sition 
* as an historian is his wonderfully .M*au1ifnl 
Style, ;> atyli* noo*lii-r hisUtruin m MIT gi'iHTttt' 
ha** ever fi^na.iij. He ^rtmT9 llw Jtwart birtnriri 
lUnrtllMJU sh'Hi^h lh>-y Wi»n' liajiiM'nint; b**f*trf« nmr 
rjTP« In* f^rri-'-- tub wiih him lo ^'i* 1 Im» lafltUl 
uf ttldj tunii'i'l kiii^* and cjuri , n> and i aitmiv 
lo cat in the K-nnan ss-nnt*»- u> mnoxh ;iL r ain>T 
Suludin ,ind hi> diirk-^kmntii fnllou .•■!■>: \ <t 
■oil Un 1 ■wnitiji'm aras "iUi DraJtt*: t» rifrnia- #>, 

RStT%nti> Lin- L'lubi' Milii ttster-IlimH Hi- tiitri- fOr 
hi in*** ultHnrhitii; l*fc"p**irt wttli auprwnM* it-li- ^^CV 
ntjilily uud m;ilit-s Lin- lu-rtH-> i>f hiMLorr n>a.l 
livmu men arid wtameft, aud afM-ut ttH'm j>% 

h(- wi*avrs lJu- ririt- and full <iT i'm|nn-s in ^^JfJF Mi. 
■iurh a fuA* Li intiiijr style that bwUVV «v# ' 
iK'i'unn 1 '! a> ab*HH'hiii£ly inlj-n'sLiUL' 
mi tilt- invuLest <>r ftettHL, 
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When Buick Ownei 
Meets Buick Owner 

The man of the farm verifies 
the city ma. *s statement. 
Each has tested the Buick 
in ais own way and the ex- 
perience of both has proved 
Buick Power, Endurance, 
Economy and Comfort. 

Foarw, Sixes, Road- 
ster* and Tearing 
Cars, $900 to $1 630 
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Reconstructing 
Car Values 

npHE order was "Braid a new Oakland Four. Braid it to a 
X. r" m?™*" ? ff q^nWty — | m i v k e — atanewprice. Braid 
a Four wbich is mm than ever the Master of any hill or road 
task," And now after immthw of planning and building and 
testing, this <Virl«pH is ready far you- a new model, a new 
Mpffp"! of service — every inch a monarch of Fours! 



wtabt it extra powerful — for power has beat a 
trig asset in building up the new Oakl a nd prestige. 
Build it light — so it wfll be easy on tires and fad." 

This new OaHand has surplus power not an 
flumes eurjin weight. 

"Make it durable — our rep uta tion is baaed an 
sfan£ness with simplicity," 

^Make it ootntortMmmB far five no crowding. 

So while this <"faHfl"d has the air of bailing been 
designed far brilliant dashes of speed— it is made 
to last and do real plugging serv ic e — and the "com- 
fort " order was carried out to the letter. "We are 
going to sell the new «t»n-~t Foot far $1QS0." 



Willi Oakland standards of uncompromising" 
quality this rrwona only one thing' — Vo/ume. 

Already the bell of public op ini on has rung with 
the enthusiasm that is fallowing Oakland initial w at. 

The essentials which rrmnn out this car are — 
Foot Cylinder Oaldand-Northway High Speed 
Motor, 39 H. P.; Delco Electric starting, lighting 
and i guiiiu n system; Oakland Stewart Vacuum 
Gasoline Feed; Comfortable roominess far S pass- 
engers. Also one man top, crown fenders, extra 
rim, s p rw io mete r. In short, o—snawa equipment. 

This new 1910 Oakland is row ready for dcjivciy. Other 
important a d d tt ioni to the 1916 Oakland line will be 



■CMJBnt Winter, 



Oakland Motor Company, Pontiac, Mich. 



Model "38' 



Speedsters, Roadsters, Touring Can 
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FUTURE FILM FEATURES 
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IN THE NIGHT COURT 



Till-: editor pushed back his chair Impatiently, 
li was a I must time for the magazine to go to 
i*reas_ In his hand he held the story he had 
been waiting for and which, now that he had it, 
was impossible What on earth could be the matter 
with Miss Landon? Until the last three months all 
he had ever had to say to her was "We want a story," 
and the story had always been ready and satis- 
factory. But the one for the January number bad 
not been up to the standard. The February one had 
been worse. The one for March was out of the 
question. And It was not only the hopeless manu- 
siTipt which troubled him, either. The necessity or 
telling her so was much more appalling. For the 
first time in five years ahe had turned In work that 
he could not use 

There was no use beating around the bush, how- 
ever. He mighi Just as well face the matter and 
get It over with. Ke touched a bell on his desk and 
inn office boy apije&red. 

"Send Miss Landon in." 

The boy started on hie errand, but just as he was 
leaving the room Miss Landon herself fame In. 
The editor pushed a chair toward her. 

"Sit down," be said. 

John Wethereil was a man among men. He had 
made himself, and as is always the case where men 
have made themselves there was much in him that 
never came lo the surface. Under emotion or under 
pressure of business, his manner was so brusque as 
to be almost stern. But everybody who worked 
with him adored him. They had found that under 
Thai rough exterior beat a warm and very human 
heart. As one of the staff one day put it, "The 
boss' is rough and knotty on the outside, but he's 
fender and smooth on the Inside!" 

He sat for a moment regarding the woman before 
him. Self-reliance was written all over her in large 
type. She bore the unmistakable earmarks of the 
well-born. She was refined, brilliant, different. As 
be looked at ber this morning it suddenly occurred 
tn him that, after all, he knew very little about her. 
Five years ago she had suddenly appeared in his 
office with a story signed Marion Landxm, He did 
not even know whether that was her real name or 
not. In fact, he had more than once surmised thai 
it was Dot. But when he had read the story it had 
made him sit up and take notice.' Since then ahe 
bad brought him many and there had been no Call- 
ing off In their merit until the last three months. 
Wethereil cleared his throat and when he spoke, his 
words were clipped off short. 

"1 was Just sending for you, Miss l^andon I can't 
use your story." 

She held out ber hand for the manuscript 

"V^ry well." 

That was all. He looked at her Intently again. 
He could but observe the difference In her bearing 
from thai of the hundreds of others to whom he had 
had to say the same thing. She was not . woman 
to cry out when struck. Not a shadow of change 
passed over her face. She rose from her chai 1- . 
Evidently sne Intended saying nothing more. She 
held out her band and he placed the manuscript In 
it. She turned to go. but when she was halfway 
across the room. Wet Ik-: ell spoke again. 

"Wait!\he said. "Don't go just yet_ Won't yon 
talk It over with me?" 

She laughed, — a laugh natural enough In itself 
but altogether without mirth. 

"Why, — what is there to talk about T" she asked. 
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But she lonpfd to be tret-. 10 \\tsx <V> th'tii-u-t r!<-.ist'!t \\r*. 
— 1u»l i:j b*? Ilappy, 

"A story Is good or else it isn't. Vou can use it or 
else you can't. What more can be said?" 

"Several things. In the first place, t want to 
know uftw it isn't good? Is your literary spark- 
plug out of condition? Do you need a vacation? 
tf so, take it, and come back to us when you feel 
right again, IT you need, — II your — salary — , well, — 
that »,:* be all right, you know." 

When he glanced at her again she was looking 
straight at him with ey .. *s clear as spring water 

s 



and as blue as June skies. Her Level gaze was dis- 
concerting. Something In it made him turn away. 

"You are very kind." 

Was there sarcasm In her words? If bo. It was so 
subtle thai for the life of him. experienced man of 
t he world that he was, he iron Id not determine. 
Suddenly she glanced down at the manuscript ahe 
was holding in her hand and began tearing It Into 
long strips. Then she laughed again. 

"Don't think 1 do not know how had It Is." ahe 
said. "1 do. It's rotten. But, after all. it is you, 
n::i L, who need (he vacation,' 1 

"Why so?" 

■"Oh.— you've fallen Into the" habit or viewing life 
Tram your office window, twelve stories up," she 
answered. "Down below, on the street, the world 
is moving, lis moving fust. It's going at a gait 
hliherto unheard of in the history of the race. You, 
know. Mr. Wethereil," she broke off, "it's the women 
who are doing the reading nowadays. The men 
havm't timr And ii'a (he things that make for 
progress, for i he welfare of humanity I which in this 
case is Wumtm i that they want to read about. But 
ihese arc the things which you who control the press 
are determined they shall not read. So every day 
i hi' newspapers and every month the magazines deal 
them out the same old: dope. They're dred of It, 
They won't read it any longer. They are wearied 
to death of beautiful theories and glittering gener- 
alities dealt out to them by the men. They want 
realities. They knotr fhinp* that they want the 
rest of the world to know But these are the things 
you will not print."* 

\1TETHERELL sat up. electrified. He realized 

* * thai I here was a depth to this woman which 
he had never sounded before. How splendid she 
was! Moreover, he had an uncomfortable feeling 
That she knew what she was talking about. He 
looked at her thoughtfully as she stood before him, 
wearing her enigmatical smile, but with somerning 
in ber fare that be had never noticed there before. 
He decided to hear what she had to say.— -thai ia, if 
he could get her to say It. 

"And Just what is It/' he drawled, " — this won- 
derful lubricant that is oiling the machinery of the 
universe? Suffrage? New Thought? Eugenics?** 

She looked at him again with that penetrating 
glance which seemed to go all the way through him 
and come out on the other side. 

J1 N — no." she replied, with a little hesitation. 
' N — not Eugen ics — yet. Thai's a subject far too 
vast to move rapidly. And ii has descended upon us 
roo suddenly Tor mankind at large to comprehend. 
1 1 is just tike some great . blazing comet. It 
skidded into our ken without warning. But — It will 
never skid out! It has come to stay. The trouble 
Is that in order to understand Eugenics men must 
think as gods. As yet very few dwell on Olympus, 
you know. The many still prefer the dog show. 
Bat it will solve itself in lime. That Is already 
proved." 

"Proved? In what way?' 

"In the way men's ideals are changing. Why. — 
you know yourself that a generation ago wben a man 
wanted a wife he looked for a 'perfect lady.' — one 
of those pale, deli cate. jptriraWJc creatures who 
fainted away at sight of a mouse." 

"Well?" 

"Well. — nowadays he hunts up the captain of the 
basket ball team'" 



MOVIE PICTORIAL 



The editor suppressed ft bid lie. But she wu too 
absorbed in her own thoughts, to observe It. 

Sa,~ she went an, "the world Is moving because 
the tuu! motive power that has always made it 
move Is still on the Job- Injustice breeds rebellion. 
Rebellion breeds revolution. Revolution iMfc— * the 
wheel* of progress turn. But the rause of this re- 
bellion Is a much simpler thing than Eugenics. It's 



-Mooeyr 

"Mod*'*. Id other words, it is the financial de- 
pendence of the wife on the husband. No French. 
Revolution ever equalled the one that Is now brew- 
ing because of It- And when the explosion comes. 
— It will be beard around the world. You know, the 
seed which caused the French Revolution was 
planted tn l£5U. It was not till five hundred years 
biter that (here was fighting In Paris 4 Do you want 
me to tell you what it is that has given birth to the 
suffrage movement, or the feminist movement, or 
whatever on** may choose to name the terrible un- 
rest which now possesses the souls of women? 
■tfoTi-N Don't you believe It? Why.— that Is an 
other thing which has already proved Itself. Read 
the proof In the splendid women you see every day 
who have elected dot to marry There's a whole 
world* ul of (hern ! Time was when men would have 
said thai It was because they never bad a chance. 
They no longer lay that flattering unction to tbeir 
souls. They know belter Ob. I know what you 
■re Ruin* to say." she broke off as Wetherell looked 
as though be were about to protest- "You are go- 
ing to stng the old song that all this may have been 
true once, but that nowadays moat men, — the right 
kind of men. give their wives a separate bank arcounL 
Well, that's a point on which you are mistaken. 
Most stew don't, Why. — have you ever been in the 
Court of Domestic Relations?" she asked suddenly 

-No.' 

'"Weil,"* and her voice dropi»ed low as though she 
were about to Impart something In confidence. ~I 
ii. r.v U s t ' r f - tort wlgli " 

THE editor turned quickly away lest she should 
detect the gleam In his eyes. He scented ft story 
after all. She seemed to be talking at. do! to him. 
She had the manner of one who was speaking to 
herself, Just thinking aloud. Wetherell was a man 
of experience in the literary game. He knew when 
to keep still 

You don I know Judge Grey, then* Well, he is 
Lhai moat fortunate of God's creatures., a man with 
thr wisdom of years and the heart of youth. I've 
known him ever since 1 was a little cblld. He pre- 
sides over the night session of the Court. You 
tnow. when people have sorrows they shun (he glair 
of the day Ugh i as much as possible Welt Judge 
Grey Is ft Hrart Spn mfiat. I hare standing per 
mission to visit bis Court Sometimes I go there in 
search of stories Never once have I failed to find 
them, and when I have, they have been the ntil 
thing Last night, just after 1 got there. — s man 
came in. He was the kind of a man who Instantly 
st Tracts attention. — clean-cut, — looked as If bis 
rhoM'bts w*ere as clean as his body He was Im- 
ma< ulate. and less than thirty But wben he took 
off his hat I saw- streaks of gray In his hair He 
had suffered. — was still suffering. His face was 
that of a man nhnm you Instinctively trust, the 
kind of ■ man you can — lone, you know HIr eyes 
were dark and deep set and sad. The woman he 
had come there la meet, his wife, was near his own 
age. perhaira a IHtle younger She was fair and 
bad very blue eyes, and with her was a buy of four 
The moment the man entered the room he looked 
up and saw her Then he walked straight to her 
and said 

™ 'Good evening, dear/ 

"The mother of the boy looked up, but her eyes 
fell immediately after ft murmured reply to his 
greeting. Well. — you just ought to have heard and 
seen what happened afterward Such a tragedy as 
It was' I suppose Judge Grey had heard a thou- 
sand himilar ones although he listened so sympa- 
tbei It-ally. There was something about (he person- 
ality of these two that seemed to make it so vlrsj 
s thing. He turned to the woman first and said Id 
The fcmdrW voice. Just tell me all about It. You 
know 1 want to help you both/ So the woman 
spoke first. 

"She told hex story simply. Both her parents had 
died just as she was finishing college. All her 
father's wealth had vanished at the time of his 
death. While In i*ollege she had been the intimate 
friend and chum of Helen Garver. daughter of the 
Governor of the State. After the crash came the 
Governor had asked her io act as his private secre- 



tary. She had held that responsible and high-sal 
arted position for five years. As a girl she had 
always had her on allowance- She had met her 
husband when he came east to be best man at the 
wedding at his old i immjsji chain with whom, since 
their graduation, be had been associated in business 
and who was to marry her friend, the daughter of 
the Governor She and her husband had fallen des- 
perately In love with each other at their first meet- 
ing, and wben. on the day of the wedding, the bride 
had jssnsnf her bouquet at the bridesmaids and she 
had been the lucky one to catch It, he had per- 
suaded her that it was intended to be so. A short 
time after the wedding of their friends they, ton, 
had been married and had followed them to the 
coast- Success, financial and social, had come to 
them. He had given her a lovely home. She bad 
become a social favorite. Her husband adored her 
and was proud of her social success. But she had 
soon found a Saw in her happiness. He bad seemed 
unable to grasp one vital fact. All her life she had 




"The man's tlark cyea glowed ilke Smi The womarM we*e we* with wcefriru*. but 
the Ixjv'i armj were tight around DwddV* MCS and he was laughing pleetully 

been financially independent. £fcc had fi<-i*T fturf to 
fiMk ujipunr for money." 

Miss Landon paused in her recital as though try 
tag to recall some detail. Then she went on 

"She had one day gone to spend the day with her 
old friend, Helen. While there she had Idlv picked 
up the tatter's bank book which was lying on the 
little desk in her room. Helen told her that Bob 
bad given It to her the day they were married and 
bad laughingly washed bis hands of her personal ex 
pensea. That night she had timidly suggested to 
her husband that be make a similar arrangement for 
her He bad looked at her in astonishment, then 
swept her into his anna, told her how much be 
loved her. that she could have anything she wanted, 
but — why bother her pretty head about money* 
She could have all her bills sent to him. He en- 
joyed paying them In the face of his tenderness 
she could say DOfhing more. It had always been so 
whenever she attempted to return to the subject. 
He bad closed the avenue of approach. The man 
who stood silently by while the worn mi talked 
dropped into a chair -<nd covered his face with his 
handfl. I — 1 could have n> ■ wssed '" 



The editor sal tipped back in a chair toying with 
paper knife which he had picked up from the 
He was afraid to speak lest she should stop. 
In a moment she resumed the story lost where she 
had left off 

"The woman talked on. Her '-■inner swass ssi s 
little more Intense, although she spoke In the low. 
even tone of the well-bred. She said that she had 
found her position at last intolerable Like many 
another woman (as she had since discovered ) she 
found herself with unlimited credit and sometimes 
without car fare. Often when she was urged to Join 
her friends at lunch down town or go to the matinee 
she had been forced to decline True, she might 
have had it for the -T h *"C She was willing to 
acknowledge that. But why should she be forced 
to ask for money for some simple pleasure when her 
husband cheerfully and willingly paid for every 
thing else* One afternoon, she related, she had 
been at an Informal little gathering where It was 
suddenly decided to play 
Bridge. She had found herself 
in a position where she could 
not refuse to play and at the 
end of the game was in debt- 
Only the accidental presence of 
Helen at the same table had 
prevented her having to ar 
knowledge that she neither 
had money nor could give a 
! becque Helen had taken in 
the situation and passed her 
purse to her under the table. 
thus enabling her to meet her 
loss. During her five years as 
the Governor's secretary she 
had saved a little She now 
began luring it. and after a 
while, it, too. was gone. The 
woman stopped talking for a 
moment The Judge watted In 
silence Tor her to go ou 
"It was not till she 
found that a new little 
was coming that things 
suddenly reached 
Feeling not quite herself. 
haps a little oversensitive. 
was still keeping the knowl- 
edge to herself. But she 
longed to be free Io just do 
whatever pleased her, — just to 
be happy . One day she bad 
had a sudden desire to go to 
the Symphony Concert and had 
found herself, as usual, with- 
out money But she asked for 
It. And he had put It Into ber 
bands promptly and with a 
kiss. But while he still held 
her hands in his own be bad 
said. 'Twice as much if you 
will tell me what you want It 
Tor'' She had hesitated ft mo- 
ment before replying, and In 
her hesitation he had fancied 
she was concealing some 
weighty secret which sbe did 
not wish htm to know. He had 
dropped her hand suddenly and 
left the house without saying 
good-bye.. When the woman 
related this t plsode, the man who had been sitting 
quietly, sprang to his feet as though to protest. But 
it was not yet his I urn. He sat down again. The 
woman went on. 

44 A FEW days later she had gone to an afternoon 
*»■ reception. As she entered the cloak room 
she had been startled to bear her own name spoken 
by a little group of women standing near Sbe had 
stepped behind a screen and had been overwhelmed 
and crushed to discover that her financial status was 
public property, although she had never mentioned 
It to a &4W& She had heard her awn and her hua 
band's namea tossed about like a football. One of 
the women was wondering whether her husband 
thought that tickets to the matinee, losses at Bridge, 
tee-cream soda and pmt fare could be ckarprdV An- 
other had scornfully ventured the opinion that no 
woman need try to play the socisl game on credit,— 
that Society demanded returns in cold cash. A third, 
one of her own best friends, had remarked thought- 
fully that a man with a wife like herself had better 
take beed where he stood, — that he must remem* 
ber that Hhe knew how to m*ikr money, and that 
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■he 4 quit him If be didn't look out! In her tid- 
ing plane behind the suien she bad waited only 
lone enough for tbexn to set out of the room. Then 
the and slipped ft way and gone home. The seed* of 

were ton deeply planted to be apraoted- 

to lone for her old life of financial 

:. — yea, and to be willing to exchange 

. one, even at what bitter coat ahe knew 
tnnt sssssssskaw moat be made, for it. For a week or 
two ahe had tfcfttight u over, striving to be just to 
her husband, to herself, to the child that wan com- 
ing. She loved her husband. She was satisfied that 
he kwed her. And she had made one final effort to 
talk it over with him, but with the same result. 
She bad found herself done In his arms and had 
beard him saying sMsnanl her ear. It makes me 
wretched to think tnnt yon won't ask me for money 
If you loved me you would not care' Why do you 
mind ftr A£*r that ahe had known tnnt It would 
never be different. He could not understand. She 
could never be happy under such an arrangement, 
and if she were not happy,— what of her child? 

"One day when her husband had been called away 
from town on business she had packed a suitcase 
and taken ibe train for the east. That had been five 
yean ago. She had not seen or heard from him 
ftgnln until three months ago. In fart, he bad not 
been able till th**n to find where she was. Now. 
however, he Baa begging her to return. She wanted 



to do what was right and best for them both and for 
tbe boy. Their friends were urging them to fli It 
up. But she had not been able to persuade herself 
that to do ao would mean happiness for either of 
them She had agreed to bis request, however, to 
submit the matter to some one older and more ex 
perlenccd than themselves. For that reason they 
bad come to Judge Grey. When the woman reached 
this point In her story she threw off for the first 
time tbe self-repression under which she had talked-. 
'I would do It again!' ahe cried. It makes no differ- 
ence how much a man may love his wife, nor how 
truly be may wish her happiness" Marriage, when 
It is based soon B«nrt«.i dependence, upon ftMin-t*i 
inequality, hi like the house that Is divided against 
itself. If com aoC stand .' 

"Well, the woman was done. She had no more to 
say. The man sat miserable cad silent Unable to 
tense tbe tragedy In the scene around him the boy 
played about the room. The Judge turned to the 
man anti aaked him to talk and to speak as freely 
as his wife had done." 

Again the teller of the story halted, Wetherell 
still toyed with the paper knife. He was afraid to 
take notice of her silence. Yon could have heard a 
pin drop In the office. Her voice took on a deeper 
tone as abe continued. 

"I shall see that man's face as long as T live." she 
said. "I shall hear his voice. Manfully be admitted 



lhat ahe had told the simple truth. He had been blind, 
stupid. But H rau because he could not under- 
stand. He had wanted her to be happy.— still 
wanted her to be. Instead be bad made her mis- 
erable. He had never known women sa some men 
know them. He could not even remember his own 
mother. He had never bad any sisters. Suddenly 
he ceased addressing tbe Judge and broke forth In 
burning, passionate words to the woman herself. 

■"Want you believe me. Dear? On, won't your 
he asked- Won't you try to think that I did not 
realize bow I was rnikine you suffer? Too have 
spoken of the day I left you without saying good- 
bye. Well, little girl, yon don't know mil thai there 
la to tell about that day. When T got ontaide 1 was 
horrified, overcome at the thought of what I had 
done. T could think of nothing except that I loved 
you and perhaps had been mistaken. 1 went back 
to tell you so. But when T looked through the door 
1 saw you open your hand and Let tbe money I had 
given you roll out on the table. Then you took your 
handkerchief and brushed off the palm of your band 
as though It had been something unclean, I — 1 
changed my mind about going in. I went back down 
the steps.' 

"As he talked he moved nearer to the woman. 
She seemed to have shrunk within herself. Perhaps 
she was figbltng to keep from surrendering to the 
f C i ssawaa l «■ Pag* 14) 



Blanche Sweet, Idealist 



THE morning glory of the films — dainty as 
the Incense- lades breath of her sunny Cali- 
fornia — the soul of art and the exponent of 
Its roost subtle touches Blanche Sweet. 

She lives and breathes the true artistry of the 
dims, and baa searched her soul for art's mir- 
rored depths, and yet her art Is so perfectly 
rounded, we refer to her as "natural", arts high- 
est test, for an Itself is not natural; only its im- 
pressions are natural and harmonious. 

As Gertrude Hoffmann's moat select dancer. 
Miss Sweet Instilled In her that symmetry that 
has made her the Lady Graceful of the films. 
And yet her experience on the legitimate Htage 
was so limited, she came to tbe screen with none 
a( the deep-rooted prejudices that have been the 
heritage of so many. Screenland seemed her 
natural habitat; she was one of the favorite and 
favored daughters of the photographic realm of 
make-believe from the very first time she ap- 
peared. 

She originates and her origination cornea 
from tbe depths of her heart and mind. It la 
his magnetism that we feel — this something that 
in neither photography nor ordinary Sim art. 
And — she Is pretty — with a myriad expressions 
ready to play over her features like sunshine and 
shadows over a flower-covered field. She reflects 
the lightest mood as cleverly and as artistically 
as she reflects the deepest passions, and Miss 
Sweet makes us fee! what she has felt: we live 
r>n the screen with her, because the screen Is her 
workshop, her studio, wherein she blends the col- 
orings of her soul 

Blanche Sweet has a daintiness that has com- 
pelled tbe world to take her to Its heart. The 
world loves her — and she loves the world. 
Where else could come this wedding of her art to 
ibe public taste* 

Miss Sweet is different — so essentially different 
thai we see tt when she greets us on the screen; 
not because of the things she does so beautifully, 
but because of the uglier things she leaves un- 
done — another test of art that many could follow 
profitably. Some overdo and some underdo — 
but there is a line between — a feathery line thai 
the eye can not see and the critics can not de- 
fine It ts the Brent middle-ground where art 
finds itself, and where Miss Sweet found art. and 
where she abides. 

But with all her gentleness and talent she la 
not aloof- She hi not a being apart. She Is 
enabled, through that greater art, to project her 
'houghta. her feelings to those who watch the 
screen, and tbe watchers catch the vibrant mes- 
sage and respond, in langnter or in teara. In sighs 
or In smiles, just as Miss Sweet wills— Just as she 
Tell when she played the part- 
She has constructed a pedestal for the film play- 
er's art, and thereon she has placed — not herself, 
but her ideals. They look over her and govern her. 
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and In the stilly hours they talk to her. as though 
they were her good spirits, -looking after her artistic 
welfare. 

And when she plays, she is no longer In a land 
of reality, but she is in this Ideal realm, where her 
higher thoughts and greater purposes have full 



■way. and guide her to ao thane seemingly simple 
little things that makes art blend In her work. 

Directors have left their Impress on her. but 
only Insofar as she chose to select She has 
taken their best guidance, and has analysed It, 
and when It has run through the mill of her tal- 
ents. It has « niui Turin the refined product of her 
skill. Blamhe Sweet has not been "made" by 
any producer, rather, she has profited by what 
they could Teach, and ahe has perfected herself. 

Once, with the Blograuh company In England, 
she was known as Daphne Dane, but since, they 
have learned her name — and adore her more as 
the months and years speed by. And America 
loves h«-r— and Australia, and tbe tropics — and 
the far and near places, where the same manner 
or souEs reside, waiting to be awakened by the 
toui-h of an . 

Her enjoyments are healthy, her view of life 
broad. She believes In people — and she has faith 
in herself, and most of all she feels that her part 
of the world's work la to help others through the 
medium of tht- screen This Is her work and it 
is her life Before the eye of the camera, she 
lives— livea richly tn a universe thai she has 
crested; a universe of sentiments and expres- 
sion, of art snd feeling: a universe where there 
are many brilliant lights, but no greater star. 
Tbe cods of the screen have claimed her as 
their own. and she has become their darting 
elect. And if these were not trutha, Blanche 
Sweet would not be Blanche Sweet We can 
think of her only as abe | a . and we never wlah to 
think about her In any other way. 

In nil her roles, she has that "something dif- 
ferent" in her art. As "Judith," as whatever 
pari she Interprets, she puts into her work — art; 
art idealized. 

Puwer, poise, simplicity — all these blend In 
this snperfa actress of the screen. She radiates 
the personality that has captivated millions: ahe 
leavrs her impress on the memory of those who 
have watched her in the films. 

Men and women alike adore and love her, and 
desire that she may always be tbe same Blanche 
Sweet. As though she detected the sentiment. 
as though her eyes could really see from the 
screen, MUu Sweet responds. 

She proves thai II Is acting that makes the 
play— not the play that makes the actress. 
Interpretative art goes beyond the settings snd 
action of tbe Hcenario, and transcends the energy 
of the director. 

In tbe Temple of the Heart she watches the 
incense of art lift slowly, and waft Its sweetness 
away beyond the altar — far out along the high- 
ways and byways, where Its sweetness may be en 
joyed by the multitude — the great and the lowly. 
the mighty and the others: all devotees of this fair 
goddess of the ideals of the screen— Blanche Sweet. 
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Salisbury Wild Life Pictures 



TD TAKB animal picture* 
properly one must be a Pen- 
nine nature Sorer. 11 is diffi- 
cult for yoq. who watch this easy pictorial proces- 
h kmal oq the swift stream of the film, to imagine the 
vicissitudes encountered id securing such pictures. 
They all meant care, patience and sore trial. How 
would yon like to stand in a fever infested swamp, 
up to vour hlpa in water, tortured by mosquitoes 
boar after hour, waiting for the ponible chance 
of game coming within the range of your camera? 
It means days of exposure, long chill nights of 
hardship — this quest of the deuhsens of th* wild 
in (heir natural haunts. 

The writer has experienced these perils. In de- 
tail. In tedlouanese and in variety 1 have bad any 
best camera man. worn to the quick by the terrible 
task, refuse lo to a step farther on flucfa pictorial 
pIlEtimages. I retail once he "struck" wben we 
were four hundred miles from anywhere. We were 
certainly wearied, lugging an eighty-pound camera 
day in and day out, yet not coming upon a single 
quarry worth taking. 

Jim (we will call him that though it la not bis 
name) finally dropped his freight and declared 
himself. 

"Doctor. I refna* to go another foot/ 
Very wtII." said 1. "suppose you go back home 
at once." knowing perfectly well that be would not 
do northing of (he sort because no man, under any 
ordinary circumstances, la going to cut loose from 
bis source of supply and travel four hundred miles 
on foot through wilds, alone. He would rather 
stay where be knows he is going to get at least 
one square meal whenever there is an opportunity 
to cook It And so it transpired that Jim stayed 
with ua. and the pictures which so many re- 
nowned naturalists, and thousands of motion pic- 
ture fans have enthusiastically applauded, were 
eventually taken. 

Operating a camera In taking wild-life pictures, 
la not simply pressing a hufh a* your subjects 
obligingly come in front of the camera and assume 
a pose of easy nonchalance. It means threading the 
forest or morass, scaling cliffs or roosting in high 
trees. Frequently it Involves the erection of blinds 
that in conformation and color ooTTespond with 
the surroundings On the Pelican Isle, we con 
stTDCted bush blinds that were so close in "protec- 
tive-coloring'" to the environment that on coming 
to the blind next day, we had to bant for an hour or 
two before we could find them. 

The teat of one 'b patience is no* confined to the 
mere building or the waiting for hours or days In 
one spot — after all the work of preparation and 
taking the plcrure haa been accomplished, ac- 
cidents may intervene to spoil the film, 1 recall 
waiting for days to get a good view of some shy 
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herons. Eventually two maie birds came into range 
and engaged in a duel The camera man at once 
got buay, and the warriors were so fiercely engaged, 
we congratulated ourselves that at least a thousand 
feet of the moat Interesting bird flgfat ever seen by 
man, had been safely secured. Imagine our chagrin 
when we discovered upon developing the film, that 
a blade of grass bad blown across the lens and all 
the trying work had been for naught These pic^ 
tares were taken on the United States Biological 
Reservations — vhere it ia doubtful human foot bad 
ever before, trod, 

I remember another instance of the taking or an 
eagle's nest in a tree a Lhousand f«*et above the 
surface of a neighboring; lake. Can yon conceive 
the difficulties of climbing a pine tree centuries old. 
with an eighty-pound camera in one band and a stout 
stick in the other so as to keep off the mother 
eagle lest she claw your eyes out s/lth her beak* 



Can you picture the fight of the 
cameraman with the young 
eaglets in the nest, while hours 
were... spent getting the camera in position in the 
topmon Jwsn"ches of the tree — Eadng a drop or 
one thousand feet. to the lake below if he lost his 
footing. Yet this nsrfatnlar picture was obtained 
and subsequently we captured the savage young 
birds and sent them to the Zoological Gardens 
The impelling motive for my taking these pic- 
tores was to supply the Scientific Institutions with 
the life and habits of wild an-i-mjiiw, many of which 
were rapidly becoming extinct. It was only after 
It had been suggested by the great educational 
institution*, that I presented them to the public 
By reason of this and because I do not believe 
in destroying wild life except in so tar as Is 
necessary for food, the taking of these pictures 
took on certain phases of unusual difficulty. It 
is one thing to face an eight-foot mountain lion 
with a repeating rifle- — then at least you are sure 
of as much protection «s your aim and nerve 
afford- However, wben you are facing the same 
animal, armed only with a camera; drive him to 
a tree and remain under it aJJ night with pos- 
sibilities of his jumping anon yon any moment. 
the difference in that situation from the ordinary 
hunt is realised. Ordinarily it is considered ad- 
visible to keep as far away from mountain lions 
as the range of one's rifle will permit, 

OUR dogs had struck a scent of this particular 
lion early in the day. and we. with heavy 
cameras and other paraphernalia necessary to 
bring the quarry home alive, set out with only a 
sandwich for breakfast, on what proved lo be a 
forty-mile run. If you have ever tried running 
forty miles, carrying any weight at all. you can 
appreciate what this entailed. And wben you 
endeavor to keep up with Full blooded hunting 
dogs who are hard on the trail of mountain lions, 
take my word tor it. you have something before 
you In the way of physical exercise. 

We reached the tree shortly -before dusk and took 
a couple of pictures, directly facing the sun, of the 
most magnificent specimen of a living mountain 
lion that I have ever beheld — eight feet from tip 
to tip. Curly, the leader, whom I believe to be the 
best big game dog in the world, was so savagely 
ambitious to reach the monster that he tried to bite 
the tree down, bot aa It was several feet In diameter, 
he did not make such progress. 

Night was fast falling, and we came To the con- 
clusion that if any pictures were W> be taken in 
connection with this capture, we must wait until 
morning. The nignr settled very cold. We. bow 
ever, had been running forty miles and were thor- 
oughly over-beated. yet we had to remain there. 
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freezing on one aide, roasted on the other from the 
fires which were by ill. until the morning broke. 

The camera man waa all ready fox the taking of 
the pictures some twenty feet away, when his 
mountain majesty had a sudden thought, and suit- 
ing it to action, gave a jump of twenty-five feet 
through the air, landing In another tree. 

Ton could have hong your hat on the bail of the 
camera, man's eye. and It was not until he had safely 
Installed himself and bis camera at more than fifty 
feet, from the place where the mountain lion had 
landed, that we could proceed with our efforts to 
get this supreme picture. The place In which the 
lion landed was so surrounded with branches we 
could not reach him with our ropes. Every time 
we tried to lasso him. the rope would either land 
In the branches, or the tadjnatl was cute enough to 
throw it to one aide with his paw. Polose, an 
Indian half »reed, volunteered to undertake the task 
of rooting him out. Up he went hand over hand. 
undaunted by the animal's apparent intention of 
springing on him. During the half-hour fight that 
followed between the native and the beast, and yon 
may be sure we were all holding our breath for fear 
of a fatality, the lion finally retired puzzled and 
snarling to the end of a long limb overhanging the 
river. 

With the quick perception of a woodsman. Pot use 
saw the advantage of this new position for him, 
and called for an ax. Supplying his demand and 
sensing his plan, we ran out Into the Ice cold water 
below, stationing the men here and there with 



lassos, and feverishly awaited the fail of the, 
"varmit" from the tree. Suddenly there was a loud 
(■rack, and branch and Hon fell together with 




™s W43 cLjiht feet nan tip trt lip 

a monstrous splash, while dogs, men with ropes, all 
with one common object, made for the Hon before 
he could either regain his foothold or drown. 



Three ropes settled round his neck and with this 
trio, each pulling in a different direction while some 
beat off the dogs wlrh the end of their lassos, we 
pulled him to the opposite bane: . fastened a collar 
about his neck: securely tied his legs and succeeded 
in getting what many audiences hare declared th* 1 
most wonderful picture of its kind ever tak_?n. Such 
a splashing, sucb a yowling, such a clicking of foam 
Decked jaws and ripping clawing, made the strug- 
gling animal a horrific example of fright and fury. 
There was no Besttaory on ihf parr of oar kuqIrbb 
hunters. 

This hunting without a gun, without designs upon 
the life or happiness of the denizens of the wild and 
quiet places, 1b curiously fascinating not to remark 
hazardous for the hunter. 

All sorts of game, fur, fin or feather, axe keen- 
sighted, sharp ■eared, singularly sensitive, so that 
the difficulties of capturing them with a clicking 
moving picture camera, are far removed from the 
mere taking of instantaneous snap-shots. 

All wild life ends in tragedy — those that prey 
and those that are preyed upon — so. it is alert for. 
and suspicious of. every alien sound. They must 
become accustomed to the disturbing note of the 
camera, if one la to visualise them naturally. This 
all requires untiring patience, studied care and a 
"close-up" knowledge of the haunts and habits of 
the desirable subjects. 

BteyaasfB Note, — This is the fir it of a srriri of thr**e 
Salisbury storwt. Thr nmtnd *£ill opprnr iv the 
Srpt-ember U»ac. 



Inside a Romance Factory 

PART 1 1- MY FIRST EXPERIENCE AS AN "EXTRA" 



The moving picture actors' day begins at cine 
o'clock In the morning, and I made it a point to 
show up on time, I didn't Intend to crab my 
career by not being punctual. No great demon- 
stration attended my arrival at the Essanay studio. 
In fact, no one paid any attention to me but the 
office boy and he pointed his thumb toward the 
wiairway that led to the basement. The motto on 
l he door of the dressing room at the bottom of the 
stairway bore the label "Extra Gentlemen." 

Wp were a great bunch — we extra gentlemen who 
lounged about on the benches, waiting to be called 
by the directors. Certainly any sort of a type de- 
sired could be selected from our midst- There were 
flippant youths who wore late style hats on the 
Uncles of their heads : there were middle-aged men 
who had had years of barn storming experience; at 
least five of the men were wrinkled and gray. 

There waa something pathetic about these old 
men with "actor" written all over them, waiting 
eagerly for a chance to appear as an tfxtra in a film 
at |3.25 a day. Their hopes on the Btage for which 
they had trained had vanished, and they realized 
that their chances for ever starring in the new field 
were slim. Sitting; there, unwilling apparently to 
rake part in any sort of conversation, they seemed 
occupied with reveries of the past and worries for 
the present and future. These men with deep. Sir 
Henry Irving lines down the Hides of their hawk- 
like noses, and their eyes sparkling beneath shaggy. 
Joseph Jefferson eyebrows, seemed to take little 
interest in the new generation of film actors, who 
rhatted about the "dolls" they had been out with 
the night before. Since that morning. I have, on 
attending the movies, recognized those old "extra 
gentlemen" In the roles of pompous senators and 
captains of Industry and millionaire fathers, 

No one attempted to make 'Mends with me The 
first I attracted any attention was when the as- 
sistant for Director "Daddy" Baker, passing along 
In front of the benches, motioned me to follow him. 
The assistant led me out Into one of the main 
studios, where mansion settings and bar room 
Bcenes and miners' cabins were scattered about. 
Mo further than the frame formed In the camera's 
eye did these settings extend, and the^ looked frail 
like children's play hous-..*. 

I was not given much of a chance to observe the 
acting taking place In front of these settings for 
"Daddy" Baker, the camera man, the electricians. 
a couple of other "extras." and a gentleman with 
a cane and I were soon huddled Into a big auto bus 



By Oney Fred Sweet 

..nd bustled away. I kn»*w tw\ where we wen' 
being hu«tled to. Why should an 'extra" know** 

1 thought at ftrar that the gentleman with the 
cane was an actor, hut his eyebrows weren't pen- 
ciled nor was there any rosy stuff on his lips. I 
soon discovered that he was of more Importance to 
t be production of a scenario than any ord inar y 
character who is raved over upon the showing of 
the finished film down in Padncan or out in Ot- 
tumwa. or up in Grand Forks. The gentleman with 
the cane was "the fixer." AJ though he was a youth 
ful appearing individual, in bygone day he had gone 
in advance of a circus Jn order to protect the tented 
amusement attraction from being stung by the 
natives. Now, as we rolled along in the auto bus. he 
began to rave over certain scenic jjossibilities on the 
boulevards. 

"That mansion over there would make a swell 
place for a castle scene, and that strip of lake — 
what a dandy place it would be for a desen island 
shipwreck!" he commented. 

**T"\ ADDT" BAKER, who had managed a stock 
*— ' company In Rochester in the days when folks 
had cared for such things as stock companies, was 
fumbling at a bundle of legal looking papers. By edg- 
ing close to him I discovered that he held the scenario 
which was prepared to the finest detail for being 
produced. It was some arrangement with red ink 
lines drawn through the typewriting where scene? 
had already been taken, and containing notes and 
instructions enough to fill a dictionary. The piece 
that 1 was starring in, I observed, was "Vengeance 
—a three reel drama." 

"By the way, Mr. Director." I suggested. "Do you 
realize that I have come away from the studio with- 
out any 'make up" on?" 

The director didn't answer me, but '"the fixer" did- 
" Young man. " broke out that gentleman, " I 
wouldn't worry about the lack of grease paint and 
cold cream on your countenance ir I were ypu_ 
Don't start getting up stage' right away You're 
a new one I can see that You came out to the 
studio this morning, no doubt, with wrinkles In 
youT stomach; but In a *uonth from now some girl 
who may see yon ha a mob scene, will write you an 
admiring letter and 'Daddy* here will find you hard 
to handle You'll be__J"-*» that cawn'i do this 
and cawn't do that' *£■ — UJ wm - **e scene 

rt surprise me at a. 



we are about to take* won't be 
spoiled because your eyebrows 
aren't blackened. It costs 
this plant (25ft an luju.r-.-to_, 
operate and you want to he 
carerul not to gum things up 
ffbsn that camera starts click- 
ing" 

It was on reaching the Union 
station thai we came to a stop. 
Thp temperamental elect rt- 
4-ians piled out of the machine 
and "the fixer," flourishing his 
nane, immediately hunted up 
the railway officials to climax 
the arrangements which he 
bad previously made. "Daddy" 
Baker began to make chalk 
marks on the depot platform 
and the electricians began to 
wire for the artificial lights, 
the battery for which they had 
brought along Id one of their 
trunks, 

■Sure, we got to have the 
artificial tights." exclaimed 
"Daddy" Baker, answering me 
rather gruffly as he glanced 
aver his spectacles, "There 
ain't light enough In this train 
shed to get anything at all. 
Gee. look at that smoke com- 
ing op m the archway' That'll 
photograph great." 

T SAW the camera man begin 
planting his machine behind 
one of the great steel pillars. 
The train was due at 10:55 and 
It was announced that she was 
"on time/" "Daddy" Baker 
took me over to the baggage 
room and in no time at all had 
me rigged out In a regular 
baggage man's jumper and cap. 
The director tilted (he cap on the side of my head 
and told me to leave It that way. Then when we 
got back to the place where the train waa to come 
In "Daddy" Baker wheeled one of the depot trucks 
Into a position desired. 

(C i nf *■■!■* tm Ptaaw **) 
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AT RELIANCE-MAJESTIC 

STUDIOS By DICK MELBOURNE 
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Lower row, bene Hunt: Lillian Glsh (photo bv Hoover i: Frank EL Woods; Mary AJden < photo by Wiuel): Benny Zeldman 



TO ADKq LATELY write up tbe Reliance- Majes- 
tic StudioH would necessitate far murf space 
than the hard- hearted editor of this oiagaxine 
will allow. To mention in one short article, 
ail tbe clever and welWinown people working there 
would merelv be a roster of names, so 1 am just go- 
ing to let you meet a few of then thla time and later 
on we will make another visit for the Movie Pic- 
MrMa- 

IIt' What a busy looking place the studio is 
from the outside Tbe Drat thine which strikes one 
is the big open space reserved for the "extras" look- 
ing for employment. There are bundreda of them 
waiting, mhdc besieging the window of the Bureau 
and others lining about on the t«. ■ riches, provided 
for Dssssl awaiting their turn Some of them will 
get work and others will go a war to try other 
studios. 

These studios const ii ute a wonderful place in 
which to wander — there is "something doing' all 
the time. Was there ever a busier motion picture 
concern'' This Impression of very active business 
conditions is ebhanred by the somewhat prescribed 
area of operation and the number of directors at 
work. There are eighteen. I understand- It has 
bees anid that the actors have invented a new game 
« — every visitor la to be blindfolded and let loose on 
one of the stage* and if be catches anyone but a 
director, he gets a prize* 

Talk about tout variety of costumes' Given a 
month in this studio and you would be able to write 
a book on (he costumes uf all ages, from tbe year 
one down to date. 

As 1 walked to the largest stage. I met David W. 
Griffith, who had Just returned from one of his east- 
ern trips, during which he had been arranging for 
the appeu-ance of his wonderful "Birth of the Na- 
tion." hi a big city Bright and alert as ever, he 
shows bat null traces of the astonishing amount of 
work he gets through — of the many things he con- 
troJa. I told him I had seen his masterpiece five 
times and he answered dryly. "How you must have 
suffered. " He was on hia way to the enclosed stage 
to rehearse a new and Important photoplay where- 
with to again nuke the world gape and wonder 

I made my way through to one of the further 



dressing rooms where the one and only Henry 
Walthall makes hia residence during the daytime. 
He was "at home" and gave me bis usual pleasant 
welcome. His friends rail him "Waily" and those 
who really know htm recognise what an extraordi- 
nary personality he possesses. He looks frail and 
almost delicate off tbe stage, and might be a poet 
or an artist and. as a matter of fart, he la by nature, 
both. There la nothing distinguished about his 
dressing room, it is merely a workshop and noth- 
ing more, bat Walthall nils the room with his mag- 
netism and one does not notice much else except 
the man. He has a musical and softly modulated 
voire and Lb always courteous aa the southern gen- 
tleman be is He told me all about his acceptance 
of the big offer made him by the Essanay people, 
and was. even (hen. finishing up bis part In "The 
Pillars of Society" and pses-ing his goods and chat- 
tels. The man who directed him. RaouJ Walsh, was, 
likewise, making; ready to leave to AM an engage- 
ment with the Fox people hack east 

If course, I looked in on the GUh girls. They 
have a dressing room worth looking at. a frame 
almost worthy of the two vital pictures It contains. 
for both girls are delightfully pretty and there is a 
quaintness about them which gives added charm- 
Lillian with her almost prim little ways and the 
mischievous Dorothy, who la never still a moment. 
Both girls have matured during the last year and 
are on the top rung of the ladder of success right 
now , . . ,. just think of the many yean they 
have before them' Neither of them thinks there 
ever was such another man as David W. Griffith and, 
close to hia record, they name Billy Bf tier, the king- 
pin of camera men. 

I was "shooed" out so the girls could make-op 
and I ran into that self-name Billy Bltxer. who took 
me along and showed me some marvelous new ef 
fecta he had Invented. "They will soon be copied," 
he said, "but I don't care; 1 have plenty of other 
new things to give them.** This genius never ap- 
pears to he in a hurry, yet he gets through an in- 
calculable amount of work and oversees all the 
camera work of the studio. The regard la which 
he is held waj^y^hrjaAatmM^ Hill, one of the best 
cinema*- , when he said: "Ten, 



I am here now and I am with the greatest man In 
tbe business.'* BJtier can command respect and 
get what he wants without overriding anyone or 
getting a wel 1 headed . 

Mae Harsh and her elder slater. Marguerite Lov- 
eridge, were sitting together t-atfc-hmg to a bright, 
fair haired little girl. Betty Marsh, (heir niece 
Miss Loveridge. she of the wonderful red-brown hair, 
is aa beau t if u 1 as ever and la glad to be back ha Cal- 
ifornia. Hat Mae Is equally glad she has returned, 
as she worships this sister or hers. I do not think 
there Is a soul who fa not pleased that Mae Harsh 
has attained the high position she enjoys in the 
motion picture world — she is a generous- hearted 
little soul and bright and witty all the time. 
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'HIL.E not actually beautiful in the sense that 
many actresses are, she has what most of them 
have not— that spark of genius that if aw every- 
thing when it comes to artistic and, yea, e-Mw^iai 
success. That same Utile wistful look so *■— "»** to 
us on the screen. Is Just sat much a part of her In 
private life and it hi vastly hit 1M1I114 to her too. 
And little Betty, well— she too, hi ejsdnwod with a 
very generous portion of sweetness and cleverness. 

The three "feature'' directors under Griffith are 
about as unlike one another as It Is prasrihse to be. 
Jsck O'Brien Is an Irish aa his name, a ruddy com- 
plexioned young man, tall, dark-haired and dark- 
eyed, vigorous, incisive and persuas ive- He Uvea In 
his work. Christy Cnhanne la abort and trim and 
alert, with closely c r opped moustache and a dapper 
air. TJoyd IngraJtasn is heavy of Jowl and frasse. 
a man who knows Just what he wants and gets It- 
He has had long experience oh both stages, the 
speaking and the mimic. All three are first-class 
directors, 

I dropped In on the d 1st lnctl ve featured Irene 
Hunt, tor whom I have a great ssssssssshssl I have 
never met a more earnest girl and she has worked 
hard and long to win her present unquestioned suc- 
cess. Her hair and eyes are lighter than the* ap- 
pear to be when aeea on the screen and those eye* 
can talk and are talking all the time. Wan Hunt's 
intense earnestness in her work and desire to please 
is demonstrated In her studious application— she is 



always '>ln*'nt about her parts mud studying out 
lost what to do and how to do VL 

Hade up tar her part and sitting on a bench, I 
ran iom dsnr Hair Aides. She Wat reading 
some deep parcaaJogteal subject for she rejoice* In 
■acta material and tores to And someone to talk to 
about it. Marr Aides la a woman of experience and 




p oaacaun a big ontiook oa life's p rc Mema Hen Is 
an tntellectual face. She thoroagntT enjoyed the 
part* she ha* played in the several Ibsen drama* 
with Henry Walthall and would like to bare other 
such parts to play. 

People wonder If Fay Tbscher is as funny off the 
*tam> as she Is on It, Ills* Tiaeber would be rec- 
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agnized almost anywhere with her humorous and 
comely face and her bttbbllsj; spirits. Ten, she is 
just as amusing on" the stage u on It, and where 
she ia, there la also ■ running Are of fun and chaff 
Like more witty people, she la generous and good- 
natured and this coats her lots of photographs and 
takes up much of her time autographing. 

1 had a chat with little Benny Zelgman, the pub- 
licity man. He Is little, bat. Oh. my 1 Bonnie Is 
here, there and everywhere, getting Dotes, writing 
them, using subtle cunning to get news oat of re- 
ticent people, watching every little Incident and 
transferring them to odd little bits of paper which 
he has to hunt for when he wants them. Bennie is 
still known as "Bennie of Lubinville." the title he 
received when he was with the Lubin company. 

OUTSIDE of David Griffith, the dominating (actor 
in the Reliance- Majestic studios is a quiet man 
with kindly eyes almost hidden by heavy Lashes and 
brows, Frank E_ Woods, the one-time "Spec" of the 
Dramatic Mirror. What this quiet man acrotn- 
plishes is almost passing belief He reads the man- 
nacript of every play that Is nut on and It has to 
have his "Q. K-" He sees every photoplay run 
and suggests alteration*. He writes occasionally, 
though where and when he gets time to do it is a 
mystery. He la the "man behind" and La ao un- 
obtrusive thai one would never imagine it tie doe* 
not hide himself and will see anyone on business, 
and with it all be preserves his equanimity and his 
cheerfulness. He Is a man In a million and not 
enough credit comes to him. How could it? He 
works, but bis work la of that nature that does not 
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show outwardly — It la an ■"essence" that enters into 
the work of ail sharing In the creation of the prod- 
ucts of this organization. 

1 met Spotthwwoode AJtfcen, Ralph Lewis, Elmer 
Clifton, Francelia BUllngton, Elmer Booth. Eddie 
Dillon, Robert Harron. Stgne. Auen, Charles Clary. 
Thomas Jefferson and a number of other well- 
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known plsyers but it Is not fair to pass them by 
with sn "also ran" casual mention, I prefer to 
go again and have another wander through this 
interesting studio where, not only so many famous 
phoTpplarers are to be met but where so many 
directors, artists and earners men are "made" under 
the guiding hands of D. w Griffith and F. E, Woods, 



Their First Quarrel 

A Satirical Comedy — By Lottie Briscoe 



[Her inother Raid "He" was In the wrong. I think 
"She" waa a little at least to blame. What do you 
think? She wan « young bride of three months 
standing, and he, her htm tin nd. had Just come in 
from the office. After the connubial kiss and his 
startled look at the sofa on which wss carefully 
draped the coat and hat of an elderly woman and 
his rasp 'Your Mother T " and her afflnnattve nod 
of the head, the conversation started.] 

She: 'Did you mail my letter?" 

He: 'No. I didn't- " 

She: "That's Just like a man. You swear ypn 
love me, and yon neglect my first request ." 

He: "But my deer '" 

She: "Now, don't argue with me. there's, no 



He "If you would let m* tell '" 

She: "Yes, If t let you tell a lie, you d be able 
to excuse yourself, wouldn't you?" 

He: "But it isn't a lie. You 

She; "That's tight, commence to call me names. 
Yon were going to say something awful then when 
I stopped youT" - 

He: "No. J wasn't" 

She: "Yes, you were," 

He: "I waa going tn " 

She: You amid You" and then J stopped you. and 
ita • good Job I did or eimt you would have called 
me some awful name, and t never would or could 
have forgiven you."* 

He: "I wasn't" 

She: "There yon are. contra dieting me bow; 
uyh«g to make me out a liar as well as yourself" 

He; "I didn't say you were a Liar." 

Save: "If you didn't, you meant It anyway." 
(Breaks down and sob* r "To think that I should 
come to this. Married only three month* and by 
husband Pugawta me, tells lies to me, I cant trust 
him any longer, and then he Insults me." (He moves 
towards her oa the sofa.) "Go sway, dost come 
near me- I don't want to see you."' (He tries ui 
put his anna *. Tad her.) "Go away, don't touch 
me. My mother was HAW - she always told me 
that men were all beasts and that yoa were a brute.*' 
{He throws hi* arms np in disgust and wa'ka orer 
to a chair and sits down. Dead silence tor 50 
seconds. 1 (She turns around.) 

She: "That's right, sulk. Go on, be sullen and 
don't speak to me. Mother always said that you 
had a bad temper." {He steps hurriedly towards 
ber.l 

She: "That"* right, hit me now. beat me, strike 
me. Mother always said you looked like a wife- 



beater. For all I know you've been married before. 
I can never believe you again now." 1 (He tries to 
speak.) "Don't argue with me. you only make mat- 
ters worse Don't attempt to contradict me" (He 
takes a cigar, walks over to the window, lights it 
and proceeds to smoke.) 

She (sobbing). "That's right, show bow little 
yon care; you can stand there and smoke that filthy 
tobacco when your little wife la finding out after 
three months that you don't kjve her." (He throws 
away the cigar, trying to reach the cuspidor, bat 
misses It, and the cigar falls on the rug. To escape 
further blame be rushes to out his foot on It as 
she rushes for the same reasosj. They collide and 
hump. Before she can speak, he blurts oat. \ 

He: "I beg your pardon, Tm *o sorry, my assofif 

She "So you should be, trying* to set the hause 
on fire," 

She- "Yoa don't care whether its burned down 
or Dot_ ] believe yon would like to see me go with 
it. and then when I try to put It out. you try Lo 
Stop me — by force. Look at thai big bump on my 
head." (He comes near to look at lM 

She: "Go away, 1 won't have you near me. Get 
out of the room. " ( Stamps her foot. I "Get out of 
the bouse"" (She alntoai bustles him out of the 
room and locks the door after him and sinks down 
sobbing on the sofa. Th«- other door of the room 
opens and the mother enters and sees her daughter 
in tears" 

Mother. "Why. what a the matter, ebildr- 

She "Oh. my husbead." 

Mather "I knew IL I knew it. I always said 
so," 

She; "But *alt ttfl 1 tell you." 

Mother "No need to. I know the beasts; I 
know the brutes. I wasn't married for nothing. 
It's true [ wss only married for two years, and 
then your mtber died, and I hope he's being 
punished hereafter. Why I've seen that man 
come into the house without wiping bis boots, 
and he never would put his comb back In the brush 
ha the bathroom, and I've seen him scatter ashes 
all over the house from his dirty cigar*." 

She: But Its worse than that mother. He 
lied to me. and he was going lo call me names, and 
I think he wanted to bit me Look at this big 
bump on my bead." 

Mother- "My poor child What happened then T* 

6*,2" "And then be loft me here alone, and 1 
think he 'a gone out of the house." (Bursts Into 
louder sobs. ) "He's deserted me,** 

-V<>u don't surprise me at all. Of 



course he's worse than your father. As the world 
grows older, i he men grow worse. Ita only after 
you've married them that you find them out. Well, 
don't cry. dearie, we can easily get a divorce. He 
ban called you aamew, be Ktritcs yoa and bee de- 
serted you." 

Sbe: 'Well be didn't exactly call me namee, he 
said "you" and then I stopped him, and he didn'l 
exactly strike me, I said 1 thought be might, and 
he didn't exactly desert me. because I pushed him 
out of the mam, and I don't know that he a left the 
house, and I breaks down I I wouldn't like to divorce 
him i with a flash of spirit i not yet. anyway, and I 
couldn't go on the witness stand and {with a shriek) 
If I divorced him he m Ight ma rry some other 



Mother: "Well, we'll BOOO And nut whether he's 
deserted you or not" iGoes to door, unlocks it 
and opens It quickly which lets him in. for he has 
been standing outside all the time I 

Mother: "You beast, what hai'e you been doing 
to my daughter ?" 

He: "Nothing-" 

Mother 'Look at that bump Oil her hnad raised 
by your cruel flat." 

She: "No. mother, he didn't bit me, that was a 
bump." 

Mother (angry!: "Let's get down to ihe facts,'" 

He: 1 wish to heavn we could.*' 

Mother "'That's right, swear, now swear. How 
did it start f 

She: 1 gave him a letter to post, a moat im- 
portant letter. It was a letter to Mrs. pTmgle. 
asking her where sbe got that blouse 1 saw her 
wearing yesterday."" 

He; "I know It w*ii a letter to Mrs. Prtngle.™ 

Mother: "That shows It wasn't carelessness — 
that he didn't Forget It — that he didn't post it just 
for malice." 

He: "No. It didn't have any address on it. and 
I didn't know Mrs. Priogtes address, so I brought 
it back to her to put Mrs. Pringle'a address on it." 

Mother: 'That's another lie. 1 don't believe IL" 

He (giving her letter* "Here It is."" 

She: "Why didn't you say ao at first?'' 

He: "'You wouldn't let me." 

She: "Now don't atari It all over again, yen 
know I asked you to explain.'* 

He (seeing that it is boneless) : "I'm very 
sorry, forgive me. I was to blame all through. 1 " 

I She goes over to him, puts tier arms around his 
neck and kisses him.) 

Mother (gruffly leeaving the room): "What 
fools women are," (Curtain.) 
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FUTURE FILM FEATURES 




"When My Lady Smiles" 

fin T)me Acts) 

BY ED»A«D T. LOWE. JR 

PKODUCED BY 

ESSANAY FLM MANUFACTURING CO. 
CAST 

Jam l mro*f ntTH STONKHOCSB 

Edirard stonr .... Rldnrd Taba- 

Colwi strong , . . Tbomu Cownerford 

Mr*, stonr Plonm Oberie 

Vfttfa Bro* "i*p .Aon Kirfc 

Thomas H. Commerfortl, the 
grand old man of the Essanay 
Company Invests the part of the 
proud but penniless old South- 
ern Colonel with a fine air, pa- 
thetic and picturesque, while 
Ruth Stonehouse, as the patient 
gentle daughter to lost fortune 
who after sore trials wins peace 
and plenty, is a most winsome 
type of young womanhood, 
giving clear, true poetic quality 
to a clever drama of the day: 
"When My Lady Smiles." 

Formrr clow frt«Mt»«re w«lt«l upon hy the 

Edward Lowe's romance deals with 
variants of love and ambition In the 
Racriflre of ■ higb-brr-d girl. Janet 
Strong, for her aped father whose 
fortunes have ebhed away, and a 
wholesome yout h. Howard Stone, 
whose aspiring mother has planned for 
iii in a brilliant match with a cold, 
proud, wealthy beauty. Velda Brown- 
ing. Despite her arietocraTlc lineage 
and the protest* of her Impecunious 
father. Janet Strong seeks humble 
service In a millinery shop, keeping 
her father In comfort to the day af 
his demlh. This event leaves her 
quite alone In the world, and Howard 
Stone now urges his suit so stubbornly, 
she become!) bis wife. His snobbish 
mother emphasizes her vpratlon by 
forbidding them her palatial borne. 
The young couple struggle along, com- 
forted by the voice of a baby that has 
came to bless them in their adversity 
Presently the father's health falls and 
burdens bow the young mother whose 
■mile still cheers the ailing one 

Mrs. Stone learning of their desper- 
ate plight, st 1 II selfish for her own, 
offers to take and care for her son on 
condition that Janet will relinquish 

RunS as aassh asawi " tan** Scran* 

Deft, decisive and sympathetic 
treatment of a modem romance 
is always welcome for the 
screen, where the wholesome 
qualities of heart Interest are 
highly esteemed. 

The simple theme, the plaus- 
ible story, the transcript of 
every-day life, with love, home 
and the child as com ponet parts, 
make a safe play and a reason- 
ably sure winner. These ele- 
ments adroitly used and cleverly 
contrasted make a most service- 
able showing tn "When My 
Lady Smiles" — good taste In sur- 
roundings, a good caste In 
enlistment, and a romance that 
interests and never offends are 
Essanay characteristics. 






her little girl an well as her husband. 
This la a supreme test of the lore and 
loyalty of the young wife, but the 
greater desire for the life of her hus- 
band subdues the mother love to make 
the sacrifice of her child for its comfort 
Her smile saddens but her heart is 
hopeful 

Despite all the skill and care that 
the wealth of Mrs. Stone can conjure 
for her son. fain mind weakens and 
Its only vita] memory iw for the absent 
"wife. They tell ber the only hope for 
his recovery Is th ■ blessed presence 
of his brave little wife. Fear and 
remorse pqssjafji the mother, and she 
makes a penitential pilgrimage to i he 
bumble abode of Janet to Induce her 
to return to save ber son. 

The two women meet face to face — 
the scornful bowed In despair, the 
sacrificing still eager to serve the love 
of her life. From the moment Janet 
hags her child to ber breast and clasps 
the nerveless hand of her husband, 
the old miracle renew* Useir The 
man begins to mend mentally and 
physically — through the healing qaal- 
Ity of love that triumphs over alL 
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THE CRUISE OF CRUZE AND BRACY 

It's a Gay Life and a Busy One 



DOING a — i cogntry Jaunt La a 
motor car. appearing at pJctsn 
play bouses en nntt and iniwer- 
tog several million questions. Isn't 
all French pastry and chocolate parfait. 
But — Jim Cnw and Sidney Bracy didn't 



Of coarse, there were streaks of mis' 
shine piercing the dtm clouds of hard 
work. The hicks furnished the greatest 
amusement 

At a Uitle town In Iowa looe of those 
Corns that consists of about seven doors, 
eight windows, a few shingles and a 
chicken-coop 1 . something went wrong. 
The car stopped. AJ, the big driver 
broad or beam and deep of keel, clam- 
bered down to Investigate. Opposite taW 
point of moioritifi. seated in a wheal' 
chair on a shaded porch, was an old man ; 
s« dried and yellow as a parchment from 
the book of Job. and about as happy. 

Finally. Methuselah wheeled down the 
walk and adjusted his one-cylinder run- 
about convenient to the car. He looked 
on silently for some momenta. Then he 
brightened Into speech — If It was speech. 

"By cracky' " he squeaked at last, 
"them's a dinged nuisance. Cost moat an 
much as these here peaky chairs. Fifteen 
dollars a chair and three chairs the last thirty yearr 
Forty-five dollar In thirty year* Too dinged much! 
Ain't got no tobaccy. have ye? I read In the paper 
a piece back ibat the men who chew are the men 
who dt>' That's so. by gum 1 I'm do-In* yon fer a 
chew! Haw! Say. 1 fll in the war— hath battles o" 
Bull Run' See that old monkey over there cutiin' 
frrasH? Claim* he wuz a drummer boy! Hell! I 
was all throurtl the war and didn't flee him once. 
He's comln thin way, consalra blnv Don't pay no 
attention to what he see. He's a dum-gisted liar!" 

The other patriarch had de«erted hifl mowing 
and was coming toward the boys. A pertinent brush 
Df chin— alfalfa stuck out defiantly. Its owner had 
espied the hero of BulJ Run and suspected malig- 
nity. The second relic approached gingerly and 
motioned to the buys cautiously. 

"Don't pay no heed to that ol' bound/' he began 
Likely Raid be wui a soldier He never saw no 
battle-line, the old hedgehog. Lor' looklt this arm. 
Got It at Gettysburg ' I'm a soldier. I am. That 
dish-faced old scallywag, why he's Just doln Uncle 
Sam outer a pension. I'll gel the law on htm yet 
and they'll railroad htm to Leavenworth. Ilea, bones, 
chariot, and all. Probably told you that domed old 
wheelbarrow cost fifteen dollars Well, it didn't' 
1 seen it when It come from Montgomery'* and 
Ward's. It cost eleven dollars and eighty cents 
and Ave o' that the old walrus cheated me out of 
playin' cribbsge'" 

"Too look as though yon might have been a gen- 
eral,*' Bracy suggested, by way of flattery. 

"Haw, haw'" the old chap cackled. "Say yon'd 
never guess who I be." 

"Who are yon*" Cruse pleaded. 
Won't tell!" and ttie brush on the chin stuck 
straight out like a machine gun In a trench. 

■Go on. do ! " Bracy begged. 
Wouldn't never believe it!" 

'Oh, tell oa." Cruse urged, "What's your name?" 

The old fellow gazed at both questioning^ He 
was approaching the zenith of his fame At length 
he squared himself around. 

"P^T. BarannT" he exclaimed proudly. 

From the other side of the car came the dry 
gurgle of the hero of B. Run. 

"He's right. consairn hum. he's right 4 But re- 
member, [-my*, p T Barhums dead* He's right, 
the old staon order o narsapernia'" 

The rube loves lo be cracked off." Cracking off 
la the process of announcing the victim through one 
of the stage Jpsts. The victim, who Is in the 
audience, binge* hi* entire evening's enjoyment on 
this bit of fleeting fame 
■ *l These rural is! » so*'.. -it th« notoriety: beg lt_ crave 
*t* like some men seek strong drink. The news- 
papers may give others libera t space, hot getting 
"cracked off" is fame par -excellence. 

In an Illinois town, one of i» .-se God given "He- 
haws" went to six shows just to finally get "cracked 




off." When the lonz; anticipated crack came, this 
is the way Cruz* bandied It! 

"You notice our car on the screen. Well, it 
looks dirtier now. K h-HH some seraiches. too. 
There'a a big scratch on the hack — an ugly scratch 
That's the signature of one of your local celebrities. 
John Blank. He did it with a jackknlto. He wanted 
his name to keep company with us. All he did was 
tear off about one square yard of varnish- That's 
as well as John can write Mosi other people were 
satisfied to write their names with lead pencils, but 
John was bam to be a sculptor 

** I ¥AW. haw'*' .John roared, from his seat in the 

*■ 1 Tront row "That's goin' some. I'll bet if 
Td actually writ my name, there'd be a mob out- 
side inapectln' it Anyhow, Jim made good. He 
cracked me off. by heck' Hn 

In another little BassVwasftsfl town, a freckle faced 
boy got as near to the car as possible. He had cab- 
bage- *-s and runty hair. Vit he was hright and 
burning Fur a long *'m# he gazed at Sidney Bracy. 
and a look of Incredulity ■*$ firmly in u.„ feature*. 

Ton "re Jones — the — butler + bent you*" he ven- 
tured at Length. 

Bracy admitted the ideality 

"And ynn Let thai doggone Braine get took to 
Rooala, didn't ja*' 

Bracy again agreed. 

"Well," the boy observed dryly, you needn't 
worry none. If the Igii ain't in Slbery. he's in 
Warsaw, and the Germans' li clean the slate of him 
pretty soon. Anyhow, my pa says be ain't no reg- 
ular Roosian. that Braine guy. I mean. He's Eng- 
lish. An" my pa says he Looks jest like a darned 
English landlord, and he saya to tell you fellers if 
bed a been In that There Million Dollar Mystery bed 
o' copped Mr. Braine afore the third eppysode. He'd 
a done it, too." 

'Who's your rather*' Ornze a>kfd auspiciously 

"Whoa him? Why. he's the only Irish cop in 
this here town, and he kin lick all the dam English 
and Roostans In Atnericky without no club" He saw 
all them eppysodes. Jest sob he could cubs at Mr. 
Braine. Gee. If bed only been Florence's svpel 
heart he'd a' spattered thai darned Mr. Braine all 
over the screen, he sea. till the audience wonld a 
thought it was a Dagn sunset or a case o" blind 
staggers. Gosh, my |is hates English landlordy- 
lookin guys'™ 

In an eastern Nebraska town, an old lady waited 
for a long while >*11 she could grasp the players by 
the hands. She was little and pathetic and shrink- 
ing. Finally, she approached them timidly. 

"Of course, you don t know me ," she said softly 
Tve seen both of yon arten^-ffSfjnn] ^^ They 

let us see all (he Mystery 
good to on." 

She Jerked a thumb in 
erant. Ion g-euffe ring ty 



So I came to see yon. I enjoyed your 
actine so much, It made my life happier 
That's why I'll be an glad to tell the 
others. Ill say 1 shook yon both by the 
hand, but nobody will believe me." 
"Why not*" Bracy asked anxiously. 
-Oh," the oid lady faltered." they're all 
crazy. Too see, 1 live out at the county 
farm — the asylum " 

" And what do you do ?" Crnze ques- 
tioned sympaihetically 
"Qh, I'm crazy, too. " 
As the nun led his ward away. Crane 
and Bracy gazed at each other in amaze- 
sntsst 

"Well, anyway." Craze ventured, "she 
paid u a beautiful compliment." 

"Tea," Bracy, admitted dryly, adding. 
"hut yon see, Jim, she's crazy." 

In a northern Colorado town, a torren- 
tial rain fell. The streets oozed with 
mud. But the theater was jammed, A 
taA, raw-honed rancher, marooned by the 
storm, came tn to pass the time He sal 
humped up comfortably on a front seat 
and applauded bo loud. Bracy nicknamed 
him the Cheer Leader. 

At the door, be shook rhj actors' bands 
heartily and beamed do^n on them be- 
nignly 
By gosh, fellers. 1 sure am glad to know yon. 
It's a funny thing about It, loo. I no more expected 
to see you boys In the flexh than Td expect to see 
Harry Thaw. Mr Morgan or Von Hindenberg Bul 
I have you in mind frequent-like got namesakes 
o' both out to the ranch." 

'Twins?" Jim asked hopefully. 
"No, not exactly; they don't belong to the same 
Litter. But gosh, fellers, they're grawln fat-" 

"Utter?" Bracy questioned warily. "What are 
they?" 

Why. they're bogs. Don't take It as no Insult, 
fellers. It was meant In good part, right enough. 
You see. they was such hungry little devils, 1 sez to 
my wife, Marthy. It don't seem as though we'd ever 
fill em." You're dead right, Pete.' says she, They're 
as much fillem to these critter? aa tbey was in the 
Million Dollar Mystery — eppysode after eppysode.' 

By gosh, so help me boys. 1 then and there names 
em Sid and Jtm. But wait' The joke don't end 
here. This aint where you laugh." 

Where do we laugh 4 " Cmze asked dolefully. 
"Why. were gettln" to li fast. When 1 set they're 
reel bogs, that's the place — uow. all together*'" 
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a young creature gnrg?*4 — as 
r much aa she could gurgle with her glad clothes 
and summer furs. "I have waited so long to meet you, 
yon don't know, really, what a pleasure ft is. In tact 
it took me most a week getting my things | 
"Oh. you came a long distance V Cmxe qui 
courteously. 

"No. not at all — I live here." 
'Then why the [lacking?" 

"Oh, Pm going with you. Do you know. I eoeJd 
drive that car. Realty, I'm a Little daredevil. " 
"Going with us"" Jtm asked hopelessly r 
"Certainly, with you — yon great, big tease." 
Cmze gulped. He felt the clammy hand of dis- 
grace fastening on his throne 

"Oh, no you're not." he managed to tell her finally. 
- You're not going with us at all. That's terrible. 
That's positively silly What ever pnt that »wfn| 
notion into your head*" 

•This newspaper Item," the giri sobbed hooelessK 

"If yon don't mean what you say. why do yon amy 

ft* 4 She handed a crumpled bit of paper to the 

astonished star. He read It, blinked hard, read it 

again and passed it to Sidney. Thin was the ■item." 

'Cruise beneath sunny southern skies, where 

the air is tangy and bracey. Skirt the Islands 

in the sapphire sen. Prepare to go at once. 

Address — — 

The name of the steamship company was blurred.. 
Beneath was the confusing line: 

"See Craze and Bracy In Person at the Pas- 
time Movies Tuesday afternoon, sure"" 

asked, smothering a laugh. 
ii boo-hooed. "I'm here. Tm the 
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HE movie fan's Idea of Pnradi.se — miles 
of street* bordered with moving picture 
shows, where one may start In the morn 
ing and go from show bo show and have 
enough to last all morning, all afternoon 
and al) evening; where there la do ticket 
window with forbidding also. Adults 
10c, children 5c — How many?", an Ely 
T ^% slum where yon can go to the movio 

'* until filled to satiety with the film picture, 

been discovered right here- an earth, without the 
"passing" assistance of Charon and his boat from across 
the River Styx. 

Rea! moving picture shows, and so many of them 
they ail cannot possibly be seen In one day. and ail 
as free as the air yoa breathe. It la almost too good 
to be true and yon are tempted to pinch yourself to 
discover if yon are really awake or simply dreaming 
of Arcadia. 

This la what la waiting for the movie lo^(ng public 
at the two expositions on the coast; the Panama- 
Pacific at San Francisco, and the Panama-California 
at San Diego. You can atart In systematically at the 
entrance; go down one side of the avenue** and come 
hack up the other in this pilgrimage, and, going or 
coming, in almost every building yon enter, yon win 
find a lecture room with exhibitions of moving pic- 
tures, which may be advancing certain industries or 
may be explaining an Interesting travelogue. 

The San Diego fair Is exploiting localities of its own 
great state You will observe pictures of the products 
of the different counties; they show how the fruit is 
planted, cultivated. Irrigated, from toe blossoming time 
to the ripe fruit the picking and its sacking; they 
conduct yoa through all the processes of the grain 
growing from the planting to the time of its reaching the 
ultimate consumer in various forms; or. I hey will take 
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you for a trip through their 
county showing views of the 
beautiful Land of wondrous Cal- 
ifornia, embracing all climates and varying conditions 

The San Francisco Exposition is a national fair, and 
the pictures lead you into broader fields, showing the 
rhild -■welfare movement, the pure food exhibit and all 
the manifold ways In which the public Is protected 
against adulterated food; the building of pianos; the 
making of butter and pastuerixiztg milk. 

In the various state buildings yon may again enjoy a 
iHp through their demesne and be shown all the natural 
wonders and cultivated advantages of each state 
I'snally each exhibition is accompanied by a lecture 
If a person did no more than attend the free public ex- 
hibits on the grounds he could procure a liberal educa- 
tion, and at the end of the day would have as good an 
idea of the scenery in sections of your United States as 
If he had spent months in tiresome traveling. 

Judging from the crowded exhibition halls, the public 
is taking advantage of these exhibits and thoroughly 
appreciates them. After you have tramped around the 
grounds for a half day and are thoroughly wearied it is 
Indeed very pleasant to stop at one of these moving 
picture shows and be entertained 
for an hour, while you rest. 

After watching these exhibitions 
for a while, you are brought to a 
realization of what a wonderful In- 
dustry the moving picture business 
really is. and begin to wonder bast 
how the pictures are made, and 
bow the amusing comedies and 
thrilling dramas you see depleted 
on the screen, are produced- — that 
desire for knowledge can also he 
satisfied at the Expositions. 
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PfcrwMqumMS the Moon p*ive old 5pflm ha* been iK- 
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Twining vines f 1-r i-w. aver all and Ul>v. yiinp plants makr onni- 
crres of color ail a bcwUdertrtpIv beaatilul fiarden 
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If you happen to be at San 
Francisco, just head for the 
Zone and watch for. "•pilmlaci 
and Miller Brothers Ifll Ranch, combined Movie 1 Fac- 
tor}' : " or. If you are on the Plaza de Panama at San 
Diego, take an electroquette down The Isthmus and look 
for the Panama Film Company ; See How the Movies 
Are Made." No, you won't have to look for the barker, 
he can be heard from afar, crying: "Right this way! 
See the movie* taken, made and shown' Right this 
way; tells yon all ahont the movies; all about real 
actresses and actors, and real scenes. Moving pictures 
taken while yon wait' Come In and see bow the movies 
are made. Came tn and see the real movie actors. Show 
now starting — right this way ■ Only one dime, ten 
cents! This way to the movie factory" Watch your 
step!" 

After paying your dime, yon enter and see a crude 
studio erected at the front of the enclosure, with the 
arc lights properly arrangeri. a camera man In place 
all ready to turn the crank, the director with the 
scenario in his hand, ready to begin. The performance 
opens with a short lecture, explaining; to the audience 
how the films are made from the writing of the scenario 
in the usk of the director the 
studied "make-op" of the actors. 
the still of the camera man in 
judging light mod shadow: how 
the Inserts, cut-ins and leaders are 
made and afterward Inserted In 
the films: bow the Alms are de- 
veloped, followed by the printing, 
the cutting and placing in the 
order of the scenes; all of this 
giving the audience a good gen- 
eral Idea of the actual work_ 
At one p erf orm ance I attended. 




they were working on a four reel western drama, the 
setting being the crude Interior of a mountain cabin. 
The scene was taken In the regular way, first, however, 
the director gave a brief outline of the plot of the 
play, and the action, required In the scenes we were to 
nee. Then came the familiar call: "Get ready! Begin 
your action! Commence grinding!" and the real reel 
work began. The actors have but a little rehearsing be- 
fore the picture fs- taken before tbe audience, but the di- 
rector calls the directions and the actors take their parts 
In the regulation way as If they were simply In the 
studio, without hundreds of people watching them in 
their making of visual tea tion. After three scenes are 
photographed, the audience Is shown through the 
developing room, the drying and cutting rooms, where 
the several processes are explained, and. from there 
are taken into a theater and shown the finished prod- 
uct in three or four reels ov film thrown on the screen. 
Really, yon begin to feel that you are quite on the inside 
of the picture business by the i Imp you get on the outside 
of the exhibit, and there is no doubt that the public 
can get a good general Idea of how the movies are 
manufactured. 

If you are still possessed of the movie spirit, walk on 
along the isthmus and drop tn at the Sellg Zoo and 
watch the circus acts performed by the trained animals 
from the 9*tig Polyscope Company's Zoo. Ton may 
recognise many of your film animal friends in real life_ 

The new art of motogranhy which has suddenly ad- 
vanced to rank as the fifth industry is attracting 
universal attention. In view of Its Importance both in 
artistic and commercial sense. It is significantly appro- 
priate that marina; pictures should be so adequately 
represented in the superb Expositions that have ruw-n 
seemingly by magic on the restful, changeful, romantic 
shores of the wide western ocean. 
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THE GIRL IN THE PATHE 

By LLOYD KENYON JONES 



IV 



JACK RANDLEY. Billy Mumford and Etienne 
Le Croix aat patiently Id the exhibition room 
of Path* Freres, a* reel after reel of the Week 
lies were projected for them. Dates had be- 
come confused in their minds. But the third attempt 
brought the coveted reel and Jack shouted gleefully 
"Now, wat«*," be urged, an he clutched Le Croix's 
arm. "Shell enter the picture from the left. There 
she is: N'ov she will look info the camera'" 

"Ah, poor Miss Conway + * Le Croix breathed 
reverently, thinking the while «f ihe Conway re- 
ward. 

■"ITua Conway?*' Randley shouted. "The murdered 
girl?" The screen was dancing before him. He 
was suffocating — choking — with the suspense. 
"Ze murder girl" " Le Croix assented. 
"You're a liar!" Mumford snapped, but regretted 
his haste 

"How do you know?" Jack questioned hopefully. 
"How do I know? Why— well — this event oc- 
curred late In May. Miss Conway was murdered 
April seventh." 

"Zat eea Hghi ' " Le Croix agreed. 'Zee lady here 

ees not Mies Conway — oh. no. only " 

"Shut up ! " Mumford snorted In the detect i ve -l 
e*r + Le Croix gulped. His real was likely to ruin 
a lucrative commission for him. 

"No." be continued, sk though buried in medita- 
tion, "zp girl you see ees not Miss Omway. I almost 
forget ze feelm. Run him again, Alway I think of 
Miss Conway." 

Randley did not recover from the shock easily 
To see the vision of his dreams taken from him wa.-i 
more than he couid bear. To have her brought 
back from the tomb, as it were, was a count er- 
abock that was almost as severe. Again and again 
the film waa unwound. Jack purchased It outright - 
and that afternoon bought a projecting machine and 
a screen, so that he could gaze at will upon the like- 
ness of the Girl in the Path*. 

A dozen detectives were on the Randley payroll 
Each had, viewed the smiling lady In the Weekly 
until It seemed as though she muat live near Herald 
Square. Jack had even pone so far as to have her 
likeness reproduced in the form of half-tone enKraT 
fnga. and. despite the violent protests of Billy Mum- 
ford. had inserted ads from Coast to Coast, and 
from the Provinces to the Gulf. He offered a reward 
fOT information leading tD the location of the young 
woman. The oaiTte used In the addresB was purely 
misleading. He was working under cover. 

"You finance a romance like some men would 
finance a revolution." Mumford objected. "A thou- 
sand tips are arriving daily. All are wrong. It ts 
costing you a thousand dollars a day. You will be 
the laughing; stock of the nation- Besides, what 
success may yon expect? You don't know her 
height, her coloring — not a blessed thing about 
her'" 

Randley refused to be moved by reason. He was 
going to find the lady of his dreams if his emire 
estate vanished in the process. It was this thrill 
that controlled him when the big incident occurred 
in Central Park. It was cool and lonely and inviting 
in the big park. Randley found solace in the seclu- 
sion. He preferred to be alone. Mumford was too 
everlastingly critical. The young, romantic club- 
man puffed laxiiy on a cigar and listened to the 
twittering of the birds In the foliage that screened 
the direct rays of the sun from htm_ Jack did not 
notice the motor-cah that stopped a f**w yards dis- 
tant. Nor did he see the wild-eyed man who crept 
through the bruBh toward him. He did feel the 
powerful arms around his throat, and the ropes 
that bound and gagged him. A minuie or two later 
he was within the can, trussed and helpless. Dr. 
Lavergne glared down upon tb> hapless victim, 

"Well, Pve got you!" he hissed. "Here. Larry. 
hold this gun. If he wiggies, get him." The motor 
purred, the cab jerked forward. Jack Randleys 
kidnapping was accomplished wjthont a hitch' No 
one intercepted the cab as it sped northward, 
through die Bronx and out through ML Vernon — 
and beyond — to a lonely mansion facing the Sound. 
"Well T* Randley queried, as he rubbed bin 
numbed lirc^s and looked at the higt-t.^ .Jingea. 



wlndowless room in which be was imprisoned, "now 
thai you've got me, what are you going to do with 
me?" 

Dr. Lavergne glared down at him in gleeful con- 
tempt. 

"Til teach you, you viper," he replied hotly, 'you'll 
come between me and the girl I love, will you? 
You'll steal the watch containing ber picture, and 
then mail It to her mysteriously — eh? 

"Watch — her watch ?" Randley gasped. "Do you 
know — her 7" 

"She's my sweet a carl ' " Lavergne roared. 

Jack gasped In unbelief. 

"Ill give yoq a million dollars if you tell me who 
she Is," he pleaded. 

"A million, indeed* No — not for a billion, yo;i 
miserable lizard. What's more, within a fortnight. 
i'U express your treacherous head to her. Man, 
you're as good as dead this minute?" 

The mad physician left the room, laughing 
demoniacally. 

V 

JACK RAXDLEY began io regret bis haste. How 
did he know he was In love ? Persons are not 
alwaj-B like their photographs. Once he had seen 
a. cousin who. If the photographs were correct, wan 
a twentieth century reproduction of the Venus de 
MUo — except for the defects of Venus. Lu the flesh. 
she was dumpy, fat and pimpled. Of course, cine- 
matograph negatives are not retouched. Still, we 
know folk in the Alms only by contrast. Some seem 
Hhort and are tall; others seem tall when they are 
short. If all the members of the cast were tall or 
short, they would seem to be of normal height. 

As Randley pondered these problems, be looked 
up. The mad physician was gazing down at him 
malignantly. 

"Serious, this dying business, eh*" Lavergm- 
grinned in ghastly manner. Some fiendish pur 
pose had claimed bis thoughts. "Do you know. ,n 
he began in a leisurely, professional way, "1 have 
a remarkable theory l believe that souls are mere 
essences. No physician has ever seen a soui. 1 am 
going to see — yours '"" 

Randleya teeth chattered. He preferred to keen 
his soul to himself. 

"The way T shall do It." Lavergne resumed, is 
to make an Incision in your apine. near the lumbar 
vertebra. That's where the soul lives. Well, when 
the spine is opened, your soul will become curious, 
and will creep nut for air. I'll trap it in an amber 
tinted bottle. Then. Y\\ have a rat handy, and make 
an incision In its spine and hold the rat to your 
back. The rats soul will enter your body, Do you 
like cheese ? Or cats? Oh. you pretty boy, but you 
wll! make a wonderful rat 1 Tonight at midnight. T 
perform the operation, A surgeon of souls, ha ' " 

In a far corner of the room a shadow appeared — 
and moved nearer. It was a rat ; perhaps the rat. 
An icy chill crept up Jack's spine. So that was his 
finish — paralyzed, with a rat strapped to his back" 

Somewhere (seemingly in a basement I. a door 
slammed. Lavergne straitened up and listened. 
The muffled sound of voices reached them. Then 
ail was silent. 

"My assistants' " Lavergne chuckled. "Do you 
know what they are planning ? Well, they have 
made bets with me. I say you'll live and become 
a rat In human form. They wager you'll die. Both 
have records for murder, i must watch them close- 
ly, because if the operation fails to kill you, the 
chances are they'll finish the job to secure the 
wager. Droll, isn't It?" 

The physician left Randley without another word 
It was nightfall now. and The thongs cut cruelly 
Into the young millionaire's flesh. His mind was 
numbed because of the pain and his dread anticipa 
rinim, The rat came closer and regarded the help 
less human studiously, A fellow feeling gripped 
Randley 'a heart. 

"Poor little devil," be breathed. "I may have 
your soul In my body In six hours! Lord, rat, can't 
you find a way out of it for me? Can't you do like 
story-book: rats have done: chew my bonds and set 
me free? Oh, no. you can't do it raL rhia is where 
the film flickers at the reels end. I'm done!" 



The house was unusually quiet. No sound 
from the world outside H The silence was preaching 
a sermon to Jack Randley. It was censoring him 

for wasted hours. It taunted him with a thousand 
wanton memories. After all. what right had he 
earned to live? That rat was active, and needed 
little. He was inactive and fancied that he needed 
much. As Randley 's thoughts raced in madcap 
fashion, his head nodded. The excess of exhaustion 
claimed him and he was soon asleep. Three things 
woke him In an instant, hours later. One was the 
moon. It had Just crept up from behind a clump of 
poplars and smote him in the eyes with its spooky 
beams. The second awakening influence was the 
rat: it had clambered to his lap and poked Its nose 
Into one swollen hand- And the third source of 
agitation was the mad doctor. 

"It's eleven-thirty," Lavergne hissed nervously. 
It's time! Come, fellows. Pick him up, chair and 
all, and bring him down the hall" 

The men advanced. Without warning, the rat 
sprang forward, and. fastened itself to Lavergne's 
throat. The doctor screamed madly. The rat kept 
its grip. The physician cursed and struck wildly 
at the infuriated rodent, staggering around the 
room. The rat retained its hold. They were Bear- 
ing the window now + but the pest was not to be 
discouraged. With a scream of despair. Lavergne 
plunged headlong staggered against the sash, and 
crashed through the window. An ItiStant later, the 
imparl of bin body on the rocks below told of hi? 
fate. A rat h&d been bis undoing. 

The two figures in the shadow moved toward 
Randley 

■Wei]" 7 " One questioned curiously, "you're left 
to us' You didn't think we'd let the fool butcher 
you, did you' Oh no, our dear sir, not when you're 
worth a million dollars alive. You 11 do there first- 
rate till we get the nut and plant him safely. Then 
we'll talk turkey " 

Without thinking, Randley attempted to move 
bis left hand to his forehead. He was startled be^ 
yond belief; his hand actually moved! Had the rat 
gnawed the cordn? Or — ! It was no time to 
speculate. He Lore at the knots. He was feverishly 
inclined to hurry Besides, his body throbbed with 
pain, and any moment his assailants might return. 
It seemed apes before he could extricate himself, 
and when he did. he removed the rope from bit* 
mouth — the gag that partly muffled his articulate 
efforts. His tongue was Swollen to thrice its normal 
size. He was hlind with thirst. He must have 
water if he forfeited his life for it_ 

Randley staggered across the room and leaned 
heavily against the door. Then, slowly and pain- 
fully, he found his way down the stairs. From 
somewhere, a confusion of sounds arose. What they 
were, he could not guess. All be knew was that 
the moonbeams Tell an a bright tin pail on a table, 
and within that vessel, cool water invited him. 
He crept to the tables edge, and tipped the 
bucket toward him. He fastened his lips to the 
hrlm and drank — and drank — all the whole universe 
seemed to be one vast, refreshing spring. He 
splashed water over hl« face, and hands, and head. 
He drank more and more, until hla stomach pro- 
tested. Then he fell in a swoon beneath the table, 
with the balance of the water hiving his fevered 
hrow 

VI 

THE United Fruit Co.'r steamer. Parismina. was 
leaving her pier in New Orleana. bound for the 
Canal and the banana groves of the tropica. Dr. 
Webb, the ship's surgeon, gazed meditatively at the 
vanishing town and then turned his attention to the 
passengers. Strange stories had reached the genial 
physician about the antics of his wealthy cousin. 
Jack Randley, Dr. Webb, tall, slender and amiable, 
resented these family sensations. But blood is 
thicker than the fluid that made temperance famous, 
so be must be tolerant. Two beautiful young women 
were walking toward him on rise promenade deck 
and his interest was aroused; a little nearer went 
the doctor! His face blanched. (V_Jd It be she? 
Indeed, it could be none other. Th : trip promised 
adventure. 



Grace Mallaine and Vivian Sinclair sluiced about 
furtively. Shame, remorse and fear kept step wjth 
them. So this was a penalty of being beautiful? 
Well, they would trade It willingly for a UtUe quiet. 
that la, they thought they would. Few women 
would part with beauty that easily. 

"The bracing; sea. air will do you good, dear. " 
VlTlan was saying anothtngly. 

XAl I know tt_" Grace replied wearily, adding. 
"shall I throw It overboard here?*" 

"Sh-h*" Mai Sinclair camloned. "well wait tQl 
tomorrow night. Then well drop It In the deepest 
water. Poor little Mabel Conway' Why. ail the 

papers are talking about thai " She was goln: 

to say "watch, - but managed not to. 

Purser Young, who was coming from starboard to 
port, heard them. His dark eyes flashed sus- 
piciously, *ni have "em watched." he breathed. 
"I'll put McGuire onto them Nothing escape^ 
UcGulre." » 

THTS. Mlae Sinclair and MIsh Mainline started 
their journey under most unfavorable' auspices. 
they wen- suspected. In flve minute*. HcGulre was 
apprised of the situation. Jerry McGuire was a 
New Orleans sergeant of police, who had put fear 
Into the heart s of more crooks than most crooks 
bare hearts He doted on lady crooks — and par- 
ticularly on beautiful lady crooks. Purser Young, 
-n ihe other band, doted merely on beautiful ladies 

The long stretch of the lower Mississippi, with 
its low-lytng Delta banks and Its smooth sailing- 
promised do end or pleasant days to the youa*; 
women, although without the Delta, the waters of 
ihe Gnlf were too turbulent for even the sportive 
porpoises, which accounts for the absence of Vivian 
and Grace at Their assigned table in the dining 
salon. McGuire. faithful to his Instincts, had pro- 
cured the stateroom next to theirs, by special ar- 
rangement *ith the purser. But what he heard 
had no air of mystery about It Rather. It was a 
wrenching medley of discordant sound**. 

The sec oi d day out. the young ladles were able 
low ^3 deck, an.^f Bfii **!ce »-*e*»||w 

and smiled feebly at* Ihe -iitics of ine children 
Surgeon Webb was becomingly attentive. He loved 
to minister to 111 youn*i ladies He bad the tender- 
nesn of h mother There was so much attention, 
(he Indt.-s despaired of losing the hateful wstch 
They were objects Of sympathy hh well as sus- 
picion, and of the two they did nor know which 
they feared the most. Grace had the watch about 
her rbroai. secure in the folds of bet waist. She- 
was counting the hours against the coining of night 
The sea would tell no tales. Y* I the day dragged 
jfi and i he bow and stem played weav. and 
schools of flying fish skimmed the billowing de+'p 
and all the universe seemed to be a circle of water 
At Mm eft. Grace closed her eyes on the beautiful 
monotony, hut each time she essayed a nap. the 
watch ricked it> solemn requiem of unhappinesp. 
Carelf-sHly. she had wound h and it needed wind- 
ing only once in eight days* 

Finally, the sun dipped low in tbe deep, and 
painted a crimson daub tn the west, and tbe low. 
fleecy clouda of the approaching tropica* caught the 
color, and bathed the sky in blood. Others raved, 
but Grace and Vivian shuddered. So much, unwel- 
come tragedy had come into their young, blameless, 
lives, they were sick uf heart and sou] weary. 

All thing? must come, and according to schedule 
night Cfimt', With Its protecting shadows. Mike 
Muldoon. able seaman, strolled along the cabin deck, 
bent on borrowing a pipeful of tobacco from the 
rook. Most of the passengers were In fur dinner 
Urace and Vivian clung to the shadows. ;ind. un 
steadily, began ro pace the promenade deck. They 
approached the raft cautiously. Prom hit position 
in the gangway McGuire surveyed them narrowly, 
flrsce took the chain from her neck. She gathered 
rhe golden film about the watch and plucked up 
courage 

Now'" Vivian breathed nervously 

T»st then. Mike Muldoon. on (he deck Immediate- 

, fancied he felT a spaiier of rain. He leaned 

.ar&Hryi tbe mil and hi Id out a hand, expectantly 
Grace. on tbe d- "k above closed her eyes, held her 
hand out as far as nbe could reach— and let go. 
The watch fell upon Miker providential fingers 
Ah, ha 1 " breathed McGuire 

"Glory'"' muttered Muldoon. pockeiiu- the trinkei 
without examination, having no spleen t.r quest loo- 
ting fate or its ways. 

"Thank Heaven'" Grace sobbed, a* Viv com- 

forted her. 

An hour later, the young ladles ate a nourishing 
meal, and even consented to dance, much to the 
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delight of Parser Young and Surgeon Webb, and 
to the equal disgust uf Jerry McGuire. 

"Its the habit o* vile female crooks." he told 
himself. "Let them be after slaughtertn 4 a man and 
they'll tmmejealely order chocolate frappe an' lady- 
Angers ! " 

Early tne next morning, the Parirmina passed 
through the straits of Yucatan, with the extreme 
western point of Cuba blinking from its berth In 
the sea 

The sparkling Caribbean, with its wealth of 
mystery, stretched before them, and the hm breath 
of the tropics greeted them. At night, to** friendly 
old Great Dipper receded farther toward ihe north- 
ern horizon and strange star patterns illnmined 
the sky. Besides. Purser Young and Surgeon Webb 
were most agreeable, the former relenting of bis 
suspicions, and at tim-.s vainly pleading with the 
InKcrutahle McGuire to lay off his vigils. It waa an 
fruitless as telling a humorous story to the sphinx_ 

"It's th" blindness o" youth," McGuire insisted, 
"T tell ye. boy. ilu-m is a pair o' lovely devileases. 
I've seen the same before, many's the time. Like 
as not they're on their way to Panama to corrupt 
Rome diplomat. Ah, I know th" breed'" 

The ntzhl at the captain's dinner. Surgeon Webb 
succeeded in enticing Vivian in a love walk around 
the deck. Suddenly, he turned toward ber. 

"Do you know Jack Randley of San Francisco'" 
he asked quickly. Imperatively. 

Her breath caught in a gasp. Then she looked 
at him solemnly 

"Only through — hearsay." Fhe r* plied slowly. 
"And," after deep thought, from what t have beard 
of him. he's the greatest fool in America " 

"Oh**" Webb retorted, and th* a counseled hi-* 
thoughts rigidly After all. Miss Sinclair was right. 

'By the way." the surgeon be-tan. after an awk- 
ward silence, "we have a celebrity aboard. He's 
under another name, hut the wireleys tipped us 
straight " 

**T HATE wireless." Vivian confessed, [t \g al- 

•» ways — tipping BonielK)'*''- iw* Irs butting drives 
ii-.--. — % I rani hen " . ag Il^te a 

grerf. ..-at overhead, locking for som*' poor nnsu> 
peering mouse." 

The Doctors suspicions returned. After all. 
McGuire might be richf. He would say no more. 
except In genera lilies He sought to rhan-;e th ■ 
snhject-. 

Who Is this celeb-riiy?" Miss Sinclair queried 
anxiously, partly through her natural feminine 
curiosity and |»artly because she loathed mysteries 
She was surfeited with mysteries now. and she 
wasn't too BUre of physicians since Horace 
Lavf-rgne's strange departure. At any rate. sh*- was- 
beginning Id admit she wal glad he was gone 
Away ("mm h*-r. his hypnotic prpsen*-e lost its 
charms, anrt his present-*- ha 1 l*een hvpnoMr It was 
well. Tim, b' cause poor Laverstte would ob»ess her 
no sossfe 

"Who h* (Mir *-elelir:(y— ' she persisted. 

"Ill tell you in I i.e morning.' Dr IWhb replied. 
Captain Johnson is looking for me. Pardon me, 
please, but I must go." 

Vivian hastened to join Grace. There were evil 
portents in ihe air. They hastened to their state- 
room and shivered In the dark. They could feel 
an evil prs*eace. It waa with this fear they finally 
drop|>ed off Into troubled dreams. 

The morning dawned blistering hot. The ahip 
lay In quarantine off Chrisicihul, and the passengers 
were arrayed alon^ the deck for Inspection. Tbe 
girls were glad when it was over, and the Paris- 
tnfna steamed slowly to her dock. They could /rW 
the heat now. The concrete structures danced In 
the sun. The white-clad ladies on ihe pier and the 
men in their Palm B**»ch anils, also seemed to 
dance Slowly, the passengers Hied down "Jacobs 
ladder" onto ihe pier below Dr Webb was near 
Vivian and (Trace. Just as they stepped Into the 
crowd, the surgeon laughed. 

See that tall eentl'-man'" he asked Vivian. Sh*' 
nodded. Well, he's our nou-d guest — th* Secretary 
of War. There, the motion picture camera has 
taken him- -and us" 

"And us'" Grace groaned. "Why. what camera* - 

"Why. rhe Path* man was waiting for as — and 
.-aught ut* all ! " 

"The Pathe?" Grace moaned, gating blankly ar 
Vivian 

"The Path*'" Vi tan echoed, staring helplessly 
at Grace. 

VII 

When Jack Randley opened his eyes, he occupied 
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a cot In Be I lev up hospital. Billy Mumford and 
Etienne Le Croix were at his side 

'"Where am I?" Jack questioned in confusion 

""Tut. old top. keep quiet. It's all right. LaTergzte 
died— with a rat at his throat." 

Jack shuddered. "No more about rais awhJJe." 
he begged. "They are henceforth my most dreaded 
friends. Say, you've been eating Roquefort cheese. 
Billy please breathe the other way. I don't fancy 
cheese." 

Ifumford sighed tn resignation^ So Jack waa 
opposed to chees*- * Alas, were the gast ninomic 
pleasures to b*- curtailed in the future* Now that 
Randley was safe. Rltly's thoughts again turned 
toward banqueting. 

For a timc r Randley kept his ey<-s closed. He was 
attempting to piece toirether the remnants of his 
memory. It took him some seconds to get back to the 
object of his adventures — the Girl Then his blood 
pulsed stronger and a Utile eofof crept Into his 
cheeks. They might delay him at times, but they 
would not stop him altogether In a few days, he 
mould mend sufficiently to go un the trait again. The 
next few days dragged by uneventfully, ejtecft for 
his troubled thoughts. 

Then one morning. Mumford rate rushing Into 
the room breathlessly 'Read this*" he cried 

Jack reached for the paper, glanced at the indi- 
cated article casually, then furrowed his brows and 
read it carefully and whistled. This is what caused 
his pen urbason' 

CLUE TO CONWAY MURDER 
Mysterious Wairh Pound on a Seaman Arrested 
In Colon. 
Colon. R P ^Mike Muldoon ahle seaman on 
the T/niied Fruit S S Parismina. was arrested 
in a drunk i n brawl In a Front St. resort. He 
was searched and on his person was found the 
Identical watch that disappeared from the body 
of Mabel Cotiw«y. the murdered heiress, in New 
York last spring. Tbe Trinket was positively 
identified by Sergeant McGuire of the New 
Orleans police, who Is here on business. Two 
beautiful girls are being shadowed as suspects. 

Only a moment did Jack Randley Mink Into space. 

"Ha£d me my clothes, Billy." he commanded. 

"What In blase* *,* run ffoing bu Mumford 

asked In alarm 

"We're goln-.' tn Panama'" Jack replied with 
anaiity 

At that Ihstani. Etienne L** Croix raced into the 
room, 

"Ha" he ekclsimed, ">et is hell to pay Tbe 
police are coming tn hold you as a weetneas to se 
Doctair Lavergne death. Eet ts awful, y^a?" 

"Hurry, hurry ' ' Jack commanded. 

Mechanically, stupidly. Mumford obeyed. Rand 
ley. still weak, got into bis garments. 

"How much money have you on you*" he de- 
manded uf Billy 

***T* Vt'O thousand, something/ Mumford replied 
1 with excltemi ni now claiming him. 

"Then follow me."" Jack insisted, a* he rushed 
Trom the room, bumping against furniture and door. 
but progressing rapidly, be Croix was at their heels, 
relishing the fun. 

"No, Mistalr J art,' he whispered hoarsely. "Zls 
way — here — -ic fire escape — quick." Internes and 
nurses were absent for the moment Only a river 
pilot saw (hem coming down the Are escape. 

"Bug** 1 " he muttered Indifferently 

A few moments latr-r. they were hastening from 
the grounds. The pier lay but a short dhstaaUre 
aw»y A tus was m«de fast, asratti&g orders. 

"Here." said Jack to ihe captain, "take this 
hundred and get us over to Long Island. Quick. 
now ' " 

The captain looked at them qm-stioninglv Then. 
counting the bills with distracting care, he motioned 
them to th«- deck They obeyed with alacrity. 

Just as the tug steamed out into tbe East River 
two bluecoated figures raced through the hospital 
grounds. 

"All the saved you've got. Say*" and Randley s 
face was white as chaJk. "don't know of any tramp 
steamers bound for the tropic*, do yoaT* The 
captains brow contracted In a myriad wrinksBs. 
He £hook his head slowly 

"Can't you find one""" Jack insisted. 

"Mehbe." the other rrsponrled absently. Then 
he glanced back. Lord'" be moaned, "we"re in tor 
it. Another tug In after us — bulls aboard. Ita tbe 
Johnny J. How I hate that tug! What hare you 
fellows done, anyway — murder?" 

{Ctmtirt*i*dfro*npag* 25) 
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PRETENSES OF PAULINE 



IF ASKED the chief requisite 
for screen success, I would 
quote the title of the well 
known play by Oscar Wilde, 
"Tbe Importance of Being Earn 
est." and would follow this up 
by adding tbe necessity of good 
health* good spirits, and (be abil- 
ity of being a good "pretender." 
I ran not think of any better 
training for a budding actress 
i nan the art of "pretending," for. 
after all, what Is acting If 11 is 
not the ability to pretend that 
one ts someone rise? 

I Teel entitled to write on thia 
subject from this angle, because 
I was not always healthy and 
strong. As a child I was small 
and delicate and could not stand 
the strain of long hours In school 
or anything approach tug hard 
work. The result was that I 
spent most of my time in the 
open air. An only child, 1 waa 
left much to myself, and, being 
of a naturally Imaginative dis- 
position, I was forever pretend- 
ing. 

Probably I was a strange child 
and yet with all my self-imposed 
isolation, 1 was never lonely , 
for 1 had lots of companions who 
were human to me, if they were 
not actually humans. 

We lived in Nebraska and I 
had my own pony, my dogs and 
rata, prairie dogs and squirrels; 
then there was a pet coyote, a 
raccoon, some pigeons and a pel 
lamb, vi , **.**. m hanpy family. 
and it always seemed to me that 
my ItiBi Baal friends understood 
that 1 was pretending scenes and 
(hey were pretending with me. 



I AM quite sure that Christo- 
pher Columbus understood. 
Christopher waa an English 
pug-dog and a beauty- — even if 
our colored maid did say be waa 
an ugly, little beast: but then 
there was a feud between them. 
Pearl- Ellen had been "dog-bli " 
once and had never forgotten It. 
and 1 am sure that Christopher 
did not steal any more than any 
other dog would have done. 
Anyhow, Christopher waa a 
bosom companion and no matter 
bow I dressed him up or what 1 
told him he waa or what he had 
ta do. he would put out about 
three feet of tongue, pant and 
grin and submit cheerfully. 

I spent hours every day educating my animals and 
we had a constant stream of birthdays. Christmas 
days and other celebrations. Every day was picnic 
day' 

There are some children in this world who nat- 
urally attract T f>*m*l« and I was one of them. The 
result was that our house was the meeting-place for 
waifs and strays, and when I rode over to my 
uncle's big ranch, l was generally followed by all 
kinds and conditions of dogs and when my unrle'B 
eanlnes greeted our arrival with a salvo of barks- - 
iinswered with interest by my happy hoboes — uncle 
would say : "Here comes little Paaline with her 
family." 

I used to read a lot too in those days, and I was 
fond of fairy stories and would read any adventur- 
ous book that 1 could get hold of. The dramatic in- 
stinct was strong In me then, for 1 used to pretend T 
was this character or that and would actually feel 
their Joys and their woes. 

[ still pretend and 1 hope that 1 will never get be- 
*yond pretending, for when 1 do, any power I may 
possess » an actress, will have left mr. When I 
play a part which calls for sorrow and pathos; 1 feet 
the pathos and the grief; or if the part calls for Joy 



BY PAULINE BUSH 




1 cannot think of any better training- for a buddinjn a cBWMM than the art of ~prelendlln£, 
whol is actins tl It la not the ability to pretend thai one l» someone else? 



I t< rl the pleasure of It and that is one reason why 
1 prefer to act without any big audience while play 
ing for tbe screen. On the stage It is different; 
there are the glaring lights which almost shut out 
the audience from view, or at least blur them, while 
with acting in the open, spectators are real and 
make remarks and fidget, so that an artist is unable 
to pretend properly 

THERE is one thing about the speaking stage 
which has an advantage to the pretender, and 
that is tbe opportunity to pour out one's heart in 
real words and not tn clipped sentences. But this 
advantage is lost on account of the stifling atmos- 
phere and the unreality of ones surroundings. It 
is an almost even break, with the balance in favor 
of the fresh air. 

T enjoyed the time 1 spent on the stage, but I 
could not keep it up and it waa by doctors 
orders that 1 left \'ew York where I waa doing well, 
to come to the Pacific coast Thia gave me my op- 
portunity to go into pictures. I was really educated 
for the concert platform or the operatic stage and 
studied voice culture and music for many years: 



but, although 1 could lose my- 
self in my music. It was not the 

same as acting and I longed 
to go back to the days when 
Christopher Columbus and 1 
pretended so many nice or awful 
things together. 

I have delightful remem- 
brances of the earlier days of 
my picture career, I well remem- 
ber riding Into Santa Barbara 
with Jack Warren Kerrigan, 
Jack Richardson. Louise Lester 
and George Periolat, for we were 
about the first members of the 
American company to enter that 
city. I played the leads oppo- 
site Mr. Kerrigan and was to 
have been there a week or two: 
but remained for over two years. 
We were then putting on "west 
eras" under Allan Dwan and 1 
loved them, for they gave me 
opnoit unities for riding, but I 
did not get the full opportuni- 
ties for "pretending" until I 
joined Mr, Dwan at tbe Univer- 
sal and we put on psychological 
and social dramas all the time. 
Mr- Dwan taught me all I know 
of the photoplay and, when he 
left the Universal to join the 
Famous Players, I missed him 
sadly. But, Joseph Be Graese 
came along and I have been 
with him for a long time now 
and we have been r*ahing some 
good photoplays, believe, t 

have certainly enjoyed a variety 
Of characters. 



I HAVE often been called the 
"highbrow" of the movies, but 
thia Is because 1 have acted in 
so many serious and pathettc 
plays and because I ana natur- 
ally rather quiet I believe. It 
does not follow that, because a 
girl ts quiet and Loves to read, 
she is a highbrow. [ am glad to 
think that all those who really 
know me — and thia includes the 
members of the Universal com- 
pany— know that 1 am as full of 
fun as they are. In fact, with 
the increase of good health, 1 
have been one of the happiest 
women alive and I find real 
pleasure in most things. 

Oh! yon mothers! If you have 
girls or boys who get into cor- 
ners with dolls or «iItwm1« and 
talk to them and go through 
"grown-up actions,'* don't tell 
your relatives that the chil- 
dren are "so queer" and for- 
ever acting curiously. Let them go on pretend- 
ing, for they are having the keenest possible enjoy- 
ment and the time will come along soon enough for 
them to be entirely practical. The child who can 
pretend la likely to turn hia abilities to writing, act- 
ing or painting, successfully, later on. Let the chil- 
dren alone, and encourage, rather than discourage, 
their pretenses. 

To me, acting on the screen is a form of expres- 
sion — the expression of thought as well as of fea- 
ture. That one can express thoughts which carry 
from an artist to the audience, even though dra- 
matic action is not used, is a psychological prob- 
lem hard to explain, but it is a fact nevertheless. 
Such expressions of thought can not be successfully 
carried unless tht artist really feel* the message he 
or she Bends. In other words, the pretending must 
actually be a ■•*:■; of the sender. Mere acting will 
not accomplish it_ 

f have had bad days when I have not been able 
to feci * at I have been doing — times when my 
I -hour" ! have strayed and I have dreaded to see the 
scents when they have been shown on the screen, 
*nr I know they can not have been convincing. 



—for, after all 



I have written a number of photoplays, chiefly 
psychological subjects, and I have always acted them 
In my mind before completing them. I have Urns 
been able to alter what did not seem naturai and 
to leave oat what I felt could 
ant be imn'—fiiTly eipi i aw il assassasBanaTasssannun 

tn writing for the magai 
In**, I aa let bit thooghts 
flow more fre el y, for there 
art many things which can 
be pot into wordi which 
iiy ht be mfcaconatrued on th* 
screen I an sense nil t h^ 
thrill* of my childhood pre- 
tendings an I allow my Imag- 
tnatkm to roan In " plantasv 
land." Becking for plots with 
which to encircle my make 
believe heroes and heroines. 
I can create castles with 
hoary ghosts and dreaded 
moat* or humble cottages 
where the flowering Tines 
breathe of the Joys of true 
simplicity I love writing, 
and In it I find an outlet for 
many of my thongtha. 

Here Is a curious tact : I 
was a bad student while at 
school and when my romntir 
thoughts made me beg my 
- Co send me to a 
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era college. I spent most at my time In creatine and 

orielnatfng. rather thai! to boo li-l para lna I was not 
graduated and [ prefer to think It was bt-eanae I 
had ro leave on account of mj health and not br 



AT THE MOVIES 
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What care I for innd or war At. 
fry blejtt Or rnov ' 
When my friend* and I lopr-tarr. 
See a 'Movie' thaw * 

Though the attsus-T turn be trtr-id. 
Mere is Iff land chill? 
If thr heat is tim-plv horrid. 
Arc-firs folder sfifl* 

Were I trousered, pouno find bogful. 
There ra find it ati- 
Indian*. Xrappprj, Cotrbonn. tt/pful. 
Ride and fight and fall! 

Were I girl with heart a -th rubbing. 
For the tuj/t of life. 
So&n r& find myst'lt a-tobbing. 
With neglected wife. 

Then as wtn poor heart was breaking 
With its throbs of patn. 



In her arms hrr twertheart taking 
Hake* mr (trr affatn 

Jf I want mn drama red-hot 
From the kf ill* of Fate* 
There I fi*d tt and I dread no/ 
That it* onuof'datr 

Would I travel far from how-land 
But have not the fan-. 
I ran enter into tttom-tand 
Once Tm tented ther*: 

What fare F for torrotta tragir. 
Rain or Mummer Mkeen* 
AU are baniMhed hy th* maatr 
Of the mlcn-t nciwpg. 

What rare I for iriitrf or treather. 

try blast or enow ' 

Wfta-n my friend* and I together. 

See a "J.onr" thowf — LeOTTIE BRISCOE. 



I was a Laggard student. I did not regret It 

then and \ do not now, for I h*Ye lived many Uvea 

while wrapped up In my creations sad thoughts. 

which I would not have missed for anything. Fancy 

■ ■ailing a girl a " highbrow " 

BwwaBjar^aBBjsjBnsBS| *" QO was n<M even graduated ' 

Go and see me as th* little 

slavey" or In a comedy and 

sac for yourselves whether I 

am fond of fun or not. I hare 

rhe keenest sens*- of humor. 

although 1 laugh but seldom. 

One does not have to Laugh 

to enjoy things after ail. 

Well, T am going on pre- 
tending as long as I live and 
when I get too old lo prelend 
for the screen, I am going to 
pretend to myself and put 
thoughts on paper. Maybe I 
shall write up some of the 
Things that I used to pretend 
when Christopher Columbus 
used to sli In front of me with 
his tongue out and with a 
grin on his dear, old face 

Meantime I shall continue 
my "pretending"' under the 
sky or under I he skylight 
as the occasion demands — al 
ways with keen enjoyment. 
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The Lost Chord 



By MILDRED WASKA 

With Decorations by Herself 



EXTRACTING THE HUMOR MINORS FROM THE TRAGEDY MAJORS 




TRAINING again — and me live miles from the cor- 
l*j£ ner of United Stales and I o'clock ' One 
* *■ umbretlu In the rain Lb worth four In the 
umbrella rack But this w^n't save the pink roses 
on my hat. Not a jitney In sight, so I'll walk be- 
tween the drops. 

One drop too many. Somebody dropped a movie 
ticket Always choose the line of Least resistance.. 
be sure to go in the direction of the wind. Tls a 
Strang wind that blows you where you don't want 
to go. — but 1 blew Into the movies. 

Hurt' The Broken Coin It all happened he- 
cause Kitty Grey was tired of pounding the type- 
writer, so she joined the newspaper brigade 
somebody belonged to a 
rain that somebody else 
wanted, and In trying 
to please everybody the 
coin broke. One half 
told where some bidden 
■' money was and the 
other half hid a secret 
about some valuable pa- 
pers bidden tn the king's 
clothes closeL Kitty 
wanted both halves tn 
paate together to wear 
aa a locket King Michael owned one-half of the 
coin and when Kitty beard that, she asked the news- 
paper boas to give her a holiday so that she could 
call on Mike the king. She did. He Invited her to 
the ball — and now for the first thrill. 

King Mike gave Kitty his half of the coin, aa she 
sent It to the bank to draw half -rate Interest on It 
Count Federick needed money, so 
he had his friend bold up the mes- 
senger, and gave the coin to Count 
Sachlo. who wore a sample mus- 
tache. He put the coin Into the lapel 
of his coal to give him an even had 

?ance. Kitty was dancing and didn't 
know that the cola the king gave 
her to play with was stolen. 
When the mnaic stopped, she remembered her gnm 
she had pasted under a chair In the Louis XVI 
room and was going after it when she beard voices 
in the next room. Curiosity killed a calf once, but 
■be took a chance, Colui_bus took a chance too and 
didn't come to harm. Her eyes flashed, she gnashed 
her teeth and would have tore her hair — but she 
couldn't spare any. (Rave on.) 

She sent for her friend Roleaux and told him her 
hard lurk story. They knew the way tn Count 




Sachlo B bunting lodge, so they hauled out their gas- 
oline buggy next day and were on their way when 
they met Count Sachlo and his door lender, riding 
towards them. They hid behind a bush until the 
other machine passed. 

Kitty started to drive on when someone told her 
the lake was ahead of her ( foiled again 1 and gave 
her an Invitation to drop in. Crewel wolld. Count 
Frederick wore his best clothes to make a hit with 
Kitty, but she turned her nose up at him. 




When the poor people were stirring up a riot 
against King Michael. Count Freddy wanted to show 
off before Kitty, so be went out on the side porch 
and gave them ihe stump speech without giving any 
souvenirs away. He told them to keep off the grass 
and fooled them Into going; away. When he came 
bark. King Michael was so scared that be kept pick 
ing his mustache. Count Fred told him to quit 
picking It or II never would get well. For all at 
that. Count Freddie didn't score a bit with Kitty, 
so he might Just as well have saved bis breath for 
blowing soup. 

While Sachlo was riding home, Kitty and Roleaux 
jumped out of their ™— **Tr? and slid down the 
mountain to reach th- lodge before Sachlo did. 



When they got there, they found somebody ahead 
of them. 1 1 was Count Frederick 's accomplice- 
While he was rummaging In the desk Kitty and 
RoleauT, sneaked In and gagged him with handker- 
chiefs. Kitty 'b handkerchief fell to the floor She 
should worry, she was through with It anyway. 




Before they had a chance to do their own steal 
lng, in walked Count Fred. He saw hla man on the 
flixir. but didn't want to remove his gloves, so he 
railed In the private secretary to untie the man. 
Sot that Fred cared much, but he needed the hand- 
kerchiefs he was gagged with. The man squealed 
on Kitty, but Fred didn't know who the man meant 
by "the woman" when he saw Kitty's handkerchief 
on the floor — picked It Up. and Identified It by the 
perfume on It, kept it. Kitty and Roleaux dashed 
for the kitchen- She hid under the window sill 
while RoJ hid behind a puff or cigarette smoke 

A wandering Aparhe came along looking for the 
coin and traced it to the lodge. He was going to 
crawl In through the low window when he saw 
Kitty and her friend. He 0001(101 And any crack 
to hide In, so he drew ant a bread knife from hla 
vest pocket to snuff out the Uvea of Kitty and RoL 
raised It high up in the sir and — we got a perfectly 
good stop-over foT seven days of shivering i 
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aad tt I m i f ital T y Till fee from notice 
If tun isihh known that tho s e who are 
hi Ihili work aad rearelax at essaanranaat, 
«st nun — m ri ly lead the cleanest at lives." 

Lob Weber and Anna Pavlowa 




■ They copied all they could /oUeas. Set I 




And / left 'em K«!m, aad aCeottsa 
A year aad • fta# aeMaC 

— Rudyard Kipllm. 

"The Birth of a Nation" 

The marine; picture business, now nominated aa 
the flfLh Industry of the world, makes kaleidoscopic 
rswnaes ao rapidly It puzzles even thone to keep 
pan who are moat deeply Interfaced In the business 
■ad Ita proRreaB. "The Birth of a Nation," a new 
mile-atone In film artistry, has astonished even the 
most ssngnine by lta success, and baa inspired the 
moat drastic new departure, in disputing the su- 
premacy of the) theater. 

tt ti too late now to remark the various pouts 
of pride or prejudice involved In tbie epoch-making 
It haa ao far anrpaaaed the bitter 
source of Ha iaa ilrarlon. •The 
the Diana tlagrsnces have been 
or ahadowed by the more lni|HSslli aad awe- 
aome i ssasllsnltn of the Griffith genius. All the 
mrt aad artifice of advanced tnotography have been 
called Into the mingled pictorial play of Usury aad 
manga roasaac*. to make aone of the dark phases 
at sss u aa ati s alon , vivid if 

So plehorial producer appeara to 
stand the force of the recurrent Idea aa mutrited 
la bia fnuineit t aad favored device of the "cat 
hack," while bla "tlost ape" tor detail are moat in- 
sxmious. Many of hia repeats might he voted tn-e- 
eome if perpetrated by a less famed producer; and 
fat ha la tatglwa for Ma itiiilsg Instinct hi the 
atlltty of the pxychologlcal mnmcat. The ua laah of 
the eight riaar* with their pale pstsdtns. fresmeat- 
ly repeated, la never lacking in tremendous saaaa j 
— aad hi the iiustost mulai force of the tying Ua. 
the critic haa written sagely 
rot the work, decrying Ita 
- of btr-iright— admitting ita 
;tta 
S matter of issavintlam Be has thus 



las been qoietly 
paar_ Ifldat the ruins 
nark, where the dual 
genina of Lorn Weber Smalley has been directing the 
incomparable mistress of the dance, Anna Pavlowa, 
In the vfawis lira Hon of the inrhinr opera "Masa- 
niello." The scenic surroundings and the piqper- 
tles were of moat attractive and enduring character, 
shaming the crdlaary flttlnga of picture plays In 
elaboraUon and stability. But the trials that vexed 
the producer were equally nwmmai Primarily Mr. 
Smalley's well laid plan to have the aid of California 
artisans *"■*'"" with the plana of himself and hia 
gifted wife, were balked by the Stage Union until 
they acquiesced la every demand. Then capricious 
Chicago weather did the rest — usually a placid sum- 
mer resort. It has been under a cloud much of bate 
and the rain haa been passes! pro and con. So that 
been a matter of lock be- 



To the maim 11 j , Pavlowa. la known aa a I 
fnl rl si slr dancer whose art amy he enjoyed only 
by the wealthy who pay $S with alacrity for the 
privilege of entr anc e m e nt at aa exhibition of 
choreography. 

Excepting Caruso, this famous final Iaa artiste, tt 
is claimed, la the only individual star who could SI 
the Metropolitan Opera Hooae in Hew York at K a 
seat. Fourteen times in 

the big Auditorium aad to this day she as the only 
individual attraction to teat the capacity of the Cen- 
tury Opera House. In Chicago at the big Auditorium, 
Pavlowa drew tt.500 at a matinee and twice in 
Lea l a g vlra . the sale of seats for her entertainment 
nasi to he arm p it i t by the Fire Department. 

power fnrlmea one to wonder what goal could possi- 
-hty Induce her to change her artistic environment. 
When asked to explain her motives la asaavaa 1 each 
a change in he 



thus proclaiming the Bond, the 
■sat have neglwira l th 
own ark of safety for he haa loosed i 
tven greater than he considered, as has i 
**■ ■«•■ •»■ astray aad signed far service with an 
niiliidu. The "*'i<ng mark hi sash I 
Eoaert Mantel] who to: these many, a 
Laundered In the Shakeepereaa repertoire. ' Now the 
moving picture sa at aaa a *, adroitly asm nil Fox, who 
haa chained the tragedian to sib, am. to add poign- 
ancy to his capture announces the star win sot he 
permitted, to act on the theatrical stage while 
enlisted la hia service. Manager Brady once hotly 
resented the Idea of Aiming hit singtng coterie ha tap 
Gilbert * Sullivan Operas, but they have yielded to 
the siren spell of the celluloid contract, ao He Won* 
Hopper aad hia sss nrl s tc a win presently appear in 
songs without sounds. 

Oliver Monaco's Ideas are sound aad certainly free 
from prejudice In the moving picture field, aa he hap 
taken it up not aa a matter of mere expediency but 
to work it out In art istir aad rational lines la a 
Plant of hia own with hia own stock company 
ss f sP to d to presenting the product Ions he will elect. 
Because actors are intt-w-' hrri In certain roles 
does not Indicate that they are pbotographlc sub- 
jects la the nutographic sense. It the universal 
rash to enlist them without sack points are not well 
considered, there nre bound to be disappointments. 
Again the tact that a play haa been a pronounced 
success — doea not always Insure its perfect 
ability for equal favor on the — sash 
picture game has vast variety in Ita i 
but it hi ant always aa easy aa It I mils 

Nat Goodwin Observes 





As the "Birth of a Nation" continues to attract 
theatre prices, the public interest is 
Forth urmuru tt has Inspired the new 
Triangle Film Corporation which fat to minister 
solely " the motion picture play " ta high-chum 
Barry B. Altken. the organiser of this 
with David Griffith, John lace and 
[ Sennett has i sss ss ssl a prospectus, that claims 
I of more than forty stage stars who have 
I *a appear under the personal suner- 
i of the directors enumerated. The plan fur- 
amesa a fine sssssssl in ovary city of can- 
far the !■ lassos showing of than trst 




"At heat I can appear even in America in only a 
scare of the sssssaaavaah cities. Aside from London. 
Paria aad a few great cnartacntal cities, [ base never 
all. la 

I am 
to face the public In the flesh under the 
appalling current conditions. So I have elected to 
enter that bta a th of art which asstssssl me to perpet- 
uate recor ds of my artistry. It wan that goal — these 
perpetual film ■ s s sgan and what they would Dean — 
that determined me to barken to the call aad I am 
bow convinced after some days In this wonderful 
new environment, that my art will be Immeasurably 



Silence In and- Out 



ou t Nat C. Goodwin, one of the greatest aatural actors 

America has ntuduc ed, — saaasl of the I 
the road, haa taken to motion pictures- He, 
oat of studied aaaataaaaa : "The public are de- 
manding aad getting better actors every day. E 
think slap-stick comedy la on ita bast less aad will 
soon disappear. I would like to aee the companies 
produce more historical picture plays, plays con- 
structed about the figures of thai i 
well aa the fsmnsa s savaa s as i 
the sea. Such plays would nana I 
SO unlive sad en ' * ^alnhtg value." Mr. 
has a sympathetic associate la the ' 
Otm Turner, under 
motography. 




the su nls al of 



A few months ago 
est of theatrical 



Way I 



A. Brady one of the shrewd- 
" pot one over " a moat 

ta asphuHiIng at length : 
b atari's " The alluring pros- 
turned oat to be, should base 



Upward and Forward 

W. W. Hssfhtansm of the Paramount Picture Cor- 
poration 
haph 

dicta there arm 

process, and declares that we are about to 
beginning of the bant struggle for 
the fittest Ja the motion picture Industry. 

today is one of the greatest Industries the 
■a ever seen, and in rapidly — ia*t-s; the 
largest capital aad the bast brains la the ausd. 
Those who an la It must advance with tt or drop 
out. No j 
out sn Ideal — we 
big 

it dons aot solve tt— the wholesome aad helpful 
class of pictures are lsrgely in the majority la thai 
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victim* of hi* i-s*atac t r sat ae ry . 

IM H when the tension Is p HW — (fee climax 

of (fee whole star; — were we to have | 

spoiled, cant ye* see (feat this 

Is goto* to work exactly against everyrhiag which 

ha* stilieB for from (fee Terr first. 

In that It i 



adds realtem snd drives the thought borne' Then 
sorely exists a deplorable lack at appreciation for 
to* work of as— who have given their all that 
a Hal may be thoroughly gratifying, when 




sswjv- jfe.a-.cc-,- - i l l ■*. ,«■*«%. ^ - 

'iiTikti M^^^^ - i*>is* ^ ■SKSEsV 9hr' *° aO I 

2J £S assise --aw* knaped sash* ***** ersehaas* It h> seedless to go farther to cscahttah the tact tfes 4 

asasssssmm Let fear tanas yea at thai aar awats tar H - tkat the combined libraries of all the picture ac- be : 

■ ia psaee* asaw anr asassc. Totosof a****eh»l of companists in the boanseaa, arranged by the moat tion, ate. Same numbers were i 

approved system, wonld be worthless In the hands cUUy lae for certain kinds of scenes, and I want 

at one. waa committed the ususi ihasshls oaaaaae to supply now. Has name of the composer <* 

of applying manic not salted to the action departed . "Ubsm Leaf to A Minor" which was omittad by 




AMCk 



Ingly large percentage or these < 

the fact that tfes ssastenuss bavent i 

to know any better! Many of them havenl ( 

i tweaty aaasaaa In atNhetr days, and as a 

hawa a very asaaaaj Ma* of what 

It has never meant anything i 



sad is Opes 147 Nat, a, 

otion ptetare aoeaaaaaasaCa 

which t want In aa a assa s i with waa 

hardly know how to name. It hi 

sack aa ordinary quality aad at the earn* time 

inch a rare quality, that I hesitate to name tt. 

Da I hear someone suggest (feat we eaQ it plain 

For the back of a batter tans. 

we so all it plain -common " 

that we have found ia ear other 

wholesale lack of this thing 

tt la not to be | 




motion ctetare entertainment, given at 

modest admission price of 5c aad 10c has to a s ses than liaai Ihlsj tat pas* the time away wal 

brought nsach to the middle and lower classes wi0li „„ mAkx them teat happy Bar the (fen* we 

of humanity. None an too poor to aval] them- betas, aad since they have been hired to furnish at. that wet assf It flgurtag very laslgslft sellj 

selves of (fee entertainment of the Movies. It at- the mmDC (or * pUea which la generally considered among (fee commonly ua a ahau a d aaas sfe aasf of (be 

tracts them uui saw* It attars aa insight Into life x .aaee of ■ ■■amitinr they feel perfectly nasal*, ptetare accompanist ■ 

which ha* always been a blank to them, and from „,- proceed to apply then- giddy tnaaa to every 

sa aa**a*tfcx*xi ataastpata* a* well a* that of a dean thing that coanes oe the screen. 

a m— s wat , the** people have been greatly bene- ^^ - __ It 1* eafe t« aay that atae-teaths of the 

tied by the Movies. *•* "as* aa> Casswaaaay *m»t ^am wo imSmml tm mmfiU^ tm. 

We attend church, perhaps, and hear a wonder- Nowaday*, we Insist upon aaa*e***»wa is aO tickle* (fee sense of sassssatj and si the 

tat sermon, most convincingly delivered, and we things — bat the ac comp a nim ent of motion pie- affords mat opportunity of displaying a certain 

. that we are net able to share its benefits tares! Let as hope that we are fast seal lag the imiwiil of skill to perform. The ******** musician 

, who ate realise, need the lesson more period, when psetare fan* win be aroused sad (free* the ranks of which the huge ass*****) ef 

baa we ass deaaaad cuailHuit ) In tax*. The absurdity of the picture accompanists are chosen I 

There hi a else* of people (feat (fee asa»a»*ae whole thing strike* me an forcibly that I marvel 

tt hard to nil at This cms*, who at thai u i a nnus having been to l erat e d a* ksag The fact that masic ut the 

I h ssimi which oar great ministers are as It has. and It at with a great feeling of re jotcxBC 

j from their pelptts aad oar great actors that I hear ef men aad si n . here aad than) hi thoughts la speech, ha* never occurred to the**. 

are giving oat through the medium of their art, oar great dtJea, who have gained musical recog- ■■*-,* they, at course, have a sense of dtsttne- 

are crowding the motion plctnre theaters of today, nltlon, taking up picture sceonpaayiag. As I (ana hmteuua extremes— they can tan a tog trot 

absorbing everything the Movies have to give them. look back five years and note the great progress fir— * faaseril iflig.li Tkii aaj i saafsT plilsu n 

Granted that the Movies are. that of aO. aa to the world of mottoe p s Haia s . I cannot help hat -twt— fee most have seas listed the power to *■*- 

ssiaaeaii il I program iah »h|liia, has, at feel (feat now, since a tow m sstrtses ef shahzy tharassh k st ws ta amsteal ■* I sjhhj of I 

I drama, with a well deseed moral. The hare made the break aad taken ap thai work. nearly remind natures, however. 

ear »is*t**ny assets has fate aad (fee more will fallow and am tempted to predict that Whfle the Movtoa are nrat of all an : 

i hi (fee andlence a awoa ^ the Brat Ave year* hence, these aanaaaas wow sa eoaaasaa to 

to d e noun ce the aim that failed to mete out )nstlce asaaaaj ptetare ac rora pa in a sa win be the aaasajsas j opportaatty to do a great good la the 

la the earn. These nun lessons are lending their rather than the role. thuaal the median) ef (nod T- I at el to 

aad while tt may he a slow Oh, (hat (he great army of picture tan* could the p te tare *, I* very evident. If yon reel la 

are, unmistakably, grad- be made to realise what I* in store far than If sympsthy with the many well-know* Inslltnliss> 

they aaajB* tost demand "Mm*; to at the pas- and samawtfas who are strtvaaa to swap strsejsjnaat 

at a*aa**a**aj aj miifhss plflarn the iaav sad have never felt that yoa had Jest the 

i of thaw* stetares. of a natar* that hi thor- d**saads of the peblte ar* catered to to the very chance to do aaythlag that really 

r with the actio* depicted ! letter, aaaseway the masic end of the bas t* as s marh. woa't yea Bsaal te r the great i 

esTorts of the playwright, pro- has escaped them entirely, hat If a certala drasas that InlrHlgeat, conscientioa* *ccomng*l*seat of 
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Apparel in the Camera's Eye — By Edna Mayo 



tome which is simple, effective and Absolutely 



Artists and producers are becoming more and 
more keenly alert to the call of costume as It 
befits tbe searching ere of the camera. Photo- 
graphically, certain colors are complementary — 
others are recedlnc — others blanch, some are dif- 
fusive, while many are ineffective. 

The clever camera man knows the resultant of 
chemical chances when It comes to colors In cos- 
tumes, bnt there are strange exceptions to rules 
]n this regard. As an Instance, I have a red dress 
of peculiar tint that 
invariably takes white, 
whereas red usually 
photographs black 
I suppose there are 
other curious instances 
wherein color combi- 
nations have surprised 
even eiperts in their 
revelation in film. 

Without bavins; a 
scientific knowledge 
of photography, I 
should say thai con- 
siderable snap, "color- 
value" — photographic 
life so to apeak— Is 
obtained directly 
through decided con- 
tra***- The Important 
thing in costume Is 
not so much in fabric 
as in Linf. the s™" 1 
essential for registra- 
tion in moving pic- 
Lures. In modern 
photoplay subjects, you 
cannot rush madly to 
the eostumers and 
tike whatever is 
handed out with cer- 
tainty of favorable re- 
sults. Such reckless 
runs will soon And 
you out of the Line 
a mark, but not a 
shining one. 

1 have observed 
many pictured scenes 
of social functions — 
banquets, receptions- 
antf dances — that were 
pathetic absurdities 
both as to the Line 
and Line-up, 

Moat women have a 
sixth sense— "trig- 
nessT that makes 
them Instinctively frrl 
the fashionable line. 
This saving grace will 
lead them to adjust 
or change a costume: 
but. the difficulties of 
modern simplicity in 
skirts and sleeves are 
certainly putslera tn 
the sisterhood who. 
through lack of meann 
have not the advan 
tages of close asso- 
ciation or unl united 
credit with a modiste, 
can testify. 

Bat the men! Ye Pimm i>y Mutant-, nssy — i 
Gods. They can walk to triumph right 
over the tailor's fashion plates, wearing clothes 
of any old vintage and seemingly defying com- 
ment of adverse nature. Probably the majority 
of men do not worry about their attire other than 
to make the best of what they have, rather than 
to see* out or abide by the dictates of the Tailors' 
Association. But, I have seen "leash*," real male 
bea u ti e s, who were strong for apparel, yet wearing 
dress coats with velvet curls, velvet lapels and 




such. Shades of Beau Brummej and Berry Wall! 

Such trimmings seem more fitted for the song and 
dance stage rather than representative for our 
awell social leaders. Yet, sncn strange toggery, 
baa seemed to win the approval of audiences, or 
at lean to escape adverse criticism. 

Now a woman's gown, ber hat, her gloves and 
her shoes must be moolah, or apparently all of 
the feminine contingent are sure to observe and 
remark It. and any glaring departure from up-to- 
dateness In costume 
will be heralded in a 
shower of letters of 
complaint- Many an 
actress in moving pic* 
tnres has experienced 
manifold heartaches 
because the force of 
her financial neces- 
sities has prevented 
her from displaying 
aer individual 



ia re- 
lentless. It shows the 
Line accurately and ft 
reveals One fabrics as 
distinctly as it shows 
up cheap lace and the 
shoddy. Good hats 
(not the sort that are 
so large they obscure 
the wearer's face by 
shadows) are certain- 
ly advisable. It is as- 
tonishing how con- 
spicuous feet appear 
upon the screen. I 
have observed button- 
less shoes and run- 
over heels that showed 
up siekeningly. It may 
be remarked in pass- 
ing that the short- 
vamped shoe so long 
in theatrical favor. 
has given way to the 
current vogue for the 
slender aristocratic 
shoe. 

The clicking picture 
camera may be cruel 
to be kind, and la 
awfully clever In pick- 
ing out defects. You 
can't fool It worth a 
cent. Cheap and man- 
gy furs will show Just 
what they are. and I 
am fficltDed to fear 
that imitation pinch- 
beck jewelry will be 
shown at its actual 
valuation. 

Personal and artis- 
tic pride should in- 
duce the people of the 
pictures to adopt the 
good and the genuine 
and. If possible incor- 
porate the stylish In 
every detail of dress 
for ft all counts In the 
showing, believe me! 
The costume pic- 
tured on this page has a white serge circular 
skirt, crepe de chine waist with a black silk 
necktie finishing the rolling collar, and a blaier 
coat of black and white flanneL Large patch 
pockets ornament either aide of the coat and 
the fulness is held in at the waist line with a 
soft girdle finished at the ends with white aUk 
tassels. The p"m°» sport hat has a broad black 
and white band. The pumps are of white bock- 
skin and white silk stork tags complete the cos- 



[ am fully aware that the sisterhood of «Jm*ii 

have about all they can bear in the burden of 

dressing, but this is one of the penalties imposed 

by a "showing" profession. The management 

"tads'* for char- 




tump play*, but 
when it conies to 
the last word 
of modernity In 
fashionable ap- 
parel, the purse 
pinch becomes 
painful for the 
people who are 
expected to an- 
p e n r property 
garbed, without 
arguing with 
the clack. The 
social f unci ions. 
parties, dances 
and receptions. 
that gratify the 
sight of film 
fans, freojiently 
rack the emo- 
tions and 
squeeze the re- 
sources of the 
girls who only 
flash In the 
scene long 
enough to reg- 
ister. 

People who 
guess that the 
Phot, by am™, ctucaso moving pictures 
are easy and that they can break in without any 
wardrobe, have another think coming. I believe 
It hi the rule in all well organised picture pants 
to aak all applicants for positions if they possess 
evening dress or up-to-date costumes that will pas 
muster in scenes for social conquest. This is cer 
lainly kindly and ™n si derate In protecting minor 
people from embarassment that is bound to come 
tbe moment they are called upon to appear in other 
than street scenes, or msisn I In mob, shouting 
frantically at the cool and unresponsive camera- 
Ever since woman left Eden, tbe dress question 
has been at once her joy and her sorrow, her 
elation and ber despair — all the same, one of the 
most comforting essentials of civilization. 





We believe many of our readers aee at times 
on the screen, articles of apparel, dresses, suits, 
street dresses, etc that appeal to their taste and 
feel the desire to possess garments just like them, 
but the constant movement on the screen the 
lack of reproduction of color effects, prevent the 
obtaining of a complete and strong enough mental 
picture to allow the reproduction of them. 

At any time you tt'e on th* scrcem. a ttreu or 
nit or parsu'st trorn by a jUi favorite and pau 
vith a description of it, such a* we have give* m 
ronnf'tion vith th< liimfmf tow* a* this page, jut f 
write to mr (the faahiom editor) aicisa the nam* 
of the JUm, the name of the fUm mstnasy 0* vhoM 
it warn prodmved, the scene in Chat film tn which U 
appvarrd 04 trell ns the svMr Of the artrct* who 
worf it and I trill endeavor to scmre a description 
of it for you Of course. I stay sot aivxrys tstcceed, 
but I will do sty Best to set it for son. 

Remember, this department is open to oar rend- 
ers — we want yon to feel It Is your information 
bureau — want you to write at any time on this 
subject All you peed to do i« to write your letter, 
giving the information required, as stated shore, 
enclose with it a stasised return envelope, and 
mail it to Tin: Fashion Bdttss, 
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REALISM IN THE MOVIES 
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to the point. 
M an y persons soul In Real- 
are inspired 
to write m book. Confine yow 
criticisms to one hundred words. If 
yon write about more than one film, 
write more than one letter, even 
though all your Realisms are en- 
closed In the same envelope. Also 
be sore to write your name and ad- 
dress on each Realism, and If you 
wish only mfttala used, tell us, and 
your wish will be obeyed. 

Realisms can be found In most 
film plays; several, occasionally, In 
each play. The producers have their 
troubles. They are lighting a thou- 
sand details each day. It is easy bo 
make a mistake in costuming or 
dramatic action. But the public likes 
to see reality hi the pictures — likes 
to Mve the photo dramas. When there 
Lj something incongruous, then one 
is brought back to the truth of the 
animated screen with a shock. These 
errors are bad for one's nerves. 

In the "Buffalo Bill" pictures, BUI 
came riding lickety-split with the 
"Injuns" on bis traiL Hla hat flew 
from his head ; it was do time to re- 
trieve hats. Bill kept riding. When 
he arrived at the army post, his hat 
was on. The audience Invariably 
tittered. Now. as a matter of fact 
BUI did not do this riding continuous- 
ly These were two different rides, 
but he and the director forgot about 
the lost bat. Let us help the pro- 
ducers and the artists remember 
these trivialities. In life itself, the 
most trivial things often count most 
In film plays, sometimes nothing but 
the trivial seems to count at all. 

Sharpen your pencil, and so after 
that prize- — plus the satisfaction of 
tossing a. brick through ' he other fel- 
low's masterpiece. But — be fair. If 
any scenario author or producer or 
star writes to us and complains of 
your inaccuracy, that person gets 
first place. This Is not a court of 
last resort, but It Is a court and 
justice demands a fair deal of the 
cards to all the players in the game. 
Play fair — but play hard, and see 
what you can flash on the screen 
that is worth reading. 



Washington, D. C- 
After paying many beautiful com- 
pliments to plot action and players. 
our correspondent unearths the 
marks of the ax In "Kindling: ** 

The wife seeks to hide the „ newly 
bought cradle from her husband. She 
places ft beneath the kitchen table, with 
the clotti over the table-top. covering 
one side bat leaving the other side bare- 
When the husband returns from work 
and goes to wash, he Is on the bare 
aide of the table, but does not notice 
the cradle, although visitors noticed it 
fv™ from the covered vide. On the 
landing of this rookery, Lh a wobbly 
balustrade- An? one familiar with New 
York City life, knows that the tene- 
ment Inspector of the district would not 
permit this tor a minute. When the 
detective arrested the wife, he put her 
through the "thiitl degree" in the pres- 
ence of her husband — something the 
husband should have never counte- 
nanced. Willie these are minor defects. 
they mar the perfection of the play. 
( Signed) Arthur Lenox. 

If that balustrade had been In Chi- 
cago, Mr. Lenox, it probably would 
have been there yet — had it not fal- 
len. However- — a. gentle pictorial 
slam at even a New York inspector 
might sot hart so much. As to the 
detective, there is such a thing as 
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the brutality of police; not of all 
police, but of some officers, sad third 
degrees are not infrequently dished 
out ha the sanctity of homes, or even 
in the streets. But the cradle that 
was supposed to be bidden, that was. 
Indeed, the Blindness of Virtue. 



After deprecating the mistakes In 
costuming in scenes, this corre- 
spondent points out the following 
specific example: 

Chicago, HI. 
Jn the play that would have other- 
wise been almost perfect, the Cardinal 
gave hln ward a concrete palace as a 
wedding gift. Did the French have 
concrete In the LSth century, slid did 
they have big electric globes, one on 
each side of the entrance? 

J. ML W. 

As to the concrete, we are not sure. 
It might have been a 'dobe palace. 
As bo the electric lights, we feel more 
certain. We have seen electric cars 
passing alone the streets of Rome 
during a sixteenth century hand-to- 
hand battle. But — Rome was a won- 
derful city always, 

Sh-h-k-h — AW rVp.ii/ 
What would a play be without "the 
papers?" Indeed, the papers ore as 
much needed as scenery. The only 
other thine; needed almost as much is 
a locket Lockets are very valuable 
acquisitions to plots — as are also 
pearl and diamond necklaces, and 
triangles. Let us now examine the 
papers: 

Ton He ra. N. T 
t noticed. In a recent Vttagraph West- 
ern release, where the hero did a most 
marvelous thing Having some papers 
which the villain wished, he was pur- 
sued, shut and thrown from a cUff on a 
sharp rock below — at least one hundred 
yards below. H* was rescued! by hla 
lady love, and after being restored to 
consciousness, without either water or 
stimulant, he was able to stand unsup- 
ported and take his sweetheart to his 
heart In a strong lover "a embrace. How 
could Death be thus cheated? 

In the wonderful picture. '"The Jug- 
gernaut." when the trackwalker exam- 
ined the bridge, it was In such shape. 
It would not have held even a slngl* 
man. How could the other trains have 
escaped disaster? And when the track- 
walker telegraphed the president. 1 
noticed that they communicated over 
the telephone, just after the telegram 
was received. Why didn't they telephone 
In the beginning Instead of wasting so 
murh time? And- — why did the bridge 
stop suddenly In the middle of the 
water? 1 didn't know that bridges were 
built that way. 

(Signed) Penelope Rowland. 
As to the hero who could fall a 
hundred yards, strike on a sharp 
rock, and recover so readily, we ad- 
mit It Is beyond hate. Maybe he lived 
a hard life — or perhaps he really was 
ably "supported" by the young lady 
who played opposite him. But the 
use of the 'phone, when the wires 
were employed In the regulation 
Western Union way. Is beyond be- 
lief! If the trackwalker had later 
relented to think he had trusted an 
JL D. T. Mercury, be well should have 
used the 'phone — or^vritten a letter 1 



The hero mentioned above la not 
the only high raller. as we may glean 
from the following; Realism' 

Amarlllo. Texas 
In "The House at the l4BC Court," 
where four young people start out to 
climb a steep mountain, Nina, one of 



the number, slips and tails off s cliff 
several hundred feet high. When they 
get her„ she Is alive and shortly re- 
covers. 

Yours for Realism. 
(Signed) Margaret Herring, 
What we said about the probability 
that the hero in the preceding Seal- 
Ism had lived a hard life, that will 
sorely not apply to Nina. We once 
read about the inglorious demise of 
a steeple-Jack, who had risked death 
a thousand times, only to fall back- 
wards from a tilted chair, to the floor 
in his own home. His neck was 
broken. But steeple-jacks never 
were to be compared in hardihood 
with fllm stars — never! 

Putting hk X A ft er Ataacst 

Miss "T" who writes the following, 
admits she admires Mr. Bushman's 
acting, but even Francis X can't get 
away with this stuff. Witness: 

Indianapolis. Intl. 
In " G r iia sta rk , " Mian Bay n e and 
Francis go for a walk. Mr. Bushman 
wearing a business suit. Before going 
far. he hears the locomotive whistle, 
and after a mad dnsh, gains the plat- 
form, only to see Miss Bayne being left. 
After vain efforts to atop the train, he 
Jumps off. without having entered the 
coach. Yet a few minutes later, having 
joined Mine Bayne. we see him at the 
wtndow of the telegraph operator wear- 
ing an overcoat. Riding in the old coach 
at breakneck speed, they meet the train 
at the next station, with Mr Bushman 
again In the business salt, minus the 
overcoat. Why the change 9 

A. M. T. 

Francis. Francis, we never thought 
It of you. We are disconsolate — 
truly. 



Bsssssi erf Corny 
To soothe their consciences for the 
brick they are about to tons, many 
correspondents pay beautiful com- 
pliments to the pictures they are 
about to slam. It Is too much as 
though the hangman kissed his vic- 
tim farewell. It tt understood that 
all pictures have beautiful phases — 
but, alas, we are not here looking 
for beauty. We are vandals — for the 
sake of Realism. When you bring 
your dirks, pray forget your bou- 
quets. 

Atlanta. Ga- 
in "The latand of Regeneration," a 
man. raised from Infancy cm an unin- 
habited Island, became an educated 
gentleman in three years, with only a 
girl and a bible to study with. Why 
should it transpire so quickly when tt 
takes a generation with our Ueti and 
boys, here In civilisation? And — would 
the man of the inland have known the 
harm of the woman being on the yacht 
for two weeks with another man, if he 
had been alone on this Island since he 
was four years old? T don't believe so. 
because be couldn't understand why the 
girl drove him out of his cave. 

(Signed) Beverly Dlnstnore. 
Tt is strange. Miss Dfnsmnre. pass- 
ing strange. Some of our men and 
boys never become gentlemen in an 
entire generation. We also do not 
understand the high moral standards 
of the wild mail, unless we revert to 
one of the four things that Solomon 
professed to not understand: "The 
way of a man with a maid." 



Now we pause to become educa- 
tional. First, the complaint: 

Ran Bernardino, Calif. 
I witnessed "St. Elmo," bat to my dl«- 
■ppolntrnent. I found thai the picture 



showed hardly any resemblance to the 
book of that name. 1 know that must 
plays, taken from books, have to be 
changed a little when the?' are being 
produced, but there seemed scarcely any 
excuse for this one. At the start, a 
duel was fought, and after the shooting 
had occurred, the victor stood looking 
down at his victim and laughing, when 
Edna K arl, a Utile country girl rushed 
In and called htm a murderer. So much 
did the words prey upon the victor thut 
he no longer saw his second driving him 
home, but his victim, whom he choked 
and threw out of the buggy. The buggy 
Anally claimed the victor as Its victim, 
passing over him as he fell out. But — 
what became of the second? He could 
not have been supposed to renlly fade 
away? Later, when EJdna was palled 
out of wreckage, there was not a mot 
mark on her. When St, Elmo later re- 
lated the story of his life, there Were 
many changes. A bench, that had: been 
of the hardwood type, became of wicker 
construction, the grounds were different, 
and the duel was different. 
Respectfully. 
(Signed) Ml« Thelma Bates. 

Now. the comment: Admlttlnq 
the fact that the incongruities noted 
should out have been, we must dwell 
briefly upon the fact that. In pictures, 
the story has to be done all over." 
Tills is not for the sake of a desire 
to improve the story, but because 
the Action story is frequently not 
adapted to the pictures. This does 
not account feu- a dissolve that is not 
explained away. The dissolve is not 
supposed to make us believe in 
ghosts, but to carry out an effect that 
serves its purpose and Is admittedly 
an illusion. But many changes be- 
tween written fiction and picture Ac- 
tion occur — which makes the demand 
for better and more origiaal Aim 
scenarios imperative. 



Vp! 

New Orleans . 
In "The Jack Pot Club."' the leading 
man was supposed to have only one 
arm. Later. In preparing to commit 
sulctde, he wrote a letter to his wit*. 
There was an Insert of the letter: It 
was held by two thumbs, plus the re- 
quired nngers. In "The Purple Iris. " 
the prince received a letter, whlrh he 
tore into several pli-rfg. and tossed from 
him. Another man. getting th* letter, 
pieced It together. Again the Insert: 
A letter Written on a single, untorn 
sheet. Tours truly. 

{Signed} Adele Gaughan. 

Miss Gaughan, the Ave dollar prize 
belongs to you. We might explain 
away the torn letter — but the two 
thumbs! Never? Thumbs Is thumbs, 
and that's the end of It*. 
* "» s 

The little things count, as the bus- 
iness man said to his five-foot book- 
keeper. The little things in films 
count a lot, and frequently more than 
the bis things. The studio ts not a 
place of pastoral quiet, by any 
means, but the public pays not to 
weep over the hard work In the 
studios; rather to enjoy the art that 
the studios produce. 

When a well-known lead of the 
"old school/* playing Borneo, fell 
from a fesce while on hla way to fair 
Juliet, and fence and ail came to the 
boards with a crash, the audience 
even giggled at the death scene later 
on. Let these diverting errors creep 
in, and something has gone out of 
the story— a necessary something 
that the story cannot get along 
without. 

And while Realism may hurt a 
few feelings* it Is for •'the good of 
the cause." Therefore, gentle reader. 
Just before depositing a dime at the 
ticket window, be sure that a healthy, 
perfectly good bride is hi a conve* 
nient pocket. It mar add sport to 
the boar's enjevmetnt- 
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Your Love 
Affair Was 
the Greatest 
in All the 
World-to 

You! 

Even so, you will feel 
the grip, the keen 
excitement involved 
in the unfolding of 
the love affair cen- 
tered in the heart- 
reaching story: 

"The 
Spoken 
Word" 

BY 

Mary Ridpath-Mann 

XadUr <J "Vkm I**** iml S.rr.r.13, " 

This, the second of 
a series of stories by 
this author of Ex- 
hilerating American 
Fiction, will appear 
in the September 
issue of the Movie 
Pictorial. 

Read It! 



YOUR Securing 
MOVIE PICTORIAL each 
month by telling yoar new* 
dealer to reserve yoa a copy, 
or tend in 
tton direct. 



In the Night Court 

spell of his voice. But it «u no use 
to tight. That voice would have 

moved a stone. He began fc nsM asj 



The day von went away. Dear! 
couldn't live through that day 
Bob came to me that very 
momlng. Helen had beard the gos- 
sip that had made you ao sbsI s sbsj s j 
and had confided in him. Like the 
good old comrade he has always 
been be set me straight. He made 
me see what a fool I had been. The 
very moment I got back to town I 
went and got you this. But It was 
too late then. Yoa were gone,' 

"He took a little book from his 
pocket and banded It to her. Me- 
chanically she took it. She read on 
the outside 'The First National Bank, 
In account with Katberine Harding.' 
Below was the date, April 15, 190G, — 
five years ago. Turning over the 
page, she saw the record of deposit, 
— a thousand dollars. She sat silent, 
holding the book in her hand. The 
man watched her. 

"'It is still there. Dear/ he went 
on, " — waiting for yon. Won't yoti 
come back Girlie? Bring the boy 
and let's go bach to California and the 
sunshine! When 1 heard that 1 had 
a son. Dear, can von Imagine how I 
feltr 

"While all this was going on the 
Judge had been listening quietly, 
more moved titan he had ever found 
himself before. Here were not two 
ordinary people who had had a 
lovers' quarrel, it was a far more 
serious thing than that. In this 
woman's heart, the consciousness of 
what was right and just had led her 
to sacrifice Love, Could It ever be 
restored? He knew that he held his 
position because he was supposed to 
be peculiarly qualified to give good 
advice to those who sought him out 
as the court of last resort But 
Judge Grey was not only sympa- 
thetic He was kindly and wise. 
Experience in this peculiar Court 
had taught him many things and 
one of them was that while it was 
easy for a woman to love a man, to 
unlove him was always a slow and 
painful process. He always knew 
when it was time to play his trump 
card. So he rose quickly from the 
bench and came down Into the room 
where the woman and the man were 
standing. Then he said In his most 
persuasive voice: 

" 'Perhaps you would like to go 
into the next room and talk it over 
by yourselves. Take the boy with 
you. Don't forget him In your con- 
clusions/ he added, looking straight 
at the woman. There comes a time 
In every hoy's life when he doesn't 
find his mother all-sufficient,' he said 
significantly. 'He need* his father. 
Put your pride away and try to read- 
Just yourself. Remember that we 
are pot into this world to conquer 
the obstacles we meet. — not to be 
conquered by them, I am not often 
mistaken in my estimate of men. 
and,' he concluded as he placed both 
hands on her husband's shoulders, 
'J lite this man!' 

"Before either of them realized! It 
they were alone In the next room. 
Just what took place In there no one 
bat the man and the woman will 
ever know. But in Leas than half 
an hour they came out again. The 
man's dark eyes glowed like stars. 
The woman's were wet with weep* 
tag. But the boy's arms were tight 
around Daddy's neck and be was 
laughing gleefully." 

The bang of the paper knife as it 
fell on the desk where the editor had 
thrown it startled the woman who 
had been telling the story almost out 
of her senses. She sprang to her 
feet and looked at the clock, bonified. 
"Why. — " she gasped. "Why, — 

Tve been here tor an hour. 1 " 

The "boas" looked up at her and 
smiled. 



"Go back to yoqr desk," he said 
shortly, "and write your story." 

"What story?* 

"The one you've just been telling 
me." 

"That? Oh,— 1 couldn't make a 
story out of that. [ — I cowX" 

"Of course you can. Hurry up, 
HI waft for it." 

There was a finality about the com- 
mand which did not admit of argu- 
ment. An hour later she laid the 
manuscript on his desk. Seeing that 
she lingered the editor looked up at 
her. 

"Well?" be questioned. 

"I'm leaving to-night" she said 
softly. M — for California — and the 
sunshine. You see, — I «hu the 



Inside a Romance 
Factory 

"Now," instructed the director, 
"when toe train comes in and the 
fireman gets just opposite you, start 
to falsing and laughing with him 
and come on down the depot plat- 
form here pulling that truck back of 
you. See! Be careful when you get up 
alongside the arc lights not to knock 
one of them out of the way, See? 
And once you pass the lights get this 
truck out of the way of traffic as 
quick as you can. See!" 

I confess I was rather nervous. It 
was my initial experience in the 
game. What if I should make the 
wrong move at the critical moment? 
""The fixer" wouldn't be able to get 
that train to back up and pull in 
again with all the passengers on 
board. What if I shouldn't guide the 
truck properly, and the heavy wheels 
should go bang off onto the railroad 
tracks and collide with the train? 
What if 

But Just then two individuals 
passed me. their faces covered with 
grease paint and their eyebrows and 
the rims of their eyelids blackened. 
One of them was dressed as a butler. 
I recognized him as one of the "extra 
men" who had lounged with me on 
the bench out at the -studio that 
morning. The other — well, he was 
Dick Travers, the leading man. He 
was a nicely built youth with big 
black eyes and a smile that showed 
an even row of Uiiulu jUiil the sort 
of a smile to appeal to the girls Hit- 
ting in some darkened "Pastime" 
or "Idle Hour" down in Paducah or 
out in Ottumwa or up at Grand 
Forks. "Daddy" Baker was close 
behind the pair- 

"Now, we've Just got time to re- 
hearse this thing once before the train 
comes in." chided the director. "Ton 
shouldn't have taken so long over 
there to lunch. Now. butler — he's just 
got off the train and as yon step up to 
take his baggage, yoa start to tell 
him with a sorrowful face, about his 
father having just been killed. Sec! 
You walk along past the lights with 
him, talking earnestly. See! And 
Dick — you have just hurried back 
from college, and you listen to what 
(he butler says, with a sad look on 
your face. Hustle on down the plat- 
form, Dick, and get on the train be- 
fore It gets into the frame,' " 

By this time there must have been 
two hundred onlookers that "the 
Oxer" had his hands full keeping 
lined along the other side of the ar- 
tificial lights. Some of the onlookers 
— the "cut ups" of the crowd — yelled 
out how ] should handle the depot 
truck, but I scarcely heard them. I 
waa absorbed in the sudden ■ npear- 
ance of an engine nosfp" its way 
toward me a couple of blocks distant. 

The engine was coming Into the 
train shed! 

Nervously. I clutched at the handle 
of the baggage trtick. 

"Dont come too soon," I beard 



"Daddy" Baker call, and my knees 
trembled as they used to when I 
bad to get up and speak a piece in 
school on Friday afternoons. 

The engine drew opposite me. The 
suspense conldn "t last forever. I 
started a conversation with the fire- 
man and came down the platform 
dragging the truck behind me. 

As soon as I had passed the "dead- 
line," I pulled the truck out of the 
way, gave a sigh of accomplishment 
and relief, and became an onlooker 
along with the two hundred other by- 
standers. Off the train, tame the 
regular passengers — bewildered a bit 
at the glare of the artificial lights but 
unob serving of the steadily clicking 
camera In Its cleverly concealed 
position behind a pillar of structural 
iron- 
Whenever a passenger seemed In- 
clined to make too much of a pause 
or act differently than a passenger 
should act In getting off a train, a 
couple of "extra men." standing back 
of the lights, butted fn and engaged 
the new arrivals in conversation 
until they had passed along naturally 
out of "the frame " 

In the midst of the passengers, 
came the butler and the leading man, 
carrying out their part just as ■'Daddy" 
Baker had had them rehearse It. 

During the time that 1 was walking 
along with that truck, no one could 
have convinced me that I would not 
be found enacting the main part in 
"Vengeance — a three reel drama" 
when It should be produced. 



It was only a matter of weeks — 
though each week seemed like a 
year — before the film was released 
and I saw "Vengeance" announced 
on a red and yellow lithograph. 

Ah. at last the public was to reeoe- 
nixe my merits as a screen star! 1 
paid my jitney and was bored by a 
couple of other pictures before the 
title of my him was flashed in stiiall, 
white letters on the square splotch 
of white. Reel "one" came and I 
saw a whole lot of Dick Travers and 
other actors and actresses T had 
caught glimpses of at the Essanay 
plant, but I saw no sign of o. t e. 

Perhaps after all, there bad been 
some mistake. 

Then my heart almost stopped 
beating as there was a quick shift to 
a railway station scene. A train was 
nosing Its way into a train shed. On 
the platform was a baggage man 
holding the handle of a truck. 

The train n eared and the baggage 
man started to move! 

How could those people all around 
me in the darkness sit so quietly? 
1 felt like letting loose with a yelL 
It was as if my soul had left my 
body and from ethereal regions I waa 
watching myself in the flesh. 

My thrill was decidedly short lived 
however, for the baggage man cer- 
tainly did not take up much more 
than two seconds of time. On came 
the passengers and on came the 
butler. 

Blng! And the plot of "Vengeance" 
had shifted to scenes anew. 

Finally seeing myself as others 
saw me certainly gave me no haughty 
sensations. 



But on that first day that I waa an 
"extra man" I had not yet seen my- 
self In the pictures. On that first 
day I was still what "the fixer*' 
termed rather "up stage." 

On the second day, so the man In 
the pearl colored coat informed me. 
I would be given a chance to appear 
in a ball room scene, providing I 
knew bow to fox trot and how to 
appear at ease in a dress suit 

EniTon's Note. — The final install 
vwnt af Mr. 8W"«f I'Tprru-nre Q* a. 
moving s-iefwrr <i< - wiU aSprftr in 
our next invc. 
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THE GIRL IN THE PATHE 
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" .Nothing t&e iV." L* Croix re- 
sponde-i srarnrtv. "Bet Is, should be 
i of a accident — re* — when 
must reach te tropica. So, 



"A thousand cool caah If you make 
an outgoing tramp steamer! " Rand- 
ley cried. 

"All ripht' " the captain responded, 
and the Mary Ann Bent her smoke 
billowing back toward the Johnny J. 

Down the East River they sped, 
the captain meantime sunt I Dixing 
the afaips In their docks. 

The Johnny d>. was not so easily 
distanced. Besides, there was rivalry 
between their skipper* — except that 
the Mary Ann was speeding for a 
thousand, and the Johnny J. on police 
command. The captain of the Johnny 
J. loved police officers less than he 
loved the captain of the Mary Ann. a 
fact he cited Later, when the latter 
was unduly boastful 

Brooklyn Bridge was above them, 
and the roadstead was widening into 
the waters of the Bay The Johnny 
J. was puffing automatically three 
hundred yards behind. Across the 
bows of the Mary Ann. a low beauti- 
fully built ship was speeding She 
bore the name. "Pathos," 

The tug skipper ran alongside as 
near as he dare venture. 

"Where tor he bawled lustily. 

"Colonr" came the answer. 

"A thousand if he takes three pas- 
sengers." Handle? shouted. The cap- 
tain repeated the message. 

"Pii git Ives*" the ship's officer 
questioned ftuanlcfoualy. 

"Nope! Sports who missed their 
boat — good friendH of mine. Come 
on* lower the ladder. It's all right. 



pilot, they're gents of the first water. 
A. thousand, captain, now or never!" 

The ladder began to lower. The 
captain of the Mary Ann glanced up 
the river snapscknisly. The Johnny 
J. was two hundred and fifty yards 
away. Handley slipped the preferred 
thousand to the wil y skipper. Then, 
as they ran alongside, the passengers 
clambered up the ships side, and 
wa r e d their helper a fareweJL 

"Can yon beat that tag?*' Randley 
asked hopelessly, pointing toward the 
pursning Johnny J. 

"Yea — bat why? Say. there are 
cops aboard. What's the game?" 

"No game," Le Croix explained 
with many gestures, "only, rey would 
hold us aa sweetnesses, rat's an. We 
most reach Colon — we must, Horry, 
hurry, xe tug ees fleet." 

"No, not a fleet," the captain ob- 
served dryly. "It s oaiv one — not a 
Beet. Count out your thousand. 
That'i what tajka," 

htamford dealt out the bills. He 
had a antaO roll left. The captain 
eyed it curiously. 

"Five hundred more and we beat 
em," he suggested. 

hTumford hesitated, but Randley 
urged him on. After the five hundred 
had been counted off, only nfty dol- 
lars remained. 

The captain sought the pilot and 
the pilot sanctioned a knot more 
speed. So It was around Ung Island 
— and up to the time the pilot de- 
parted. But Sandy Hook was passed 
in safety, and they were eventually 
In the high seas. Then they ceased 
drinking and began to eat Although 
the wireless caught many a descrip- 
tion of the fugitives, no assurance 



was flashed back- A bargain was a 
bargain and that was the end of ft. 

The next day, a fog hong close to 
the water and the ship proceeded 
with tome caution, hut not as much 
as si umford thought safe. 

"WeAV" he suggested casually to 
the captain, "foes don't worry yon 
much, eh?" 

"They're blessing* in disguise," he 
responded cheerfully. Then after a 
moment's thought, added, "I was 
afraid of yon telle w s at first. It 
didn't look regular, but my game is 
taking chances. Now ff yon tried to 
start anything. I'd brain the three of 
von and tons yon overboard." 

"What a cheerful captain,'' Randley 



"Such a beautiful deesposxtion!" 
Le Croix added. 

"When do we reach Colon?" Jack 
queried hopefully. 

"Colon?" the captain echoed. 
"Hefl. we never get near Colon." 

"What? Ton said mo 1 ," the three 
responded in astonishment, 

"Oh. I'm sup pose d to — but that's 
also part of the game I'm playing." 

"Then where are von bound for 
and what are yon?" Jack Randley 
demanded. 

The captain waa silent a moment. 
Then a smile crossed his weathered 
features. 

"Well, if you must know," he re- 
plied quietly, Tm a blockade runner 
and Tm headed for a point in the 
North Sea," 

"And ce cargo 7" Le Croix inter- 
rogated nervously, and nearly fainted 
at the laconic reply: 

"Gun cotton ! " 

(To be continued.) 



WEST COAST STUDIO JOTTINGS 

NEWS OF THE PHOTOPLAYER5 IN SOUTHERN CALIFORNIA 



Henry Wiltluli blew Into Los 
Anceles long enough to win his case 
In tne courts wltn the Balboa Com- 
pany, who brooKht suit agatest him 
for breach of contract. He looked 
wonderfully well, and says that Chi- 
cago suits him down to the ground. 
He took time to visit a few friends 
and to pack up the rest of his be* 
leucines and put hats on his family 
and take them away to the windy 
city, which Is dninc so much for him. 
His sister. Anna May west with him. 
and will also work in the Esaanay 
stndSoa. tt is a Iobk time since Wal- 
thall looked so welL Good for Chi- 
ago. 

Henry King wrote a Are-reel play 
called "The Brand of Man." He 
wrote It originally for William 
Elliot, but matters Interfered and 
now King la producing it hlmselr 
at the big Balboa studios and la play 
log tie lead In It himself, and what 
is more, is giving a sterling render- 
ing of a fine part. The play ts moat 
Interesting and will be released by 
the Balboa people as a feature tn 
the regular manner. Esery one 
joshes King upon tne way he spent 
his -holiday:" be had Just two days 
off and tben asked to go to work 
again. 

Edna Maieoo has several dolli- In 
her 1-os Angeles dressing room. g;»en 
her by little girl actress friends. 
There Is one big doll among -hem 
which cost eight dollars, and which 
ts worth perhaps a dollar. She sc 
quired this at the beach when a num- 
ber of tbe Universal artists were 
taking chances at a booth. They 
were unforruaate or unskillful, but 
kept at It until the doll was awarded 
one of them. Tben they a^eed that 
It was mutual property and. raffled 
it wtthont extra' pay. and Edna won 
ft, and carted '" ' huh On Its dress 
It contains t 1 sassl of nil (be gam- 
blers who spent the eltr'it dollars 
odd! 



By BESS POWERS 

Every one knows of the genuine 
affection that Pauline Bush has for 
animals and children. She was en- 
tertaining a number of little friends 
recently, when a Utile girl looked up 
into her face and aaid. "Oh, alias 
Bush, you must have an awful lot 
of childrens." "Why. Dear*"" ssked 
Miss Bush. "Oh, because you know 
just what we all want and give it to 
us." answered the child Tbe fact is. 
that Pauline remembers her own 
childhood, MTirt thoroughly under- 
stands children. 

Every time we record a leading 
actress without an automobile, that 
actress goes and hoys one right 
away, and as we have no grudge 
against pretty little Neva (ferfaer. 
we now put her forward a* eke one. 
and only »■■»■* ing bxdy who nan not 
purchased an automobile. There are 
one or two with Po-da, but they do 
hot count- Now. we fully expect to 
have to eat our words within a week 
or so; it has *-w*vs been so. 

Two of the men In humble no- 
il! ,!■■ at the Bawworth studios were 
discussing Use artists durinp lunch 
hour. Myrtle Stednian happened to 
be pausing on the other aide or some 
scenery-- Slue heard her name and 
nam. illy listened a moment as the 
speak t;t s seemed to be quite famillar 
with her name. See heard one amy. 
"So I said to Moilli".' WHY on earth 
did yon let em put so an so over on 
you. and she told m°> she was glad 1 
spoke and seemed rratefnl for the 
hints 1 gave her." etc Hiss STedman 
never aaid more than good morning 
to the man in her U'e. but did not 
spoil the good impression she was 
malting; on the new hmd. 

Webster Campbell, rf the Beauty 
brand, has received Us first offer 
of marriage. They all get them In 
time, generally by m 11. and tata 



offer came with a stamped return en- 
velope. The sender frankly says she 
Is thirty-five, hut that ahe looks very 
young, and she has plenty of money 
and would make Webster very, 'ery 
nappy. -All of which sounds good 
enough, tint then Campbell has an 
automobile and he takes many trips 
in the aame direction and there HAT 
be some attraction. 

Henry Otto is winning new friends 
ail the time with his clean, artistic 
pictures At Santa Barbara be strung 
together a particularly happy comedy 
for s "***f and called it "Mixed 
Wires." He had ike idea so well 
in mind thai he made a thousand 
feat In two days and then* cut and 
a— 1 allied tt the following day. and, 
la three days after it waa started, 
fit was on the train bound for the 
American offices at Chicago. The 
company are not sure whether they 
worked or whether they just bad a 
good time. 

Hay Allison la a level headed 11 tt le 
actress She does not allow praise 
to turn her head and ahe gets lota of It 
for her work with Lockwood at the 

American. She lives quietly with her 
mother in a bungalow and enjoys 
life in a sane manner. Hiss A n is *™ 
says she had done all the rushing 
around she Intends to do. and wel- 
come* the comparative rest of the 
pictures after the whir] of the mu- 
sical comedy stage. 

Richard Stanton, the N. Y. H. P. 

Corp., producer, is fh--*htng up his 
astonishingly good "Aloha'' at the 
Santa Monica studios, and he has 
made a feature photoplay which be 
may be well proud of. "Aloha" coxt- 
taina some of the most lovely back' 
grounds ever seen in a play and the 
scenery and locations were chosen 
over a wide area? Willard Hack, who 
was starred gave a fine performance 
and Enid Hackey again snowed what 
a delightful little actress she is. 
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Just pure, dean rice, M 
ground and com- R 
pounded with rich m 
powdered milk. Cooks 
in DTteen minutes. It 
forma a combination of 
rice and milk that 
mates it a perfect food. 
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MAILING LISTS 

99% GUARANTEED 
uu we ring all damn of busi- 
ness, prof i ssi trades or 

individuals. Send for our 
complete catalog showing 
rational count on 7.000 
classifications. Also special 
prices on facsimile letters 
and addressing. 

ROSS-GOULD, 414G N. ft* Street 
ST. LOUIS 



HAVE YOU READ 

PHOTOPLAY SCENARIO 

The fade magazine with a 

big mission — for those iraae msi 
in writing photoplays. 
E||T| *»■» mm saawu corr 

aaaaiaV. tOaS THE O f I Ow , I U wXsO 

PHOTOPLAY SCENARIO 

CHICAGO. IU_ 
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Margery Moore's 

Q BEAUTY CORNER Q 

BEAUTY AND THE PRIOE AND JOY OF IT. 15 UNIVERSAL— 

SOMETHING DESIRED BY EVERY TOMAN. ADMIRED BY EVERY MAN! 

Breath and Beauty 

How do yon breathe? Do you know that your manner of breathing helps 
determine your bold on beauty, or win back lis fleeing charms ? 

The breath is net beauty, but it is an aid— and the way In which It helps 
is seldom understood. To some extent, proper breathing assists the lungs, 
bet It is not centered in the lungs for its great benefits. 

Directly back of your stomach la the largest nerve-center in your body. 
apart from your brain. This nerve-ganglion la known aa the " soar plexus," 
and It is the real headquarters of your great nervous system. Breathing ex- 
ercises this nerve-center, wakes It up, sends the good-cheer nerve- messages to 
all parts of the body. 

Your nerves are your telegraph system : they superintend your bodily 
organs, interrupted or sluggish nerve-currents are like short-circuited wires. 
Wake the nerves, and you Improve Id health, and as you radiate hea lth, your 
beauty riddles become leas in number and importance. 

Deep breathing is aa modi misunderstood as its meaning: To bold the 
breath indefinitely is not a good practice. The longs throw off poisons— 

gaseous poisons and solid poisons. Do not force your breath, but breathe 
deeply — until your breath has found the lowest reaches of your lungs. 

The extra supply of oxygen helps a great deal, and the stimulation of the 
nerves helps some more. 

Deep breathing ia not difficult ; it soon becomes a habit, and takes Its place 
with the other reflexes, or Involuntary or automatic actions of the nerves. 

Practice breathing at least two or three times a day — more often would be 
better. Breath deeply in the morning, with plenty of fresh sir, and before 
retiring, with ample fresh air, and at intervals during the day. Helpful deep 
breathing should not be a penalty. It should not consist of packing the breath 
Into the lungs, but rather of measured, deeply inhaled and perfectly exhaled 
breaths. 

Many of the mars of beauty are due to nervous conditions. Numerous 
spotty complexions are as much due to nerves as to stomach — and many of 
the stomach's ills are traceable to nerve disorders. 

Deep breathing is not a panacea for all nerve disorders, but it is a regula- 
tor — an awakener — a monitor. 

Breathe deeply — and make deep, full, plentiful breathing a habit. You can 
feel your nerves wake up. Ton can feel your own forces marshalling them- 
selves, and getting themselves In order. 

Radiant beauty Is not always great beauty of features. There is a form of 
beauty that Is magnetic. Famous beauties have been invariably of the mag- 
netic type, rather than of the mere pretty type. And genuine beauty comes 
from within ; it exists in the body. Deep, full, regular breathing is the moat 
powerful single means of attaining this awakening of the material of which 
beauty is sandal 
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to Corre sp ondent* 



The brown spots on your neck may 
be Over spots or they may be dis- 
coloratione from wearing high col- 
lar*. Try the following : Hub the 
peel inside peeling of a fresh encum- 
ber over the spots and allow the 
moisture to dry In. Alternate this 
with rubbing lemon juice Into on the 
brown places. This is an unfailing 
remedy If persisted in_ 

M pi. H. P. T. 

Use the method advised above for 
FYeckles. In very pronounced canes 
a more sev ere treatment may be 
necessary. If you will send me a. self 
addressed, stamped envelope for re- 
ply 1 shall be glad to give yon more 
detailed Information. 

Mrs»T. &. 

Yon should not worry about not 
having pure white teeth, as long as 
your teeth are sound and even they 



will be lovely, even if they are a little 
yellow. Some people have naturally 
yellow teeth, and it la a known fact 
that yellow teeth are stronger than 
the pearly white ones. Brush your 
teeth twice a day, using a good tooth 
paste, and rinse In luke warm water 
to which a little salt has been added. 

Miss M. M. 

If your hair is fnlTtng badly It (9 
very good Indication that there Is 
something radically wrong with your 
health. Consult a physician, and 
then try the following ; 
Put two teas poo of uU of salt In a 
small dish of luke warm water, dip 
the fingers in this and rub into the 
scalp. Do not rub too vigorously at 
first. Rub yellow vaseline into the 
scalp and allow to remain two or 
three days, then wash the hair with a 
castile soap shampoo. If you will 
send me a self addressed, stamped 
envelope I will send yon further 
Instructions. 



If you want advice on beauty topics, write to Margery Moore. She will be 
glad to answer all questions. If a personal answer is desired, stamped and 
self-addressed envelope should be enclosed. Address communications to 
Margery Moore* Care Movie Pictorial. Chicago, QL 



THE SPLIT REEL 



7a 
Pegs;, don't you bear 'en cvlltng, 

"»m«g loud an d whisp'ring low — 
Calling far you In the Metro — calling, 

calling. Peggy Snow? 
Though you're not now Countess Olga 

or Zndora. they still know 
That you've wan a place among them, 

and £he? 're calling, P e ggy Snow ! 



Aferr'i Trial ■ I 

Gosh, them felltima change man sud- 
den — change so Cast, 1 hope, I 
hope. 

That my eyes deceived me badly 
watchin' Mary walkin* rope! 

Mary. Mary, Man' Fuller, walkin 
rope la some great feat — 

But I like yon better. Mary, just aa 
old-time Hair— sweet: 

First Small Boy: "Say, Boh. what 
you gonner do when yon grow up?" 

S. S. 3.: "Goth. I know: Tm gom' 
to find out what's back of them 'No 
children admitted' signs." 



Gee. poor Craig has gone and 
drowned — gone forever and a 
day — 

Still. Elaine. I'll bet he's bluffln' — 
just a-helpin' out the play. 

Craig's too smooth a guy to vanish — 
he's just hidln' somewhere near. 

He's Inventtn'. oh. inventln'. some- 
thin' frightful — never fear! 

Craig has got a brain like Iightnin'. 
beats Tom Edison a mile — 

So please, Blaine, i beg, implore you, 
brace up. girl — and try to smile! 

Don't you see. it's just a story, writ 
to make us gulp and gasp. 

So that later well smile with you 
when he grips you In his clasp? 

Thirty Cinla Mitt Uh* That.' 
I know a girl, and she's some girl— 

I see her every night; 
I never meet her on the street 
Or greet her in the light — 
Doggone! 

She smiles at me — a dandy smile. 

And 1 smile back at her 
Until the viUyun comes along — 

The dirty, low-down cur — 



She has a piercin', soundless scream. 
That hurts me through and 
inrush: 
I'd stab that villyun through the 
heart. 
And so, by gc*n. would you — 
Doggone! 

I never treat that girl at all. 

And yet, six times eaci week. 
I blow a jitney, round and sound, 

go's I can take a peek — 
Doggone! 

She may be married — tied for lite, 
I lore her just the same — 

It's Just because she's on the screen. 
I play this movie game — 
Doggone! 



All the old classics have been 
filmed except Xr. Dante's Inferno. 
Even Three w-eks has been set to 
celluloid. It wtnld be a great play, 
that Inferno— but. judging from 
Don's pictures. It might be 
work getting extras! 



AM Far a M 

Cocao, Ud, tars stroll down to the big 

movie show. 
Let's live just an boar on the 



Let's gasp at the thrills — also squirm 
at the Ills, 
With a grocery ad shown in be- 
tween! 

Let's see proud old Virtue beat hard- 
ened old Sin, 
Let's weep at the red battle scene. 

And snout with much joy, "Oh. 
bravo, old boy!" 

With a corset ad followtn'. serene! 

Oh, kid. there's a bus on the treach- 
erous brink — 
Great Gawd, what a t-jrrible fall! 
We sop up our tears and we master 



Comes a hardware ad, boilers and 

aJK 

Oh, Joy! what vast pleasures we get 
out of life. 
Romances, adventures and pain — 
Till the end of the show, when I cer- 
tainly know 
Well cheer Alderman Zip's big 
campaign! 

I must read the old sign about wom- 
en's headgear. 
Announcements of what's to be 
seen — 
But, old kid. ain't It pleasure — now, 
honest, dear boy. 
Just to pass one grand hour on the 



It's no fair, Pat O'Malley, no fair! 
The way you jump from your motor- 
cycle onto the running boards of a 
speeding Pierce- Arrow and best the 
felons, makes us wonder what might 
happen If yon had a mind to race 
after a Ford! 



! to D. W. G 
Dear Mr. Griffith: There's a Swede 
kid living next door who has realistic 
nightmares every time he gets ex- 
cited. One look at "The Avenging 
Conscience" made him wake up the 
whole neighborhood thai evening 
with his diabolical Walthall screams. 
And now he's conspiring to see "The 
Birth of a Nation," with its Ku-Kiui- 
Klaners. And be sleeps on his porch 
and we keep our windows open, and 
we look like a carpetbagger. We 
warn yon, Dave, you're an accesaory- 
betore-the-fact — The Editor. 



A suggestion to state legislators: 
Create a law ss»Mas| a felony any 
Imitation of C. Chaplin. Every as- 
pirant for film honors, starts out by 
developing a Charley-horse, as a 
bobby. 

Old S'ufT 
Sing a song of jitneys, office full o' 



Then ail of a sudden, screen breaks 

In a rash. 
And we start to abiver — know 

there'll be no peace. 

While there's left a single Keystone- 
Chap 



Eh, Mn? 
We submit, aa star in a second 
series of the Goddess. Wallace Beery 
playing the role of the goddess! 
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Ridpath's History of the World 




NEVER AGAIN SUCH A BOOK BARGAIN AS THIS! 



We willi 



i and easy terms only in direct letters to those •eiklmf tbeCoopoa below. Tear off the Coupon* write Bane and 
* plainly and mall now before you forgetft* Dr.Ridpathisdead 1 hisworftisdone, but his widow derived her support from his History 
and to print our price broadcast for the sake of more quickly selling these sets would cause j 




I am familiar with the merits 
of R:dpath's History of the World, 

UkdniHlimH; .-innnii-nd 1 1 HO thw BebollT 

a* well u to me people ecneraJU." 

li Dr. Rldpath -s History of the 
World is a lasting 1 monument to 
the auth or's inteUljpenc* and indns- 

7. KlStfeBB 

tia.oa 

"Ridpath's History is in clear 
and agreeable style, comprehen- 
sive In treatment. readable tn» and 
adm.ira.hh* iliuwl rations, TMSsetaf 
Imoks 1b m permanent colles*) cbalr 
ol emend blfctoir la one's qwd faan«i." 

'• Weeldy says: 

la the ablest of Ameri- 
He combines a 
beautiful UterarF stria with won- 
derful accuracy and eompletieBesa 
Hlk mat History Of £■ Ml la a 
librmJT !n Itaelt Tin-re la no better wt 



of Review* HHpac 

'Sidpath fa America's greatest 
historian. He has singular breadth 
at Tiwv saa saainr of ; 




of History 



OlDPATH'S throws the mantle of personality over the old heroes 
** of history. Alexander is there; patriot, warrior, statesman, 
diplomat, crowning the priory of Grecian history. Xerxes, from his mountain 

Platform, sees ThemLstoeles with three hundred: and fifty Greek ships smash his 
ersian fleet of over a. thousand sail, and help to mould the language in which 
this paragraph is written, Rome perches Nero upon the greatest throne on 
earth, and so sets up a poor madman 9 name to stand for countless centuries as a 
synonym of savage cruelty; Napoleon fights Waterloo again under your very eyes 
and reels before the iron fact that at last the end of his gilded dream has come. 
Bismarck is there, gruff, overbearing, a giant pugilist :a the diplomatic ring, 
laughing with grim disdain at France, which says, You shall not." Washington 
is there, * "four-square to all the winds, " grave, thoughtful, proof against the 
wiles of British strategy and the poisoned darts of false friends; clear-seeing 
over the heads of his fellow-countrymen, and on to jo another century, the most 
colossal world-figure of h's time. Mail the coupon for foil information. 

The Beautiful 46-Pege Booklet is Free 
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Ridpath's Graphic Style, 

THE reason for Dr. Ridpath's enviable position 
as an historian is his wonderfully beautiful j 
style, a style no other historian in any veneration 
has ever equaled. He pictures the great historical 
events as though they were happening be Tore vour 
eyes; he carries you with him to see the battles 
of old; to meet kings and queens and warriors; 
to sit in the Roman senate; to march against 
Saladin and his dark-skinned followers; to 
sail the southern seas with Drake; to circum- 
navigate the globe with MaccJlan. He com- 
bines absorbing interest witb supreme reli- 
ability and *ft*i»-'*« Hm heroes of history real 
living men and women, and about thei 
he weaves the rise and fail of empires In 
such a fascinating style that history 
becomes as absorb InR-iy hub 
as the greatest of Action. 
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THE SPOKEN WORD 



By MARY RIDPATH-MANN 

ILLUSTRATED BY MILDRED LYON 




WHEN Haverly Landed the plum the only 
man on the staff who was surprised was 
Haverly himself. Two months previously 
old Sevan who had been editor of the 
ft* ■ntinrl far more than a quarter of a century had 
been found dead In his chair Like all the rest. 
Haverly had realized that sonic one must take his 
place. That he himself would be the man never 
occurred to him. 

At the directors meeting, however, the choice had 
been practically unanimous. Only one man had de- 
murred and his doubts were based wholly upon 
Havertys age, or rather upon his youth. He was 
Just thirl y. Sevan had been sixty -five when he died. 
Was (here not danger in choosing a man so young? 
Hla objections were overruled, however. In fact. 
he was glad to have them overruled. He liked 
Haverly. He acknowledged that *e was an ideal 
newspaper man, he had a brilliant record for 
"seoopa." So the secretary was Instructed to inform 
Haverly of hU -lection. 

V 



Boys flying kites haul in their white- 
winged birds. 

You can't do that way when you're 
flying words. 

Thoughts unexpressed will sometimes 
fall back dead. 

But God Himself can't kill them when 
they're said. 



That night as the latter sat at his desk 
hastily throwing together a story of the aviation 
races to fill half a column needed to make up 
the page which must go immediately to press, 
the secretary's letter was banded him. He laid 
It down unopened and went on writing. As 
soon as his copy had been turned in he picked 
it up and opened it. 

For a moment he sat and simply stared at It 
Why on earth bad they chosen him? There 
was Thornton, the managing editor, as capable 
a man as ever lived, and Caxlnn. the city 
editor, each alder both in years and length of 
service than himself. And there was Kennedy 
and Haines and Mai hews. He paused a moment 
and his teeth came together like a steel (rap. 
He despised Mathews. And he could not tell 
why, unless — unless it was because of- 

THE stern lines of his fare relaied and the 
brilliant eyes grew dreamy over the vision 
which passed before them. Helen Hoiden was 
the Kr*niifl**r* star reporter. And she was 
slender and graceful and eKquisiiely feminine. 
There was nothing about her of the striding, 
masculine type affected by so many newspaper 
women. Her eyes were dark, appealing, and 
full of meaning. Instinctively you liked the 
girl behind them. There was in their expres- 
sion something which suggested some far-off 
oriental ancestry. Yet they were so openly, so 
frankly honest, and as Thornton had one day 
put it. "Lord! How they keep you guessing!** 
The whole force regarded her as the mascot. 
Where the others on the stair failed she suc- 
ceeded every time and there was not a man 
among them but was willing to acknowledge 
that her success was due in no small measure 
to her own unconscious charm. Outside the 
office Haverly knew absolutely rinthmc of h* r 
life. But he had occasionally looked up from 
his work to see MathewB talking to her In a 
way which evidently annoyed her and which made 
his blood boll. He longed to punch his head. 

Haverly himself had had little time for the girls. 
Not that he did not care for their society. He did. 
As for children, he adored them. He couldn't get 
past a bunch of ragged "newsies" on tbe corner 
without stopping ti> talk to (hem to save his life, 
and many a maid and nurse girl had looked admir- 
ingly after the tall figure of a young man who had 
stopped to play a moment with their little charges 
in tbe park. But If. like most men, be cherished 
a secret longing for a home, wife and children of 
his own he kept it strictly to himself and all the 
devotion of a finely-attuned affectionate soul which 
under other circumstances might have found Its out- 
let through other channels he lavished upon the 
little mother who had borne him— who had tolled 
and suffered and sacrificed that he might have his 
chance - o "make good 4 ' In life 

He p' i "Iter In his pocket, got his lial and 
coat, c' •*■*■"» Hk and tnrned to go. As he passed 
a ret? T° "*** 
e pleasure tb: 3 

She pot tbe l 




through the outer office the other members of the 
staff were Just preparing to leave also. He spoke 
to Thornton who came over to him. It was with. 
hesitation that Haverly took the letter from hla 
iioi-kc-i again and handed It to him. for n thought 
so weighty had suddenly come to him that something 
came up In his throat and almost choked him. Thia 
new arrangement might alter the hitherto close and 
highly valued friendship of hia comrades But this 
was a doubt soon to be dispelled. Thorn I op let out 
a whoop which brought the whole force around him 
in a moment. What "good fellows™ they were! 
They shook his hand heartily, slapped his broad 
shoulders and wondered if they would ever dare 
call him Jnrk again! They were glad, uufelgnedrj 
glad, of hiH success. The fact that he had been pro* 
nuiicd aver all their heads mattered not a whit. 
They congratulated him sincerely — all except 
Mathews. 

"Fellows." be stumbled, "I don't know how ft 
happened. " 



4 
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"We do:" they exclaimed In excited c bonis. 
"We knar if,' You're too modest, old man. Any 
wtv. Jack, you can count on us! ,J 

Haverly's fine fa** grew grave Then be spoke 
aoberly Mid wish deep feeling. 

'■"Thai's Just whit I want to do, fellows — •o\int on 
you' Without your help, your sympathy and sup- 
port, 1*11— 111 fail. With them— well. I'll keep the 
did paiier up to the top notch where she's, always 
been or die trying" 

Again tbey gathered around him, voicing their 
loyalty and interest— All hut Mathews, At the close 
of Haverly s words he had slipped a way quietly and 
the expression on his fare vu not good to see. 
The rest would have lingered longer, doubtless, but 
for the warning cry of the elevaror man. 
'Las i rrip." 

In a bunch They made a daah for the car and a 
moment later It deposited them on the ground floor. 

BY THE time Haverly reached home thai night 
*-* be had made some very definite plana and some 
not quite so definite. So more third-story apartments 
with little light, poor air. long flights of stairs and 
noisy neighbors^ The mother should have a pretty 
cottage at The edge of town, not too tar from the 
with sunshine on all four aides of ft, with 
and trees and a flower garden and the other 
things that women love when the freshness of their 
youth has departed. Later, perhaps, a little electric, 
which she could run herself, and then, after a while. 

perhaps, when things got easier . Again his 

heart warmed as the vision of a slender girl with 
dark, wonderful eyes came vividly to his mind. 

N'ot until be reached home did he realize how late 
it was. As he dropped off of the car at the corner 
he beard the chimes on S< James ring one o'clock. 
He slipped noiselessly into the bouse, and as he 
piaaftl the dining-room, saw one more evidence of 
his mother's loving thought. On The table he found 
a plate nf sandwiches, the kind he liked best, some 
rake, fruit, and a thermos bottle of piping hot coffee. 
He had eaten nothing since shortly after noon — a 
fact he had quite forgotten but which h-ni an extra 
savor to the night lunch. When he had finished be 
rone and stood for a moment looking thoughtfully 
at the door of his mother's room. Then he opened 
It softly and went in 

It waa a small room, the kind In wblch the 
furniture, however diminutive, always looks too 
large. The bed stood In one corner and a flood 
of moonlight came through the open window bring- 
ing Into bold relief the quiet figure and placid face 
of the sleeper. He stood for a moment looking 
down at her tenderly Then his presence seemed to 
rouse her Sbe sat up quickly as If In. fear. 

"Jack"*' Hhe cried. Then Immediately. " Is 

anything the matter, dear?" 

He sat down on the edge of the bed and gathered 
her Into bla arras, 

"Not a thing, mother mine. J jusi wanted to talk 
and couldn't wait till morning to fan. 1'vp had 
some dandy good lurk, dearest. Tour little big boy 
Is so happy he doesn't know whether he's thirty or 
three!*' 

He settled her back on the pillows, then told 
her the good news, not forget line to lnrlnde the 
satisfaction which his selection had given the men 
with whom he worked For a while he rattled on 
about his plans and his ho]>es. But he broke off 
suddenly when be observed that the figure beside 
him was shaken with sobs. 

He looked ut her helplessly and In amazement 
Tn all his life he could not remember ever havine 
seen his mother cry. 

"Don't, dearest * " he begged "Why —what are 
yon crying about '*" 

"Ob, boj ."' she said, "" If only you could know 

how I've hoped and planned and dreamed and 
prayed that a chance like this might come to yon! 
It seems too Rood to be true " 

"Mother mine.* 1 he answered softly, "It was just 
because 1 rf« know that I couldn't wait till moraine 
to tell you Don't cry any more. Please don't- 
It — It hurts* And I guess it wouldn't be a bad Idea, 
eilher, If both of Us got a little sleep sometime 
before daylight. What do you ihlnkT" 

He kun^d her softly and she smiled at him 
through her tears But she still looked thoughtful. 
So he waited. 

"Well?" he questioned whimsically "AnythinR 
more coming'' Tf so. let's have It and get It out of 
ear systems." 

He had risen and stood looking down at her over 
the foot of the bed. For a moment she was silent, 
seemingly burled In thought. He suddenly realized 
what she was thinking about and his fscp grew hot. 



This splendid son whom ahi: loved had one grave 
fault — a passionate temper which he had never quit? 
learned to control. As a child he had sometimes 
given way to fits of rage which made his elders 
shake their heads apprehensively. True, since be 
had become a man be bad acquired a marvelous 
degree of self-control. Rarely now did be give way 
to things which vexed him. But the volcano still 
smouldered fiercely underneath and once stirred to 
the depths his wrath was terrible to encounter She 
knew that the new position he was about to assume 
would brine Its own trials. Its own disappointments, 
and the mother love within her prompted her to 
warn him again on this night. She alone knew how 
bitter had always been bis remorse, bow deep his 
chagrin, how sincere his Apologies as soon aa the 
storm bad passed. But during ail the years of her 
life she bad nursed a great fear that he would 
some day say Just one word loo much. To spare 
him this she would have given her life. Obce when 
he had been a boy in high school she came across 
some lines In a poem and had given them to him 
to commit lo memory. When she spoke again It was 
(o remind him of lt_ 

Do you rememberT" she asked. 

"Very well, mother mine." 

"Say them again, dear— will you?** 

Obediently as a cbild be began: 

"Boys flying kites haul lo their white- 
winged birds. 

You can't do that way when you're flying 

Morata. 
Thoughts Hacrpre*#frf will sometime* fall 

bach dead. 
Bui God Himself can't kill rhem irh*-n 

thev'rr taidr 

"Whew they're aoid"" she repeated after bim_ 
Oh, Jack, she begged, "don t tay things you will 
be son-y for. It s been a long time now since 
I've seen you angry, but I'm always — afraid — 
dear ! All men have temper, of course. They 
wouldn't amount to shucks If they didn't. But tem- 
per Is a thing to keep, not to lose. People find It 
easy to forgive a man for what he dwa In the heat 
of anger, Bui no man ever forgets what he toys. 
It's the — the — gpukrn word that slays, dear It can 
never be unsaid.** 

He came back to her side and dropped onto his 
knees. He knew her words were true. A thousand 
times he bad promised her to keep a curb on his 
tongue. A thousand times. It now seemed to him, 
be bad broken his word. He would not promise 
again, but he firmly resolved thai he would become 
master of himself He did not speak, but be fell 
a hand laid caressingly on his dark hair and in a 
moment the mother said simply. "My son will not 
forge* Goodnight. deaT " 

// 

FOR i he next two years things ran along at the 
omce of the Srnttnet with amazing smoothness. 
Everybody fell to with a will to keep the paper up 
to the standard. Even Mathews, whom Haverly 
disliked and distrusted, termed to be loyal to the 
common Interest H Is work was good. He was 
always prompt and, unless be could find something 
definite on which to base his personal feelings. 
Haverly resolved to play fair and be absolutely just 
to him. It was only when he saw him talking ta 
Helen that he wished he might find something sub- 
stantial which would furnish him with an excuse 
to get rid of him. 

As for Helen — well, lack acknowledged to himself 
thai she gave blm more uncomfortable moments 
than all the rest of the office force put together. 
When, almost noiselessly, she approached his desk 
and modeB*ly deposited thereon a cracking good 
story, alipplng away as quickly as she had come. 
Haverly never failed to find something radically 
wrong with his vital organs for the next half hour. 
Lungs heart or stomai-h — he couldn't exactly locate 
the disturbance. He only knew that he breathed 
altogether too rapidly, that, as he expressed It, his 
"pomp" worked too fast, and that, on top of both 
of these things, be fell confoundedly ■queer" If he 
made some excuse to detain her, whirh not Infre- 
quently happened, the only difference lay In the 
severity of the attack and the length of lime It took 
him to get back into condition again. During these 
brief intervals sbe had astonished him with her 
breadth of vision, her clear analysis, her knowledge 
of literature, art, music, and the other t hin*:s which 
go to make life worth while. One morning when he 
had found his equilibrium aim Or il I I BK r1> fiiKar 
ranged because of a direct glan- B \\ ^* -*e won- 
droua eyes, lie said to her "I envgj IBr ~ i lden. 



I think I never saw yon unleaa you were aaaaaahji 
Don't you ever get bothered about things?* 1 

"Oh, often. But — 'keep near thee, Woman, that 
which weds thee to laughter, not to tears' " she quoted, 
and before he knew ft she waa gone 

How was the editor of the Benlinrt to know thai 
this quiet young woman who waa playing so large a 
part in his daily life waa indeed much more unusual 
than even be Imagined her? That she came from a 
long line of cultured, literary and artistic ancestry? 
Thai her unusual gifts had been ahowered upon her 
si birth, nursed and cultivated during her child- 
hood ? That she was a living exemplification of that 
almost Indefinable word Xrrvdity? To Helen H olden 
the use of a pm ram? as naturally as does the use 
of a needle to the woman who likes to sew, and 
when, at nineteen, she had been left alone In the 
world, she had turned to It as a means of self-sup- 
port. To the Srn'inW she had become Invaluable, 
and her work for the paper quite occupied her days. 
But the nights were all her own. and during the 
long evening hours she lived her real life. 

TiEa own father had been a goldsmith— a clever 
a A crartaman whose artistic designs and perfect 
work m a nshi p were known the world over although 
bis name waa not. Hla father, and all who lay behind 
him, had been Journalists. All her life Helen had 
cherished a passion for her father's work. When 
she waa a tiny child she would sit for hours on the 
high work -bench watching him bending over some 
beautiful thing, utterly oblivious to her presence. 
When she waa older be bad taught her how to "work" 
the metals, the silver and gold which came out after- 
ward in such lovely patterns. Gradually she became 
almost aa expert as himself. At twelve she began to 
express herself In original designs which were a 
delight to the eye. 

When her father died and the little home they 
had shared had to be given up, Helen herself had 
packed away the contents of the little shop. 
Tenderly and with tears she moved about, touching 
softly the things she had learned to love, thinking 
that never again could they be of service to her, 
yet grimly resolved that no one else should have 
them. Then she had gone forth into the work-a-day 
world, had found an inexpensive room In a quiet 
neighborhood and taken her few belongings there 
But when sbe bad been In the house only a lew 
days she learned of the large attic above her room. 
The kind-hearted landlady who kept the house 
cheerfully granted her permission to use It and here, 
during her leisure hours, Helen wrought her dreams 
into realities 

Haverly discovered her talent one day quite by 
accident She came in to put her story on his 
desk as usual and found him looking discontentedly 
at the sketch of the design to be used for the cover 
of the fiction section of the Sunday paper. The 
subject aa a wbole was all right for ibe purpose — a 
pleading lover and a hesitant maid. But the face of 
the man was weak. It jarred upon her artistic 
soul. She looked at It a moment and then said : 
"I don't like that. Do yauT" 

"No." he answered. "But 1 don t know Just what 
la the matter with il." 

She flashed one of her level, disconcerting glances 
at him and then replied. 

"1 do. The man's face is weak. I'd have a hard 
time getting up a thrill over a fellow with a 
countenance like •hat. He ought to look like this." 
While Haverly waa pulling himself together she 
picked up an envelope from the desk and began to 
draw. In a few rapid strokes she sketched a man's 
face, clear-cut. strong and very good to look at. So 
engrossed waa she in the task that she did not see 
Haverly a eager eyes fixed, not upon the drawing, 
but upon her own lovely face. Aa he watched he 
saw a mischievous dimple come Into her cheek and 
It was followed by more dimples all around her 
month. One couldn't expect a man to talk sense 
under the rirru instances. When he recovered suf- 
ficiently to speak 11 was only to say lamely. 
"Why I didn't know you could draw' 1 ' 
Helen tipped her head to one aide and surveyed 
her work. Then she laughingly wrote her Initials, 
H. ii.. down in Ihe corner Still laughing, she backed 
off to a safe distance and held up the picture for 
his Inspection, and when Mr. Jack Haverly, editor 
of the tfrjilinrl removed his eyes from her race to 
the picture, he got the shock of his life. The face 
was his own' 

She tossed the envelope toward him and started 
to run from the room. But — woman proposes and 
man occasionally disposes' The editor had come to. 
Before she got half- 1 'ay across the romn the door 
bad been closed wit'- =r )i a little emphasis and a very 



"I — r'iE n-not coming at 



resolute-looking nun with * pair of splendid shoul- 
ders was backed tip against it. She was caught in 
her own trap. For a- moment the two eyed each 
other in silence, several feet of space between them. 
Then the nun spoke. 

"Came here, Helen," he said* " right here 

where — you— belong.** 

He held oat his arms, bat the young woman. 
flushed, panting and defiant, would hare none or 
them, 

"I w-won'tV she gasped. 
all!" 

He waited a moment. 
Then he spoke again 
and In a different tone, 

"Please dear! Come! 
Don't you know how I 
want you, Helen 7" Then, 
as she made op move, 
"You know I could come 
and get yon, dear, but 
—I don't want to. 
Please come — to — me!" 

HE watched her face 
as be spoke and saw 
a change come into it. It 
grew soft and beautiful 
and the look in her eyes 
thrilled him through. 
For those eyes were lit 
with love, and there 
was something else' in 
them — something he 
rouid not just under- 
stand. Was she )ust a 
little bit— afraid? The 
thought stung him. He 
was about to give up bis 
purpose and go to her. 
But before the idea had 
time to mature he saw 
her move timidly to- 
ward him and when 
she bad traversed half 
the distance he sprang, 
lover-like, to meet her, 
"Oh, Girl! Girir he 
half whispered as he 
folded her in his anna 

closely, " don't you 

know how 1 love you? 
Don't you knave*" 

She did not answer 
immediately, but when 
the arms about her 
loosened a bit and he 
looked down he saw 
that her open hands 
were pressed flatly 
against the lapels of his 
'-oat. She rubbed them 
up and down once or 
twice, then mechanical- 
ly pulled the two sides 
together and fastened 
the top bullous. Then 
she raised a roguish 
little face and said de- 
murely, "No — of course 
not. How did you ex- 
pect me to know it?" 

"Well." he stam- 
mered. ,"1 thought " 

She laughed a de- 
licious little laugh. 

- 'Fraid cat!" she 
taunted. "Six feet big, 
editor af a newspaper 
and seared of poor little 
me"" 

"Guilty ! " he admit- 
ted manfully, "but, you see " 

He never could remember afterward Just what 
excuse be had Intended framing to cover his cow- 
ardice, for before the words came something hap- 
pened. The two slender bands began to creep 
upward. Twj soft arms locked tightly behind hia 
head and a voice, tender, quivering vibrant, spoke. 

"Oh. I love you — lore you — LtiVE you'" 

The tremulous beating of the man's heart sud- 
denly subsided Into its regular throb, The blood 
that had been rat i-.g riotously through his veins 
cooled. He was awed, humble. The slender figure 
In hia arms was pliant, *% resisting, the lips he 
kissed, tremulous and yielding. Hers had been the 
Gift Supreme. The words ^he whispered against 
her ear, though eld as the eve-lasting hills them- 
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selves were just as new au on that primal morn 
when the First Man spoke them and the First 
Woman heard. Haverly made a covenant with him- 
self that she should never know regret, and all that 
was man within him fiercely vowed that nothing 
should ever take from him the beauteous Thing that 
had come into his life. 

/// 

During the next few months the days flew by on 
wings. The routine of the office allowed the lovers 




'5ot It was you. w*a it?" he said. Then he lauphctl. — d bitter, mocking Inufrh wITh a barb In wery law. "You] The snake In 
ihe frraw that aiway* -itrlkes from behlodl \ trahor. — a — a rtUeP" 



only occasional glimpses of each other during the 
day. for Helen's work was over before Haverly "a 
began. But at five o'clock each afternoon they had 
dinner together, spending in each other's presence 
a golden hour hallowed to their dreams for the 
future, filled with Confidences intimate and dear, 
often given over to the long silences more eloquent 
tban words which fail between hearts that love 
wjib understanding. 

Toward the end of the year Helen observed that 
Jack was preoccupied — that something was in his 
thoughts which she could not share. A sudden fear 
tugged painfully at hsjr heart Was he beginning 
to regret? To BbsI that his love for ber> tn spite 
of the pleasure that it brought, was becoming a bur- 
den? She put the thought quickly away from few, but 



one evening as they dined together she said with a 
laugh which was not altogether natural, "Youll be 
so accustomed to seeing my face on the other 
side of the table that It will be no novelty at all!" 

"Ah, but " he had answered quickly with a 

little catch in his voice, "it will be different after — 
when we're married. Sweetheart!" 

At his words she bad buried the ghost that had 
haunted her. Whatever might be the cause of his pre- 
occupation she herself had naught to do with it. She 
longed for his confidence but did not wish to ask for it. 
Haverly had seen 
some of his dreams 
come true. The cottage 
at the edge of town had 
become a reality. All 
summer the garden had 
bloomed riotously and 
the mother had seemed 
to grow young again. 
He had won the woman 
he loved and they were 
to be married at the 
New Tear. Yet that 
night after seeing Helen 
on the car, as Haverly 
turned back to the office 
his heart was heavy. 
There was a traitor 
somewhere In his own 
office. Persistent effort 
on his part for the last 
three months had failed 
to reveal who it was. 
He longed to believe 
that it was Mathews. 
But Mathews had given 
him no reason to be- 
lieve 1l He had wan bed 
him closely and had 
found no grounds on 
which to suspect him. 
About three months pre- 
viously an important edi- 
torial which Haverly had 
written had disappeared 
mysteriously from his 
desk. That in itself was 
bad enough. But he had 
q uic kly re-written It 
and supposed that k 
had Just been misplaced. 
When It appeared ver- 
batim in the morning 
edition of the CfcraatfeJe, 
the Senfinefa only ri- 
val, on the next day, 
however, the whole 
staff oT the Latter 
journal had been struck 
dumb. Mathews, along 
with the rest, had ex- 
pressed his indignation. 
A few weeks later the 
thing had happened 
again, and this time it 
was Mathews" o w ■> 
"scoop" on the exist- 
ence of commercialized 
vice in a certain aristo- 
c r a 1 1 c neighborhood 
which disappeared, 
Mathews was loud in 
his denunciation of the 
guilty one. whoever it 
was. He had turned In 
another copy and, as 
before, the article ap- 
[jeared, word for word, 
in both papers. In the 
face of Mathews' wrath. 
Jack could not believe 
tiim guilty. Yesterday, for the third time, the thing 
had occurred again. Haverly and Thornton were 
absolutely nonplussed. 

They held a quiet conference in Jacks office and 
resolved that they would run the culprit to cover, 
come what would. Every man on the staff was 
warned not to discuss the affair on peril of losing 
his Job. But to Helen Jack said no word. Five 
weeks, four weeks, three weeks, two weeks till the 
woman he loved would Uv his own. Helen's quirt 
happiness apj>ealed to him as nothing else In the 
world could. She was living with her f 
they were dreams he did not wish to disturb. | 

Meanwhile Helen was occupying her « 
lightfully ii. making ber lover a Chriatmaal 
Many weeks ago she had thought of it, I 
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up be quite the loveliest, the moat perfect thing she 
had ever fashioned. She drew one design after 
another only to discard (hem all and go to bed dis- 
couraged But like many of the rood things of life 
H ritnc suddenly One night a* she lay tn bed think- 
ing of it she suddenly remembered that day in 
Jack's office when she had drawn his face an the 
envelope. She sprang out of bed, switched on the 
light, slipped into a warm kimono, sat down at the 
table, w i zed a pencil and pad and began to sketch 
rapidly. A man's face, strangely familiar, with a 
tfne straight mouth, deep set eyes fringed with 
heavy Lashes, p^* quickly under the light stroke 
of the pencil. There wag a world of tenderness in 
it as ii looked down on something evidently very 
dear. She held it up for a moment, looked at it 
sighed with satisfaction and laid It aside. Then, 
taking another i>ad sbe began a second sketch. She 
pushed a r-hair up before the dressing table, took 
the pins out of her hair and shook it loose, tipped 
the mirror hack until she was looking almost 
directly upward into it. Then she threw back her 
bead and smiled. For a moment she gazed at the 
reflection, then went bark to the table and began to 
draw — a radiant, smiling upturned face — her own. 
When It was finished, with the scissors she cut qui 
the t«o Taces and fitted them together She clapped 
her hands softly at (he success of her plan and crept 
back Into bed. 

FOR the next week she worked feverishly in her 
attic under the eaves. On the day before Christ- 
mas the perfect thing was finished It waa a cigarette 
case of beaten silver with here and there a touch 
of gold. On the lower part ihe face of a girl 
looked up and smiled. The upper balf vu wrought 
Into the fare of a man, and when the lid snapped 
down it was exactly as though he had bent forward 
to kiss the smiting lips. Helen surveyed her work 
with satisfaction. She gave it a final rub with a 
piece of chamois, wrapped ft carefully, placed il in 
a small white box, tied it with a Christmas ribbon 
and wrote on the outside tfr J "tin Hnrrrly. 

On the morning of the day before Christmas Jack 
ami in his orate vexed to the very bojtom of hia 
soul. To use bis own expression he was "mad all 
the way down." No amount of watching on his own 
or Thorn ton's part had thrown any light on the 
mysterious thefts, another of which had occurred the 
previous Sunday. Both had observed, however, that 
the material stolen bad always been thai to be used 
In some aperui edition of the paper So they agreed 
that until after the Christmas piper was off the 
press the office should nnt tie left alone — thai one 
would secrete himself during the other's absence 
where be could see. without being seen, any one 
who approached the editor's desk. 

It was Haverly's turn to watch on Christmas Eve 
He notified Helen that he could not go with her 
to dinner as usual, bui he would come for her un 
Christmas morning, they would have ■ long, happy 
day together and then — just one week more: Think 
ing, however, thai Jack would go out alone for some 
thing to eat at the usual time. Helen resolved to slip 
in in hia office during his absence and place the little 
package on his desk. 

According to t he plan which he had arranged 
with Thornton when five o'clock came Haverly 
walked through the outer office where the members 
of the staff were at work, his hat in his hand and 
his enal over Liia arm. He spoke to Kennedy, and to 
Mai hews, busy at their desks. Once outside, how- 
ever, instead of taking the elevator he stepped back 
into his own offlee through another door and slipped 
into the file room, relieving; Thornton who bad been 
on guard. Tbornion then turned the gas low in 
the office and weni out by Ihe same door through 
which Jack had entered 

Hnverly dropped into a chair and waited. Every 
nerve In hia body was strung taut He felt 'hat at 
a toucb they would snap. He had an almost over 
whelming feeling tbai something was about to hap 
pen, and whatever ii was he wished It were over 
with.. For nearly an hour he sat there. One after 
another the men in the oext room went to dinner and 
be waa left alone. Presently a sliicht sound caused 
him to sit up straight in his chair. Some one had 
come Into the room. 

He peered through the crack of the door and in 

the dim light saw the figure of a woman move 

cautiously toward the desk. The figure wis 

'■miliar Hia heart began to iwund furiously 

vvery drop of blood in his body seemed to rush to 

,1 *' end. It was Helen ! 

the fot tiptoed noiselessly to the desk, opened the 

scemfium ver uh^q bag she carried In her hand and 

what sh^ t taking the package contain ing her girt 

when her eyes fell upon something an the 



desk which attracted her attention. Laying down 
the bag she picked it up and tried to see it better. 
It was the design in color for the front page of the 
Christmas paper. Hat- wondrously beautiful Li 
was' White-winged angels, in diaphanous floating 
garments, flocking about the belfry of a cathedral, 
tipping with their bare feet the pondrous bells to 
make them ring out Peace on Earth, Good Will to 
Men ' Fax below, in the grey dawn, were to be 
seen the roofs and spires of the sleeping city She 
gased at It spellbound — this woman wbo so loved 
beauty In its every form or expression. But to the 
man who watched, the dim light did not reveaJ the 
glow of the dark eyes, the wonderfully softened face, 
the parted, mobile lips. 

The gas that burned so dimly wh far above her 
reach, hut the longing to see the picture better was 
great . So ahe stepped toward the door through 
which she had come and was about to open It when 
the movement of a chair In the file room startled 
her. She gave a frightened little gasp as the man 
sprang toward her? 

From his point of observation Haverly had 
watched Iter movements with a fascination to be 
compared ably with that by which the cobra draws 
the fluttering bird. Helen! His pari.* The dainty, 
affectionate, spiritual looking, exquisite little crea- 
ture who bad given him her love In utter abandon- 
ment- in whom he had had such faith' The whole 
universe seemed, toppling about bis ears. His 
pulses throbbed till he felt that be was going mad. 
Vainly be wrestled to keep a hold on himself, little 
lights like tiny points of flame danced before his 
eyes. Not until he had seen her move toward the 
door with the picture in her hand had he realized 
the necessity of doing something. 

The naming wrath within him suddenly gave way 
to a cooL calculating anger. He felt scornful, con- 
temptuous, dangerous. His heart stopped pound 
ing. He was no longer conscious of a desire to 
smash things — only of an inclination to taunt, to 
insult, to condemn. Helen already stood with her 
hand on the door knob when she became aware of 
his presence. She gave a low cry as she felt her 
wrhfl seizi'd as in a vise and heard the voice, which 
never before had spoken other than kindly, utter- 
ing words which cut like the lash of a whip. 
Not this lime " he said mockingly 

HI-: TOOK the picture from her hands and tossed 
it back onto the desk. Then he thrust his 
hands Into his pockets and stood regarding her cun 
lemptuously 

"So* It was you, was it?" he said. Then h« 
Laughed — a bitter, mocking, scornful laugh with a 
barb in every tone. "You* The snake in the grass 
■ hat always strikes from behind ' A 1 raitor — a — a. 
thief Well, everything com»*» to him wbo waits 
It has taken me a year to find you out. Here 

He turned up the light, dropped into the i hair 
before the desk and wrote her a cnecque. 

Here.'' be continued, "1 guess this is coming to 
you Tor your Christmas story Take it, and then go 
over to the Chronic Je where you belong. They'll 
appreciate your talents there, and — don't — rome — 
back!" 

Utterly bewildered, unable to sense his meaning. 
she took the cheeque mechanically, looked at it 
blankly for a moment. Then she tore it Into riddle* 
and flung them into his face. Darling to the desk 
she picked up the little silver bag and fled the 
room. 

As she crossed the outer office she ran plump bxto 
Thornton returning from dinner Shocked and 
mystified as well at the while, anguished face he 
made an effort to detain her. But she stared «t him 
as though she had never seen him before and sped 
on. Suddenly the thing revealed itself to him !!■- 
hurried to Haverly's office. 

Jack"'" he gasped, it was— ^no— H couldn't be 



Haverly did not answer With head on arms on 
the desk he sat motionless, as one dead. Thornton 
shook him. 

Get up. Jack* Quick :" Then after a pause. I don't 
believe It," he cried hotly. "1 tel] you f dun't hetlew 
if' My God. man^ What have you done 4 Didn't 
you see her face? There must be some mistake'" 

Haverly groaned ! The storm had spent Itself. 
Once again the smouldering volcano within him 
had burst Into flame and this lime It had buried 
beneath Its hot lava the woman he loved. Now the 
seething fire bad died out. He shivered J*nd felt 
cold. Too late he realized that be had condemned 
her unheard, and the memoi > of that agonised, 
terror stricken face would haunt I". ; o to his dying 
day. No more on earth, he thought, couid that 



beauteous, living, palpitating Thing which he had 
crushed be restored to him. Even though the ashes 
underneath which It had been buried could be 
cleared away, he should find only the empty shell 
from which the bou! had fled" The spoken word. 
What would he not give if be could only recall it_ 
The memory of his mothers warning flashed across 
him like a great sea wave: 

"Thoughts uttcrprcued will sometime* fall back 
dead. 

But God himself can't kill them u-/um they're 
•SBatT 1 

There must be come mistake! Thornton's words 
beat against hia ear like the thunder of a thousand 
drums. There must br tumr mtttakc' 

When Helen left the building she. plunged blindly 
Into the crowd of belated Christmas shoppers which 
thronged the streets. The day bad been balmy and 
beautiful, far more like April than December- Bnt 
within the bour the mercury had taken a downward 
tumble and a piercingly cold wind was beginning 
to whistle about the tall buildings. Those fortunate 
enough to possess furs and limousines crept into 
them. The rest began scurrying to whatsoever 
shelter the gods afforded them. Helen was not 
dressed for bitter weather. The jaunty jacket of 
her tailored suit was not fashioned for nights such 
as this promised to be. But she was unconscious 
of the cold. With that indefinable desire just to 
"get away " she struck out blindly through the crowd. 
walking on and an and on. Both mind and body were 
benumbed. Somewhere just outside her mental grasp 
was the consciousness of something terrible that had 
happened. What it was ahe could not have told. 
On and an she went till at last the glimmering 
lights of the park came into view. Sbe began to 
realize thai she was walking unsteadily Her feet 
no longer resi»onded to bet desire to keep on going. 
Sbe dragged herself to a bench by the drive and sat 
down on il. There was not a soul in sight. 
Evidently the park was not popular on Christmas 
Eve + She began to grow drowsy. And how delight 
fully warm It was getting' The cold wind which 
but a moment ago had cut her through bud melted 
to summer zephyrs. She would go to sleep and 
forget . 

A moment later a big black machine shot into 
the lower end of the park. It came swiftly up the 
drive. It had a single occupant, a man wbo, like 
every one else who has a home, was hurrying to it 
on Christmas Eve As the car shot past the bench, 
however, the chauffeur stopped suddenly. 

' What's the trouble, Duffy T~ asked the man inside. 

"My God, sir' She'll freeze to death" be replied. 

"Freeze? Who? What are you talking about any 
way?" 

- A woman on the bench we just jiassed, sir 
A woman? Back up. Quick' " 

The man obey ed and w ben the beach w as 
reached both men sprang out. Vainly they tried 
to rouse the drooping figure. True* she opened her 
eyes and stared blankly at them, but that was all, 
and neither of them noticed the silver bag which 
Liad slipped from her hand and fallen at her feet- 

' Into 'he car, quick, Duffy'*" 

IT WA-S not the man but the physician who spoke, 
it needed nu second glance for him to realise, that 
there was not a moment to Lose, also that it was a 
cas«- for the hospital and not the iwllt-e station. 

'To St. Luke"*- as East as you can?" 

The man obeyed. When the hospital was reached 
and the white-uniformed Internes had skillfully 
transferred the unconscious girl from the machine 
to the wheeled cart the doctor turned to the driver 
and said. 

"You can Lake the car home. Duffy. And tell 
Mary and the kiddies they'll have to do without 
Daddy tunlghi.' 

At dawn, just as the chimes began ringing out 
ihe Christmas message, the doctor stood looking 
down into the face of a fever-tossed, wild-eyed, 
suffering girl. Who ahe was, or where ahe came 
from, he had no idea. He had picked her up off 
the street, as It were. But of one thing he was 
■ Train She was do ordinary young woman. He 
noted the delicate, cameo-like fate, the artistic -look- 
ing, slender bands and blue veined wrists. She 
was well worth saving. But as he looked at her 
the doctor realized th:jt to do so would mean the fight 
of hfs life. Twenty-four hours later he realized it 
more than ever. That she had bad same terrible 
shock the nature of which v as unknown to him 
was evident, but next ^'-_y an >xHamat on from him 
caused the whiie-capoed nnrw to look at him in- 
quiringly. 

"Pneumonia, als< " he sail. 
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IV 

NEVER before had a man so deroutlv thanked 
God For occupation as did Haverly thai night. 
The Christmas paper had Co be porten oui no matter 
what elBe happened. The office rang with cries for 
copy. The presses were running furiooaly. That 
Helen had done other than po home after she left 
hiiii did not orrur to Jack. Well, tomorrow he 
would try to see her, humbly to uk for forgiveness* 
and if she saw fit to withhold It (which hv thought 
altogether likely), he would take his punishment 
like a soldier. It was no more than he deserTed- 
Bm durine the Bhon time which had elajwed since 
she left him Haverly had become conscious of one 
weighty truth. Lore is Love — no more, no less, 
and if the woman he loved bad stolen the whole 
office equipment from the printing-press down to 
the ink bottle, he would love her just the same 
Christmas? uioruine; dawned rh-ar and fold. Jack 
assumed a cheerfulness which he was far from feet- 
Ins. But tb-p mother was not to be deceivi-d. She 



looked at him with eyes of understanding. Not for 
nothing had she watched over him for more than 
thirty years. His spirits were altogether too high 
to be natural She was quick to detect the forced 
note m his laugh. When in the middle of thr morn- 
ing be said he was going out for a walk she looked 
after him and sighed. It was not difficult lo sur- 
mise, what was the matter. 

As he walked down the street Jack's i h oughts 
went back to the evening before. Be would do what 
he could to make it right. Helen loved — no, .the had 

loved him. and when a woman loves . But, no. 

She vauldn't forgive him_ No woman could- A man 
had no right to expect in But he couid tell her he 
was sorry and ihmt he lov^d b**r and would love 
her always whether she forgave bim or not. 

It Occurred to Haverly as be sei forth on bis way 
that he did cot know Helen's address. He had seen 
her daily at The office and the lateness of the hour 
when his own duties were finished had precluded 
the possibility of much visiting. He went to the 
.•-■rutin,! building to look at the address book and 



when he reached the floor on which was bis awn 
office he heard the telephone ringing on bis desk 
He took down the receiver and said 

"The Urntinrl office.. Mr. Haverly speaking." 

His face went white at what came over the whe 
[t an Die disk sergeant of the Burton Park police 
station who s]H>ke 

"Haverly. you say? Well, I eueHfl you're juet the 
man I am bunting for. Do you know Miss Helen 
H olden*" 

"Yew Y'-s What about bet*** 

"Well, tasi night a bow nine o'clock, sir. one nj 
my men saw a woman sit down on a bench in the 
park, It was so cold that he knew something «a> 
If Feast, and siarted to her Before lie could reach 
her a big limousine drew up. took the woman 
in and drove off- It wan too dark for him to Be** 
the man or get the number of his tar, but when b«- 
reached the bench be found a small silver bag lying 
on ill'- ground. It has .Miss Hnlden's cards In It 
and u small package addressed ia you. sir" 
{CamtwmtmJ on Pasw 23) 



A Holiday With Kerrigan 




1— REVEILLE 

The morning sun has topped the hills, 
And all the world's ■ can again. 

Once more we hear the mountain rills. 
Oh, wake upf Sahib Kerrigan! 



3— NIMROD 
Abaft the vale a grizzly stalks, 

The rifle's poised, the aim is true, 
And never more that bruin walks 

When Warren K- is there to view. 



5 —SIESTA 

The cheering tan, the redwood*! bough, 
A "t""*. a nod, a yawn. 

And then sweet slumber s oo ther his 

And rest creeps into brain and brawn. 




I- "BELLES LETTRES" 
The ramnki mail is good to read, 

ixu filled with cheer and breathing bliss. 
Belles l.-itrei of Belles' Letters, plead, 
1 mate the morning air a kiss! 



Audi 



4— MERIDIAN 
The tranter seeks the welcome camp, 

The woodn e's j'wa wamrini? 
And weary limbs and apnz-tit* 

P lmJsim trie noonday meal is 



6-TAHOE 
The waning day. the sin king sun. 

And then ' . tries pot-luck again. 
How time has sped since day begun. 

Oh, happy Sahib Eg r i g an I 



1 
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KATHLYN 
UNAFRAID 

By GEORGE EDWARDS 



THE Emperor Deeius arose from the royal booth 
Car above the arena '5 pit, and gazed in wonder 
at the while-robed figure of the Christian girl. 
who walked: unharmed among the famished 
lions, anil who raised her blue eyes to heaven and 
smiled. The jungle beasts had refused to harm her. 
The spectators ceased their babble, the bloodlust 
was chilling In their hearts, and they were afraid 

of the Christian Kir I s GocL 

« • * 4 

Nearly seventeen hundred years aped by, A fair 
haired girl, with eyes as blue as the azure dome 
above, jumped nimbly from the bark of her pony, 
on a Montana ranch, and reveled in the dowers thai 
carpeted the valley. Suddenly the pony snorted in 
fear, wheeled on his rear hoofs, and darted to cover. 
The girl looked up wonderingly, and sat petrified 
as a hose red bulL pawing dust and bellowing malig- 
nantly, darted, toward her. The girl smiled, and the 
beast paused Then she held out a band In wel- 
come, and the animal s eyes opened aider What 
manner of child was this that had not heard of his 
temper" The beast sniffed curiously, bent his wide 
nostrils close to the beautiful creature, and then. 
the nre deadened to ash in his heart, turned and 
sauntered slowly away. 

Was the girl in The Roman arena the same lassie 
that conquered the enraged animal centuries lexer? 
Do such tilings happen In the eyH* of the centuries? 
If they do not then whence came the magic: that 
Kaihlyn Williams — Kathlyn Unafraid — exercises 
over the creatures of the forest ? 

"When fear no longer exists, and there is guile 
In one's heart toward none of Brahma's creatures," 
says the ancient Hindu, "then one may walk through 
the Jnnaiea, and every living thing is friendly." So 
ii is with Kathlyn Unafraid, who speaks to the in- 
trepid jangle cats, and stills their ft-ars, and causes 
then to whine a welcome, and tie down at her feet- 
No lash, no peevish scoldings, no censure is her 
weapon— but a something that nan not be seen or 
analyzed or properly described. 

Once, when Toddles, the Sellg elephant, had suf- 
fered the loss of his tusks, Kaihlyn strolled danger 
ously near, and the muscular proboscis encircled 
her slender waist, and the little actress was lifted 
hi gh above the enraged brute's head. But she spoke 
softly and reassuringly, and the evil went out of 
Toddle's heart, and he set her down on the ground. 
Why did his infuriated resolve to be done with her 
Leave him, and prevent his carrying out his foul 
purpose? Toddles didn't know. If he could know, 
then all he realized was that the white heat of anger 
died within b<™ , and from him sped the longing to 
destroy one of the members of the pigmy race of 
tormentors that held 



od the pa rt of the 1 
Once, to illustrate, we 
wished (o have a leopard 
leap — presumably upon me. 
In order to make the illu- 
sion acceptable, the Leop- 
ard must leap In reality. 
One of the men prepared 
a bait — a newly beheaded 
chicken, still warm and 
lively in Its last reflex ac 
Uons. I held It in my 
hands, and as the leopard 
sprung, I let go the bait, 
but all too soon. The 
beast Landed on my shoul- 
ders, and his claws— accus- 
tomed to dig into the tree- 
limbs of his natal forest — 
plen-ed my soft flesh. 



O 
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bait, and the leopard con- 
tinued his spring. It was 
but a momentary pause, 
but my scalp was Lacer 
ated. and for days I was 
out of the films. But I 
do not blame the beast ; 
It was my own fan It In 
Incorrectly timing his 
silting. He had no quarrel 
with me, but pursued what 
his appetite told him was a rare feast" 

Elephants present the most ponderous dangers, 
for In even their playful moods t bey are nevi-r 
dainty or considerate. Folk who have lived in the wilds 
tell at range stories of the pranks of the parhyderms. 
Once, in a little South African Village, there was 
an early evening raid of young bull elephants. 
that had come to the village rim quietly in prepara- 
tion or their devilish jaunt. Then, at the command 
of their leader, they descended on the town, the 
bouses of which Were constructed on stilts. W 1th 
rampant trumpelinga, they would "warp" into the 
buildings or against the props, and amid the screams 
of the affright en ed population, the beasts made a 
safe "getaway,* 4 having had their questionable sport. 

Once, when Miss Williams and Tom Sanrhi were 
in a howdah on a iiarhyderm's back, the animal 
took fright, or else was prompted by some rougleh 
impulse. He started to run, and although hie loping 
was anything but graceful, the speed was consider 




him captive. 

"Wild beasts are not 
anxious to attack hu 
man befnga," Miss Wli- 
liams say a "But they 
are fearful of the 
strange bipeds that 
haw eoch unfathomable 
v ay 5 — each unusual 
trickery. And within 
them rises the cry or 
■elf-defense, and they 
strike because they fear 
Often t visit with my 
f riends The 
are tractable, 
but the larger cats— 
such as lions and tigers 
1 wary of hn- 
And yet, 
hava had them nestle 
'- ]r hearts near my 
it, and fall Into a half 
of vast r on tent - 
jWben injury oc- 
■ intentional 



Other* hove copied her work, but npvrr her succcaa. Other* lake precautions, but 
tour-tooted, wfi-tnearun* denutens of the dork, and acts natural w 



Our at SrflP Wcaftem .here ta a younj* vevnan of 
ch»&ic bcautv and marvelous charm, and we love 
het because ihr Is undaunted ILaihlvn Uivafrald 

able. A gum-tree grove was ronvi-ntrni 10 bis 
Mima, and toward It he raced, trumpeting 
loudly, with a half dozen Bpraw-footed com- 
ranlons bringing up the rear, all contributing 
to the unearthly concert. Tom Sanchi was 
brushed off by a projecting bough, and Miss 
Williams chanced a slide down the toboggan- 
slope of the elephant s aide. It was a bad fall, with 
one or the oncoming mountains of Asiatic flesh nar 
rowly missing her — for elephants are not guaranteed 
to be of the non-skid variety. 

There are times, when The sun is dipping behind 
the western hills, that Kathlyn I'narrald wanders 
through the great Inrlosures of the Sellg 200, where 
all manner of strange beasts are Impounded. The 
animals sense her coming, and the sinuous cats pace 
expectantly In their cages, as she passes and speaks 
a word of cheer. They gaze at her quest Ion Ingly, 
as though moved by wonder at the spell she casts 
upon them. And they know, when they are brought 
Into the cast for animal pictures, that there a a sort 
of undefined honor to do what they should do — 
without barm to the wonderful little lady who 
weaves a spell over them. 

Would you take the same chances? In the security 
of your home, or gazing at the beasts in a park too. 
you would perhaps claim tack of fear. But let it be 
understood that you were to enter a cage with a 
tiger — now, honestly. 



Kathlyn 
lih Them 
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would you do it? Yet, 
uncounted "animal 
stories" are sent to the 
Selig company, the plots 
of which demand of 
Miss Winiams chances 
that do one acquainted, 
with wild beasts would 
ever ask her to take. 
The things the axwamsasl 
are supposed to do. not 
only credit to them hu 
man wisdom, but skill 
as well. 

AND the action for 
/aMtea William*, if 
these scenario* were to 
be produced, would de- 
mand her to do the very 
things that she must 
not do- the things that 
would enrage the beasts 
beyond res^aon. 

All uirpalfl mre sus- 
cep ib!e to* excitement. 



Th* treat cats are the most irritable of then aK. 
a. <*n your faithful loving bouse doff will go Into a 
freniy of excitement with a little teasing. You, his 
nrawfnr sr mistress, moot draw a line beyond which 
hifl punishment must not go. He will take a whip- 
ping and may be scolded, bat try to hurt him unduly. 
and anless he is a spineless thing, be will flght 
back. The preparations of a studio are filled with 
fuss and bustle and excitement and the beasts feel 
this tenseness and are on the alert. What devilish 
trap are the humans springing for Tha-m now? Wbat 
horrible death larks in the wake or this prepared- 
ness? And while they are In this frame of mind. 
Kathlyn Unafraid enters the scene — and must con* 
qner their natural fears and still their excessive 
perturbation. Strong men would shrink from the 
task; bat Miss Williams can look straight into the 
eyes of these animals, and make them feel friendly 
toward her. She quiets their fears: she reassures 
them, as thdhgh she had learned their strange 
language — perhaps a language of gestures and ex- 
pressions rather than of sounds — or maybe a sort 
of wireless system of messages that the beasts feel 
and Interpret correctly. 

One might fancy, with all her love for animals, 
that she would possess many of her own. But she 
is without dog or cat or horse, and must make her 
friends in the vast xoologlcal gardens of the Sells; 
Western plant. Once she had Boris, an English 
bulldog, scion of a 914,000 sire. But Boris is gone, 
and there are no yptnm] members of tbe household. 

Kathlyn Williams "set the pace" Ui animal pic- 
tures. Her "Adventures of Kathlyn" set in motion 
The introduction of jungle and veldt creatures into 
the silent drama. Others have copied ber work, 
but never her success. Others take wonderful pre- 
cautions, but Kathlyn understands the four-footed, 
soft-treading denizens of the dark, and arts natural 
when with them. Her aaimal stories {many of 
which she writes and directs herself) harp made 
her famous tbe world over. Her "Balu. the Leopard 
Foundling." illustrates one of her innumerable 
strokes of constructive and histrionic genius. But 
Hhe has bad many pictures of tbe sort, and will have 
many more. Some day, the critics say, she will 
"get it/' Perhaps she will, but never through the 
intentional rage of the animals. Through their 
extreme sensitiveness, and fear and suspicions, plus 
the excitement of the studios, they may strike out 
or sink their cruel teeth Into her soft, white flesh 
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We shudder to think of such a tragedy. But should 

Kathlyn permit fear to creep into her heart and 
claim her, then the days of her m ^-mut stories would 
be at a close. These beasts feel fear. Perhaps they 
regard It as an indication of treachery. But when 
fear is absent, then intent of wrong-doing toward 
them is not present, and they are at ease, and with- 
out danger. 

Once, a high-caste Hindu gazed at the screen 
showing one of the animal masterpieces of Miss 
Williams, and his eyes brightened. He had knows 
of such things among the dark-skinned folk of bis 
own land, where tbe vapors of the Ganges spread 
a strange miasma of mysticism over the forests 
and the plains. He arched his brows, and breathed : 
"How comes it that a woman of the Occident has 
solved our riddles?" And then he lapsed Into 
silence, and admired the fair goddess of the screen. 
for he detected in her a kinship — a something that 
dated back, maybe, to the lost continent of the 
Pacific, whence came the philosophers of old. 

Personally, Miss Williams seems to be simply a 
very delightful American girl, interested in the 
same things that other American girls find Interest 
in, and absorbed with the same little opinions She 
Is delightful, always — and sincere, as well- That is 
the Kathlyn-of-tbe-Home. She sets aside her studio 
self, and forgets about her dangerous moments. But 
once she has prepared for a part, then the light of a 
strange understanding gleams in ber eyes. Her 
other self has come Into power — the self that projects 
assurance to the stealthy, alert forms in the cages 
and pits. 

Stranger than all else, is that there should be com 
bined in one person this hypnotic power over beasts. 
and a high type of dramatic skill. She seems to be 
a wholesome American girl thrown into the heart of 
strange adventure, but acting always as we might 
expect an American miss to act under the circum 
stances. The screen shows us none of her almost 
uncanny powers— not any more than her conver- 
sation with you would disclose. We must assume 
that her exercise of magic over animals is accom- 
plished without conscious effort on her part — as 
though her waking mind had naught to think about 
but tbe interpretation of tbe part. We might feel 
that such strange powers <-ould never reconcile 
themselves to golden hair and blue eyes. But the 
paradox is ever before ns. She does not look like a 
sorceress over jungle creatures — and yet she ts! 
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We are reminded, in considering the remarkable 
achievements of Miss Williams, that we are all cast 
for parts — we have been chosen without choosing: 
we find certain points of least resistance toward 
which we turn without knowing why, or reasoning, 
or questioning. It is doubtful if through force of 
bravery, one could accustom oneself to mingle with 
the Jungle beasts — -cunning, fearful of the more 
highly cultured man-animals that have made them 
captive — the sinister, two-legged creatures that build 
strange prisons of slender steel, against which tbe 
brute-power of the beasts is of no avail. To the 
captive animal, man Is the most abominable of all 
enemies — the last to be trusted, and the firsi to 
select Tor vengeance. But this slender, fair-haired, 
laughing eyed woman, knowing that danger lurks 
in tbe restive movements of the litbe denizens of 
tbe dark, reels no fear, and walkH where strong men 
would hesitate to venture. What Is the secret? 
Does she know ? Or is there not something hidden 
in her mind thai projects itself and commands re- 
spect and safety I We ask — but ask in rain — for we 
have learned hut little, and must guess blindly al 
the rest. We judge only by watching effects. The 
causes themselvea are mysterious. Sometimes we 
think we know — but how far we may come from the 
.truth! The animals themselves da not know. It 
Is not reason with them — but assurance. That Is 
the manner of power she eaercises over them — 
assurance, Bui bow many of the rest of us. prat- 
ing of bravery, would And N«laCf amid tbe cases — 
when the sun goes ttown. and the spirit of the wild* 
is loosed in a mad desire For freedom? But at 
these times. Miss Williams walks among them, 
soothes them, and coaies hack into their troubled 
hearts the feeling of vast content. 

Perhaps the haughty Decius, in modern form, 
may some day enter a picture theater and view 
Kathlyn on the screen. Would there not be awak 
ened within him a secret memory of tbe past ? 
Would he not rise from his seat and point a finger 
Trembling toward her, and breathe, "Wbat manner 
of woman is tnis?" Perhaps. Who knows? Who 
can guess all the riddles in £ese work a-any risrtJk 
where there an* so man; ordinary things to do? 
All we know is that, out at the Selig Western, there 
is a young woman of classic beauty and marvelous 
r-harm. who causes the beasts to do her bidding, and 
rhst we love hi-r because she is Kathlyn Unafraid. 
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1 Whence comes the subtle charm, the ward magnetic grip she holds B 

upon our hearts? 
"Tis not alone dramatic art for others please US in their varied p 

parts J 

Upon the magic screen,, that nrin-uc of our features, actions, thoughts 

and fears. 
Which registers with eloquence unspoken all our joys, our moods. p 

onr tears. 
Whereon we actors see ourselves as others see us, virtues, defects-— {§ 

ALL! 
A repetition of our other selves responding to the Author's ^ 

rail, | 

And yet gives glimpses through the Mummer's mask of our real j| 

selves and takes 
A message to beholders, one which makes them love us. fear us, 

seals or shakes 
Their confidence and brings respect or grim reserve, invites response a 

in kind, 
Strange telepathic messages, unerring, true, transferred from mind 1 

to mind. 
We see her in hex rags of coronet, ber hair unkempt or dressed £ 

and fed 
Her moods of pathos, petulance, her very frowns or tears are 

real. f 

*Tts art, Oh+ yes, indeed, the art of nature's artist mirrored heart B 

and seal, | 

For be she quaint princess or lowly beggar maid, she lives each j| 

varied role 
And lives them all just as she FEELS mem, THERE'S the secret 

of her grip and charm. 
The reason why a great, big, bostling world lies willingly in the 

small palm 
Of her well moulded hand, and we who know her days, ber home p 

her nature sweet. 
Her kmdly deeds to those around her, KNOW just why tbe vd :n li- 
lies at her feet, '"°o** •-»* 
It is— the jirl herself is good. Her charm of heart, her *ipa on taw 

ness cannot waxy ere mortal* 

And so — "Miss PickforiT* has been lost, we know her not, 

hwt^IJtrJeafary." — JnkAsvaf W?^ l ***** ** 
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In a Quiet Nook. h W— the Majestic Hills and the Deep Blue Ocean, nesdes a Village of Art in the Kingdom of Make-BeUeve 

INCEVILLE 




l 



EUGENE H. A1_1_E> 



[ X a quiet nook, 
bet ween t li e 
majestic hills 
and tin - * deep 
biup (■■[■run. uis 
lies a Tillage of 
Art Id the King- 
dom of Make-Be- 
lieve, and through 
ltd winding streets 
ull manner of 
rbarming fairies 
dance, and Prince 
Charm lugs wend 
t h«i r leisurely 
■V< I 1 is lust 
like as enchanted 
town in the story -books of childhood, and one may 
veil expert (o kc a Spanish Galleon billowing in 
thruugh the mysterious mists of the world beyond, 
laden with pieces-of^ight. and slaves, and a merry. 
be whiskered band of deep-dyed plrates. 
And this Dreamland spot is Inrevllle: 
I IMosed Id the offing and aunpn-d the city of 
golden dreams — and then the restful odors or newly 
roasted beef greeted my willing nostrils, and I fared 
forth to li'arn the manner of folk who were gathered 
there. The rhythmic strains of a hand mellowed u]i 
to tv -I'li-oni-' n:c — and. behold! I was at home with a 
horde of editors from the Far Country who had 
cum*' to view the place where films are created. 
Ladies of Yesterday, and Courtiers gay. bedecked 
in their rainbow finery, strutted and bowed, and 
brushed elbows In Mission Court., to make a glad 
holiday for tne strangers from afar. For a barbecue 
was on, and all manner of good foods waited the 
t'ommand of the hungry wayfarer. And the host 
hrani<-d on bis multitude of guests — the good host, 
Sir Knight Thomas I nee. 

Thomas H Ince is the employer of these bold: 
knights and fair ladies, and his medium stature and 



By Dick Melbourne 



determined jowl, mark him as a mortal of high 
voltage — who knows what he wants when he wants 
it. as the ad sharks say. Right here I pause to 
make a merry jest ! "One can not mince with 
Ince." This is my own — although Mr. tn.ee may use 
It If he elects. I had often wondered why the photo- 
graphs of Mr. Ince invariably showed the forehead 
lined like a railway terminal. He is not at all that 
way. except when weighty problems burden his 
mind. He la loved and respected — and he is in 
spiral iunal, and bis dynamir properties are con- 
tagious He spreads the itch for work — tor hard. 
constant work during the working hours, with the 
measure of art tempering the labor One must ad- 
mire Mr Inre. for be has brought to reality the 
dream of a few years back: be baa created a little 
empire of picture perfection, and he glories In the 
artists with whom be has surrounded himself. 

It is a wonderland- — thai I nee v tile— with wonderful 
folk walking Its winding lanes. The publican of the 
Ince Capital Is Kenneth O'Hara. That does not 
sound much like the Spanish main; nor is it. Ken 
neth has the snap of Old Ireland in bis make-up. 
and this snap is all in tune with Ince requirements. 
He looks very young for such laborious duties — but 
thai is because his heart Is ligbt. Men grow old 
only when they take themselves too seriously . and 
women, when others take them too seriously. 

It is no place for lazy legs, that InceWlle. There 
are steep slopes, up or down, depending on the direc 
tlon of one's progress. It reminds me for all the 
world of ■ Devonshire village In England, where one 
progresses from the roofs of one street, onto the 
level of the street above. 

Past the buildings of Inceville, where all sorts 
of wonders are housed, I began the climb toward 
the upper reaches, and believe that ail climbers 




THOMAS K INCE 



encounter good 
company, for I 
met Charles Ray. 
I did not recog- 
nise htm at first, 
for in this King- 
dom of Dreams, I 
fancied I bad 
been carried back 
to the stirring 
days of '61, 
Charles was a 
civil war officer, 
side-whiskers and 
all We wan- 
dered along a ter- 
race, for Incevlllr 
is constructed like the interior of a Pullman car. 
with upper and lower berths! This was an upper 
one — the row of dressing rooms, facing the broad 
Pacific. He Is a charming fellow, this Ray. He was 
well named — Ray. He radiates the sunshine that 
his juvenile roles give bim as his rbjjlt. Mr. Ray 
was playing at the time with Frank "Keenan, a well- 
known Legitimate actor — and both enjoyed the work. 
He Is a wfiljiui together fellow. Is Ray, and be is at 
home in that wonderland of I nee vi He. 

There are various terraces, and some of them are 
devoted to dressing rooms. As I sauntered along 
one of these terraces, I encountered Howard Hick- 
man, u ho had given himself over to the dreaminess 
of the day. Resides being a most accomplished atf 
and a very lovable fellow. Mr. Hickman also has the 
distinction of being the husband of that <*L^ghtful 
lady or the screen. Bessie Barriscak. lrii» Banis- 
caie occupies the room next doer. "Ton soft, th«y get 
along beautifully. But this was her busy day. and 
beyond her eve£-nr^±^^c smile she had scant time 
to distribute rases In my direction. Truly. I prefer 
Misn nam scale > smile to many conversation!? I 
FKjan the conversations of some others — not her 
Jwn! Heaven forbid. 
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> 5, Hart 



Qvlra Rev 



Banwv Stajry 



Chain bf n lt-rt 

RlthoTd Stun Ion 




House Peiers 



On* of UK terraces Jutted out aver ui_ s^a. as 
i frftitgfa it were looking for mermaids: And, bless 
me If there were not some hora«t-io-goodness fairies 
resting gracefully on Che gxera slope' 1 blinked 
hard, This wu Story Boo klaad after nil* No, it 
wasn't! There was dainty little Louise Glaum. I 
could pick Miss Glaum oat of a million, if [or no 
oLher reason than her fantastic gowns and her funny 
Utile cap*. She and the other little faints were 
listening to the hand, and wafting for the call of 
duty. Louise Is a heavy! You would ntvtr think 
it, but she insisted that she nimt be a heavy and she 
was. She hi a very line heavy, too — whi^h refers 
to the vernacular of the films, and not to pounds and 
ounces! 

Sight beyond Louise 1 saw then Mitchell, one of 
the IncevWe leading ladies. 3>me or tbtm call her 
Ginger" Mitchell, but then, vho isn t envious of 
beautiful hair? Her hair Isn't red — only a rc-ddish- 
brown. that catches the glim of the sun like 24- 
karat gold waiting tor the in tier Enid Markey 
waj also present. You know < lever Enid woo arts 
opposite to Wiilard Mack, Sie Is very earnest, is 
Miss Markey. and some day ste say a she will return 
to the speaking stage. Hut I wonder If the pretty 
picture of InceviHe-by-tbe-Sea won't blot out the 
stuffy auditorium, and make her homesick for Lbe 
hills and flowers, and tbr smiling Pacific that is 
always convenient co enrourage one on! Truly 
Sbattock was also one ol these fairy queens. She 
is a wonderful vocalist — villi a voice like a mission 
belL She sang to the multitude and they encored 
until she could r*«iJtJDd no B 1 re — a penalty thai art 
ofttimes pays! 

1 f m T have kept you too Ions with the ladles. 
No? But let us not forget Che men. Therefore, we 
shall start with William S. Han., togged in his 
western garth aad showing tne i*ops -■.«■ to ride 
H*> is a fine figure, and he fits a hoi" 'Ike money 



fita a bank book- He is rangy and lean — built for 
speed and durability. 1 hope he detects In this a 
worthy compliment. It Is meant that way. 

Richard Stanton was there, also, taking scenes 
in his big feature. ■'Aloha." Wiilard Mack and 
Enid Markey were in the pictures, and under Dick 
Stanton's direction, they always enjoy their work. 
■Smiling Dick," his friends call him, and the name 
fits him welL His spirit entertains guile toward 
do man. and he Is as happy as the kin that he has 
ill Hear: free Ireland. 

Tom Brierly was in the throng — the maker of 
scenes and atmosphere. Oh, you thought thai at- 
tnosphc re was made by the Weather Bureau? Tut, 
tut! Tom makes It tbe way the weather sharks 
formerly made rain. He is the really truly rival 
of Medicine Hat — because he can create atmospheric 
chills as well as atmospheric sunshine. I kntw him 
in the old Nestor days, but he Is different now. as 
any am t> I lions, gifted mortal would be who lb 
given free reign. He spends money on His sc-enes- 
No pasteboard and Unsel for him. but solid, endur- 
ing sets thai bring reality into the pictures. Brother 
Lloyd belt>s by managing the men with the saws 
and the hammers. 

But 1 must not overlook the/ "big boss,'' Eugene 
H. Alii n, a man who is stocky of build and filled to 
overflowing wiih enei gy. purpose- and reaoort-efsi- 
ne3s_ He is studio manager. To illustrate the type 
of man he is, i may merely say that Mr. Allen takes 
his reposeful rests In a high-power motor car! 
And Director Walter Edwards was there — an art or 
and a producer blended in nae. He wan wurkinK 
with Lewis S. Stone and Vise BarriscsJe. He is a 
genuine worker — hut, then, who lsn'c around Ince- 
vUle? Here Is a hive rhat harbors no drones. So 
tremendously busy are ihey That handsome Ray- 
mond West Just nodded the time ol day — as though 
he were hastening to tbe shore to repel an attack 



of those Spanish Galleons! He began as a camera 
man, and was promoted to director, but he has 
never forgotten hla camera skill li aids him in 
producing those wonderfully clear films of the Ince 
trade-mark type. Reginald Barker Is another young 
Ince director. He looks boyish — bui why shouldn't 
he? It is easier to generate high-tension power 
than wilt In the world of day-dreams Mr. Barker 
is a producer who heliis maintain the high Ince 
standard. And I saw ialL magnet lr House Peters 
bending down to emerge from his dressing room — 
tbe same House Peters who was with Famous 
Playera California Motion Picture, and Lasky. He 
revels in pictures, and bis audiences revel in him. 

1 should like to dwell on the multiple '-harms of 
oth-r Tncevillers and Incevillai&a, but the sun is 
beginning to dip low In the west — like a crimson 
stain on he blue waters. I should like to sing tbe 
praises ot beaut itul Margaret Gibson, little 
Elizabeth Burbridge, sterling Margaret Thompson, 
fascinating l.< ona Huiton, bonny Barney Sherry, 
gracious Gertrude Claire, talented J . Wesley GU- 
roore. former Nestor manager — heaven bless the 
bunch of em. 

But ihey know ] have sud It all in spirit If uol 
in Che written word, and If it comes from the 
heart, what more is needed? You would love them 
ihe same as 1. rould you hobnob with them beneath 
tbe boughs in lnreville, with the Pacific winking 
back al you, and The great green hills beaming down 
upon the scene. You would be reluctant In depart- 
ing, and you would want to etay — and dream the 
dreams of Encevllle — the dreams that billiard back 
to you from the screen. Bui you would feel Che 
evenings raining, and you would look askance at 
the red spot in the sea and at the deepening shy. 
and yon would do whsi 1 was foreed to do reluc- 
tantly- -bid a fond farew-ell \q Incerille-hy-tbe-Sea! 



Inside a Romance Factory 

Part III. My Third and Last Day as a Plv^toplayer — By Omy Fred Sweet 



IT WAS the- weather man vh* cheated me out of 
wearing a dress suit on the third day thai 1 
was an "extra" at the asssssssy studios. Mr. 
Babille anal told me 1 should come next morning 
with my beat society mannen as I was to take 
part in a ballroom scene- But ben Mr. Babille had 
counted on the forecast of '" ioudy weather ' I 
had just completed my arrangsnenta tor a fit that 
would have been sure to have Bade me exceedlngiy 
pcpular among the fair move fans, when Mr. 
Babille interrupted . 

"Nothing doing on the ballrxnm stun" today,** be 
Informed me. "The sky's too ~lear. We're going 
to take advantage of it and go -at Into che country 
and get that train holdup we't been waiting tor 
You're going to be a bandit t*iay and you'll find 
the property woman ready with your layout." 

We sure were a tough looking bunch of bandies. 
too, aa they crowded us Into ai autobus bound for 
a strip of railroad track just mtaide a north Chi- 
cago suburb. It almost scared me out every time 
I looked at the guy sitting ner to me. The movie 
stars, nr» h|in B . the trip In mere luxurious lotos, 
were not greatly disguised and, when opportunity 
offered, I nodded to them aa J itelt— being a fellow 
actor— 1 had a right to. Diet T ravers was wear- 
ing a tti >hty stunning uniform and tt occurred to 
me that nature had certainly cut him for a leading 
maa. Somehow I didn't think I was going to like 
bin because he was so good k iking, but on close 
acq lain tan ce I found him a n ular fellow. Edna 
Ma "0 was along too and Belt Scott, and Sidney 
jAwn'h, and a whole hunch of lesser lights. It 
^ick :ae that they all had 1 - pretty good time to- 




ime I «J*d the director dltly lease James 
cliWeulan was ■suitable 

gether during the day's work, and somehow I fell to 
hero worBhijiii.fi' 'It. Calvert, the director. 

Mr. Calvert wn*. an old West Point man, I dis- 
covered, and he looked the part. After we got 
into the wood*, and between the taking of scenes. 
Mr. Calvert had a habit of unconsciously picking 
up stones and bits of w.mkI and hurling them play 



full} at distant objects. 1 took my part as a bandit 
very seriously, and several times 1 asked tne Jirec- 
tor If my J ega a James expression was suitable, and 
how £>- thought the red ksjaagapjaj hand her bief 
art und jy neck would show In the ftlm. It was on 
tin- depot ptai*-nn at ihc little town of Xiies thai 
Mr CiIt rt came upon me surrounded by a group 
oi *awtT*a -h'le »t mr waiting tor the crain to 
cone in. 

"ion better &•» -u*o the depot wiih tie rest of 
the bunch," be compfain»'l. "Wj don': care to stir 
up my more excitement „ "und awe tasks neces- 
sary, well be bothered enough by aaah samaa \ at 
seat** 

""hat's so," 1 says, "if thej want m, -<-* me any 
mm* they'll have to wait and pay to sec mc <n rhe 
Him." 

W iL you couldn't blame the natives of that ttrwi 
for anging around a bit curious. Imagine it your 
self— being in a quiet little town like that with Its 
hied or two of Main street and seeing a bsneb o 
wild westerners suddenly alight from isxlcuba am. 
automsses. Some of the bandits wore ref shirts, 
widi cowboy hats slouched about their ears, spurs 
<l If led at their heels, and most of them wert? 
heavly bearded, - 

Curious small boys of the town hovered in th- 
door of the waiting room or peeped inroagh the 
windiws, while tb^lr elders stood Li- groups un be 
depoi platform allowing that "this Lien muvinr 
pin lie businesa did beat alL" 

t wis a^gravatfng to me that 1 dide't 
hnnK of ike scenario 
(Coa^a. 



* ■"before cc* 
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- 



MOVIE PICTORIAL 



SMILING MYRTLE STEDMAN 




"Nobody has a monopoly on the sunshine, but 

the shadows are over-crowded and over- worked " 

By BESS POWERS 



There is a »n*ile in her hcan thoi Illumines ilv ^mife* tfi 
her countc n an eg 

HER DADDY called her "Smiling Myrtle" 
first, mud the title endured, as all true titles 
must A cheerful disposition Is greater 
than vast wealth. 11 is wealth — «otni-thlng 
that panics can not attack, and years can Dot dim. 
Myrtle Stedman— Smiling Miss Stedman — sees 
only tie sunshine She refuse* to gaze on the shad- 
ows, because, as she pats it. "Nobodv has a monopoly 
oat the sunshine, bat the shadows are over-crowded 
and "*-er-work*d/" Which, by the wa>. explain* *h* 
wholesome philosophy of thin Iwauiful star «"f -he 
Motobco simdiiis Her laurrfi <a rm\ made lo order 
but like the bright skiei f .-:nny California it l* 
always od duty. 

There's a 5-mle in her lie- " iliat illumines the 
smile on b > r-ouutenance— aflaj there is a rirh love 
of humor. Mb- Stt -an I vela in jokes; pot the 
practical, barmfH *iniJ of j**.is. lint the wholesome 
one*. To illu*-"Tale .'j Wild Olive." she was *lay- 
*■ * *>e part 4 u dark-haired woman, and her wie 
naturally fited <he demands of tb*> character An 
w**tdr. who had recently been annexed to the Uotnco 
fences, and who had not inquired as to the aist, 
remarked 10 Smiling Mynle. "1 am so glad yoi are 
h. orunetle: secretly, I detest blondes. I am so «u-ry 
o learn that Miss Stedman is a blonde. How 
•tr:inue I should dislike thetn so" 

The next morning, on her way to her dresing- 
room. Hiss Stedman notlrcd the open door i{ the 
bkmde-haler. and thrust in her sunny head- " kmd 
moming. Mr. Brunette- Liker Don't you tht k my 
&«»»**■ are a nice chestnut shade'"" The outxmken 
one canned in amazement. BuL quickly reec erlng 
himself, he replied. '1 knew yoa all the time, [really 
Just wished to ret a rise out of yoi' Me h.d suc- 
ceeded, and he got a unanimous rise out of theentire 
'company as well — for Mian Stedman can laugh at 
, a Joke on_ herself as well as she can at "K- on the 



Really. Miss Stedman can cook. So many very 
pretty women can not cook, hut Hlaa Stedman 
says. "Dyspepsia la an enemy of smiles, and 
■miles are the salt of the earth. Me for the rest- 
ful stomach and the smiles/' She knows bow to 
roll her sleeves up and mii all manner of delight- 
ful dishes. She understands her range, and her 
cook book, and "makes up a lot out of her head." 
This adds to the attractiveness of her beautiful 
home, and adds to her host or friends, who grow 
weary betimes of restaurant fare, and lone Tor a 
pie like mother was wont to bake. 

But Miss Stedman s talents do not cease there. 
She Is an h on est -to-good ness carpenter, and can 
drive ■ nail better than moat actresses can drive 
a motor car. She can taw and hammer, and she 
helped the mechanics of the Morosco studio in 
the construction of certain additions to the plant. 
Leastwise, ahe sawed a board or two — and wasn't 
that helping? Her own home has fared well 
through her building art, and she no more rears 
a carpenters* strike than she fears shadowa. 

Her dressing-room reflects her good taste_ 
There are inglenooka and curtains, and a Japan- 
ese teapot and heaven knows what not, besides 
the regulation grease paints and powder and 
theatrical cold cream. 

This begins to look as though Miss Stedman s 
praises had been all sung — but. hold " "Sung" Is 
a very good word, because Myrtle Stedman Is a 
bis; sister of the thrush, and wouldn't need to 
worry if the picture machines never operated 
again. She has a voice — a very beautiful voire, 
and long cultivation has made ft wonderfully 
modulated. She was reared for an operatic 
career. When "Wild Olive" was shown in a Los 
Angeles theatre, the proprietor requested Miss 
Stedman to sing, and she did — at two perform- 
ances, charming the audience and bringing forth 
unstinted praise from the press. Indeed, she was 
in opera, and she was in stork. Bat alw-.ys her 
voice was treasured as something precious. And 



today it Is as wonderful as ii 



in the days 




lha 

"When my Angers rest on Up- 
keys of the piano," Miss Stedman" 
confided, "and I begin to sing, all 
ihe fatigue of the dhy passes 
But It is not wholly bt-iwme ■ 
enjoy It. I guess; It gives ol*** 
nre to chei- and pry. what is 
mi ■ - ^n..oyahkfi than making 
others harpy* v oa aee, I belong 
to the Smile Club, It is not in 
"orporated . Ii has no charter. 
8m Its members are world-wide, 
and the membership Is growing. 
When I was a member of [fee 
Whitney Opera Company In (In 
cago, t delighted in making peo- 
ple happy with my voice. Why 
should [ be averse to the same 
satisfaction now, even if there 
are no boxofllce receipts 7" 

The time came when the til 
lums** cast their hypnotic ; lance 
In Miss Stedman s direction She 
fell under the baneful ban. and 
spent many enjoyable months in 
the great red-and-green hills of 
Colorado — up neat the roof of 
the world, it didn't seem like 
work. It was different, acting 
out in the lonely places, be- 
neath tbe turquoise dome. And 
after a time, she ventured a qurs- 
tlon. Said she to Mr. Turner. "Do 
you think 1 will do in pictures?** 
And be confessed that she would 
do. "Stay as long as you like." 
he told Miss Stedman. "Oh, very 
well." ahe responded, "I think I 
shall stay. 1 rather like to have 
Thi< sky as my proscenium arrh." 



Later on, as the star of destiny lured her westward. 
she encountered the Bos worth outfit, and played in 
Jack London's "Valley of the Moon," "Burning Day 
light,** "Smoke Sellew," and others. She had "found 
herself." and all the world knew it" And now her re- 
cent Moroaco successes, playing opposite George Faw 
cett in "Wild OUve." and opposite Cyril Maude in 
'Peer Gynt." have proved that Myrtle Stedman 
listened correctly to the voice of Opportunity when 
she found music In the clicking camera— and realized 
that its all-seeing eye is the eye of the world. 

She Is accomplished — very She is charming— 
exceedingly. She has a way of making pestil— ntial 
interviewers feel less of their obtrusive guilt, and 
more at home. That of itself is a token of true art, 
for an Interviewer— well, a cup of steaming tea 
broke down the barrier and made us friends. 

But let us not overlook Miss Stedman b winning 
smile — the smile that buds in the heart and blossoms 
on tbe tips; the petenniaJ flower that distinguishes 
this delightful lady and makes us wish to see her 
succeed to such a degree that her success will pass 
all former boundariet. And- — that La the way she Is 
succeeding, which tss just reward for such a human 
actress, whose heart beats with the heart of the 
world. 

Miss Stedman has made a wonderful impression 
in the 'Urns Some actresses from the speaking 
stage seem to forget that the screen has Its own 
peculiar requirements. They retain their stage 
ldeaa- But Miss Stedman took naturally to the dims 
and the result is shown m hef splendid work. Her 
admirers are as countless as the sands, and tbe 
public looks forward to rach release In which she 
is starred. Thrse facts are attested by her great 
volume of correspondence, coming from all parts of 
the country, and alive with hearty complimeci. 
"WhroceT 1 am actiT g in the s*udio or out on 
locations." she said. "1 feel thai my andtence Ik 
before me, and that * must oe at fstthful In my work 
as though aba million w*>re present in perscr- in- 
stead c' h? proxy — the proxy H*-lng the earner?* ' 
Mi"- . rtteuzaan'b smile has n_ade her art more endear- 
"ua, and has increased the number of her admirers. 
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THE CRUISE OF CRUZE AND BRACY 

A Thrilling Cruise, But a Pacific Finish 



FLOW ocean to orpin trot very far — on the 
map. The men who selected the Lincoln High* 
way didn't da their traveling by map. Neither 
did Jim Cruxe and Sidney Bracy — they of "Mil- 
lion Dollar Mystery Fame," It's only a year ago 
that the "Mystery' 1 films nourished In all their glory. 
Jim and Sid hare had same glory of their own since 
that time. 

They had left Sal Ida, Colo., and were motoring 
along the skyline of the top o' the world In the 
Rockies. Jim is western bred so the big hills didn't 
give him vertigo. Sid and "Itac" and "AT were 
Bronx-broke, and never saw many mountains higher 
than the Catskllls, which, as any westerner knows, 
are not mountains at all — or a-taJl, if it looks better 
that way . The mountains Bracy had seen in 
Aimnifa he had forgotten* 

"How far is It down there T Bracy asked warily 
as he measured the distance between the non-skids 
and eternity. 

"Oh, a mile or ao," Cruze responded non- 
chalantly, which Is a very good way to respond on 
matters 0/ altitude 

"Anybody ever tall over 7" Sid queried again, as 
he mapped the moisture from his p*'™- Nobody 
should perspire two miles above sea level, and yet 
Bracy's hands were humid. 

"Once a fellow fell over." and Crane's mind re- 
verted to the old western days when Imagination 
usurped the place of veracity, "He bad a fine kit — 
new sweater, a moose-akin cap. a six-gun, other 
apparel, and new rubber boots — nice shiny rubber , 
boots. Well, he lost his balance and down he came. 
When he hit, his rubber boots proved their merit. 
He bounded back — not all the way. He could almost 
reach the ledge, but nol quite. Once more he went 
Into the canyon, and again he bounced up, not bo 
tar as before, though. Each time be bounded, his 
case became more hopeless. For three days he 
bounced thus." Jim paused. 

"What then?" Bracy naked sympathetically. 

"The buys had to shoot him to keep him from 
starving to death." 

"Poor devil!" Sid sighed, as he glanced fearfully 
Into the Valley of the Shadow. 

"You don't believe it. do you?" Mac queried in 
derision. 

"Oh, do." Sid admitted with a shiver. "Only, tt 
helps absorb my thoughts. Go ahead, Jim, and tell 
another- This time tell about all the details, each 
jump and bound, like. One little, two little, three 
little Indians* Jl will help save dental bills— my 
teeth are chattering themselves into fragments." 

Utah Is Jim's home state. He was incorporated 
there, so to speak. The only bad feature shout 
Utah, is *h * *** ,-"-jt persons slander It. Utah 
shouldn't be slandered. It pro**--* « T lm Cruze, and 
isn't that redemption enough? Let as . -c • It. 

AX Prove, a freckle-faced lad eyed the pax. - .- 
QUflly as they drove up before the Theater in their 
big, mud-spattered car. (N'ote^ We call it "the ear" 
Jim and Sid bought it. so we stand pax with, 'em in 
not advertising Its name* i 

"Hello, Bud' ~ Jim shouted to this particular 
youth. The boy nodded mournfully. 

"Don't know me, do you?" Cruze persisted. The 
boy nodded his head. 

"Weil. I'm from Utah," Jim continued. "It's a 
great state, too. Some day you may be a famous 
actor like Bracy and 1 are!" 

"Him?" the boy asked, pointing at Sidney. 

■•Sure, both of us. I was born In Utah." 

"'Where was he born?** the kid queried thought- 
fully keeping a dexter digit leveled at Bracy. 

"Australia,"' Jim explained, 

"That In Utah, too?" 

"Oh, no, Australia Is fifteen thousand miles away." 

"No it niftl" lie lad corrected- "That'd be over 
half way around the world and on the way back. 
We ain't all juta Just because we was born In 
Utah." 

"That's the statue of Brlgham Young." said Cruze 
proudly, as the party slowed down in the big square 
Opposite the Temple. 

"Th-it guy f Bracy asked, gazing at the heroic 
bwiize, 

' Had forty wives." Jim continued proudly. 
"Forty!" Sid repeated, holding up all his fingers 
uod thumbs fonr limes to confirm tne estimate. 

"Forty 1 " Jim replied with emphasis. Then notic- 



ing the look of abstraction in Bracy s eyes, Cruze 
continued, "Well, why the doubt?"* 

'Oh. there's no doubt, Jim," was Sidneys re- 
joinder, "only ] was wondering if those wives were 
all leads or If some were only extras! " 

Idaho isn't as thickly populated as the Borough 
of Brooklyn, ah hough it takes up a great deal more 
Bracy refers to it as the "Region of Vast 
Croze, being of the West, remembers It 
for its CoeuT de Aiene mining district, a mammoth 
producer of silver and lead. 

"Why, Sid," he explained enthusiastically, "that 
camp has produced more lead than ail of Europe has 
used for bullets in Its great war — 1 hi-myi ar^ f nasal 
of lead — and Iocs of silver: oh, mountains of silver." 

"What kind of silver?" Bracy queried hesitantly. 

"What kind of silver? There you go, you tender- 
foot, why. there's Just one kind of silver, and that's 
silver, just aa there's one kind of lead. Didn't think 
there were many kinds, I hope "' 

"Oh, no. lust two kinds of silver, but several kinds 
of lead, such aa £nteme lead, and Ally lead. And, 
Jim, considering all the bullet material those mines 
produced, I wondered " 

"Wondered what?" 

"If they might have produced German ■liver''" 

"Oh, yea,'* Cruze responded airily, "about Teu- 
tanr 

"Let's write poetry." Jim suggested one night, in 
an Oregon hotel. Long after the last show "We'll 
make up complimentary poems about each other." 

'As you say?" Bracy agreed, sleepily. After some 
momenta of labor, Cruze straightened up. w ith 
triumph showing In his ""»<"«; eyes. As a poet, Jim 
is a one actor. This is what be produced . 
Sidney Bracy 

From Australia, 
Though he's crazy. 
He won't failya! 

■"Pretty good," Sid admitted, "Now. shall i read 
mine ?" 

Shoot! ' Cruze ordered, with the light of triumph 
still In his eyes. 

This was Sidney's. 
Jlmma da Cruze, 
Beega da sport. 
Drink* da Booze, 
Bya da quart: 

The light of triumph faded from Jim's eyes. They 
were In a dry town! ! ' _ 

in a northern California town, a peg-legged man, 
with a cannanalistlc, cadaverous countenance, plod- 
ded after them ail day Ax each show, he occupied 
a front seat. On the street his timber prop and one 
squeaky shoe thumped behind them doggedly. As 
they ate their meals, (he sorrowful looking stranger 
gazed through the windows at them. 

"Poor fellow.'' Sid sighed, maybe hen hungry 
Lonely a stab 1 -up." Jim suggested in his mysteri- 
ous western way. ''Probably has a 'ifle concealed 
In his wooden leg. U . d better keer cases on him " 

AX each evening perfdr . voce, oe was present, 
saying nothing, bat watching intently After the 
final act, he thumped along metartngiy in their 
wake. Plainly, in the vernacular, he "had their 
alleys." 

Suddenly Jim turned and faced the d.-cimated 
shadow. 

"Well?" he asked sharply. 

"All's weil!" the j>*- r,- legged one replied wearily. 

"Then why are you following us?" Cru.7* de- 
manded hotly 

"I have only been waiting 10 ask you a civil 
question," the cripple piped tearfully 
"Fire away'" Cruze commindpd, 

The peg-legged one cleared his throat nervo'isly 
All day he had awaited tbis opportublTy — had gone 
without food and comfort to enlighten his tronbt'ed 
mind. 

"Well 7" Jim prompted Impatiently A wan smile 
stole over the Fran I ensteln-like race. 

"I want to kno- " the other began hesitantly. 
"how long it tuk ya o grow them beautiful whiskers 
in Zudory" Cm a damned homely. I'd give this 
here other leg to raise a fringe like that to hide 
my doggone countenance. Jim Cruse, whiskers is 
a great means ot beauty. They sure Is. Jim, 
Whyineli dldya ever ■ ut yum off?" l 

Autograph friends are Dumerous. Just what good 
an autograph ran do- or what harm — neither Cruze 



nor Bracy could ever fathom, until that last day 
of the caast-to-coast journey shortly after the waters 
of San Francisco Bay had greeted them. They had 
just completed their toilet In their rooms and 
Peggy Snow had gladdened Husband Jim's heart by 
her unexpected but welcome arrival from Los Angeles 

A. young man — an apologetic, Sunday -schoolish. 
smil i n g young chap, approached tbem timidly aa 
they chatted in the lobby. 

"Mr. Crmser* he asked gently, as be toyed with 
a memo book and looked hopeful. 

Cruze nodded. 

"It's a foolish request — a common one," Lhe youth 
began, "hut 1 love to collect autoeraphs of great 
Players. May I have yours?" 

Grasping a pencil in his fingers Cruze wrote his 
famous J. Hancock on the memo sheet, the young 
man bowed and departed and Jim. Peggy and Sid 
resumed their conversation. 

A clerk approached them hurriedly. 

"Mr. Cruze," he broke In nervously, "did you know 
that young man? I hope you didn't give him your 
autograph?" 

"Sure, I did. Why? He's a good kid, isn't be? ' 

"He!" the clerk responded In amazement. "Why, 
that's Spencerian Spence, the cleverest forger on the 
Coast" 4 

"[ wlah I'd known it," Cruze commented thought- 
fully 

"Well when you open a hank account you'll know 
it all right," the clerk replied heatedly. 

"Oh, that isn't the idea," Cruze corrected hastily. 
"He can't harpoon me that way, but gee' what a 
find he'd be as a secretary. Just think' If I sent 
him to the telegraph office to uod t wire, the fellow 
who got It wouldn't know that I hadn't written 
It!" 

And Bracy laughed in both hands, and pretended 
he was smothering a sneeze. 

The representative of the Company who made the 
automobile the actors used, called 00 tbem in San 
Francisco. He was loud In his praises of the car, 
enthusiastic over Its splendid condition, and like- 
wise hopeful of publicity. 

"Few water troubles?" be asked, beaming on the 
boys. 

"Few," Jim admitted. 

"And not too much outlay for gas?" 

"Nope," Biacy agreed. 

"Many punrrurea?" 

"Not many." 

"How about blow-outs?" 

■Blow-outs "" the pair echoed. "Say, we had em 
in every town!" 

"Oh, well, that's up to the tire company/' the 
agent mumbled philoaoplLically. 

"Tire company?" Bracy chuckled. The blowouts 
we had didn't seem to tire our company in the leant. 
And every time we had a blow-out. It was character- 
ized by the loud detonations of both Brut and Dry'" 

"Well. Jttn." and Sid brushed away a suspicions 
globule beneath each eye, "the best pals must part 
Vacationing Is qv*t We've seen the breadth of the 
C. S. A. Broadway beckons me and the Coast 
claims you. As a final act of fraternal affection. Ill 
match you to se* who gets the car." 

"Ob. you take It — gwan. take It." Juu urged, 

"No, we'll match,"" Bracy persisted 

"Very well what's your choice?" 

"Heads." said Bracy. 

Jim extracted a coin from his pocket, and poised 
the silver-piece an his thumb. 

"Heads, did you say"" and he looked at tftrncy 
curiously. 

Sid nodded his affirmation, 

"Oh, 1 wouldn't take heads if I were you. No, 1 
can't permit you to take beads. Neither will take 



"Then how can one w n ?" Bracy asked In be- 
wilderment 

"Its a two-bit piece. Sid," Jim replied cordially, 
■ u.id well take tall3— <-ocktails," as he led tbe march 
ts tn> bar. "You se Sid. that fool agent got stuck 
on the < 'ri boat, and b mght It back for what we paid. 
Now we Ti cut the ga -z. fifty-fifty. We'll both take 
tails, eh? P' n y, anaw> r. make It a Bronx on two — 
that's so horn- Mb*'" J 

And Lhe Cruise if Cruze and Bracy ended ir- "$sns 
loasi 10 the Laiiu b it Begins whet" the Sun 0r._ 
l"n and E»; nrl - to e Sins; ' Coast 
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>'i and Fntta-iti of lhr C ii II ,-nri Clow of A Man's 
-Tl In the •Vunihln "» - *r— ■— 



1 E STANDS over six feci and la as hand- 
some u Apollo." Thus the world passes 
upon thr physical make-up of man. Not 
so with talented Henri" Walthall, lead In 
"The Avenging Conscience" and star and hero In 
"The Birth of a Nation." As one great poet pat 
It: 

Though | could reach from pole to pole. 
And grasp Creation in my span; 
I must be measured by my soul — 

The mind's the standard of the man." 

Henry Walthall la not tall, and he does not 
claim to be handsome. But there Is a light of the 
superman, the beam of genius, that illumines his 
countenance and makes him different and far 
superior. He has thai wonderful dynamic "some- 
thing" that, for want of a better name, we call 
magnetism. His presence radiates from the screen, 
and yet thai presence dovetails so nicely Into the 
theme of the story and the cast and the action 
and the beauty of the play. Henry Walthall has 
taken his place as the dramatic criterion of the 
screen. He does not admit It. He may not even 
think It. Henry Walthall is modest and unobtru- 
sive. Acting art, as applied to the photographic 
drama, has suited his special adaptabilities. 

Those who have seta the two great Griffith 
playB recognize that Henry B. Walthall In distinc- 
tive (n his interpretative art When David Wark 
Griffith first met this young actor at the Blagrauh 
studio, the great producer recognized the genius 
that awaited molding for the topmost plays on 
the screen. And yet Henry Walthall did not go 
into picture* and remain with them. Indeed, he 
might never have taken up Alms for his work had 
it not been for James Kirk wood They had been 
together in stock for several seasons, and both 
being quiet thoughtful men, their friendship was 
natural and durable. Then came the Summer with 
its stage holiday, and Henry Walthall had little 
to do. Through the persuasion of .Mr. Kirk wood, 
he visited the Blograpb studios and watched the 
filming of a play In which Mr. Kirk wood was act 
ing. Mr. Walthall studied the direction and the 
work of the cast. It was then thai Mr Kirk wood 
introduced the future great star to 11 r. Griffith, 
and there is no question that Klrkwood put in 
many elaborate asides ' that started Griffith 
thinking about the possibilities of this stranger. 

The appearance of these new features on the 
Screen was a fart that was noted and commented 
on favorably by picture patrons. To* question 
began to circulate Throughout the land : "Who hi 
this new picture actor?" Few kne^ urn naiui-. mae* 
the com pan v he was with did H«* lavish advertis- 
ing on its B.ira, nor did W-Jthall himself crave 
publicity H. did not understand the value of its 
purport. After mro-e work on the legitimate stage, 
he returned to the Biograph and became associated 
with Griffith Time and again these aasociatlons 
were sever*-* through the trend of events, but the 
magnttiam of both men drew them together re- 
peater 1 -y. and the friendship that was begun 
ripen r d Into mutual admiration. They respected 
each other They have never been niggardly or 
backward about heaping praise upon each other's 
heeds, and yet they have not been in each other's 
company as much as one might suppoee- 

"Tbe Birth of a Nation" was Henry Walthall's 
big play. He will have other big plays in the 
future, and through the vehicle of that master of 
conduction. Mr. Griffith. Walthall found himself, 
xnd wherever these films have been shown there 
was always one name on The lips of those who 
viewed the play — Walthall. Every emotion that 
can be found upon the string* of human sympathy 
have been brought into at-t on by this star in 
"The Birth of a Nation.** Ha, plnesa. hope, despair 
grief, determination, tendem.au, belief, invention, 
satisfaction, organization, rev *nge. love, hatred — 
these and a thousand other re.iectiona of the soul 
are to be found In Mr. Walthall's part And in 
the esprppaion of each emotion and each menfal 
change will be found the indelible Imprint of genius. 
We i!q not say that It is Mr Walthall's eyes, or his 



expressions, or his dramatic action, or any other 
single thing that makes him what he is. It is all 
of these talents working in unison. If you were 
to stand back quietly In the Essanay studio and 
watch Henry R. Walthall at work, yon would realize 
at once that he had shut out ail of the real of the 
world. He tivrt each second before the camera and 
what he lives la explained by the part he plays. 
Many aspiring screen actors shout and talk and 
babble as though a multitude had gathered before 
them. The words thai air. Walthall speaks are 
generally inaudible. He has stilled vocal action. 
He is speaking the words In his mind as though he 
feared bis voice might disturb ssssi 

Henry Walthall la a Southerner and it la nainral 
that he should possess certain Southern characteris- 
tics, prominent among which la bis inborn pride. 
He resents uncouth familiarity which strikes a dis- 
cord In his nerves. He never thrusts himself upon 
any one. He reels that he should be privileged lo 
select his own companions and decide on his own 
.rienda. If you have seen Mr. Walthall in The 
Birth of a Nation," yau could not help feeling the 
slow anger that kindled within blm when his kin 
suffered insolence. You could sense that gentltness 
and tenderness of his nature, as though his opinions 
would prove incorrect. As these tragic facts drilled 
deeper within him and be cogitated the insults In 
the moments of his cairn meditation, the Ore of 
anger would bum more brightly — noi the sputter- 
ing or red flame that is so commonly seen in the 
emotional work of the Alms— not like the craekJing 
wood-fire, but rather the slow, steady. Intense, even 
heat of the eoaj fire's glow, until the red turns to 
cherry and the cherry to white. 

IT IS not remarkable that Henry Walthall does 
not appreciate hia own genius. True genius never 
appropriates unto itself the Tame that must be de- 
cided by others, Jt is too busily engrossed iu its 
own affairs. Art can not stop to worry about the 
world- If the world decides later on to gaze and 
admire and become enraptured, well and good. But 
the world must not worry a genius. It must let him 
go his way, because what Be does is natural to bint 
it Is part of him. It is something that has entered 
into the weave of the warp and woof or his being. 
There were timea, when the Photoplayers Club of 
i-os Angeles was at Its height of popularity, that 
Mr. Walthall would saunter Into lis seclusion, meet- 
ing his friends and acquaintances and modestly sit 
at a table while the others babbled their fleeting 
opinions. Sam'' ujd sing anu some ***dulC .u:fte 
Some woulf 1 engage in oratorical fights. One day, 
* k j . prevailed upon Walthall to aid in the enter- 
tainment. He obliged with "The Day it Rained." 
A silence fell upon the assemblage like a benediction 
at eventide. Those who heard, felt ana shared the 
sorrows of the man who loved and lost. His own 
well-modulated voice was In marked contrast to the 
more vociferous efforts of the others. 

When one think* of that voice, it is not difficult 
to understand Walthall's success on the Bpeaking 
stage. A perfect delivery, clear enunciation, rich 
sympathy, and the mastery of dramatic interpreta- 
tion were all blended in the words that Walthall 
spoke. There is that minor touch of a Southern 
accent, which was hia true heritage and dates hack 
to the day* when his folk were cotton planters tn 
A jphamg The ai«h«Tw estate is still there and 
sentiment counts It part of the family possession. 
Some day Walthall will return to the old mansion 
under the Southern skies. In these environs, he spent 
his childhood, and here ft was that be and his 
brothers and sisters were educated under a private 
tutor, many miles separating them from other hab- 
itations. He was eighteen years of ( ee before be 
ever saw the interior of a theater. C^ce be had 
viewed the art behind the glow of the footlights, 
he was determined on his career. Walthall's mother 
looked askance upon her son's histrionic ambitions. 
Indeed, he may never have taken up a stage career 
had It not been for the fortuitous outbreak of the 
Spanish- American dispute. He enlisted in' a 
southern regiment and Journeyed as far as Florid, 
where fever took him and spared him from the flrli^ 
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line. But during tike day* at his convalescence, Lhe 
theater proved more alluring than ever. 

The time came when Mr. Walthall* mother was 
taken away. Then he bid farewell to the old 
Southern mansion and turned his face toward the 
treat metropolis, whence bad come wondrous stories 
of the Great White War and Its marvelous array of 
play houses. The wards of the Immortal Shakes- 
peare echoed and re-echoed in his ears: "The play's 
the thins-" 

It v» in New York that he met the manager of 
the Murray Hill Stock Company snd was given a 
small part. That was all Mr. Walthall reallj 
wanted, and from that time on he continued to 
climb. He Joined one stock company after another, 
doing his share of the one-night stands and often 
six different plays a week. But this all has to do 
with the speaking stage, and perhaps that is not 
really what we wish to hear. It is Interesting, how- 
ever, to note that he was with Henry Miller for 
four years, appearing in London with that great. 



well-known star in "The Great Divide." This wan 
between engagements at the Blograph. Fate bad 
decreed that this should be the "great divide" and 
that beyond it most lay his unbroken Him career. 

Since Joining the Sims, Mr. Walthall has been 
with the Blograph, Reliance. Balboa and the 
Essanay — the tatter alliance being of recent date. 
During his screen career, he has given the world 
some wonderful pictures, including do* only those 
to which allusion has already been made, but also 
through his Halloferaes fn "Judiih of Belhulia:" as 
Strongheart, the Indian, in "Ramona." Id "Home. 
Sweet Home;" in the Ibsen dramas put on at the 
Reliance studios. In "Ghosts," bis acting was a 
study and carried with it such pronounced dramatic 
emotion, ft did not seem to be a thing of this world 
at ail. It breathed horror, which means the very 
frontier of dramatic art. 

Henry B- Walthall baa fared very well materially. 
He owns property in California. Alabama. Florida 
and New York. Nor does he desert the call of the 



gods of recreation. With rod and reel, he seeks 
the quier places where he may meditate while the 
wary fish nibble furtively at his bait. He reads 
good books, and Is passionately fond of music He 
loves the quiet, the refined and beautiful; and yet, 
in do sense is he esthetic. He la rather easygoing 
and believes that everything will happen in its own 
good time. Henry Walthall Is a gentleman. It 
might be said ihat be is a gentleman of the old 
school, although bis dramatic work is up to the 
greatest reauirem* Ms of the present day. His con- 
nection with Essanay auger still greater things. 
In "Temper" and ■"The Woman Hater." Mr. Walthall 
has already forecast what successes he will achieve 
Id his Essanay roles. He has found a permanent 
place in the esteem and affections of the publir, and 
he has established new standards. In the screen 
art, Henry B. Walthall la admittedly the greatest 
erponent of lhe Bilent drama, beyond which we be- 
lieve no other compliment is necessary. 
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"T^f E Rainbow trout is 
a. a very elusive and 
extremely active member 
uf the restive Ann; tribe, 
and fn taking motion 
picture* of these Cali- 
fornia mountain-*! ream 
natives, we hare numer- 
ous exciting experiences. 
They are big fellows. 
these Rainbow speci- 
mens, and *ome of them 
crow to a weight of thir- 
t y-flve pound* — tempta- 
tion for the most ardent 
angler. The Rainbow 
trout is more highly col- 
ored than bU cousin, the Steelhead, and Indeed the 
latter show* decidedly human vacation characteris- 
tics, taking to the salt water once each year, but 
returning to its natal fresh water to spawn. On the 
other hand, the Rainbow trout ha* naught in common 
with the brine, and J* found only in lakes or streams 
that have no direct connection with the ocean. This 
may read dlatractinarly technical, but there is some- 
thing In wild-life that la akin to the balance of us 
mortals — and who can know too much about nature? 
Upon Investigating the habits of the trout family, 
I found Mr- and Mrs, Rainbow returning to the same 
stream as high as ten years in succession — produc- 
ing the while their own chromatic counterparts. 
Yon may doubt that one can recognize a fish, or be 
on speaking terms with It for ten years. But the 
Government Inspectors do not depend on their mem- 
ory for Caces. they place metal tags In the una of 
these beauties— and the tags tell their tales of visi- 
tation. In approaching; the stream, these Bab usually 
appear above the falls, by climbing natural steps, or 
ladders, or by means of the artificial ones con- 
structed by the Fish and Game Commission. Some 
of the nsh, and especially the salmon, are so strong 
that they are able to swim "uphill." right through 
the falling water. Such speed i* hack of their efforts, 
they frequent'/ shoot several ;eet in the air after 
gaining- the top of the cataract. 

*t ]* a difficult task to secure . clear pictures of 
these denizen* of the water. I have Keen thousands 
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of these trout plainly, and yet the camera has been 
incapable of catching the movements of their shin- 
ing bodies. The trap-bouses, in which we impound 
these Huh. cause these huge congregations. But 
when the fish were taken from these traps, to be 
spawned artificially* we secured some most remark- 
able picture*, which. I believe, are the first of the 
kind ever taken. Many folk have told me that they 
had no Idea that fish could be forced to propagates — 
but the truth remains, and students will find much 
to contemplate In looking into the details of this 
Important Industry. The moving picture has brought 
wild-life Into our very homes — at our tbreshbolds, 
and has Invited us to know the nature of which we 
are a part. The wilds are robbed of their mysteries* 
and nature is made to divulge her Innermost secrets, 
that have all the while been awaiting the scientific 
command of man 

It happens sometime* that some xtrance incident 
— one, perhaps that may not be duplicated In a 
thousand years — presents Itself to the cinemato- 
graphic scientist. But so small a thing a* a tiny drop 
of water nj- a grass-blade on the Jen* may ruin this 
solitary chance In picture a deep secret of the wilds. 
Once, after making the most careful preparations 
to procure pfi*' i ™>n of mallard ducks, we learned, 
upon examining the films, that a splash of water 
aero** the lent* had mined the day'* most alluring 
and unusual work. Tet my camera-men had been 
careful— bad taken all precautions — all but fore**.- 



of men some of the 
most striking truths 
about these beautiful 
feathered creatures. 

It ta not the water- 
drop or the dust-fleck 
that works all the mis- 
chief: afttimes the me- 
chanical clicking of the 
camera will set the in- 
habitants of the wilds 
acurrying, swimming or 
dyinK to cover. Still, 
great good fortune has 
attended our efforts. 
who would believe that 
morta 1 man coui d get 
within three feet of a 
living, slert mallard? I 
did it — and we could 
easily have filmed sev- 
eral hundred more feet 
of these suspicions 
birds. * 

Ton, who view the 
Salisbury picture* on 
the screen. Fee only the 
snappy incidents. Hun 
dreds of Thousands of 
feet of film have been 
taken in order to get the 
"big moments." and but 
a fragment of the whole 
has been shown. The 
picture audience de- 
mands everlasting 
change One w cond of tarrying will cause shuffling 
of feet and yawns. The audience. I venture with all 
resperi, is as diflVult to please as the wild game! 

I feel that 1 have succeeded when I hear folk tn 
the theatre say that they could have watched much 
more of my sort of films. Like the temperate meal, 
it satisfies, but leaves a yearning for more of the 
same kind. But to surfeit the public! That la a 
different thing. 

In our Jaunta through mountain* and woodland, 
we became careful students of nature— the good 
nurse that leads us all, be we human or "lower," 
through the mesh of experience. We learned many 
interest inc thing* about these little folk of the wild. 
We learned when and where and why the bird* were 
to be found In their nests — and the most favorable 
conditions for these original monoplanes. We 
learned why mallards construct their homes In hay- 
stacks, and why mud-hens build their nest* on the 
surface of swamps. Thousands of details came be- 
fore our notice — and always we found that these var* 
tout- tribes of streams, air or wood, had a sort of 
organisation' — like monarchies or republics. Inde- 
pendent nf the greater governments of men. And 
we founri. too. processes Df thought In many of the^e 
"lower animal*.' showing that we of human form 
have not monopolized the powers of Creation. And 
T am iff 'hat yon will think of theae truths th^j, 
yon vlf-v "Saliabury Wild Life" on your hor 
theatre s-Trn (To be contJn**- 



i lnio Tht rwlm ol the finny tribe 
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THE GIRL IN THE PATHE 

By LLOYD KENYON JONES 



vtn 

SERGEANT JERRY Alt-GUI RE stood on the 
portico of the Tivoli hotel and clapped his 
| hands lustily. Jerry wag not encoring an art; 
be was attempting to lure a cut hern from the 
lazy shade of the palms that skirt the drive above 
De Lesseps Park, and pursue a vanishing landeau 
that even now waa swinging zigzag fashion into 
Panama's Avcnida CrntraL. 

"Dammaenssedsplgsotl!" McGuire breathed hotly 
and peevishly, as be fanned the tropic flush from 
bis inflamed features. "They never want to carry 
Just one — and me willin* and glad to pay four-bits 
silver a mile! Gawd, such bustlin* enterprise!" 

In the speeding coach that the officer watched In 
anguish were Grace Vol lain e and Vivian Sinclair, 
frightened suspects, madly in love — not with men; 
heaven forbid' In love with the ambition to escape- 
Since thai terrible "murder watch" had reappeared, 
and the Star and Bertrfd and the Journal had com- 
mented on it freely , the hapless Lad lea were the 
most talfced-about persons on the Isthmus — always 
steeped in plot, intrigue and tragedy, but welcoming 
each new morsel with a hunger that knew do sat- 
isfaction. A block or two along the main thorough- 
fare of Panama, the coach did a customary thing 
for a Panamanian vehicle: It collided with another 
coach, and lost one wheel In the Impact. Vivian 
and Grace were pitched headlong to the rough pave- 
ment, and there they lay — crumpled little heaps of 
suffering femininity, that most any gallant on earth 
would have paid a king's ransom to rescue. It waa 
thus that' Sergeant McGuire found them a few 
seconds later, and a sense of pity almost mastered 
his regard for duly 

"Poor dears," he muttered, glad to know that Mrs. 
McGuire was in distant New Orleans and couldn't 
hear his blubbering pity. "Poor dears, mebbe they 
ain't ao bad as I've pictured em.' 1 Tenderly, he 
gathered Grace in his arms and placed her in his 
wailing coach. Then he picked up Vivian with 
equal tenderness, and found time a moment later to 
shake a hard, round flat at the gaping, jabbering 
natives — sprinkled with the ample eoony of 
Jamaican and Barbadian origin. 

+ "Them bloody blacks," Jerry mused, "talks like 
a lot o' English lords — landlords! Happy the day 
English landlords ain't black, or bow in blazes would 
me kin pot 'em on a stormy night in Ireland? But. 
still, as regards their hearts, them English Is " 

"Beggin' your paw don, air," one of the blacks bel- 
lowed, as be hastened to the vehicle. "Hi found 
this 'ere on the pave, sir; hit may be himportantl" 
Jerry gazed steadfastly at the negro with the cockney 
accent, and shook his head sadly, forgetting thanks 
and other gratuities. The language of the Ethiope 
was beyond him. Then be turned his eyes to the 
bit of paper that was in bis hands. It was a cable- 
gram from the States* It was addressed to Miss 
Mollaine and contained the single word. "Flee. 

"It makes a noise like a bed-bug," -McCain; whis- 
pered whimsically, as he knit hia troubled brows 
and pondered what idiot could be paying six dollars 
and eighty-flve cents for one word "flee." While thus 
musing, the coach made a sharp turn that nearly up- 
set the already dishevelled occupants, and began the 
climb back along Balboa Road to the big govern- 
ment hotel In Ancoii. 

The young Ladies bad opened their eyes curiously 
before they bad reached the Tivoli, and stared in 
open amazement at Jerry. They were bo bewildered 
and hysterical, the policeman almost forgot his tine 
philosophy about beautiful women. The fight was 
gone out of them. They were little and shrinking 
and very helpless, and that is a fearful combination 
for a policeman to solve. Jerry swallowed vainly 
at a huge, aching lump In his throat, but the more 
he swallowed, the larger the lump became. Then be 
blinked very hard and made » resolution — which 
be carried into effect next day_ He would be jone 
with this gum-shoeing: he would question the young 
ladies ingenuously, and be out in the open w ih his 
tactics, 

Vivian and Grace were seated on The rear veranda 

the following afternoon, pretending to read, but 

early whispering feverishly, and the> looked up 

Iplessly as McGuire approached them I', an awk 
* ouasi-offirioi manner „ 



"Now," he b^gan slowly, for alt the world the way 
a hungry cat might address a captive mouse, 'we 
are groin' to be good frens. What do you know 
about the Conway killin'. eh? Where was ye on 
the night o' the murder — but, reminiber, artny thing 
you state may be used agin you! By the by. do you 
mind a puff o' smoke? 1 have here a rare Dago 
cheroot that 1 fain would burn. Thank ye. Now, 
let us proceed: You had Miss Conway's watch' 
You tried to thrun it in the ocean; a guy named 
Muldoon says as how he was holdln' oui of his hand 
a-feelin" for rain, when you drops the bauble over- 
board, and he catches it, 1 believe him. There ain't 
nothing agin Mike Muldoon, except his likin' for 
tropic rum. Apart from that, he's a gentleman an' 
a scholar. Young ladies, take one careful look at 
this watch," Whereat Jerry McGuire withdrew the 
trinket from his pocket, and both young Ladies gazed 
hypnotically, squealed in a minor key and promptly 
tainted. Truly, it was exasperating. It was annoy- 
ing to be bo near to the truth* and then have the 
poor girls flop over senseless, McGuire was un- 
accustomed to quarry of a Dresden China strain. 1 1 
was beyond him. The kind of women be was wont 
to interview would have cursed him roundly, and 
made hina feel at home. Also, he would have an- 
swered them unabashed. 

It was days later when the girls opened their eyes 
to the world of reason. They were In nice, white, 
little cots tn Ancon hospital, and a mad fever was 
spending itself tn their frail bodies. Uncle Sam had 
stepped in, and there was no more of the third 
degree to annoy them. Their records had been 
traced, and those records were immaculate. Nor 
did the young ladies want for attention, every 
doctor attached to the hospital was imbued only 
with the idea of serving them. They were more 
secure than they would have been In their own 
homes. And yet, as soon as they were able to travel, 
ihey were bound on a dangerous mission ; they 
were on their way to London to offer their services 
to the Red Cross. 



ETlENNE LE CROIX had a strange ague when he 
learned that ihe boat on which be and Jack 
[inn d If j and Billy Mumford had ship i jed. was a 
blockade runner. The little Frenchman had vague, 
but thrilling, mind pictures of German submarines, 
he had no taste for boats that could stick their 
eyes out of the water and then sneeze a torpedo 
into the hold of a contraband-laden ship, and par- 
ticularly when that ship bad a cargo of deadly ex- 
plosives- — sufficient, in fine, to blow a good-sized 
island from the sad, blue sea into the valleys of the 
moon. 

"Eeet eez what — ah t la — what ze gran' American 
general! say — Mistair Sherman — about war. He 
was cOrrec". Do 1 bo much AS light a Cigarette — 
bah, comes ze captain, lookin dagger' 'We blow 
up! PoufV he say. Well — some day— some day — 
ruebbe we get ae feet on land Oh, ze beautiful 
land — la! " 

Rand ley smiled wanly. He was beginning to 
accept Fate as Fate is — without asking questions. 
After all, how did he know that the Girl in the 
Pathe would beam on him after all these hair 
brained escapades? Perhaps they would meet In — 
well, let us say heaven. And again, maybe they 
wouldn't. From the best authorities. Jack f#H thai 
heaven held no corner lots for the idle rich. He 
was not deserving of any girl. He was a iwt-my- 
four karat hobo, and he knew it. He was a iilgh- 
class tramp, living on what he had no right to own 
— If stories of the origin of the family fortune could 
be credited — and expening a beautiful girl to trust 
him for life. 

A deafening roar assailed bis ears. He jumped 
so far and so fast, be was at the rail before he 
knew it. Etlenne was crumpled near the cabins. 
praying. A submarine greeted them from |>ort. A 
solid shot from an eight -inch gun bad been Bent 
across ihe tramp steamer's bows. The jig was up. 
They were captives. Etlenne Ue Croix was beyond 
words. The worst he had Imagined, had orcurrcd- 
He was limp and helpless. Walking was quite be- 
yond him. How could he ever eet to the life-boat, 
even If he had a chance? Bi 1 Mumford saw the 
H>or little detective and too" pity. He gathered 



Le Croix in his arms, and started toward the rail, 
undecided whether to save his charge or pitch him 
overboard. Billy was heartily sick of the whole 
affair, but he had himself to thank, and be knew it. 
Gluttony bad caused him to smother a Lie In the 
beginning, and now what were his prospects of 
eating? Well, be bad Le Croix, and likely all our 
forebears were cannibala As that horrible thought 
raced through Muni lard's mind the Little sleuth 
kissed Billy's hand. Le Croix was dropped bean 
leflsly to the deck. The shock was too great for 
Mumford He might eat a man, but kiss him, 
never! 

"Its the boats," the captain cried hoarsely, a 
white terror showing through his bronzed Bkin. 
The crew, with equally blanched faces, stood by. 
The game was done. The promised prize money 
would never be paid The tramp steamer w&Nild 
shortly be atomized. And — it was? With food and 
water, the crew and their hapless guests pulled to 
sea, and were permitted to progress a thousand 
yards before the torpedo was fired. How they saved 
their eardrums or kept from capsizing, were ques- 
tions they did not dare answer. A sheet of flame 
shot skyward, and the roar was beyond all sounds 
they had ever heard — If it irax hearing. Sound was 
surely not like this can b an d-sea- upsetting shock! 
A rain of shrapnel (furnished by the fragments of 
the ship ) fell all around them, and a miniature 
tidal wave caught them on Its crest and carried 
them three hundred yaids at top speed. Then the 
sea closed in on the hole, and nature began to smile. 
The submarine had vanished beneath the surface 
turmoil, and was bound for new adventures. 

Twenty hours later, the men were picked up by 
a trawler, but they found scant sympathy in Eng- 
land. Gun-cotton was too precious these stirring 
days! It was a pretty mess. Randley and Mumford 
were without funds, without friends, without every- 
thing except Le Croix. He would be with them 
always. 

"It's a deuce of a lii, Jack,'' Billy commented, as 
the thr^e of them paused in Trafalgar Square. 
Billy's belt was jerked up to the final notch. For 
one who loved food so keenly, this was punishment 
indeed 

"We've got to do something. Jack," Billy per- 
sisted What shall we do? Ah, 1 have It: We'll 
take Etlenne, here, and And a job for him as chef. 
He can support us until we get money from home." 

"Ze cook — hah! 1, ze proud detective? L, ze 
great American detective — 1 " 

An ample hand was placed roughly on Le Croix's 
yielding shoulder. He gazed fearfully Into the 
graven features of a broad-beamed, sinister per- 
sonage — one of the Scotland Yard Ilk. The trium- 
verate of unfortunates were under arrest — as sus- 
pects. 

Weeks passed. The American ambassador refused 
at first to listen to the tales of Rand ley or Mumlard. 
Their records looked bad. They were adventurers 
— and, besides, the ambassador knew a little of the 
Inside history, and he waa obligating a certain 
American family that bad been unduly annoyed by 
-■Madcap Jack Randley." as they put it. The ex- 
perience was embarrassing, and it was wearing. 
At the same time, it was good for the soul, and good 
for the body Mumford was a great admirer of 
simple fare before two weeks had passed. His rising 
girth bad been checked ; he was getting back to 
nature. 

A letter was delivered to Jack one morning. It was 
postmarked New York. This is what It contained : 
"Mr. Randley: 

As a gentleman, desist. Your quest Lb 
hopeless. You are a blunderer and an ass. 
The girl you seek Is beyond you, quite. 
Join a convenient army and if you cant win 
a cross, get killed, and oblige. 

An Outraged Family." 

Jack smiled grimly, yet there was no laughter in 
his heart. He teas a blunderer and an ass. He 
knew it. For the first time in months, he felt 
heartily ashamed. He mm Id join an army — any 
army. Maybe he could get himself killed. While 
be cogitated these cold thoughts, bis vision rested 
on Le Croix. He would trick the diminutive 
detective Into tie army. If Randley must b-* a 
sacrifice, then ETienne Le Croix would als * be 
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op an the altar of hem 
Handle? immeasurably. 
UMag strangers- 



nn! The thought 
It la not good to 



Br LX. ¥ M UM FORD coaxed Handle y to show him 
the note. Billy read It critically and frowned. 
Know tng more about the si t oat ion than his friend* 
he purposed to permit no war perils to enter unto 
neb- worries. There was trouble enough aa it was. 
Therefore, Billy resorted to strategy He would 
leave no stone unturned to avoid the tragedy at 
jg djflhj, Fighting men against whom he bore no 
animosity, waa DOt to his liking. Mumford a great- 
grandmother on the paternal side of the house, was 
Italian. She married a Frenchman: their daughter 
had been wedded to a German. On the maternal 
■ids. there waa Russian blood and there was Ens- 
task Wood- Well, there was a strain of Austrian 
i too! How could he divide his sympa- 
the Alliance lured, the Entente held 
bars' Besides, Billy wasn't a fighting man! 

Honey finally came from the States: not much 
master, but a few hundred dollars. Then the author- 
Ktaa relented — at the ambassador*! request — and 
the prisoners were released. The air, fog-laden 
though it was. seemed sweet. Liberty waa precious, 
and particularly after their harrowing experiences. 

"1 aay. Jack," Billy began strategical ty, as soon 
mm they were at large, "! have an idea. But to work 
out that Idea will require a week; ten days possibly. 



I moat be trusted implicitly during that period. 
Now, to make my plana a success, we must lie low. 
1 propose a suite of rooms in some quiet place, 
where we mar feel secure tram intrusion No, Just 
a moment, fellows! This la a plan to Terminate the 
war!" Mumford averted bis gaze. He neglected to 
explain that ft waa their war be would terminal*- 

The very thought of being an International hero 
caused Handler's chest to bulge. How sweet is 
Fame, even in prospect ' Etienne Le Croix sighed 
sadly. "Ees ze plan safe?" he queried tremulously. 
"Very!" Billy responded with gusto. "La!" Etienne 
gurgled, grasping Muznford'B right hand and kissing 
It rapturously. 

"Nix? Nix!" Billy bellowed. Some day that 
good right hand would crush the breath out of the 
Impetuous sleuth-hound 

Oh. t know ze good hide-out," Le Croix con- 
fided. "Bet ees re side-street — a beeg — what you 
raJL ce family hotel Shall we go see it?" The 
others agreed. 

The hostelry was not prepossessing, but It was 
suitable. Its patrons were rather under the middle- 
class: a trifle scurvy, perhaps, but at least unob- 
trusive. The food was coarse, but wholesome and 
plentiful, and the landlord asked no questions. One 
might have fancied that every one in the hotel was 
hiding out, A few of the roomers looked mangy, 
and one had bad eyes — watery, red-rimmed eyes 
that might have come from too much rum or con- 
siderable weeping 



The third day. Etienne rushed into their living 
room quite out of breath. He held a finger to his 
UpS cautioDingly 

"Ze meestery!" he whispered excitedly 'Ze gran' 
meestery ' H nsh ! Ze girl ' She M ves arroas ze 
court' " 

"What girl?" Jack queried tremulously "What 
girl. Eilenne? Speak?' 

"Ze girl — ah, la. La — in se Pathe"" 

"The deuce you say'" and Billy and Jack gazed 
at each other in stupid imupment "Where?" Jack 
questioned anxiously 

" Across as street: Honest, true" I see her, and 
oh, ae urj&er beautiful girl— um' Zey bo sad — oh. 
so sad '" 

"Let's gD find "em!" Randley was vibrant with his 
awakened amour So. at last, in the heart of 
London, they were to meet' Mumford was equally 
anxious but displayed less fervor. He bad his mis- 
givings. 

The street on which their hotel was situated, waa 
extremely narrow It would have been a scant alley 
In America. The building across the way was squat 
and ugly, with two slender windows cm the second 
floor and a double door on the ground floor, that 
gave the structure the appearance of a grotesque, 
staring. Impudent face. How any such divine crea- 
ture as thr ffirt could find solace in a house of such 
evil aspect, was beyond Kand ley's understanding. 
Nevertheless., he was not hinging his hope on a 
t2*l 



TKp lo^t f^hr.rr1 B y mildr^ waska 

111 V_x J i U O L V»^ 1 1 KJ 1 vj. With Decorations by Herself 

EXTRACTING THE HUMOR MINORS FROM THE TRAGEDY MAJORS 



*H£ day of miracles still lives around the corner. 
Theda Bara in five parts? (Would ya bsJJeve 
it?) Was It a dime museum performance or 



just Theda Bara 




about subterranean 



screen parade? LADY 

AUDLETrS 8KCRET. 

Some poor neglected 

skeleton escaped from 

a the family closet when 

fcjg the key-hole wasn't 

C*~ plugged up. And they 

forgot to bang up the 

sign: "'NO CHILDREN 

ADairrTED.~Over went 

my dime, in went L Talk 

darknesa! While floundering 



someone a view- 



/• 



voice 



\ 



• 
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for a seat, I obstructed 

like a fog horn yarped: "Say 

kid Is your father a glaxierr" 

SceeredT I meant to drop down 

Into a seat in a hurry but missed 

my guess — and the seat, too- 

:mil flopped on the floor with 

thump igood thing 1 wasn't made 

or glass). 

By the time I collected my 

equilibrium and all my belong- 
ings that pot a w a y f ram me 

like the big fish we hear about, 

I was ready to gaze at Theda 

Bara in 5 parts. So such laci! She was human. 

She came along the beach to hear what the wild 
waves were saying, but Instead, saw 
her father tr.- *9 walk straight 

bringing home a u. i— for break- 
fast. Water, water ever, where and 
yet the lake waa dry. SL^ popped 
her eyes and gave a good imitation 
CcmyWclV °* th * Campbell Kid dolls— then 
VJ ttfK wnen sne KOt 1nrou Kb popping them, 
IM WF* - went to help her father home. Man- 

Hke he wanted to carry the bun alone and while 

they squabbled, a Don Quixote came to talk peace. 
They got rid of the 

father, and hatched up a 

love affair. She didn't 

not tn marry him be- 

rause she couldn't take 

her father with her Into 

society- But she did* 1 

mean she married. That 

was the "first part" A 

rear later the father was 

attM bringing home buns 

and Theda was arbitrat- 
ing with the Infantry — I mean she was rocking the 
baby to steep. The husband 






out of 



job — 



poor but proud, who would rather po to Australia 
to hunt gold than work his rich father for money 
Out there, all he could wash waa his hands be- 
cause there wasn't any gold to wash. He wrote 
home to Theda, but her father used the letters for 
rueL One day when she sat Id the kitchen crying 
for her husband, her father told her to quit snivel- 
ing and eo to work to earn money She 
did all of that. 

Now for the 3rd pan She 
enlisted as a private secretary 
for Sir Audley, made a mash 
on him and completed the job 
by marrying him And wbere 
was her first husband * In 
Australia fighting the hook 
worm. He found a wad of 
gold while he was delirious 
and started bHcfe to the land of 
neutrality to find his wife and chee-lld. His old 
college chum met him and told him his wife 
belonged to another — 
(them was crewel 
wolds)- Theda had a 
maid that looked just 
like her — not that It 
was her fault, but any- 
way, the maid died. 
There was Theda s 
chance to play her card. 
She put her wedding 
ring on the maid's finger to bluff the people into 
believing that the maid was herself. Then the 
husband wouldn't know she 
was alive and married to 
Sir Audley. Catch a man 
not finding thing? out? 
What he didn't know, his 
collets friend mid him. be- 
cause he happened to be- 
long to Sir Audley. He 
~— called on his wife ai Aud- 

i fV - lej ' t' ollrt an< l sn * COE sa 
excited— "1 saw her smile. 
■]tbon?h her eyes were 
only smudgy . -ar-v and then she swished her 
swirling anr^ nn- wscged her gorgeous ears. She 
sobbed a blue and green checked sob and wept 
some purple tears. " 

Rather than have bet second husband find out 
her secret that she had another husband, she pushed 
bim Into the well. Well. welL weir Wasn't that 
fierce? Once mon- the secret was hers, but it 
began to fray at th. edges. Soon II became frazxlea 
when the college U'tim butted in and want u t^ 




Sir^n* He-Tin,. 




■■at 




know where the first husband was. Was he still 
in the well* i Not on week days, i The butler 
hauled him out so they could have fresh drink- 
ing water He left town and all be left behind 
were his best regards. 

The college chum told Theda 
be would squeal on her if she 
didn't tell her secret to Sir 
Audley Curses! The mere 
thought at spoiling her secret 
made her mind skid and she 
went crazy Dressed in black 
she went to the well to die 
- What did the poor well do to 
1 deserve stir h treatment T She 

died just in time Just then 
her first husband rame along with the chum and 
saw her keel over But she died when they 
reached he r — not 
because they reached 
her — but the husband 
said to the chum: "Let. 
her rest in pieces — I 
mean peace, why pick 
on her now'' Let her 
be buried as Lady , 
Audley. (A aire w»y 

of getting out of the 

burying expensea.( 

He didn't want to raise lw 

his boy to be a soldier — his family tree %-mT * 

leave — and he didn't tell ua where be was going, 

but he was on his way and— Just then somebody 

knocked the ink well over 





Thereby 



bangs 
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Natural Bessie Barriscale 

"An artist must absolutely know how to cany himself, how to dress, 
the proper use of his eyes and his hands, or he can never be 
anything else but someone else mixed with himself, so to speak" 



One forsets she is an aciress 



BESSIE BARRISCALE, (he accomplished New 
York Motion Picture star, is the embodiment 
or the NATL RAL school of acting. Being 
natural is almost a cult with her; she is her- 
self In private life, while on the screen she is the 
artist — she lives the part that she portrays. 

She owes this 
largely to the advice 
of one of the greatest 
actors of all time, 
Lou is James, who 
took a great fancy to 
the bright little act- 
ress when she was 
emerging from tht 
chilli actress to the 
more matured artisL 
He said to her, "Eliza- 
beth 4 he never called 
her Bessie) you are 
leaving me and I am 
sorry, for I have 
watched you careful- 
ly. Remember, my 
dear, do not lose 
your naturalness, and 
you will be popular, 
for you are naturally 
clever- That is all, 
but 1 conjure you to 
bear my words In 
mind." 

Miss Barriscale 
never forgot w hat 
James bad said, and 
whenever she found 
herself "acting," she 
remembered and took 

herself to task, Here is the charm of Bessie 
Barriscale — truth to life. This was ft*ver more 
evident than in "The Cop of Life," the first big 
picture she acted in for the New York Motion 
Picture Corporation and the photoplay which se- 
cured her a long-time contract with a reg&j salary. 
There is nothing of the actress about this charm- 
ing woman in private life or in her dressing room ; 
It Is only an the stage thai she is anything other 
than the altogether nice lady she really is. Her 
home at Santa Monica is homey and there do con- 
gregate some equally likeable people who and the 
laieh-string loosened, and who appear with Bone of 
the flippant finery of pretense. 

NOW Miss Barriscale baa a manager and a good 
one, too — her husband, by the way; and he is 
known as Howard Hickman, one of the best screen 
actors of the day and one of the most pleasant of men. 

Miss LarriscaJe at a recent typical "at home" 
sup^^r. gave this opinion after the company as 
sembled bad agreed that naturalness was the great- 
est factor for success on the screen! "It is hardly 
possible to be natural In one's acting unless one has 
not had previous experience. Actors or actresses 
who are reasonably sure of themselves are self- 
conscious and when any trace of self creeps in, then 
naturalness flies away. An artist must absolutely 
know how to carry himself, how to dress, the proper 
use of his eyes and hands, or he can never be any- 
thing else but someone else mixed with himself, so 
to speak. Experience an the speaking stage is 
genuine sound experience, to my mind, and stock 
experience Is better than any other. It enables an 
actor to disassociate himself with one character and 
assume another one at short notice, and he has to 
do this with far greater rapidity on the screen than 
on the stage. Again, an actor who has not had a 
rt^rld of experience, has to be shown bow to do 
things, and this bothers him and troubles (he dlrec- 
tor; while with an experienced artist, the director 
gives his ideas and permits the actor to use his own 
Individuality and Ideas which, with but little direc- 
tion, fulfill the desires of the producer." 

We have said that Miss Barriscale is natural and 
ft is interesting to play audience at the recitation 
of some of her experiences. She started acting at 



By RICHARD WILLIS 

the age of five, and her cousin, Mabel Talllaferro, 
had an advantage over her, for she started at two 
and one-half years of age! Miss Barriscale s first 
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and almost beltrvts thai she Is what she appears to be on the screen. 
nature — she porlrays the highest art. which ts naturalness 



effort was the child's part in "Shore Acres" with 
grand old James A_ Hearae. She finds it difficult 
to name the parts which followed, but says that 
they included about every known kiddie part, em- 
bracing 'LT1 Eva," the child in "The Celebrated 
Case." and "Fauntleroy." 

Her father was an actor and came to America 
from England with the firs; "Lights C London" 
company which was sent over from the old country. 
Her grandfather followed, dissuaded the son from 
acting and persuaded him to go into business. She 
did not inherit any acting talent from her mother, 
who was only behind the scenes once and that was 
when the dresser was absent and when her daughter 
wanted her help In buttoning up things. Her daddy 
was very proud of her and it was through him thai 
she continued to do the one thing which she bad 
any real taste for. It may therefore be said that 
Bessie Barriscale is a child of the stage. 

MISS BESSIE seems to have been tremendously 
fortunate in having been associated with the 
well-known actors who were not regarded as upstarts 
or youngsters. For a long time she studied and 
acted in repertoire with kindly Rush Whytal, and 
she has heaps of nice things to say about him, too; 
in fact, this seems to be a habit of hers, getting 
attached to the artists she has worked with, and 
speaking highly of them. Then for two years < the 
thirteenth and fourteenth years of her life} Hhe was 
with the man who gave her the sound parting ad 
vice, Louis James, with whom she played Feature- in 
Macbeth, and other parts, and at the same time 
understudied Katherlne Kidder in "School for 
Scandal.' 1 as Ophelia and various other Shakespear- 
ean parts — a rare experience for a girl so young. 
Her next engagement was difficult to obtain, and 
her own account of her trials is ,oth humorous and 
pathetir; "I was neither girl nor woman: my air 
was grown up and so was my experience, but my 
dresses were short and I was at the gawky age, with 
my hair hanging down and witi the self conscious- 
ness of it all. Things were not going right at home 
and it was necessary that I get something quickly, 
so I went to Frederick Bond at the Fifth Avenue 
Theater and saw him, and a*" ted for the ingenue 
position. Mr Bond tried dxk to laugh, and looked 



me up and down untn I grew angry and scarlet. 
Then he told me that T was but a little girl and 
could never fill the position, tt was useless for me 
to tell him all I could do: he knew it all, but my 
appearance was against me. This was on a Satur- 
day. T spent most of Sunday in weeping and calling 
myself names as I 
looked in the glass, 
but mother came to 
me and said, "1 would 
not cry If I were 
you; why not try 
something else in- 
stead?' This started 
me thinking and on 
Monday morning 
mother lent me one 
of ber dresses and 
helped me put my 
hair up. 1 pulled 
myself together and 
got another appoint- 
ment with llr. Bond. 
I told htm I had 
come to apply for the 
position of ingenue 
with bis company. 
He looked at me for 
a- moment and then 
burst out Laughing 
and said, '1 knew 
you had the expe- 
rience; now I know 
you have i he right 
spirit. The job is 
yours.' My first in- 
genue pari was with 
Runs Whytal in 'For 
Fair Virginia,' and then followed all the well-known 
plays." 

Later when she had firmly established herself 
as a foot-light favorite, she was seen as Lovey Mary 
in .New York, and she went to London and appeared 
in the part for ten enchanting months. '" Almost 
long enough to cnltivate an accent." she laughingly 
says. Among other people she has played with hem 
have been Margaret Anglln and Charles Coughiin, 
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riSS BARRISCALE is a great favorite on the 
Pacific Coast, where she was sent by Belasco 
to take the leading part In "The Rose of the 
Rancho" at the Alcazar, San Francisco. She re- 
mained there Tor a year and they hare wanted her 
back again ever since, fhen came her never-to-be- 
forgotten creation of the part in "The Bird of Par- 
adise." which Richard Walton Tally wrote far her 
and which was produced in Los Angeles where it 
played for five weeks. She suffered disappointment 
when the Morosco management would not let her 
go east with the play; she was too big an asset 
here. Her last Mg engagement on the stags was in 
"We are Sev^i," by Eleanor Gates, played in New 
York City, when she returned to San Francisco and 
later revived an offer from the Lasky people to 
play her original role in "The Rose of the Rancho," 
for the screen. We all know what a success she 
made, and this one appearance obtained for her the 
present position she ocenples with the New York 
Motion Picture Corporation at Santa Monica. Did 
you see "The Cup of Life?" If not, you missed a 
great photoplay: one of the finest ever filmed. Tn 
this Miss Barriscale showed the gradual transition 
of a girl's character, and when the time came to 
make her hideously ugly, she did not do it by halves. 
Her performance in this and "The Painted Lady" 
have stamped her as one of the finest actresses who 
have graduated from the speaking stage to the 
screen. 

Remember, when you do see her, that her success 
is due to absolute naturalness, that she studies 
out her various roles and does them as she believes 
they would be done in real life. The result is that 
one never tires of her performances, for one forgets 
that she is an actress. She hi a disciple of nature. 
She i portrays the highest art; which la naturalness. 
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Tftii/ rupud all thry coiild follow, out they 

Couldn't copy my mind. 
And I left Vm sweating and stealing 
A t/rar and a half behind." 

— Rudyard Kipling. 

Needed — Uniform Censorship 

It Is a senseless demand that censors should go. but 
It Is a reasonable demand that censorship should Be 
uniform. The aim manufacturer, who has complied 
with the stringent demands of the Chicago board of 
censors, does not know whether his picture will pass 
the censor boards of Milwaukee, or San Fran 
cisco. or New York, or any other place. The 
National Board of Censors does not have tbe sanc- 
tion of united authority back of it, and in conse- 
quence, any censor board may override the opinions 
of that organization know as the National Board. 

Films are used in Interstate commerce* and yet 
the Interstate Commerce Commission seems to have 
rules and regulations for pretty nearly everything 
else; none for the films. The film manufacturers 
today are very much in the same position as man- 
ufacturers In general: They do not know when they 
axe right and when they are wrong. A rule that Is 
laid down today may be altered tomorrow. Rules 
are not laws. 

Censorship is arbitrary* It is based on opinion. 
The majority of voters In the United States axe 
picture patrons, and yet these patrons, do not rally 
to the cause of the manufacturer and do not insist 
that their duly elected law-makers see that uniform- 
ity of picture censorship Is established. 

The speaking stage presents pretty nearly any 
problem play its promoters may conjure up. The 
speaking stage, however; is not patronized by chil- 
dren to the extent that is found in moving picture 
theaters. Consequently, we can not say in verity 
that there Is a parallel. 

Soon or later uniform regulation will be estab- 
lished, and let us hope it will be soon. Some man- 
ufacturing companies spend enormous sums prepar- 
ing plays for the screen and in advertising those 
plays, and yet never feel secure and never know 
when a poorly digested beefsteak, agitating the 
digestive organs of some sour-viaaged censor, may 
mean a direct loss of thousands of dollars through 
the unjust censoring of films. 

Local censor boards, being branches of police de- 
partments, object to pictures showing dishonesty 
among public officials.. Unfortunately, many public 
officiate are proven dishonest, and if tbe public is 
not to be acquainted with the methods of dis- 
honesty, then where is American freedom? There 
must be limitations to police authority. A police- 
ridden community is a corrupt and decay ^ *i- 
munity. Here and there a police official has s broad 
point of view, but manifestly the police are not the 
ones to censor photoplays. 

Since tbe governor* of states have fallen Into the 
habit of holding conventions, unifying criminal and 
ctvU codes of the various commonwealths may prove 
a very wholesome result- Perhaps motion picture 



quest ions will be handled by these governors in 
session and through their concerted opinion, will 
find places In the messages of those state executives 
i.o the legislative bodii*s of the various common- 
wealths- Whatever the remedy, the picture-play 
patron can help hring it about. 

The film companies are Dot looking for license, 
but for freedom. And this freedom also includes 
the patron. MOVIE PICTORIAL has set itself the 
task of agitating the question of uniformity In •m- 
scrshlp, and every reader should cogitate the same 
subject and act upon it. 

Individuality of the Player 

The rule of some film studios to withhold names 
of casts from publicity, is not a healthy or com- 
mendable tendency. Suppose you were to pick up 
your paper and look at the announcement of current 
or coming theatrical attractions- What would be 
your first point of consideration? It would be the 
players- 

The greatest playwright of all time was William 
Shakespeare, Three hundred years ago, be set the 
pace for the vast armies of playwrights that fol- 
lowed. It is not enough to know that a Shakes- 
pearean play is ?o be produced. We must know the 
nam es of the m em be ra of th e cas t ' " Mac beth, ' ' 
"Tbe Merry Wives of Windsor," "Twelfth Night." 
"The Merchant of Venice," "Romeo and Juliet," and 
other Shakespeareaii plays, would be sad burlesques 
handled by an unskilled cast. 

If your favorite actor is Otis Skinner, or James 
K. Hackett, or William Collier, or any of the others, 
you feel that the artor has made the selection for 
you through the very fact of bis appearing in a 
certain play. In the same way. you feel (hat if 
you see the name of Mary Plckford or Henry Walt- 
hall or numerous of your other favorites advertised, 
you know that you are going 10 be satisfied with the 
play, because the real artist can overcome many of 
the impediments of the photoplaywrlght Beyond 
that, you know that only the best photoplays will be 
selected for these stars. 

We believe that the few studios that suppress the 
names of their actors and actresses, are committing 
a grave error. The name of the photoplay means 
nothing. A fancy title may be but the gossamer 
covering of a decidedly no-account play. The im- 
portant considerations in guaranteeing your enter- 
tainment are the players, the play, the production, 
and the photography. It Is the combination of the 
cast, the photoplaywrlght, and the producing com- 
pany that furnishes this entertainment to you. The 
question of the subordination of the player will never 
prove s success, because the public demands to 
know and feel and understand the individuality of 
the player- And more than twenty million picture 
theater patrons look far the names of the players 
and pay small heed to the name of the play. 

Inspiration — Genius — and Hard 
Work 

According to our religious training, the world has 
boasted anywhere from two or three to a few dosen 
prophets. A prophet is a person who is presumably 
Inspired by direct communication with the divine 
source of knowledge. Most of us are not so inspired. 
Leastwise, the circuit is grounded and reaches us 
much diluted. 

Genius is not necessarily the outgrowth of 
prophetic vision or divine Inspiration. Genius Is 
the expresson of the most pronounced natural gifts, 
that become the more artistic as they are developed. 
There lth few e^niuses No man electa himself to be 
a genius. That is a point that must be decided by the 
force of his labors ,m<f *« iiFuall*- decided after he 
has been dead sever < ■ Many admit 
that they are divinely , , m j 
unanimous Most ** * -— — ■ 



oi this world art aci-omplisbed through hard work, 

l>in"ert_'iit persons arc inclined Jo diffeient artist j- 
or avocations! directions. Some persons naturally 
lean toward mechanics, or some branch of art, or 
invention, or teaching. With the proper training 
the)' become proficient in their choseu professions. 
Inclination, on (be other hand, does not always 
Indicate 1 native ability. Some men and women haw 
"found themselves" after they were forty years old. 
or fllty years old, or even older. They made the 
wonderful discovery that they had been in the 
wrong branch of business. They could not succeed 
until they found the paint of Least resistance. 

When we are told that there will never be another 
generation of dramatic art as great as tbe present. 
or another generation of photoplay w rights as great 
as the present, we turn to history and history re- 
futes the contention. 

The bard, conscientious worker is generally the 
one who succeeds the best — and when strenuous 
labor is fortified by talent, then the success is 
greater. The distribution of talent did not begin iu 
this generation, nor win it terminate with this 
generation. The pictureplay did start in the present 
generation, but it will pass on to posterity and con- 
tinue to Live, ages after every film of today has been 
destroyed by oxidation and through ether natural 
causes. 

It is unreasonable and unjust, and certainly il- 
logical, for any person, or any set of persons, to say 
that all the talent of the movies has been exhausted. 
Such statements merely bear evidence of sublime 
egotism or blind ignorance. There is no such thing 
as the greatest man In the world, any more than 
there is such a thing as tbe strongest man In the 
world. We succeed best by doing our work as well as 
we can do iL Each of us may reach a uosm k 'le luu per 
tent. But one person's lwi per cent may be only 
40 per cent of another person's full capabilities. 

While we are convinced that the films have pro- 
gressed more rapidly than any other branch of art, 
because they combine numerous divisions of estab- 
lished art, we are still forced to believe that the day 
of progress has just begun and that it will not be 
completed In this generation, or In the next, or in 
the one after that. The last record of success in 
this world has not been made: nor will It ever be 
won so long as there are human beings to struggle 
and labor. 

The lncidentai Legitimate 5tar 

While the majority of film play leads were for- 
merly speaking stage players, there is no argument. 
we believe, that would prove legitimate stage ex- 
perience to be all-sufficient in fllrw success. Tbe 
studio is different from the stage. Camera res* ic- 
tions, lighting effects, and the manner of producing 
photoplays are all fundamentally different from the 
processes involved in the legitimate drama. 

We question that the name of a speaking stage 
star, suddenly thrust upon the pictureplay public, 
has any particular value or means anything unusual. 
If the legitimate player joins the silent drama with 
a view of being a permanent fixture on the screen. 
then the screen does perhaps gain a must valued 
acquisition. On the other hand. If the speaking 
stage star jumps into a play for the films and out 
again, the value of that Intrusion Is questionable. 

Time and time again, it has been proved that 
film favorites meet with only partial, and usually 
dismal failure when they appear on the legitimate 
stage. They have stepped out of the sphere of their 
talents and reputation, so far as judgment goes, and 
the same rule applies in the other direction. 

The legitimate star, who enters tbe movies In- 
cidentally, is as doleful a spectacle as the ordinary 
dramatic playwright or fiction author who decides 
to take the burden of photoplay writing from the 
shoulders of the accomplished photoplaywrights. [f 
the old role regarding the cobbler and his Last has 
any value, it should be applied to the differences 
■ the s'-oken and the silent drama. 
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T FAVORITE Movie 

Theatre! 

How much time do 
you spend within Its 



Tradelasts 

"THINGS ABOUT MY THEATRE I LIKE AND DISLIKE' 




stories, written by many dif- 
ferent authors. Why should 
your programme not be about 
that way? Why should rh* 



enchanted walla? Do you go three or four times a Conducted Bv Olir Readers reeia be * r only one tnuie mark? Aren't yon fall 
week — or maybe five times? Then you spend about J grown, and don't you dislike being told what 

There are other disagreeable thing*, also, such TOB must have? The reason your exhibitor gives 



maybe five times? Then you spend about 
five hours weekly, or twenty hours monthly, watch- 
ing the magic screen. That means two hundred 
boors a year, or twenty-five eight-hour days. Ton 
have helped make the picture theatre possible; 
you must help to make It more agreeable. There 
are about twenty-one Thousand photoplay house* 
In the United States; they entertain over twenty 
million regular patrons, besides many occasional 
patrons. Unless you, and ethers, help make your 
voices heard, you are not going to get the beat 
service; the kind of service that Is coming to you 
far your money 

We are going to pay a few prizes monthly Just 
to help everybody boost for better theatre condi- 
tions. This is possible through knowing merits 
and lack of merit — through praising what is good 
or exposing what Is evil. The picture theatre has 
gone through many wonderful changes these past 
few years, and it must go through other evolution* 
the next few years. It has pressed toe legitimate 
theatre hard to the wall. It Is the people's play- 
ground, where nickels and dimes can brush away 
many of the cares of the day, and usher ail of us 
into a land of pleasing make-believe. 

Earn a Pro* 

To encourage you, we will pay five one-dollar 
prises each issue Tor the Ave best letter*, whether 
they pass a bunch of violets to the exhibitor or cast 
a cobblestone in his direction. Candidly, we like 
one as well as the other. What is right, should 
be encouraged: what is wrong should be discour- 
aged. If you notice either class of conditions, tell 
us about them, and we shall be glad to pass them 
on to th« world. This department will become a 
sort of round robin for the patron. It will be a 
petition for the best — and it will help the exhibitor 
see his errors wit bout being unduly unkind. Note, 
we say "unduly unkind," because If we must be 
unkind, for the good of the cause, let us wear our 
very befit frowns. 

iome of the Thing* to Watch 
Bill Smith came down the street the other even- 
ing with a mildewed expression Plainly, Bill wan 
disconsolate. What was wrong? We asked him. 
Said Bill: "That blank? blamed exhibitor of that 
rippity blank theatre has about as much sense as 
a two-day old lamb — and that sort of lamb hasn't 
any sense. I was tn ic see the films tonight and 
what do you suppose I saw? Three different reels 
released by the same film company, and each a 
different story, but all with the same cast? If be 
itoesn'l know any more than to select that sort of 
programme, 1 am through. I will keep my jitneys 
and coax them to grow into quarters." 

BUI was right. It is rather a shock to one's 
Bense of proportions to see a movie star as a young, 
dashing hero in one play, and then as an old man In 
the next play. It doesn't fit in. We keep thinking 
of the Individual rather than of the part he plays, 
Pjt they do It, and why? Many exhibitors select 
their programmes according to the names of the 
plays, and stop there. They are as pleased over 
title* as one of the old-fashioned boys of dime- 
novel days. They look no further. They select at 
random, the way a goat goes camping. And — bow 
do yon feel about it? 

This Is the leant of their offenses. They book 
films that ran their course years ago — films so 
badly worn that parts of them are missing: films 
that seem to be back of a heavy rain-storm, and 
make us believe that the exhibitor is In cahoots 
with the optician next door. The exhibitor gets the 
old stuff for a song, and It Isn't worth a whisper. 
That's the answer, and If we permit It. sheep-like, 
tbmt b> all we deserve. If we are not good enough 
for the best, we should have i.wwotbl 



as crowded foyers with no ventilation, and fabri- 
cating ticket taker* and usher* who keep us cool- 
ing our heels in the lobby under the false belief 
that the next show starts in ten minutes. We 
breathe one another's breath-poisons, and enter the 
playhouse feeling half ill.. We have a sneaking sus- 
picion all the time that our dimes are more im- 
portant than our comfort. If this ts all the theatre 
man thinks about us, and if we think nothing more 
about ourselves, that Is also all we have coming to 
us. It hi what we bid for, and what we get. 

But — the worries increase. The butcher and 
baker, and corset-maker, and the notion store nan 
must have their slides, and we have to look at the 
miserable daub* twice a night and every night, 
simply because the money we pay in at the box- 
office Isn't enough to take care of the fiduciary de- 
mands of the exhibitor. We get the ad* rammed 
down our necks, whether we will or not. A* BUI 
said, "Let a merchant tufa-p up my theatre time, 
and I won't be so ready to patronize him. He plays 
me for a fifth , and if I am a fish, I hate to b 
reminded of it!" Again, William is right- 
Sometime* the sears are too narrow, or the venti- 
lation is bad, or a draft blows on our necks, and 
make* us resort to drug store first-aid-to-t he-in- 
jured. Or the usher is impudent, and feel* that 
we are so many sacrifices offered up at the altar 
of the stock-yards — blind ninnies without souls or 
sense, And maybe that usher couldn't earn as 
much all week as we earn In an hour. It slaps our 
dignity, and makes us feel like being profane. It 
Is poor business. 

Then, there is the good-natured old lady who sir* 
back of us and reads all the titles and sub-titles, 
and also anticipates the plot, and marvels at her 
own cleverness in deducing what is going to hap- 
pen. She is like the little boy who wonders what 
it is all about, and rises to ask, every time any one 
starts for the door In a picture, "Ma. w here's she 
gain* now?" It punctures our concentration; It 
reminds us that we are a lot of blithering Infants 
grown a little older — when all the time we are 
there for the sake of illusion. Life Itself is a good 
deal illusion, so why shouldn't we like to buy the 
most acceptable kind? 

Sometimes the first show has one more reel than 
the other shows, and we can't all go to the first 
show. Again, at the last show (which should be as 
important as the first one), some of the pictures 
are run through fast, and the musicians don't care 
a rap whether they piny or quit. We are debris, 
and it hurts our feelings and brings tumps up in 
our throats. We all dislike being "done" even 
when the doing Is very small. Tt Injures oar 
pride, and we have Just as much right to pride 
as the exhibitor himself! 

Watch the Atfaon 

Suppose yon keep close watch of the films shown 
In your theatre? Are they late releases? Are 
they varied? Do they run too much to religious 
subjects, or predominate unnecessarily In melo- 
drama, or became Ion-sided in one way or another? 
Does the exhibitor buy what he likes, or through 
Indifference, or because he wishes to please various 
classes of patrons? If we get a wrong food combi- 
nation, though all the food ts good, it makes us 
uneasy — internally. If we get the wrong programme 
combination. It la like a bad mixture of food. Maybe 
we see too much Wild West, or too much Crime, 
or too much this, that or the other. Why not 
"speak out in meeting" about It? 

There is another way to watch thi. releases: Are 
you getting relcsseshviust a [ ie company? If you 
buy a magjafffjajj^ ^ft one author's writings 

: t y pes and length* of 




you one company's releases exclusively is because 
he gets a better price on programmes, and you miss 
what the other companies are putting out Ton 
don't know any more about films generally than the 
man who watches the same ball team* exclusively 
knows about baseball in general. What is the use 
of all these masterpieces unless yon can see them? 
Don't smother your wrath. Don't tolerate bad 
condition* if yon can get better. We are going tq^ 
help you get the better because It exists, and it is 
ours of we persist In having it. 

Look for Good 7***** 

Don't become entirely a pessimist. Have an opti- 
mistic point of view. If your exhibitor does some- 
thing better, let us know about it. If you feel 
that he Is a regular human being, with your inter- 
ests at heart, let us know. If he has a new and 
novel way of advertising, tell us about It. If he can 
make you feel better through the service he extends 
to you, we want the world to know about it The 
exhibitor is not catering tlone to your dime, but 
to other dimes. He is a tradesman. He is in busi- 
ness to entertain you, and apart from what the film 
manufacturing and distributing companies can do 
— beyond what the actors and actresses and photo- 
playwrights eaa do — there are some other things 
the exhibitor can do, and should do. If he knows 
how, praise hira. If he doesn't know how, teach 
him. If he refuses to do right, roast him. 

Exhibitors generally are growing better. Some 
of Lhem have their own worries; and again, some 
of them merit worries. Let us try to be impartial 
and unprejudiced, and not take snap Judgment. 
Note the facts while your anger Is burning: but 
write your views a day or two later, [f you are 
related to an exhibitor, don't be too glowing In 
your praise of him. If you are an exhibitor, say 
so. and tell your story. Exhibitors arc* ncr Barred 
from these Tradelast controversion. 

Fmm $M rma 

The dollar Itself isn't much, the fun of getting 
it is worth while, because it shows you that you 
have helped agitate an Important subject, which Is 
the entertainment of more than twenty million 
deserving Americans. We are going (o publish 
not only the prize-winning letters, but others as 
welL These letters should be about one hundred 
words in length. Don't write a book! Wit lies in 
brevity— if tt lies at all! 

Tell us about your theatre — the programmes and 
their merit points or poor points. This does not 
mean that you are to mention individual releases, 
or the companies back of the films. It mean* the 
make-up of the programme— the variety, or lack of 
variety. Tell us about ventilation, how the patrons 
are handled or not handled, about lights, seats, 
screens, music, general behavior of patrons and 
how the manager Insists on good conduct If you 
think your picture theatre is nothing but a flirting 
f-olony, say so. If it lacks in moral proportions, 
shout against it. Tell us about fire-protection, 
exits, advertising ideas, ushers, and everything 
else that pleases you or rasps your nerves. 

Help us make the theatre better, and help us 
make it the most acceptable amusement place in 
America. The Movies have been with us long 
enough to be cultivated. The weeds Aunt be-pulled 
out and the good grain encouraged. You are the 
one to be a missionary for better picture theatres, 
and yu may begin by dissecting your own — the 
or^ b L*m^ uuii'.i iiknl to you. It that ts not worth 
while, you must Journey to the next <tnd the next 
— and we contend that it ts just as easy to 
have every theatre worthy as it Is to have a few. 
Addeaa your letters: Tradelast Editor, 
Pictorial, Hartford Bldg„ Chicago, III. 
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A FASHION Show nnendinu — the new 
criterion of style — with "living 
models" who emenain. us on the 
screen, and amoQj whom are ■*■> 
era! of your stature and yoar type! 
Ton see what no show w indow could 
disclose, and what no models could bring 
out: the styles in a<non. No studied poses 
no careful movements lest a fold be mis- 
placed — but the gowns ynu would look well 
in, shown as they must be seen- In actual 
use! 

Have you realized this angle of the mov- 
ing picture — this, opportunity to employ It 
aa one of ihe guides in troweling your ward- 
robe? And Its service can be used with ex- 
pertness too. 

Study the actresses who have figures aim* 
ilar La your o»n. do not worry bow you 
might look in a dre^s or coat thai has been 
fitted to a differ* n I type at soman. And 
remember that the at tress who la moat 
nearly of your type will display innumer- 
able gowns, and » ill help you deride. This 
La doubly true, because not only does your 
type display ber costumes in action, but she 
Is abreast of the most recent slylea — and Is 
generally setting the styles. 

If you were tali and Gi bsonesq ue, you 
would not copy Miss Plckford or Miss Clark 
— but rather a type more nearly rorres|rtjnd- 
ing to your own. Besides, by inquiring of 
this Department, yon may learn the texture, 
the materials and the manner of designing, 
and If y ou wish, the rani plexlon — the 
natural coloring — of the artist herself. The 
actresses of the films select with great rare. 
because the costume is a most esseni ial 
part of their art: iilsa demand on ifteir 
professional skill. They understand how 
to dress — and they are faithful Biudents of 
harmony of colors. Although you see naught 




Dork SjIim- tacaja Noc- 
ioJk — luTft- paich packers. 
an htcfcc* *tlti flap— small 
pocket on be It. Skirt has 
packets -an either side- vnh 
lour bultnfiA M.i ■ 1^ .1 lln « 
ooci i« 1 ■:-< ! Tarn e>l blac. k veL- 
vl-i and straw. V I nic lux 
fwck ptcCP 
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If you see upon the screen, a dress, suit, 
bat or jrarmeni worn by a film favorite, that 
appeal}' to you especially, and you believe 
thai the actress wearing the costume, re- 
sembles yourself in figure and enlnrlnc 
write ro me askinc for a detailed deaorip- 
tion of the article of apparel. Be sure to 
furnish me with the name of the nrtrers 
and rhe play — and if possible, the seen" in 
which the srarment was worn for These 
actresses often wear many outfits In a sin- 
gle play. 

Ai the time of replyinn. we will give vol., 
If you wlHft. that actress" height, weigbt. 
and coloring ihair, even and *-hlni 

Ren-ember this depart menl i> o|>en to 
you- — it is your department We want you 
to feel il l> your information bur- au want 
yon to write at any lime on this subject 
Here is a mat field of studv fnr rnq a?= 
regards your wardrobe, aa ar»*na where ex- 
perts in dress and mode are ever passing 
before you. 

And you know that thi-y do not go about 
this pan of their preparation for their nor 
irayal In a haphazard manner hut employ 
the same thoa-ht and care in the selection 
of their wearlD - ? apparel as In their make- 
up. All this vini can command throurb the 
films and turn to your advanta^f. Secure 
your tih Utal impression of any garment yon 
admire from the screen and obtain the de- 
rails ihin.i h this department that is the 
purpose ai it and the more inquiries we re- 
ceive from Those reaJly interested In wear- 
ing apparel seen on the screen, the more 
we will be encouraged. 

All you need do Is to write your letter, giv- 
ing the information required, as stated above, 
;md 10 insure a personal reply, enclose a self- 
addresei'd * tamped Envelope Be sure to 
address THE FASHION EDITOR. 




Ens-ash med maier- 
ViL Belted Norfolk locket 
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but effects In fighl 
and shadow, these 
dresses ar% of vari- 
ous colors, and the 
film studio is a display 
nf rich tints and most 
excellent style. 

The Ladles Dainty 
of Ihe Screen are of 

all height 9— all 

weights — b 1 o n d e s. 
bmnrttes, and be- 
twixt and between. To 
understand style, you 
should know these 
other rharartertstfes. 
and Morle Pictorial 
will give you these 
details henceforth — 
the statures and na- 
tural colorings of 
I hese actresses. Then 
you may know what 
will sull yon best — 
and in ropying these 
gowns, you nave the 
privilege of selecTina; 
your own materials. 
which you may do 
easily when you know 
the details 

Think this over; 
appreciate Us value 
to you: da not hesi- 
tate to ask for the In- 
formation you want. 
With these points in 
view, send in your 
letter*. 




Pink lahVfo and aa- 
bratclrreO ne*. wflh upper 
pan at -dan net and lower 
at mhetn. S*i Uecmmt 
■*.;i'.: *-uh tBQrta oeh and 
taflcHd coot effect In the 
bock. Pink %JIW hot vitch- 
<*.1 wllh * htJp and laced 
aj lih K-ruie horsehair braid. 
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REALISM IN THE MOVIES 



WHAT error* do you notic- <id 
lh.- screen? 
The jiroducers of picturer- 
have tbeii own troubles in 
keeping close irctmni of detail And 1 
yet we attend picture plan for enter- 
tainment and only as the details are 
perfect is our i-atertainment |H?rfect- 

In the at ranee adventures of 
"Elaine." we [lernmallv noticed Mis*. 
Pearl White place a revulver la the 
left-hand |tfh-kpt of her cr-al. A few 
moment » later. « h-n she drew her 
revolver, she briiught It out of her 
flight h:ind |«rket_ This Is noi an 
uncommon ■ rr:<r ln;iMinnh as the 
two different scenes were enacted at 
different time*. MJks Whitt- aim ply 
forcot where she bad placed the re- 
volver, 

Let U* frt-e what our readers have 
discovered dminc the past month 
Also, remember that a prutf of J5.im 
tfl paid to (h»- jn-rson who write? what 
we consider the best ""realism" let- 
ter. 

Mr A- M Seibert of Pittsburgh. 
writes and finds complaint about tlrac- 
ging In the old time actresses for 
juvenile l^ads. «ucb as Lillian Russell 
In "Wtldflre. " Mr. Seibert Pays; 
"The human eye can doi he deceived 
In reading the Seven Ages of Man. 
And whilst we all admire the gor- 
geous Autumn season, we al] look up 
to the fresh, young and beautiful 
green of Sprln-^ilnie/* I. "ufonunuiely 
we can not call this a "realism." al- 
though It Is a very excellem criticism. 



The Stake asW H 

Toledo, nhlo. 
In Tht- Slake " i Culver**] ■ Flo 
knocks Bobs hfll lifT The h«t r«M*» to 
Lh*- Bnmnd. In I hi* next picture 11 ::- 
on bin shoulder I 'id !*•■■ have a spring 
ar a rubber hand un It? Tour* truly. 
■signed f wmSan a_ Moil. Jr, 

No. William It was "Imply one of 
these trick kelleya that the funny 
artists tell about. 



New Orleans. Ijl 
In '"Should a Mother Tell, the enrpn* 
of one of the villain* la shown final tni; 
lu the water face up. A malt- corpse 
only floats race down, it is nnlv the 
female who float* face up. In this re- 
gard, ihtn. : he picture Is Kiarlnsly 

iinmi. Pbuiiu»i.lfmlly. 

f Signed i wtlfwKp K"rier 

This la a new one on as Bui If It 
is true, it may suggest the eventual 
distinctions of Fate between the male 
and the female 



Middletnwn. V T 
In "The t3nndvi>min,'' the heroine 
Starts from her beautiful tjArimriit^ 
to mall uKrme m:i n :j siti pi s She stops 
to put on a big rag lan coat, ami Thru 
run- a block to the letter- hrt\, e vi- 
de- v forceftinc that she wears a 
b to SPs r cap- T« me. an artistic picture 
was spoiled by the ivunlnua l l<>n of a 
heavy overcoat and 4 lace house rap 

In a film I was placing f->r. a hint- 
band and wife were about to be united 
after a separation 'if ysars, at the bed- 
side of their onlv pots The son hud 
been rescued from the waves and 
brought along thi- nmi hv the men 
vhu ilviys appear ho mvslerlituslv In 
deserted places. As the mrrirhrr with 
Its burden «'a« belnK rarrleil Intn the 
mother' n COttsge. the pom. ^upponei] 
to be dead, or at leant unconscious — 
laughed' We a]] Fnrajtrs him. huw- 
ever, because be had pin red here In 
stock and «bi 1 Jnlly it*><»l fellow 
Sincerely, 
fSlgnedi Anna ttutnaer P^rs 

Perhaps we are supposed to over- 
look lnconhlstencle? of this nature 
oecatL.e of the theory that the dead 
deserve respect. 

Not AsM fa f7.y-77me 

Wnntgonr-rv. Ala- 
in the Civil War picture "t~>an,"" the 
flTOnt door of the old home |a shown 
with a acrecn door. In '61, screen 
doon were not known. It '.onked 
strangle to see actor* In contumeF of 
that period opeinltis; and clnatna; a 
•creen o»0r. In the name plcturn. when 
the uncle came to see ther., iJj.n. the 



Conducted by Our Readers 

Your help t ow aid Hie accomplishment aimed at by this department 
is leijucstejd- Send in your Csssssssassa- Do not hesitate- Joan y our 
efforts with ours- A prue of t5X»0 is given each month to the con- 
tributor of the criticism s asss ss sd j most worthy, be it either for or against 
the film Address all c^ t "^ ^T1 ""' f " J r '^^^ "* to t i re P^»fo*m enp ^ ^ 



h'-B' 'i. mrf htm on the povetl and *h»H«h 
harjil- with nim anil .slapped him on 
the bark Nvgntei winud Bjffnf havt- 
ih.ne any »uch thlng- 

In une -Kmr »*ory. the name of which 
T have fnra:otIrn. In the fflwl Thri-lini; 
*ri'w:. the elertrtc ptano »iirir-.J in 
plav "Tlpn*rary_" 

I wi*ih that voune artreaaea mimtil 
lake (be part of }-uudc ladlrA In plr- 
tur^s li id terrible tu j*«-e aid artreaiwa 
a tlt-mpimg 10 do Juvenile <wMfHMn 
itrnm Toun tralv. 

■ siamedi Miss at. l-: Fltzpstrlck 

These Civil War pictures. Miss Flts- 
patrick\. are written larpetv by North 
erni-rs who wouldn't know a bald 
ea-^lt- from a buzzard. Maybe It was 
the same brand of mistakes that 
brought on the Civil War. We don't 
see any of these Inconsistencies in 
'The Birth of a Nation." Both. Mr. 
Griffith, the producer, and Mr. Walt- 
hall, the lead, axe Southerners. 

A Few Helpful "Dtaa'ss" 

Utile Cork. Ark- 
L'on'l allow a lady tu weavr the name 
drcKB (Jve yearn iatrr -«r Tall to more 
the Murk up to ault the huur— iir um- 
waning «iars ati co>4uetllan yuuhg frirlM 
— «ir put <>n mure nuike-up than th^- 
liurt ilemands — <jr xpo|l Jin excellrnt 
ciTtcl by lining an optKUHlte door foi 
exit from the one entered — or nen loo 
'|ul*-k l» and dtntroy the Jdi*a (it natural, 
hewn ur turn un the Mjrhtu when l lie 
hfmw lei Tiill «f .-■'-, !i:< - i! Mi- — *»r oenawur n 
HeauHful manteT-piece 1 1 fa 1* "The Hj*jW- 
rrltef<" when C, C ran play to full 
hmmew, or a few other* (it thai type. 
1 hui are lonked at in uskanee.. Ite- 
m«tttner. ilonl do theup munv ni-e-dlt-piH 

thilupB, 

< Slifoed 1 Mrs. S. lKiug-lan Knoj, 
7Ttm Variable Aee a m p l mluw m m tM 

Los aw \ i'.i: 

In "Te*B of the Stoma Cuuntrv.' Te»H 
environments, her eetieinJ ujipi*wi n nn- 
ami tin- nlanij expreanl«inH Khe uweH. 
would Indicate tnahillit 10 r«-nd nf 
write. After she ha* states u Bible 
from the rhuirh, nhe t» hIuiwd aeversl 
line's i-eadlng it. and several timen 
«he -turner it.be s;i»t of i rrrssw But. 
when the Deacon iiendn her a note of 
■ polugy. He, she ran not read It tun 
anka another to do ao Perhap* »hr 
was Inspired while attemptJna* to read 
the Bible. Sincerely. 

(Sicnedi J. E. Wrlffhl 

Jasssat 'a AViaaV a* '«Tf 

Loa Ansrele*. Cat. 

I recently saw Thr (Jld Chair " 
The play Waul auppoaed to have been 
taken during the war between, the 
North and South. It wa* vrr> K" 1 ' L 
but I wondpr If people ate Jevne'n 
bread In thoae times. In one of the 
■cenefl taken In front at the villas^ 
store, where the m*-n uauaMy irath 
ared lo talk over matters, a mrawnRrf 
rode up rrv'-R rhat war had been de> 
riared The Aral thlna- that attracted 
the attention of the audience r«n the 
Tact that there waa a larare Jevnr 
bread bfl* ntahdlnjc Id front «f the 
store. 

I noticed that the producer had 
everything In keeplnaj with the time. 
for instance, mode of IIvIdr, atyle of 
dreast d»n«tructlon of hoiirie. carriJtiren 
and other detallfi. but why n»l he »nr- 
ticular about -imaM thlnKfi SDell a* the 
bread box. as Well an Ihr larffe thmAa 
Toijra truly. K <i 

Here, indeed. Is an Inconeruitv ! 
And ypt we bave e-aten Home of 
Jevne's bread that we ms^hi eastly 
have believed was baked back in 
I06I. 



BlmnJnK'biim, Ala 
Moving picture pruducerH have 
ntrq.nnre |iieai< of the quality of Ameri- 
can humor They *e.m tu think It 
worthy of fjreat hilarity to nee nn»' 
man shoot at another twenty-five se 
thirty times without re>loadlh|{ hl» 
pltitol — while the effect on the other 
In sufficient to make him Jump an if 
Htruck by every shot, although not 
hard ennurh to stop him from run- 
ning. They also conalder It funny to 
pee two men beat each other Into a 
state of apparent 'nsenslbliHv — and, 
yet, here we are about th* only neutral 



Somebody arm 'ft*: the natmn^ of the 
«wi |.j 1'iium truly. 

ISigncdi L.-j> LJoyrl 
Yomr Ideas are quite to our own 
heart. Miss Lloyd. Those pesky 
shtxitlu' Irons are one "f the ohses- 
Hiims nf the screen. The idea of 
conat-dy .seems to be to soak aome 
one over the head wlt^i a sii-iise [-0 k 
for "Cblmmle Fadden" and yon wili 
And some h irmor that does not require 
brutaJlrr. 
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New Turk. N T 
Tn "The Inner Brute."' an Ksxanav 
reEeaae. the mother Is ?uppo»ed l" be 
frlarhtened by a Hun the night before 
the birth of her child, and hi saved b» 
her Itunbond ^ el the leader tuj|yn ",\ 
M -n 1 h I _;i : ■■ \ . a <-,•) jtho ws> 1 he neii n 
being brought to the huabaniL When- 
had he been? The new-born habv In 
I he picture looked to be about ill 
mnnthd Old. Can't the E.aaanay set 
any younger ones" 

Aluo. will the time ever nunc when 
(he screen moonshiner win rrnitf r.i 
extnt? And waa. i* there, or will 
there ever he a moonshiner"? daaadltei 
that does not fall in Itivp with the 
revenue OjflMSST? 

In a <Juld Scul. on*- *jf the chanirtcr.H 
carefully turna his cap around hack - 
ward*, and when he gela Into the 
yacht it la on straight, and when lie 
coracs out It Is on backwards .in:iin 
In "The tloddeafl," Kpl»cnle 1 1, a 
eii>se u]> of allsn Jensen nhuwco her In 
it itrtped phlri waist and In the 01 her 
picture the IPaJjtt wa.« white In the 
lath Kpttmde, Freddie put iht- I'm- 
faSaOr'a glaaaes on, and the prnfesFtor 
had no hat on. When (he k'hiMHe- 
were put on. there waa a hat on the 
;n-i»f-'«sin'''. head. He took th«-m back 
.iiid The hnt vanlnhed n 

Pprlmjm, after all. people don 1 warn 
i lilngii loo rea Untie. <»race (""unnnl 
and Frnnclw Ford In "The Broken 
roln. 1IJ1J naliiial things In the m***\ 
inUurnU wa>'. and yet people laughed 
Sincerely. 
rSIpmei) 1 Jeaale F KdgerlT- 
PerhQpa you are rii^it, Mias Ed*rer 
1y. In tbe halcyon days of wrestling, 
when the contestants fought fairly 
the audience hooted them. When 
they "faked." every one went away 
satisfied- Sometimes a thrill will 
cover up an tn consistency - 



Portland. Ore_ 

Ml** Lenore t" J rich has made a hnirt 
of frtenda hv her wonderful protraval 
of Klimerry in the play of that name 
However, It doesn't seem poaalhle that 
the author of the play should display 
such Ignorance of the wonderful de- 
tective nyxtr-ra* Sod police systems 
that we have loda v 

t wnii.l imagine that tbe scenes of 
tht* play were laid In England and 
thai It represented the nobility of 
modern days. When Kllmeny 1* kid- 
napeil by the n . pay band, after the 
burning of her father's barn, it seem* 
absurd to think that, knowing of the 
trouble that had been caused when he 
trt^n the chll«l my from the gypaje* 
at fir-:. Klltnenm father would not 
i-ven -it tempt to -eecue the "hi I.I iir 
even ni*Hfv the pt^lc* or a detective 
aaeeoc* rewarding the case It is to«i 
absurd 10 think or 

CVrtalnlv all the countries of today 
have *y»tems so that In almost everv 
case ihey can delect whether the kid- 
napers are strangers In the vicinity or 
hot* and with a gypsy band as fero- 
cious an they were portrayed In Kll- 
meny. fines It seem reasonable to be- 
lieve that a father would give up his 
rhlld so readily- Had the gypsies 
escaped by ntcalth and not been found 
again. It would have been different, 
but KHmonr'n father vlnlted the camp 
while (hev were moving away The 
play certainly does not speak well for 
ou.r lawmakers of todav. 

rPlgnedl H. B. Basaett_ 

We often see on the screen such 
Inconsistencies as arrests for felony 
without warrants, and other things 
that are not In harmony with the 
sutures. The scenario writers too 
aft*, n cc sifler the art of writing as 
gres'er \u the art of observation. 



A Fmm mm " s W m ww m Covtnfto* 

FaJrneld, Ala. 
'o "Harse Covington, ope wouJd 
think that every Virginian were aC- 
fUHtomcd to drinking nothing hut mint 
julep* I watched the play twice be- 
fore r would believe that the house- 
keeper wore the same dress after the 
war that «he had on before the war. 
although a perlo*} of four years had 
pass.-ii How a-vanj had on the same cap 
and eolhU The old negro. h:m would 
j*om«-tim«-* eal| Virginia by Its right 
11. i -in « thmuch the use of the sub- 
title 1 aa*f - -in. 1 n..— bv the neprd pro- 
ntinclati'in Vlrfilnnv" In the office 
m| the Uiwver. when t hi- deed vu 
b«-inar tsttesi hack to Starse r^ovington, 
I h«- rtirnitgrapher wrote nini!niinu*ly 
fur thr-^e minuli-a on one line 

In a [ilciure plavhouse that t recent- 
Iv visited, .1 liraphophone furnished 
(he music, and during the *addcKl B*ri 
fif Tsati of storm <*niuntr\ ."' llwln- 
ferna! machine wan screeching nut 
"Iin a Long, l.ong Way t» TlpT*erary ~ 
iSlgncdt atargarei Huupler 



Cea'^asn' Loom Hath Pto Matt 

New Orleans. La_ 

Tour collection of crlilciems would 
be um om, ile|*- without the addition of 
"fSreatsr 1 >nr Haiti >*« Man. a Metro 
r*- 1 fiiito> The producer 1* to be enn- 
graluluted In Inrorporat Itifl in u single 
hlni eivri pomsllvte vPilaiion of the 
lass of realism and probability. 

We atari with 1 he I'loptan penlten- 
tlarv, where the main sinkroom of the 
■■iiiivii-is i* ioi-n(*'d nver an wlalmnle 

vyatead of «ewera and 1 u m n.-is rtepa- 
rated merely hv a thin wooden flt»nr. 
Afler Hie convicts had saweii their way 
t lir-mgh l r 1 j : tllln wooden floor, In- 
stead of gaining their freedom 1 hey 
I'Hmlii'il liiK-k |o their work and ,; ir.- 
tlliemi-tll 'Hie convlci yplashcd about 
In knce-diM'p Water In the tunnel. 

rltmbed hack tu Join hi^ wssrades, and 

h-hr.|.[. hi:- cloilien were diy" The lel- 
nut'cly manner In whicii ihe hero 
knorkK down, drugs mil and throws 
illiove lll» hmd the rchellloiiji ronvlcts 
would bring "in the green-eyed mou- 
nter In John 1. or -■< -■<« Wlllnrd. 

In the flfi- Seeae. the heroine, blinded 
hv the Hmofce. muheti iivtn i he burning 
b«a«e nnlv 10 pOsV, pick up a bird-cage 
from one table and s*'i It on another, 
and pose again, while phi- waits for 

Ihe n rSp rrty mild in blow moi-i- ,h':|.)|y 

umoke In her .hno-tlon PHoallv, decld- 
in« ihnt the snmtte mnrkH is done, she 
lies down "■n Ihe BOOT In a. comfortable 

■■:■!: ■■■■(. to iwaii the coming <if her 

rascuer 

When the convict -hern and her 
father. Ihe warden, are told that she 
is In the hurhlng building, do they 
rush madly to her rescue* Sot at all. 
They made faces in the camera. Even 
after the hero bnx gone Inside the flam- 
inir house he does considerable more 
posing. Then, throwing the half-con- 
scious heroine over bis shoulder, be 
carries her timif a dixay ledge thai 
must he all of ten or twelULe feel above 
lh* ground. No one attempts to move 
Ihe laditer toward ehc imperiled stars, 
although a gaping mnh is looking on. 
The heroine la heavy and the hero la 
Tat and stow. 

■When the hem escapes from prison 
and Is pursued bv the euard. he hldea 
nnd Jumps upon ihe unsuspecting 
guard, strikes at him. missing htm by 
at least three feet Rut the guard la 
accommodating and drops senseless. 

Other Inconsistencies show a schoon- 
er sailing on a motionless sea. When 
the schooner |» destroyed by lightning 
and sinks Immediately the hero la 
found on a raft, the construction of 
which wnuld reoulre hours of labor 
nf the entire crew 

Another scene shows the heroine 
walling ai the bridge There Is a per- 
fect calm settled over the sea and not 
a breath of air stirring And vet. onlv 
a few hundred vards iwiv, the hero is 
supposed 10 he fighting hla way aur- 
rounded by a howling tempest. 

When taken to the death-bed of his 
mother, the convict Is shown in his 
prison garb, notwithstanding the fact 
that when convicts are taken outside 
for any such purpose, they are ilwiri 
given ordinary chMhlng tn wear. 
"When the guilty son confesses his 
crime, he darts away down the front 
sleps, then stops, poses, lies down awk> 
wardlv. and rolls the balance of the 
distance to bis death. Can you beat 
If* Sincerely voura, 

E. W. W. 

We believe that E. W W. merits 
the J.i prize, He haa uncovered a vast 
number of In rons latencies, and. In- 
deed, pointed out others that we did 
not Incorporate In the letter, because 
we still had some pity Id our hearts 
for ■"Greater Love Hath No 
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The Spoken Word 



Jat-k's heart ■toftH itfhBft. in reply 
to the sergeant's questioning he said 
only that he had seen Helen last at 
five- thirty when she had left the 
office and, as he supposed, gone home. 
Could the article* found in the park 
be sent la him? 

The sergeant demurred &t first but 
upon his promise to produce them if 
necessary he consented to send an 
officer down with them. Haverly 
hung up the receiver slowly. Burton 
Park: Why. it was five miles from 
the Smt inel office ! Bui perhaps 
Helen lived out that way 7 He un- 
locked the eare and took out the ad^ 
dress book, then ran his anger down 
the alphabetical list. 

Holden, Helen, 115 Hamilton Court- 
Telephone East 1S06. 

Clear on the other side of town! 
He rang up the number only to learn 
from the anxious landlady that Helen 
had not been home the night before. 
Sick at heart be tossed the receiver 
bark onto the hook and pondered 
what to do next. As he sat thus the 
officer entered and a moment Later 
Haverly held In his hand the little 
sliver hag. When the man had gone 
he closed and locked the door, al- 
though, so far as he knew there was 
not a soul in the great empty build- 
ing except himself. 

He opened The bag and laid the 
contents out one at a time on the 
desk. There was a dainty handker 
chief with Betrn embroidered across 
one corner ; the Inevitable powder 
puff; a small coin purse containing 
a dollar and a half In change; some 
cards bearing her name and down In 
one corner the words lit presenf i n g 
thy Sentm^t; last of all. a little white 
package which bore his own name. 
He Laid the bag down by the other 
things and slowly unwrapped li_ He 
caught his breath when the beautiful 
thing lay in his hand. Why — ahf 
must have m-noV It herself! That 
was his race' Hers! — as It had al- 
ways smiled up at him until — until 
last night ! The silver of which it 
was made was as soft as satin, the 
two faces perfectly wrought. The tin le 
trifle felt suddenly warm, human, to 
his touch. He lifted ft to his lips. 
It was evident that Into the making 
of it she had put tin* whole of her 

love for him. and he -, He had 

driven her out into the night per- 
haps to death- — or worse' 

The little silver box went into his 
pocket. He buttoned his coal tightly 
over it. The other things he replaced 
in the bag, put it into a small drawer, 
locked It and put the key in hie pock- 
et. Then he called the sergeant 
again, urging him to make every ef- 
fort to learn the fate of Helen and 
promising his own assistance, stipu- 
lating, however, that there should be 
no publicity given thn affair. Then 
he closed the office and went home. 

Is there anywhere on earth a mask 
so terrible as that which we are 
forced to wear ourselves? The nest 
six months were filled with days 
which tried Jacks soul. Streaks of 
gray crept into his dark hair, but his 
face revealed nothing of the grief 
which was torturing him from within. 
If only he had not spoken! If only he 
could tell her he was sorry — make it 
right ! Vain regrets. Helen had 
dropped out of sight. The police and 
the private detective engaged by him- 
self had been unable to get the slight- 
est clue of her. Haverly himself had 
used every moment of his spare time 
"sleuthing" aa In the old days when 
he had been a "cub" on the paper. 
Once he had gotten as far as the door 
of St, Lube's only to learn from the 
register that no one of that name had 
been either admitted or discharged. 
Helen s condition when she was taken 
there was such as to preclude the pos- 
sibility of getting her name. She wan 
just "the paticn* in 342." Week* 
after, when it waa possible for the 
hospital authorities to learn ft she 



had decided not to reveal her identity. 
So she went on the record as Mary 

Smith. 

And so the days slipped into weeks 
and the weeks Into months. Winter 
passed and the soft air of the 
spring was blowing in at the open 
windows. But the good doctor's 
heart was troubled. So tar as Helen's 
disease was concerned be had won 
the battle. Every vestige of It had 
disapi>eared. But Helen herself did 
not get welL and one morning as he 
waa making his rounds he came upon 
her sitting in a corner of the sun 
parlor looking out with the face of a 
Madonna toward the distant hills. 
Twenty-five years as a physician had 
taught him much that Is not writ in 
books. He went on the pri n i - In le 
that there is always a story behind 
the circumstance. The thing to do 
was to get the story, and In this he 
was an adept. He stood for a mo- 
ment and watched her silently. Then 
he went over and sat down beside 
her. 

"Little woman," he said kindly, 
"tell me why you don't get well." 

"Why, doctor "* she stammered, 

"I thought 1 was getting well." 

"Your physical illness was cured 
long ago," he answered. "It is your 
soul that Is sick, my child. Come. 
Won't you tell me all about it?" 

The quick tears sprang into her 
eyes. How kind he had been! He 
knew absolutely nothing about her 
except that she had no money to pay. 
One day when she had tried to speak 
of it he had stopped her instantly, 
telling her that a victory such as 
be had won in her case was pay 
enough for any man and addinj; 
whimsically that be would take It 
out on Bome rich fellow who had the 
price! He was waiting for her to 
speak, watching her closely. So 
presently she said simply. 

T loved a man, and he — was — 
crueL" 

"I thought so. What else?" 

"That is ail." 

"Are you sure? You think >t is 
because he was cruel that you can t 
gel well T" 

She noddifd 

He took the slender, almost trans- 
parent hand between his awn and 
said softly, "Yuu are mistaken, my 
child. Your diagnosis Is wrong. You 
do not get well because you have not 
forgiven him. You love him still." 

She did not answer but the doctor 
knew by the look which mine Into 
her eyes that he was right. So he 
Went On. 

"Have you ever stopped to think 
that If he has done you a wrong his 
suffering must be greater than yours *> 
'I am a man myself. I know that the 
lenses through which a man views 
life do not give him the same vision 
as that seen by a woman. The very 
best of us make mistakes, my child. 
and when we do — why. that a just 
when we nvt'd you most. We mpn 
would have a sorry time of it In this 
old world if the dear women who 
love us were not divinely forgiving. 
Stop uuraing your wound, little wom- 
an, and you will find that it will heal 
of its own a**eord. And now, 1 want 
to say something more. You have 
heed here too long. You are what 
we call "hospital tired." Don't think 
for a moment that I am going to lose 
sight of you or lose, interest in you. 
I'm not. But 1 am going to take you 
home tomorrow, and before you go 1 
want yau to make me a promise, will 
you 7" 

"What Is it, doctor?" 

"It will not be easy — the thing F 
want you to promise. But — when he 
comes to you asking pardon " 

"He will not camel" she cried pas- 
sionately. 

"He will. And when he does — for 
give him royally, as a woman alone 
knows how to do. Not for his sake 
For yours. Will you promise?" 

"1 promise." 

V 

Another half year went by. To all 
outward appearances Haverly was the 



same as ever, a prince of good fellows 
to his associates, a devoted son to 
his mother. But the Latter knew that 
inwardly he was changed and not 
even she herself seemed able to pen- 
etrate that calm exterior and get 
close to the heart of the man. Often 
at night after all the others had left 
he lingered. In order that unobserved, 
he might unlock the drawer in his 
desk and touch the contents of the 
little silver bag. Night after night 
be walked the thirty blocks between 
the office and his home for no reason 
except that he knew that physical 
weariness would be followed by sleep. 
Nothing had disappeared from the 
office since Helen went away, and 
there could be no stronger proof 
of his love than that, believing her 
guilty, he loved her still. 

He saw the end of the year ap- 
proach with foreboding. He dreaded 
the return of Christmas Eve and the 
memories it would bring. He looked 
feverishly about him for some- 
thing on which he could put his mind 
and finally an episode took place 
which gave him the desired oppor- 
tunity. Jack liked a good tttfht 
Chance favored him. 

For several months past un- 
authorized agents of the Labor unions 
had been going about the city com 
pelllng contractors and builders to 
pay them large sums of money to pre- 
vent their calling a strike. As the 
latter could 111 afford to have their 
building held up many of them paid. 
Those who refused were harassed 
until financial failure stared them In 
the face. At last a well-known con- 
t ractor who refused to lie buncoed 
was killed, and when tne real facta In 
connection with his death came out 
Haverly elected to expose the fraud- 
ulent agents. He attacked them bold 
ly through ibe columns of the 'S>-n- 
ttnel. The owners of the paper re- 
monstrated with him. The men on 
the staff warned him. He paid no 
attention. Protests from the unions, 
the rank and file of which did not 
understand the real state of affairs, 
threats from the men accused, scur- 
rilous, anunymous letters began to 
flood the office. Haverly rend every 
one of them and filed them away. He 
was not to be bluffs. He hammered 
away at them until, at last, the unions 
themselves saw a great light. They 
understood what the bogus agents 
were doing for tbem. They suddenly 
'"came across." The men were ex 
pel led from ihelr unions and the flghi 
was won. 

While the excitement was at Its 
height, however, a thing of equal Im- 
portance, to Haverly at least, devel- 
oped. Mathews was caught red- 
handed In his dirty work, and bad re- 
ceived his Just deserts. It was Thorn- 
ton who finally ran him to cover — 
Thornton, who although ihe thefts 
had stopped with Helen '» disappear- 
ance, had never ceased to insist that 
"there must be some mistake." He 
almost reared to tell Haverly of bis 
discovery of Mathews' guilt and when 
he did the took In his eyes had caused 
him to wring his friend's band silent- 
ly and turn quickly away And so 
the days went on. and it was Christ- 
mas Eve again. 

True to his word the doctor had not 
forgotten Helen. He went to see her 
every now and then and realising her 
loneliness occasionally sent her a 
new hook or a ticket to the theater 
or concert. She looked as fragile as 
a piece of egg-shell china, yet she 
seemed to be well enough. She put 
In her spare time writing stories to 
which, however, she signed a name 
not her own. and to making pretty 
trifles in her little shop in the attic. 
On Christmas Eve the doctor sent her 
a ticket for "The Messiah," and after 
the concert, as she stood In the crowd- 
ed car an her way home she sud- 
denly beard a familiar voice right 
behind her head, tt was Mathews. 

She twisted about, a bit till she 
codld Steal a look at his face. The 
man with wrom he v talked was a 
Low-browed, hi utaMooking individual 
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Order Your October Movie 

Pictorial of Your News 

Dealer Now! 

You have seen the forward march 
of "Thi- Saturday Evening Post of the 
Films:" MOVIE PICTORIAL Each 
month has opened .: new, more Inti- 
mate view of the worlds mightiest 
delight- — the screen* 

October will bring new expressions 
nf commendation from you — your 
family — and the family next door. 

MARY RIDPATH-MANN 

who lias delighted you these past few 
months, will begin a new wonder- 
story "LOVE vs. LITERATURE," 
und yuu will live with a little lady 
*■ ho thinks reason will decide be- 
tween her heart and her head: 

MABEL BROWN SHERARD 
begins a most delightful tale: "THE 
DIARY OF DANIEL DARWOOD, 
Movie, Idtjl." Daniel is wedded to 
hi* art — when one day lie receives a 
l>erfumed note -anil unthinkingly 
sends the cold steel of reality Into 
the heart of ;t dainty maid. And then 
— but read the story' 

EDWARD A. SALISBURY 

ihe famous nlmer of Wild Animal 
Life, contributes another uf his re- 
markable storle* of portraying wild 
creatures as they are — the greatest 
cimfrlbutlon la natural history In a 
generation, 

A DAY WITH KEYSTONE 

Ibat takes you inlo the studio that 
was made famous by Mack Sennet t. 
Fatty Arbuckle. Mabel \urmand and 
other comedians of the famous Key- 
stone Comedies — how one of the new 
Triangle! 

MILDRED WASKA 
who finds laughter In tears, will take 
you on another movie jaunt, and 
show you where the smiles are hid- 
den among the sobs — with original 
decorations by herself" 

THE GIRL IN THE PATHE 

will come to a most startling close — 
not al all the way you have Imagined 
— heavens, no' See what happens j n 
the last paragraph' 

FILM FAVORITES GALORE 

will greet yau jn new and better ways 
— will take you to their hearts, ani 
make you feel at home. And — yon 
*will be better acquainted for the re- 
freshing visit. 

THE PRIZE DEPARTMENTS 

which include "Realism" and "Trade- 
lasts." will supply new laughs and a 
iv'Ond deal or wholesome logic that 
hides Iwtween the giggles. Film 
Favorites' Fashions. The Split ReH 
and other departments will convey 
just the sort of entertainment and in- 
struction yo\\ enjoy. 

ANOTHER BEAUTIFUL COVER 

as well as full-page and innumerable 
other illustrations, and a host of 
stellar delights, will make you say 
that 

MOVIE PICTORIAL IS THE 
BIGGEST DIME'S WORTH 
IN AMERICAi 
If you are a news-stand patron, 
order NOft" r If yon are a subscriber 
and your subscription expires, RE- 
NEW. Don't miss our October Re- 
lease! It's an All-Star Show! 
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limited to one thousand copies with 
the A m liar's original autograph to 
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life, from hlfl initiation In the Moving 
Picture World to the present day. 
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mounted in the attainment of [his 
ambition: of the many experiences 
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pie graphic description of his numer- 
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nute and concise account of his entire 
stage life. 
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and is artistically bound by master 
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mall your order today For prompt 
delivery- 

A Gift Book appreciated by all, 
While they last, this book delivered 
postpaid in the United tSates for 
fl.Sft. foreign ten cents extra. 

Address me care of Mr. JACK W. 
KERRIGAN, care of THE CNTVER- 
SAL. MFG + CO., UNIVERSAL CTTY, 
CALIF. 
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with a countenance strongly resem- 
bling that of a hair-dos. Scenting 
mischief she backed up Just as close 
as she could and suddenly her blood 
ran cold- They were talking about 
Jack! She beard the word* "tonight — 
always leaves the attice about eleven- 
thirty — the man-hole right back of 
the building — connects with the 
main sewer — wash him clear out to 
sea"' A coarse laugh from the bull- 
dog-faced man followed, 

"Thinks hell monkey with the 
unions, does be ? Well, we'll show 
him!" 

Helen did not wait to bear more. 
There was but one thing to do. 
She was going to do it. Her warning 
might not be kindly received. Never- 
theless she would give it. Haverly 
was in danger of losing his life. It 
was not because it was Jack, she 
argued flerrely with herself. She 
would do the same for anybody. 

She slipped from the car at the 
next corner. As she dropped off of it 
a policeman was just "pulling the 
box" on the corner. She rushed to 
him, told him in as few words as pos- 
sible what she had heard. He prom- 
ised to have a wagon-load of officers 
at the building in five minutes. 
Helen bailed a passing taxi, told the 
man to drive her to the Sentinel 
oftVe at once. When she got out she 
saw by the clock that it was eleven- 
fifteen. She flew to the elevator. 

''Fourth floor?" sbe said breath- 
lessly. 

The car shot up. She stepped out 
and caught her breath quickly as she 
realized that she was on her old 
stamping ground. In the corner was 
ber desk at which she bad worked. 
1 1 was a loaed and I oc ked. Sh e 
wondered who used it now, never sur- 
mising the real truth, that It had 
never been opened since the day she 
went away and that Haverly had the 
key in his |>ocket She rushed Into 
the outer office.. It was empty Was 
she too late* She knocked on Jack's 
door and a familiar voice said, "Come 
in'" 

She stepired inside. Jack sat at 
the desk, the contents of the silver 
bag spread out before bim. He looked 
up quickly, then rubbed his bands 
over bis eyes to be sure that they 
were not playing bim trlcka. He 
sprang up with outstretched arms. 

"Oh, Helen f Helen ! Have you 
come back to me?" be tried. 

She put up her hands to stop bim. 

"Wait ! " she said nervously. "You 
must go — at once. They are coming 



to 'get" you — the labor men and — and 
—Mathews! They're waiiing till 
eleven-thirty till you leave the office. 
They'll tie you with ropes, throw you 
in the man-hole to die and be carried 
out to sea. Oh, please. pjca#c go— 
won't you 7" 

In her terror she had gone close 
to him and was pulling: nervously at 
his coat. Quietly he took possession 
of the restless hands and looked down 
Into the flushed, pleading face. 

"You came to warn me?" he asked 
brokenly. "You — you did this for me 
after — after " 

"Oh, don't "' she begged- '"Please 
go!" 

"Listen, dear," he said gently. "I'm 
not afraid of Mathews, nor of any 
man, nor of any gang of men. I hate 
to run. But because you — came, dear- 
est, and because I love you I will go — 
on one condition." 

"What is Itr 

"That you go with me and never 
leave me again." 

Before she had time to reply a 
noise in the hall startled tbem. Jack's 
arms closed about her closely, and as 
they listened a couple of blue-coats 
appeared in the office outside. The 
officer had kept his word. 

"Better take the young lady away, 
sir," one of them advised. "There 
may be a little gun play around here 
presently." 

Jack longed to stay and see it 
through, but Helen was trembling 
and urging him to come. Again she 
pulled at his coat. 

"Plt'ow, Jack!" she whispered, and 
ax the sound of his name on her lips 
Haverly gave in. What mattered, 
anyway, besides the one great fact 
that she were here? He would never 
lose her again, for since that stormy 
day when his wrath had consumed 
him for the last time, be bad learned 
a bitter lesson. He knew that it 
could never master bim again. 

Outside t he taxi in wh ich Helen 
had come was still standing. Haver- 
ly put her into it, gave the man a 
number and got In beside her. A lit- 
tle later they drew up before a house. 

"Why — where are we?" she asked- 

"Al home, girl," be answered. 

Despite the lateness of the hour 
the mother was si til up. She looked 
up in astonishment as the two en- 
tered. Then without a word she took 
Helen in her arms. 

"What a fine Christmas present!" 
sbe said a moment later as she looked 
up si the tall man beside her. 

He laughed. 



"I was afraid to let her Out of my 
sight,"' be replied- "She is elusive. 
So I just brought her with me." Then 
after a moment, "Oh, mother, be good 
to my girl!" 

The mother did not reply, but her 
look was a promise, when she had 
left them to make a place for Helen 
for the night, her son turned swiftly 
and crushed the woman he loved and 
bad lost and found again to him, 
whispering against her ear the words 
of love and repentance which for so 
Iour he bad yearned to say. 

"You'll forgive me. Helen, — won 't 
you ?™ 

She remembered the words of the 
doctor and her promise. But for 
some reason she seemed not to need 
a reminder. 

"Yes, dear, of course." 

"And you won't be — afraid of me. 
will you, sweetheart? Oh. Helen. 
I couldn't do it again." 

"I am sure of It, Jack." 

He took the small cigarette case 
from his pocket and held it up before 
her. Sbe gave a little cry when ihe 
saw It. 

"Why. how did ynu get that"'" she 
asked 

He told her. 

She look It in her hands and softly 
rubbed it. 

"I had si/eft a good time making 
that." she murmered. "I — lost 11 that 
night, and 1 uever thought of seeing 
it a^ain. I'm so giad you have it 
after ail. You won't mind if I keep 
on making things, will you dear 4 1 
love it" 

'Mind it? I should say not. Why 
should a man's wife hide her light 
under a bushel? A woman's life is 
ber own to lead as she pleases. 1 
want you to bring out everything 
beautiful that Is In you. girl. — to work 
out your awn life in your own way. 
What difference does it make to me 
what you're doing when I'm not with 
you? When I tlnd It possible to be 
at home," be finished whimsically, 
"why. — I'd tike your attention'" 

She Laughed, — a merry Utile laugh 
which brought back the Helen of old. 
Goodness knows how long they would 
have kept it up bad not the mother 
reappeared. 

Don't you children know that It's 
— morning ?" she ebided. 

Jack looked at his watch- One- 
thirty. 

"So it Is," he acquiesced. "Well. — 
this night will never come again, 
mother mine. We can afford to dissi- 
pate a little. But good-night ladies, 
and- — -Merry Christmas'" 



INSIDE A ROMANCE FACTORY 



Just what pun I was going to take 
in the drama. It would be an im- 
portant part, of course. Was it not 
my third day as a photoplay err 
There would probably be a scene be- 
tween Miss Mayo and myself. Per- 
chance 1 might rescue her from in 
front of the locomotive Miss Mayo 
and Miss Stun did not come Into the 
depot but remained in their taxi cab. 
patiently wailing Mr Calvert's call. 

And then finally the train came in 
and slopped for Some time at the 
rfiaTion with all the regular passen- 
gers rubbering out of the windows. 
I don't know- when Mr. Alnsworth 
and Miss Scott got off the Lrain, nor 
I didn't notice Just when the camera 
started clicking, but all of a sudden 
I saw the actor and actress step oh* 
(be train and walk as naturally as 
you please up to where Dick Tnivcrs 
and Edna Mayo were standing by 
the engine. The bunch didn't seem 
to say anything to each other — Just 
moved their lips, and finally Mr. 
Calvert yells "out" and the camera 
quits rlicklng. Thai was all there 
was to It The train starts on to- 
ward Chicago and then the director 
hurries our bunch of bandits on up 
the railroad tracks. 

It was a strip of sid> track that Mr. 
Calvert finally picked out, and under 
bis orders we bandit^ began to 



[Continued fn** page 11} 

blockade the track with a bunch of 
railroad ties that were lying handy. 

After we had a few ties on the 
tracks, the camera started clicking 
and I came to the conclusion that the 
really important part of the film was 
being snapped. We were about to 
wreck "the flyer.'* and I vigorously 
tugged away ai the lies. All of a 
sodden I felt a crack on my bean 
and I dropped my tie in a hurry. 
The sheriffs ttosse had arrived. At 
first I was good and sore T but when 
I realized IT was pari of a big scene 
and how swell It would look on the 
film I forgave all. 

Our roundup by the posse was 
complete and within half an hour 
we were chugging back to the 
studios. 

They would have my picture on the 
red and yellow lithographs out In 
front of the "Pastime" and the "Idle 
Hour" and the "Lyric" theaters in a 
few weeks. Girls sitting in the dark 
out in Ottumwa and down in 
Padncah and up In Oshkosh would 
be raving aver my manly form and 
soulful eyes. I had not accomplished 
niucb the day before, true, but as a 
train bandit. Ah* What mattered if 
,ny head was a bit sore. 

"Well." I says to MV Calvert is we 
turned onto Argyle street toward the 



studio, "1 guess I did pretty well 
today, huh?" 

"Yes, things wen! very well today," 
replied the director. "1 think that 
silhouette scene of the bandits can 
lured by the posse is going to look 
very good. You see the way It was 
taken, there will be just the outline 
of you fellows against the sky — a 
faint outline that ought to be mighty 
effective.™ 

"Silhouette — faint outline?" 1 
echoed aghast, "And me garbed up 
like this all day and keeping the 
right facial expression for hours and 
getting hit on the bean. Mr. Cal- 
vert," I snapped (I didn't care, 1 was 
sore and I came right out without 
any quibbling I "'Mr. Calvert, I'm 
through wi»h the movies." 

Back Inside the romance factory I 
lifted my hand in waving away 
fashion, when I saw Mr. Babille, the 
hirer of "extras/" coming toward me 
down the aisle between the dressing 
rooms. 

"You can put someone else in my 
place tomorrow," I calls to him in a 
no-u8e-to-plead-with-me*-Tone_ "I'm go» 
ing into the world and become just 
the best plumber or the best cigar 
clerk or the best laundry wagon 
driver that It 1b possible for me to 
become. The actor bug has been 
knocked out of my head." 
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THE GIRL IN THE PATHE 



mere facade. They were starting for 
the door when a hubbub was raised in 
the bail. There was voluminous blas- 
phemy, and a scuffle was in progress. 
"Naw, I won't!" a deep bass voice 
was shouting. "No bleedln' bobby kin 
make tne quit cold. I ain't no hand at 
argument, bat I'm a rotter when it 
comes to me rights! " Then the scuffling 
was continued. Randley hesitated. 
He did not wish to become involved in 
any fisticuffs Just now. nor was be 
going to be held as a witness If he 
could help it . If the three would but 
restrain themselves, they could easily 
avoid any unpleasantness. He stepped 
forward to slip the bolt Id place, when 
the door was burst open and two men 



17) 

rolled into the room. One was an 
officer; the other, the red-eyed boarder. 
"What's the row 7" Mumford asked 
angrily, but the combatants were in 
no mood to answer. Le Croix sprang 
nimbly over the contestants, and 
Handlcy and Mumford followed suit. 
This should be as propitious a time as 
any to escape. Little groups of men 
and women were scattered around the 
ball and the stairway, jabbering ex- 
citedly, but the trlumvemle descended 
the steps three at a time. The lower 
hall waa also crowded. Every one 
was wrought up with excitement, the 
cause of which Jack, Billy and Etienne 
had no curiosity to fathom. At the 
moment they were gaining the street, 
a cab drew up the opposite curb, and 



two dainty maids emerged from the 
bouse of the sinister visage. 

"To the Holland docks," said one, 
with a show of decision. 

■'The GLrir* Randley cried. "The 
Girl in the Patbe! Hurry. Billy, 
hurry V 

But an officer barred the way. Three 
more officers stood nearby in readi- 
ness. The cab was beginning to more 
away. 

"What does this mean?" Jack de- 
manded angrily. 

"That you remain in that building 
for three weeks? There's a smallpox 
patient in there now. You and the 
others are quarantined:" 

( To be concluded. ) 



OUR WEST-COAST LETTER 



Dear Movie Pictorial Readers: 

I have had a most enjoyable few 
days in sort of circulating among: the 
California studios, hob-nobbing and 
chatting and breaking bread wltb our 
film friends. I wish 1 could think of 
all the inspirational news I beard, or 
had the space to tell it to you. But 
what I am writing concerns several 
of the persons you and I love on the 
screen. 

So many things are transpiring at 
Universal City — that magic fairy 
camp up in the green hills. Little 
£dna Uaison was so excited about 
her Chicago experiences, when she 
was there with the SmaJleys, Many 
exhibitors Insisted that she must ap- 
pear in person — and she d\tl — and ft 
was very thrilling to Edna, because 
sbe had never stepped in front the 
screen before in her youn^ life. Bui 
the cheers of the throngs warmed her 
heart and made her less afraid. 

Guess who had joined the L'niversa] 
forces? Xo one less than J. P. Mc- 
Gowan, the "Helen Hazards'" direc- 
tor of Kalem. He is working on a big 
three reeler that is full .if bandits 
and smuggling and ever so many 
thrills. Marie Wolcamp and Frank 
Newburg will be in the cast, too. 
The play will be called "The Teilow 
Star." 

And what do you suppose about the 
'Broken Coin?" Grace Cunard and 
Francis Ford have been told to in- 
crease the installments from fifteen 
To twenty-five. Grace Is writing the 
new scenarios, so sbe is some very 
busy lady, what with plotting and 
writing and acting. And right in the 
midst of it, Mr. Ford baa had a birth- 
day! You should see the diamond 
ring that Miss Cunard presented to 
him- — and the Chippendale Cellarette 
his company gave htm. Which birth- 
day waa it? Tut — hush on that In- 
quisitive stuff. 

Many big Universal things are 
transpiring, Peter B. Kyue has sup- 
plied the next Hobart Heulef picture. 
It is "The Deficit," and that title 
ought to strike home to all of us. 
Mr. Henley la going to use pretty 
nearly his entire wardrobe In it — 
from chaps to tuxedo. ""The Tenor" 
has just been completed. 

And Harry Edwards, the L-Ko di- 
rector, has been taking on scandalous- 
ly. He has been shooting flying lish. 
1 maglne a haughty director doing 
anything like that! At any rate, be 
is said to have shot one, but he didn't 
bring it borne. This introduces a 
new kind of fish story into the cat- 
alogue of piscatorial Inr*! 

Frank Keenan a nd S^ ua Raxeto 
have Just completed ffcdtr ftref feature 
under Ed. J Le Saipt s s*ir <-tion_ It 
is "The Long Chance aufl you must 
see II 

I was around Inrertlt- way, too. 
Tbey are all talking about Bessie 
Barriscale'a Los Angeles popularity , 
Never «,trlng that "a prophet is with 
out honor except." etc. because ihe 
Angel City Is Bessie Barriscxde mad 
—and it is a gay sort of happiness. 



Los Angeles eaves some of its mad- 
ness, too, for little Louise Glaum who 
has just completed "The Toast of 
Death" at Woodleys theater. Louise 
is "a native daughter." 

Dick Stanton has his dressing room 
overlooking the bay. with the entire 
Inreville panorama spread before 
him. This is inspirational, and if 
you were ever at Ineeville, you would 
feel capable of a classic a day under 
the same conditions. 

Charles Glblin is "back home" 
again after directing- at the Univer- 
sal^ and now be is getting ready for 
Billie Burke's coming feature. 

You remember Charles Clary as 
Father Kelley in "The Rosary," and 
also as Lord Strathmore? Well, this 
young mans splendid talents are find- 
ing new expression In "His Guiding 
Angel," that calls for a rough western 
character. Mr Clary is always equal 
to the occasion. 

Over at Lasky'B. they have big 
things under way Carlyle Black-well 
and Theodore Roberts are going to 
give you some new happiness In "Mr. 
Great of Monte Carlo." It is a stirring 
story, and Mr. Blackwell first con- 
ceived the idea when he was with 
the Favorite Players. But, Mr. Grex 
waited, and he Is much better for the 
wait. 

Maybe you didn't know that Tom 
Forman of Lasky's is a scenario 
writer. WeTt that's the way be got 
started. When things wpre coming 
rather tough for Tom, and he had 
applied for work, the director in- 
formed him that a scenario was the 
thing they wish most — and the next 
morning Tom exchanged one for a 
fat check. Necessity made him an 
author. 

Beautiful Utile Helen Holmes has 
been having some new hazards — and 
you'll reel sorry for her, too, because 
It was her pluck that waa largely re- 
sponsible. Pneumonia caught her, 
but she said her friends, the public, 
must be cared for. and she went to 
the studio — and then the severe at- 
tack came, and now Helen's mother 
is at the hospital, trying to make her 
little girl forget her delirinaB ravings 
that are all centered around railway 
wrecks and endless hsftjir. 

Every bod; * ho knows Henry B_ 
Walthall is wondering how his Chi- 
cago friends ever Induted him To make 
a speech. But he dii. It was for 
charity, and that explains it. Henry 
Ib averse to publli spraking. but this 
time he spoke brief!; and what hr> 
said went home. 

The Ameriran studios are just as 
busy as fver. Titer* U always some- 
thing moving arouui the AibeHeagk, 
Anna Little has just joined the Sania 
Barbara Company, ajd drove h^r car 
over the pass, preferring the motor 
trip to the steam •■ars. And' 't is 
j likely that Dick U Reno will loin 
her. LeasTwhM. he :s on hand. 

Webster Campbell is leaving the 
American, and deserting the "Beauty" 
brand. He says he ia done with com- 



edy, but his friends are sorry indeed 
to see him go. 

You should see Harold Lock wood 
in his new King-Eight clad in white 
flannels, and making all the girls 
wish he would be more sociable, and 
take a partner on his trip. But — 
Harold does very well by his lonely, 
thanks. 

Henry Otto is back on the job. For 
a time Henry bad no end of physical 
ills, but he pinned his faith to elec- 
iricity, and whether H was the elec- 
trical treatment or the faith, he has 
his company together — and it is cer- 
tainly a worthy company. In Jt are 
Winnifred Greenwood. Eddie Coxen 
and George Field. 

William D. Taylor, producer of 
"The Diamond From the Sky." Is ad- 
mittedly one of the beat paid direc- 
tors in America. But why shouldn't 
he be? He merits all of it. 

Look for little May Allison in "The 
Man In the Sombrero,'' a forthcoming 
American two-reeler. It is comedy- 
drams, and The plot turns on the pic- 
torial advertising of a hat. Incident- 
ally. Miss Allison is in tore with the 
Santa Barbara bungalow, and with 
Santa Barbarians generally. 

The Reliance-Majestic, Mr Griffith's 
studio, is producing some exception- 
ally good new features. John O'Brien 
is working on "The Scarlet Band," 
in which John Emerson is starring. 
The cast is up to The customary Grif- 
fith standard. 

Myrtle Stedman, who is playing 
'Lucy." recently met an actress who 
had played the part in Australia and 
Africa, where the footlights were 
sometimes kerosene lamps, and where 
caudles played the pan of illumina- 
tion. And this actress praised Miss 
Stedmans interpretation, too. 

Anne Shaefer, the Vitagraph idol, 
is always doing something kind and 
good—ever aiding charity or some 
other worthy cause. Her disposition 
Is on a par with ber acting. She 
stars in both directions. 

Here's a Vltagrapn record: Rol- 
i in Sturgeon, producer, a camera man 
and George Holt, arrived at Mojavr. 
on the edffe of the desert one night ai 
1 1 : (Mt, arose the next morning at 
4 : 00. rode fifteen miles into the 
desert, took numerous pictures, got 
silhouette effects at sundown, arrived 
home half 01. Mr. SturReon started 
for Santa Monica in the early even- 
ing, drove 140 mi leu, arrived at 3^30, 
bathed, ate and was on Ihe Job again 
in the morning. 

Maybe you would never think thai 
Pauline Bosh was a de] irate girl. 
But she was. It took lots of out-door 
life and careful tiring and strong de- 
termination, but Pauline came out 
winner; sbe conquered her ills. And 
today she is one of the most lovable 
stars of the screen. 

Sincerely yours. 
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Margery Moore's 

S BEAUTY CORNER Q 

BEAUTY— THE MAGIC MIRROR OF WOMAN WHEREIN MAN 
SEES REFLECTED THE IDEAL5 OF HIS OWN CONJURING 

Nature's Beauty Doctor — the Mind 

I am convinced that many women have remained beautiful well into late 
life, by the force of their determination. They refused to prom- old. 

Contrast this, good sister*, with the fretful, fuming habit of thought that 
brinies the gray aab of decline into the Uvea of many women who should 
still be enjoying the heyday of their youth. 

Mind is the cunning magician that works from within, that molds and 
fashions and controls what ofttixaes the most cleverly devised cosmetics can 
never reach. For beauty must begin within, and radiate outward— or It Is 
not beauty, but. al best, merely the semblance of beauty 

Milady has within herself the power of prolonged youth — the well-spring 
of continued loveliness — If she but will use what is within her Erasp. The 
Mind is the thing— the molder of thought and of body, which should be but 
an expression of thought. 

To long for beauty La one thing, but to command ft is quite another 
and the command is of the mind, while the longing may be but a shadow 
that Is fleeting In Its passage before the mental screen. 

The beauty doctor may help — may bring to your service many things 
that »"U1 work hand-fn-hand wlih nature — but no one can give you a tenth as 
mnch as you may Insure yourself. 

Think beauty- -and youthfulue^a— and attractiveness. Make ll part of 
your cult. Hold It before yourself day ufter day — until you have Anally 
corns to reflect ibis thought — and your features are aglow with the beauty 
of yonr mind. 

Yon say It is Impossible? It is as you wllL Impossibility Is a barrier 
that we conHtruct to meet our willing decline. So Ion- as we believe that 
there are experts who can bring us back from the cold evening of unloveli- 
ness, we must accept what they can do for ua. But if we believe tbai we have 
within us the basic force of benuly — If we believe that our minds shaped 
us in a finer mold in the beginning— why should we not make the demand 
of beauty one of our most persistent processes of thought" 

Yon — every woman — longs for the mystic power to stay the propTene uf 
the years. Time po*\ can not hold, but beauty you may prolong, provided the 
while you do not place upon your body undue taxation through unhealthful 
methods of living; 

Within your mind there is the dictator that governs your body, and II 
this power Ls sufficient to control your corporeal operations why should It 
not aid you In tbe attainment and the prolongation of genuine feminine 
loveliness? Try It — now and continuously and watch results* 

Answers to Correspondents 



a. m. 

Your letter is very Interesting and 
1 don't blame-' -jh to vu( to rid your- 
self of blockheads. They are very 
a"', shuy and can be flUnlnated if 
one is persistent. In the flrsT place 
you must cleanse the *fcin thoroughiy 
sach night. First wash the face with 
tepid water and a pure Castile snap. 
Rinse thoroughly in clear water and 
dry. Then apply a good cleansing 
cream and allow to remain nn a few 
minutes. Wine off with a mrfi cloth 
and apply Acne Cream freely Allow 
tbe Acne Cream to remain no all 
night Repeat the cleansing process 
in the morning. Wipe off and apply 
a pure powder. If you will wnd me a 
self-addressed stamped envelope I 
will advise you what creams and pow 
der to use as It is very essential that 
theae preparailons tx- absolutely pure. 



N'ot A thousand times no: Never 



tak? drugs to reduce your flesh. Stop 
eating all fatty foods and sweet* 
Take erercise In the open air and 
practice deep breathing and your fat 
will leave. 

Edith. 

The lump Ln your throat may be 
goiter. You should consult a physi- 
cian before attempting to get rid of 
it by massage. If you will send me a 
si If a ljressed stamped envelope I will 
aivise you what to use far freckles. 1 
can net recommend any particular 
preparations through this column 
but win be glad to advise you pri 
vately as to creams and powders 
that are pure and harmless. 

A. G. 

See my answer to J. B. In this col- 
umn. Any drug that will reduce your 
flesh Is harmful to your entire system 
and I know personally of two or tftJPSS 
women who died from the effects of 
such drugs. 



If yon want advice on beauty topics, write to Margery Moore. She will be 
glad to answer all questions. If a personal answer Is desired, stamped and 
self-addressed envelope should be enclosed. Address communications tn 
Margery Moore. Care Movie Piet iriaL Chicago, IU. 



THE SPLIT REEL 



JtsJ ij j s f a/ m Cas ss s sy 
Last night mv gang and 1 made merry 

right. 
Al -I x m . 1 was a holly fright. 

And now I'm on the job again — 
oh. well. 
lit single out a feature tor a fight. 

You See. 1 am the Law, 1 uu some 

guy. 
How I delight to watch the feathers 

ay. 

And when my liver's purple, then 
beware, 
for films I have an awful nasty eye* 

This scene. I understand, required 

much cash. 
It's time. I guesa. but I must call 
it rash. 

How I love to destrov what others 
build. 
Sav, watch 'em cut it to a fleeting 
flash! 

Poor nuts, they *lave and moil and 

slave some more. 
And buijJ up crises bravely by tht 
score. 

And I — the Law — the Film God" 
— Here I smile; 
I love to see em squirm and know 
they're sore* 

Last night those absinthe rrappes had 

a kick. 
My bead Is splitting — 1 am really sick. 
But now my vandal spirit may 
enjoy 
Thl* bliss supreme, this amputating 
trick' 

In all my life. I've ne'er evolved a 

thing. 
Yet In my aoul a demon voice does 
sing. 

Exultant at my power to slash 
and chop 
And spoil a plot and treat art id my 
sting! 

Some day tbe Vox-Pup wave win blot 

me out. 
But while I'm here. I'm BPlBg to have 
my shout — 

] have my reasons anil all that, 
pray note. 
But bless me if 1 know what I'm 
about * 

When' has the Universal anytninc 
on (he r* St of us™ Who tajsn ' 
starred m "The Broken Coin'' — huh' 



Anyway, the Goddess eo( off the 
Job before cold weather caucht up 
with her* In other wurds. she fin- 
ished before tbe clothes of the sea- 
son' 

Every girl thinks- it's "the diamond 
from the sky" flrst time. After that. 
it's a cobble-stmie 

The chief i-igi-ction to boots that 
lace up the back, and rolled down 
hosiery, is that they break Into the 
plot with close-ups. 



Here-, B8|*u ji"» an eternal trian- 
gle; 

I nee 
Grifflt!, Sennett 

■Isssssssssa A O £/.' 
Say. Marcufrii ■ Clark, we like your 
style. 

Your winning ways are cute — 
You don't know how we love your 
smile, 

9ay Marguerite. It's a beaut. 
Say. you're not married, tied for life. 

All harnessed >o a mate? 
Oh. sry not sti. that you're a wife' 

Alan, are we Uo late? 
0r_ are you single, are you free? 

You see, we're anxious, true. 
Just |tass the word along or we 

Can't tell our wife; — oh, do! 



Oa~ rou— roscoe? 

Dear Fatta da A r buck 

Men Guiaeppe seen you In da 
Mwi-Ha da feelm — am. so fine! You 
Kianda da greats da man. Only, 
Faun, please don't makn da close-up 
— urn. so iveec" It look too much lika 
da damma da Zep T Yours, 

Pedro. 



Oh, see thee no-bul vic-toe-ree! 

The hee-ro conk -era vice — 
He saves thee Inv lee he-ro-wme. 

And does It in a thrice I 
YVhere-e 'er he go-eth. sin fades out. 

And vir-choo takes thee throne— 
The dev-vil sure-lee takes the count. 

Ex-kuse me while I cnian' 



s ■ ■ mm 

J wish f were a wisher 
What could always get my wish' 

Do you know what I'd wish about? 
About tbe Sisters Gish' 

I'd wish for LUyan an' Tor Dot — 
So do not answer. "Tlsh! " 

I wish [ were a wisher 
What could wish one near Miss Gish' 



" THE EXPOSE " 

Reel 1 — Plerpont Is on bis knees to 
Prunella. She registers dis- 
gust, and pointing to the ap- 
proaching Count Emout, sig- 
nifies that she prefers him 
because of his Immaculate 
linen. Calls Picrpont's atten- 
tion to Count's gleaming shirt 
bosom. 

Reel 2— Plerpam renters a big idea. 
O tiers Count light for his 
cigarette. Count reaches for 
it. Plerpunt drops it. as if 
by accident, upon the Count's 
shirt Iwisorn. Explosion, gleam 
uf red flnnn**i beneath sbin 
lwsorn. Count flees. 

Reel 3— PieriMtnt registers >oy. "1 
thought it was celluloid all 
the time 1 " he exclaims. 

HAtivrcv rp.AKK. 

Sew Albany ln*t 



■* THE SUPPORTER " 
Reel 1 — Wedding cen mony 

Reel 2- Exit music begins. Bride and 
and Groom turn from altar 
and begin to march slowly 
down the aisle. Groom glances 
down to floor and registers 
horror" Bride looks at new 
husband, sees horror, looks 
for cause and finds it. She 
register* hideous amazement. 
Audience follows eyes of un- 
happy couple and fixes gaxe 
upon Groom's reet- Men 
climb upon backs of seats in 
order to see. and women fight 
for good view a They regis- 
ter surprise. Best man saves 
biiualfoo. With quick ges- 
tures be stoops and unfastens 
long, white elastic supporter 
that Is trailing conspicuously 
over the dark carpet behind 
the groom a left foot. 

liAilVET PEAKE, 

New Albany, Ind. 




Ridpath's History of the World 




NEVER AGAIN SUCH A BOOK BARGAIN AS THIS! 



We will name our price and easy terms only in Sn<t klUi I totJioae—JfcgtheCo«p<M below. Tear off the Coupon, write nue and 

address plainly and mail now before yoa forget H- Dr. Kid path is dead, his work is done, but bis widow derives her support from his History 
and to print our price broadcast for the sake of more quickly selling these sots would cy use jreat injary to f ature sale*. Send coupon today. 




I un familiar with the merits 
of Ridpath s H istory of tb*W«rld, 

wad i-..rdi*.l It Hwml It M r 
u wvcLJ a > to I br p 



**Dr. Ridpath's History of the 
World is a lastins: monument to 
the uttmr'i MMkM and indta*- 
Ory. 111-. LburuoaC udoaqntaHtn" 

Biifaop Vincent said: 

''Rid path's History is hi clear 
and wnveable style. cumprebeD- 
*tvr In Ixratment. readable trneand 
■dmlralilr 111 usaratlnna Thk wrt of 
Unks In a iirnmncnt rnlli'pr chair 
of R«cll) hiHvfT IB (Kid* CIVS bOW." 

Ledfe'i Weekly up: 

EUdpath is the ablest of Ameri- 
can hi*Lnrians- He combines a 
braatiftil literary strip with won- 
dprful icmrkcv And cump It-Ten em 
Bit irrf-ui HJaturT vl toe WurM In a 
l!br»rj >n klm-LT. Tln-fr is Bo belief wt 
"f tawh i« pla« In An band* af faai li 
i_b*n ta.Ii aaiab]t> wurfc.'' 

Review of Reviews says: 

'Ridpath is America's pre-atest 

historian. H* basi sinttitar lin'aiJl li 




Six Thousand Years of History 



DIDPATH'S throws the mantle of personality over the old heroes 
*^ of history. Alexander is there; patriot, warrior, statesman, 
diplomat, crowning; the clary of Grecian history. Xerxes, from his mountain 
platform, sees ThemistoHes with three hundred and fifty Creek ships smash his 
Persian Beet of over a thousand sail, and help to mould the language in. which 
this paragraph is written. Rome perches Nero upon the greatest throne an 
earth, and so sets i p a poor madman's name to stand for countless centuries as a 
synonym of savage cruelty". Napoleon fights Waterloo again under your very eyes 
and reels before the iron fact that at last the end of his gilded dn-am has come. 
Bismarck is there, gruff, overt wearing*, a giant pugilist in the diplomatic ring. 
laughing with grim disdain at France, which says, "You shall not/ 1 Washington 
is there, '-four-square to all the wind*,** grave, thoughtful, proof against the 
wiles of British strategy and the poisoned darts of false friends: clear-seeing 
over the heads of his fellow-countrymen, and on into another century, the most 
colossal world-figure of bis time. Mail the coupon for full information. 

The Beautiful 46 -Page Booklet is Free 



he ircwEnraiRT dSaSM3H NttflM; GMBMI 



Ridpath's Graphic Style, 

"■"JblE reason for Dr. Ridpath'senviable position yffiy 

as an historian is his wonderfully beautiful "■ 
style, a style no other historian in any generation 
has ever equaled. E* pictures the great historical 
events as though they were happening' before your 
eyes: he carries you with him to see the battles 
of old; to meet kings and queens and warriors; 
to sit in the Roman senate: to march against 
Saladin and his dark-skinned followers; to 
sail tor southern seas with Drake; to cirr-nm 
navigate the globe with Maccllan. Be com- 
bines absorbiiiir interest with supreme rr-li 
ability and makes the heroes af hi story ml 
living men and women, and about them 
be weaves the riae and fall of empire* in 
such a fascinating style that history 
becomes aa absorbingly interesting 
aa the greatest of fiction 





GRAPE JUICE 

With the Better Flavor 

Sunny skies, autumn foliage, breezes fresh with the fragrance of ripened fruit, vines 
laden with clusters of purple grapes — that is the vision suggested as you sip Red 
Wing — the unfermented, unadulterated, unchanged juice from the first crush of 
select grapes grown in the famous Concord belt. 

When vmi buy <lrapr Juir*. rml for Red Wine — innml on I hi- brand that nmnrrji Ihr ill moot in purity, cninlitY 
and praiwv flavor Write tnr frw: bookji-! rtmtiuninE rcripes for m:mv dainty finil*' drlu-uciea that delurht boia , 
guest* and hume fnlki*. It's 7i-w.. 

PURITAN FOOD PRODUCTS COL, In*i, FREDONIA, N. Y. 
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TEN CENTS 







#^U<L ){*&*** 



\ 



intcrm. ivi'i ttitti' i ijmiwmmam 



niu-iiUiiaLxmsna'armi'v.'. :::;: '. ' ' mimumh 



FUTURE FILM FEATUk 




"CARMEN" 

PRODUCED BY CECIL B. DE MILLE 
Released by 

JESSE L LA5KY FEATURE PLAY COMPANY 

BY ARRANGEMENT WITH MORRIS GE5T 

CA5T 

Carmen, Ike (lijpty ----- CKRALDIXE FARRAR 

Don Jase, a Young Officer ------- Wallace Reid 

Pastia, a Tavern Keeper intt Smuggle - Horace B. Carpenter 
EacamUlo, uV Toreador ------ Pedro De Cordoha 

it oraJeB, an Officer - - - - William Elmer 

Geraldlne Farrar, the noted prima donna of the 
Metropolitan Opera Company, has graced the 
films with her splendid version of "Carmen," 
based on the story by Prosper Merimee. It is 
the tale of the half-wild, fascinating gypsy girl, 
who lived with a smuggler band on the moun- 
tainous coast of Spain. All of the wondrous 
adventures of this delightful creature are 
unfolded In a manner that was not possible on 
the speaking stage, by the greatest interpreter 
"Carmen™ has ever had. Thus, one of the great 
classics has found an abiding place on the 
screen, and the world may now see "Carmen" 
as she really was. 




la tile unfoldment of the story of "Carmen," Jesse L. Lasky paused at 
no expense and permitted no obstacle to stand In his path. Wonderful 
bronze gates were constructed, weighing many tons, so as to convey an 
adequate Idea of the medieval splendor that plays such an important part 
In the setting of this masterpiece. The scenes tn the bull-Fine are carried 
out In all of the faithfulness of the arena of ancient Spain. The tremens 
dous and rosily preparation required may best be appreciated by viewing 
"Carmen" on the screen. The very heights of the l-asky ingenuity were 
reached in making the portrayal a genuine masterpiece of the films. 

Geraldlne Farrar is ably assisted by an all-star cast, Don Jose, the 
ambitious young officer; l^astia, the crafty tavern-keeper and smuggler: 
Escamillo, the intrepid toreador; and Morales, the officer, all blend that 
essential support that makes the portrayal of "Carmen " so gripping and 
thrilling. This production represents one or the most daring endeavors of 
*M»n^oin, because It embodies the picturesque and Intensely dramatic, the 
most faithful costuming effects, and the most costly settings imaginable. 
Throoeh the Lasky method. "Carmen" Is presented In all of its glory- It 
will be one of the stories that will live for years. 

The beautiful star. Miss Farrar, has been most highly complimented for 
her exceptional artistic work In this production. She has proved her 
adaptability to the screen. The whole-hearted manner in which Miss 
Farrar enterei! into the production was a guarantee to the keen observal ion 
of Jesse I— Lasky that he had hit upon something i hat would have no limi- 
tationa in popularity when presented to the film-loving public 
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LOVE vs LITERATURE 



By MARY RIDPATH-MANN 



Illustrated by Mildred Lyon 




LAWRENCE Ainalie waked up that morning 
with u almost overwhelming feeling that 
a something waa going to happen. It did. 

To begin with. It via a stifling day. And 
aa lurk would have it something vent wrong with 
hla car on tbe war down town and he had to send 
It to (he repair ahop. A business matter detained 
him at the oflVe until quite late, so he had dinner 
down town and then took the surface ear for home- 
When he got off at the corner It waa about eight- 
thirty A had storm had gathered and waa just 
about to break. He hesitated a moment, considering 
whether be could make the two blocks to tbe build- 
ing where hla apartment waa or whether he had 
better step Into the drug store and wait tin the 
storm waa over He decided to take a chance on 
getting home. To tbe end of hla life A Ins) it looked 
back anon that decision aa the moat momentous 
of hla career. 

Aa he honied along he aaw a woman, or a girl. 
Just ahead of him. They two had undisputed pos- 
session of tbe street. Everybody else had scuttled 
under abetter. When he reached the middle of the 
second block, within a stone's throw of home, the 
storm let loose in ail Its fury. Had AJnslee taken 
to hla heels he might still have made It But there 
waa the girl! 

A blinding Dash of lightning gave him a glimpse 
of her a few feet ahead of him. She seemed to be 
standing still and swaying a little. He sprang 
forward quickly, picked her up In his arms and 
dashed up the ateps of a house Into the vestibule 
He w°s not a moment too soon. The second flash 
revealed trees bent double \<- the wind. The third 
showed tbe rain blown in solid sheets down tbe 
street, while the fourth split tbe electric light pole 
into splinters and abut off every light in the block. 
It waa) not a moment In which bo stand oat ceremony. 
Such a storm tested even Alnalic's magnificent 
It suddenly occurred to him that he waa 



still holding the girl in his arms. She hadn't 
uttered a sound. He knew by tbe way she clung to 
him that she waa frightened almost to death. But 
she waa no squealer! 

Like every other cyclonic tblng in the world. 
however, the storm was too violent to last long. It 
seemed only a few momenta until the wind subsided 
from a tornado into a breeze and the rain from a 
cloud-burst Into a showery The temperature had 
fatten heavily and where a few moments before it 
bad been unbearably hot one felt now that an over- 
coat would not be uncomfortable. The girl moved 
restlessly and released herself Then she spoke axd 
although It was too dark to see her face, the voice 
was of the kind that, once heard. Is hard to forget. 

"1 want to thank yob," she said simply. "I sup- 
pose it was foolish, but— I was frightened " 

"Not foolish at all." he answered. "It was enough 
to frighten anybody. But see, — it is almost over. 
There Is tbe moon already." 

«*wrES." she said, and again her voice thrilled 
X him, "it is almost over — the storm outside" 

He looked at her curiously It was not yet light 
enough for him to see more than the bare outline of 
her figure Tbe wind bad died away and although 
there was an occasional hash of moonlight, it waa 
still raining. 

"1 live only three doors from here,** he said. "If 
yon will come with me til get an umbrella and 
something to put around you. Then I'll take yo t 
home" 

"On," she protested, "It Isn't necessary at an. I 
can get home alone." 

"Of course you can." he said. — "but I won't let 
you. Come on. Can you run for it 7" 

A moment later they stood inside the marble en- 
trance of tbe building containing the handsomest 
(and most expensive i bachelor apartments in all 
New York. The storm had cut off the electric lights 
but In the entrance tbe gas was burning brightly. 
Here the -tan looked into the girl's face. She 
loosed Into - "" and each saw In that of the other 
something which caught and held the attention. 
The girl saw a strong, clean-cut, handsome coun- 
tenance, full of ca£Dre *rj Una. a firm straight 
month, a pair of laugoter-Ilt steel-blue eyes which 
snapped and were toll of Ore. She aaw a figure, 
tail, splendidly built, perfectly groomed, a man 



whose presence was tbat of a king. As for Ainslle, 
be found himself looking down in a delicate, flower- 
like face framed to masses of hair as bla-k asm 

the night of Tarn O'Shanter's ride a face 

chiseled like a cameo, full of character. It held 
eyes that matched the hair, — dark, deep, intelligent 
They Beemed fathomless. In them brooded some- 
thing whirb looked like passionate rebellion. Her 
figure was still girllahly slender although he Judged 
her to be twenty-five, and her mouth was sweet and 
tremulous, — a mouth which looked aa though It had 
been made for uauabt on earth hut kisses. 

"Will you wait here a minute?" be asked. "IH 
be right bark." 

He was as good as his word. The time seemed 
very short until he stepped out of the elevator 
again. He had donned a rain coat and cap, had an 
umbrella In one band and on hla arm another rain 
coat which he held up for her to slip Into. 

"I borrowed this from Kim. my Jap." he laughed. 
"I'm afraid you'd be quite — quite lost In . mine. 
Wouldn't you? There. Thai's line Now, — where 
do you live?" 

She hesitated a moment 

"Mohawk street, number fifteen," she said. 

HE understood her reluctance to disclose her 
dwelling place. Mohawk street waa not a de- 
sirable place in which to live True, it had ones 
been a part of New York's best. Now It was only 
rows and rows of cheap boarding bouses, all for- 
biddingly alike Moreover, f was about six blocks 
away. 

He raised tbe umbrella and as they started vr 
the street she suddenly felt her elbow resting UgntJy 
in his hand. An almost sickening wave pasaed over 
her. How fine It was to be big and strong and a 
man and not to be afraid of anything, or of anybody, 
or of Life itself Alnslie talked easily, tried to 
draw her out a little. But her 
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When she came In he ww a Hush of minj»le^ 

jnft-r and dl^nv^js on Iilt far*- 



weighty and her replies brief. When they reached 
the top of the steps of the house where she lived 
she turned and began quickly taking off the coat. 
He laughed. 

Does thai mean that I may rome no further?" 
he asked. 

"V — you wouldn't — " she stammered, and again 
, v ie understood. 

"You'll tell me your name'" he asked softly. 
Gracia Harding." 

"And — what do you do? Won't yon tpll rai> that, 
TOoT" 

"I write. — newspaper work, you know And I've 
often had stories in the magazines, too Just now 
I'm working on a book." 

He looked at her I nought fu ] I y for :i moment 
Then she spoke again. 

"You were very kind to—to take can- of me," she 
said. 'I am grateful." 



**TT WAS a pleasure," he said quickly 



"Good 
night. Will you shake Hands? 

She put out her hand, small and slender, and it 
seemed quite hidden when his own strong on« J closed 
?"er it. 

"(^*Mi night." she replied. 

He turned awiy but liefore he was halfway down 
The steps he rami* running back 

"My name's Law rent e Ainslie." he said. Then 
he added suggestively. "People who really like me 
call me Larry" 

Grmcla climbed wearily up the Two long flights of 
stairs to the small room she occupied on the third 
floor. She took off her coat and hat and sat down 
without making a light. For an hour she sat there 
Ilk the dark, thinking, ■- aking To her it seemed 
as Chough the enri n* ill things had come, The 
future .,-M - -iMnij. roe past, fraught with dead 
fiiusions. with nw ked friendships and a lost love 
lay desolate jetiud her, — five years of hard work, 
of honest, earnest effort against overwhelming odds. 
Bravely had she fought a bitter fight and lost 
Now she was that thing which public opinion scorns 
above all others and for which the world has no 
room. — a failure 



Her thoughts went back to her college days In a 
little town in one of the central states. Her father 
had been a professor in the college and she herself 
a brilliant student. Early in life she had given 
promise of literary ability and a wise father had 
guided her studies to that end. But there was one 
thing which a college education failed to teach her. 
This was that when the most popular fellow In the 
whole school bestows his undivided attention on one 
girl for four straight years, takes her to the dan res, 
the games, the boat-rides, tells her she's his best 
girl and lie's crazy about her and kisses her good 
night it doesn't mean that he's In love with and 
wants to marry her. But she, little fool! had 
i bought thai it did. 

How well she remembered the last evening they 
had spent together 1 She still thrilled with pride 
when she reflected thai she had risen to the occa- 
sion and given him as good as he sent. They had 
been talking of the end of i-heir -whoa] days when 
be remarked casually that he supposed as soon aa 
college was over he would have to marry and settle 
down' Her heart bad almost stopped beating but 
she gave no sign. Then the young cad went on. 

"You've been such a jolly little paL Gracia You 
didn't think I meant anything, well — seriously, did 
you T 

And she had stood the test Straight she looked 
him in the eyes and answered, 

"OT course not. How absurd." 

SHE still recalled with a sort of grim pleasure 
the look that had come Into his face. The thrust 
fold- 
But, oh, how long had been the summer days that 
followed! And how empty life had seemed! She 
knew thai with the opening of school again in the 
autumn she would he the victim of cruel comment, 
— be relegated to the ranks of college widows. So 
she had just told dear old Daddy all about it one 
day and had begged him to let her go away, far 
away, where she could work hard and forget. Her 
mother had protest ed^-finst angrily and ,v -ett tear- 
^illj, !v * she Tflas a Southern woman, linked by ties 
of kindred with many of the well-known families 
of the Old South. Work? Her daughter? Why, — 
Gracia was a lady, and ladles did not work* But 
her father had understood. He bad let her go and 
a short time afterward she was fortunate enough 
to get work on one of the large New York papers 
and was getting on famously. And all had gone 
well till Daddy had suddenly died. Then the help- 
less mother was left with nothing and with nobody 
to look after her except her daughter. To make 
their living In the small town was out of the ques- 
tion. Besides, any one with any ambition would 
stagnate there. So the home had been sold. A few 
of ber mother's cherished possessions, old mahogany 
which she had brought with her from the South, 
had been shipped to New York, — and Gracia a piano. 
They had furnished some rooms Id a quiet neigh- 
borhood and the daughter had taken up her burden 
and turned to her struggle against the world. But 
the battle had proved an unequal one. The mother 
knew naught of management, of economy. Strive 
as she would Gracia could not make enough money 
to meet their expenses. Things went from bad to 
worse. From four rooms they moved into three, 
then into two, then into one. Piece after piece of 
their cherished mahogany had gone to pay the hills. 
The mother had faded and drooped under adversity 
and finally her life had flickered out. Yesterday she 
had burled her. And—where was the money *o 
come from to meet the expense of that burial? 

But this was by no means the worst phase of the 
situation. The ending of her college romance had 
planted in her an absolute distrust of men. Since 
coming to New York she had met many, had been 
thrown in contact with them daily. Many of them 
would have been her friends had not that experience 
bred in her a cynicism which often made her bitter, 
ruthless. Men were Mormons. The thing which 
they called affection and which they dealt out pom- 
pously to women (several of them at a time) was 
something she did not care for. Ail men were mere 
incidents in life, anyway.— just side issues. The 
less she saw of them the better It pleased her. They 
were all alike in one respect They were satisfied 
with Just the froth, the Imitation. Well, let them 
find it if they could. The real thing bored them 
to extinction- A woman might as well make a play 
thing of the men_ If not they would rr*ke one oi 
her. During her mother's last lll«eas when she had 
been In desperate straits for ^ ^ey she had had one 
more experience whicr w«s not calculated to raise 
her not-too-lofty opinion of men. She had gone to, 
her "'boss " on the paper and asked him to advance 
her some, making plain ^ct reason for the request 



and her great need. She had worked with him for 
five year*, bad always regarded him aa a genial 
manly fellow, disposed at times, perhaps, to he a 
little too — too friendly, but in the end a wholesome 
sort. But how the veneer had come oil that day 
and revealed to her the real man! Haw the veneer 
always does come off when It becomes necessary to 
disclose the fact that one Is In want! Poverty clears 
the vision as nothing else in all the whole world 
can. When she made her request be bad risen 
quickly, seized her two hands and whispered hoarsely : 

"1 can't advance your salary, but of course I'll 
give yon money. Girl, — all you want— on one con- 
dition!" 

She had broken away from hiw in horror and had 
returned to her dying mother with neither money 
nor a job. Later she had taken a position tempo- 
rarily because It called for but half a day's work 
and thug left her free to devote the remaining time 
to her mother. All day today she had been down 
town, seeking an opening somewhere but without 
success and when she found herself caught in the 
storm she had Just come to the conclusion that she 
would continue the present arrangement and devote 
the extra time to finishing her book. Gracia had 
faith In that boot. In addition, she had ambition. 
She wanted to make a name, a place for herself In 
the world. She felt that she could. If she could 
only get her book done, it might not only bring ber 
reputation but might solve her financial difficulties 
as well. The present arrangement would necessi- 
tate the strictest economy. Well, she was accus- 
tomed to that. She would keep It up. 

Lawrence Ainslie! Where bad she heard that 
name ? Oh, yes. She remembered now. It was 
on the directory of the office building where she had 
worked for five years. She had often paaeed by that 
suite of handsome offices on the floor below, the 
doors of which bore the words: THE LAWRENCE 
AINSLIE ESTATE. Of course she knew who he 
was. Everybody in Pfaw York knew. He was the 
son of the late Lawrence Ainslie and the sole heir 
to his colossal fortune, — a fortune so extensive that 
It r eon i red a whale corps of s t en ogr&p hers an d 
"l^rks to k«ep things moving. And he had been 
kind to hrr. — had beiu u€i In his arms while she 
shivered with fright, had brought her to her own 
door and bad told her that people who realty lifted 
him called him Larry! 

She pulled herself np with a jerk After all he 
was just like the rest He was a man. She hated 
men. They were all alike. And he was rich, and 
she was not of his world. But pshaw* Why waste 
time thinking anything about him T She would 
never see him again, and if she did she would not 
notice him ! 

But Gracia was reckoning without her host. She 
did not know Lawrence Ainslie. He was a man in 
whose dictionary the word defeat was not to be 
found. When he wanted a thing he went after it 
When he went after a thing he got it- In one way 
or another he always carried his point. He was 
Just past thirty now, — a w hole-sou led, normal man. 
whom wealth had nor and could not spoil, who bid 
his perplexities under a cloak or merry banter, who 
laughed his way through life and into men's hearts, 
whose personal magnetism none found themselves 
able to resist He felt deeply the obligations which 
wealth entailed upon him. He took them seriously 
But be kept them out of sight, bidden within htm 
self. 

FEW people knew of his extensive charities, of 
his ever-ready willingness to contribute to a 
worthy cause. The fart that a man was poor cut 
absolutely no figure with him If be liked the maw 
When It came to women, — well, he seldom argued 
beyond this point He bad grown up In the midst 
of the Pour Hundred. He knew very well that there 
was not In all New York society the mother of a 
marriageable daughter who did not cherish secret 
ambitions in regard to the son and heir of the house 
of Ainslie. Since his college days he had come and 
gone among them, but one after another had given 
him up and married their daughters to some one 
else. In spite of his wealth, his good name, his 
social standing Lawrence Ainslie was Just plain 
man. He yearned, as other men do, for a home, a 
wife and children of his own, and not infrequently 
he had envied some young fellow from his own 
office who bad married, who could go manfully to 
the girl he loved and ask her to be his wife, ^on- 
*dent that if shf- said vea 1* 'vould be because she 
loved him Instead of his bank account. 

So while Gracia sat in her dark room wrapped In 
the bitterness of her own thoughts. Ainslie walked 
up and down the living room of his handsome apart- 
ment, blowing rings of smoke into the air and hav- 
ing it out with himself also. He could not forget 
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the slender, graceful, trembling girl he had held 
in his arms, nor the eorrow in those dark eyes chat 
had looked up Into his. He had understood then 
why she had referred to the storm outside, for In 
those eyes he had read a 3nu]-storm which raged 
within her no less fiercely. And it had seemed good 
to hold her, to have her feel that he would not let 
anything hurt her! Neither was it the lovely Tare 
alone which had attracted him, Lawrence Ainslie 
had an unerring knowledge of values. He saw 
everything that lay behind those eyes, innate re- 
finement, charm, good breeding, womanliness. 

He tossed his cigar aside, turned out the light and 
went to his room where Kim had arranged every 
thing for the night He donned his pajamas and 
turned in. Bnt. he could not get to sleep. He kept 
thinking about the girl! 

"Writing a book!" be said. Then be laughed 
softly to himself. "Absurd I it He kitten ! What pos- 
sesses people to want to play the literary game is 
more than I can figure out. She'll spend a year, 
perhaps two, writing that book. Then shell he 
another year finding a publisher If she succeeds It 
will be another year before the book comes out and 
still another before she gets any money from it! 
Good Lord: It's one thing to write a book and It's 
another to get people to read It! Besides, most 
of 'em are rotten. The shelves of the book stores 
are filled now with stuff that it was a crime to 
print!" 

He stretched himself out in bed, put his hands 
behind his head and continued. 

"Graria! Wonder where she got that sweet little 
name? Never knew a girl named Graci* before. 
But it seems to Just suit her. Jove! But isn't she 
a pretty little thing? She's the kind of a girl a fellow 
could Just love and love — and keep on loving for- 
ever! She's the kind of a girl that would never 
get tiresome And her mouth' Well, — all that I 
have :.~ ssr is that If St. Anthony had ever seen 
that mouth a* Bill' 1 * fdwf evfn hav* hrsitaifd .'" 

He turned over, poked at t lie pillows viciously and 
tried ft again. 

""ITTHAT business has she writing a hook. Id 

VV (1^ to know? Or writing anything? She 

ought to marry. That's what she ought to do, and 

have somebody to love her and take rare of her. 

* * * What n rotten old neighborhood that is she 
Uvea In! * * * Her cloihRs don't look — just — right 
— either. But then, they didn't make any difference. 
You didn't see "em after you looked at her face. 

• ■ * 1 wonder — If she wants — need* things!" 
The thought runic like a blow. It was unbearable. 

He sat bolt upright in bed. jerked the covers loose 
and turned over the pillows. What in the devil 
had Kim done to his bed anyway? He had never 
found it uncomfortable before! 

Presently, however, the absurdity of it all dawned 
upon him. He laughed again a little and began to 
think more sanely. And at the end of his thinking 
he had arrived at a Very definite conclusion. When 
it came to a matter of a quick decision. Ainslie had 
always been a plunger. He was one now. He had 
seen the girl he wanted. He meant tn have her. 
He had already derided that Gracia Harding was to 
be his. So wben he settled back in bed again he 
found himself extremely comfortable. Also, his 
thoughts now went off on a different tangent 

"I guess I'm fn love," be said to himself. "Won- 
der tf it always bits a fellow all in a heap like this? 
Well, it feels good, anyway. I like It." Then he 
laughed again. "Won't Fifth Avenue be scan 
dallzed, though V 

He began to grow sleepy but the thoughts kept 
coming even in his drowsiness. 

"Won't it be prenf to look up and see her on the 
other side of the breakfast table? * * ■ And won't 
she Just look ripping in the right kind of togs? 

* * * I'm going to buy "em tor her, — lots of 'em? 

• ■ • Writing a book' » * * Well. If one has liter- 
ary ambition I reckon it — it — isn't — quite right to 
try to Just strangle it altogether. But she's in no 
shape now to write anything really good. * * * I'm 
going — to — put — a — crimp — in — that — 
Infernal — book!" 

****** 
As was his custom Ainslie went at the matter 
systematically, although with hammer and tonga. 
He recognised that It was a somewhat unusual state 
of affairs. Gracia was not to be had for the asking. 
The first step in the game was to make her trust 
him. But this proved _ a proposition which, during 
the weeks that followed, assumed proportions of 
which he had never dreamed and which threatened 
to overthrow his whole line' of argument. He did 
not know, nor could he And out, the reason why he 
could not win her confidence. On the day after the 



storm he had stopped at the florist's. He felt like 
buying out the whole shop but had the good sense 
to realize that something simple would be more 
suited to his purpose. So he had ordered a bunch 
of pink sweet peas among which perfect sprays of 
lilies of the valley were to be mingled. These he 
sent her with just a line to the effect that he hoped 
she felt no ill effects from the excitement of the 
night before. She had written him a well-worded 
little note expressing her thanks but absolutely lack- 
ing in the expression of anything else. So he had 
had to try again. 

He looked In the telephone directory to see if she 
had a phone. He did not find her there- Then he 
called the information desk and inquired whether 
there was a telephone at 15 Mohawk street. He 
found there was and a few afternoons later he 
called her up. Wouldn't she let him take her out in 
his car? She declined. He insisted, and after a 
good deal of argument she consented. He had won 
the first battle. 

During the next few weeks, however, he found 
that it was not so much of a victory after all He 
tried in vain to coax her to go to lunch with him, 
or to afternoon tea or the theater. She stubbornly 
refused- Ainslie took it all calmly. He had not 
failed, during these days, to learn of her attitude 
toward men. but to her scofllng and cynicism be 
paid not the slightest attention. Whenever she 
Bpoke of her book he bantered her unmercifully, 
teased, tormented and ridiculed her good-naturedly, 
always keeping a watchful eye for the effect, Wben 
he saw that he had gone a step too far be always 
apologized contritely, and whenever Lawrence Ains- 
lie apologized there was but one thing on earth to 
do and that was to forgive him. 



Had he only known it. Gracia' a attitude toward 
him, her avoidance of him. were not due so much 
to her former scornful opinion of men as to some 
subtle change within herself- When In his pres- 
ence she had an unaccountable feeling of being 
drawn to him against heT will, irresistibly, as the 
needle Is drawn by the magnet. His glance was so 
— bo compelling, his personality so— so overpower- 
ing! But In the end she always fell back upon 
the old argnment. How couid he have anything in 
common with her? How route his intentions be 
honest? He belonged to the world, the great, rest- 
less, teeming world in which she herself bad been 
able to find no place, — the world which fawns upon 
and caresses yon when you are a success and. which 
tosses you, in abort order and without compunction, 
upon the human scrap-heap when you fall! She be- 
longed to humanity. It was hi* world that bad 
made her what she was. Again the thought crept 
into her mind, as it had done a thousand times be- 
fore, that the real tragedies which are linked with 
poverty are not to be found In the ghettos of the 
world, but tn the attics, the hall bed-rooms, the 
third-floor-backa where men of brains still struggle 
and women of ability still fight to keep from being 
caught in the maelstrom. Of these society demands 
a certain standard of living, of respectability. Yet 
society will do nothing toward assisting them to 
attain It. So long as one has the strength to strive 
philanthropy will not give him a lift- When he can 
no longer fight well — there are always the Bread 
Line and the Associated Charities? 

But, like Ainslie. Gracia had a way of keeping 
her t h oughts to herself. Therefore he found it 
difflr-u.lt to make headway. One day when ahe had 
administered the severest sort of a snub (which 



Gracia worked ft-vr-o^My on h** book bui tn nsalliy sht- a^(ii?tiit>ll*hi=d noihlns- Ever> dav she rewrote whoi 
she had written itit* dav before. And money was !*o bard la make and disappeared so quick hy 
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be had completely ignored) he said laughingly: 

"]fln Harding, your ancestors moat have fought 
at Bunker Hill." 

"They did not." the flared back, "But the? fought 
at Gettysburg, — which is more to the point." 

"Ton bet it ia," be replied. "They were defeated 
there, if I remember." 

"They were not." she retorted. "They didn't live 
to be defeated. The? died fighting'" 

"Well, they left a vajiant descendant in you," 
he laughed. 

A few evenings later he called at 15 Mohawk 
street and asked for ber Fearful lest she should 
decline to see him he did not send up his card. 
While he waited far her. though, he realized why 
she did not wish him to come there. The house 
was ot the type which has the old-fashioned double 
parlors Everything in the room was pitifully taw- 
dry, relies of a generation ago. Two or three 
couples lounged about the rooms In suggestive atti- 
tudes, the men of the most ordinary type, the 
women even leas presentable. One of the latter. 
suspiciously high-colored and unnaturally blond, 
looked at Ainalie. blushed, simpered, sat down at 
the piano and began to sing. His heart sank when 
he thought of Gracia among such associates and he 
was more than ever determined to put a stop to tt. 

When she came In he saw a flush of mingled 
anger and distress In her face. Evidently she had 
not suspected that her caller was himself. Her 
color died away as quickly as it came. 

"Why did you come here?" she asked. 

"To see yon," he answered simply, "Come for a 
walk with me." 

**I — rm busy. I can't." 

"Of course you can. Get your coat." 

Again she felt his compelling power over her. 
She made no further objection, and a few moments 
later returned, ready to go out For a while they 
walked in silence, AinsMe was filled with thoughts 
to which he could not give expression. The Idea 
of this girl spending her days amid the surround- 
ings be had just encountered was positively revolt- 
ing. Yet how to remedy it was the question. He 
knew ■ Li«* any offer of financial assistance would be 



indignantly refused, while to ask her to marry him 
in her present state of mind and on such short 
acquaintance would be madness. He was confront- 
ing a problem which he did not know how to solve. 
He decided that there was nothing to do but to just 
keep on as he was, to try to win her confidence and. 
in time, her love. 

"What have you been doing today?" he asked. 

"Working." 

"On the book?" 

"No. A short story, — Just a pot-boiler that will 
pay the rent while 1 work on the book.'* 

"1 wish that book was in Halifax!" he stormed, 

"No doubt. That is what all men wish when a 
woman is wearing her soul out in the effort to live 
and to be of some consequence in the world." 

"It isn't that. Miss Harding," he answered. "It's 
the hard work,— the effort which nine times out of 
ten Is unrequited, which saps one's vitality and 
makes life so sordid and unlovely a thing. I wish 
you'd give It up." 

"impossible. You don't understand. If my book 
Is » success, then perhaps / can do what other 
women do. be what other women are. have what 
other women have. Perhaps 1 can be free — free 
from " 

A sudden pressure of his hand on her arm caused 
her to break off suddenly. It had been involuntary 
on his part. But she waa grateful. It had put her 
on her guard. In another moment she might have 
revealed her terrible necessity and that, to her, 
would have been the crowning humiliation. To 
have him know that, more often than not, she ate 
but one meal a day, — that she had mortgaged her 
piano, the last of her possessions, to pay the expenses 
of her mother's funeral! Not only that, she had 
gone to that very last resort of the desperate, a 
loan shark, for the money. Intuitively she felt 
that she would never be able to meet the payments 
with their enormous Interest The piano had been 
her one solace through ail her troubled days, but 
now she never touched its keys. It seemed to 
look at her reproachfully a-- tLough It were some 
old ai-i" aeu frtefid to whom she had been unfaith- 



ful. No, She must work, — work desperately, fierce- 
ly. She must get the book done. 

She waa brought back to the present by hearing 
him speak again. 

"Fairar is to sing Thursday night In Madame 
Butterfly, I want yon to go with me." 

M No. Thank you." 

"Why not?" be demanded. "Now, look here. Miss 
Harding, why should you treat me this way? Why 
won't you let me give you a little pleasure? You 
love music So do ! Now, why won't yon? Is it 
because you — don't — tike — me?" 

"You know it isn't." 

"Then, why?* 1 * 

"Well, if It is real facta you are seeking I will 
give them to you. I haven't anything to wear." 

"What nonsense '. Why. — wear what you have 
on." 

She laughed. 

"Mere man!" she scoffed. Then after a pause, 
"I shouldn't like to be held responsible for the 
loss of your social reputation. What would your 
friends think If '* 

"Now, stop right there. What anyone thinks 
isn't of the least consequence. Miss Harding, won't 
you do me the honor to believe that what you wear 
doesn't make the slightest difference? Please try to 
think that rm not — I couldn't be such a cad. It — 
it's you, not your clothes. Now, listen " 

He had fallen back again Into his compelling tone. 
Once more the magnet drew the needle. 

"I'm coming for you Thursday evening at seven- 
forty-nve. And you are going with me to the opera. 
After that we're going somewhere and have a nice 
little supper and you're to be just the happiest girl 
in town for at least one night. So be ready. Don't 
forget Thursday evening. Seven-forty five. Good 
night" 

He was gone before she had time or could recover- 
on*!] cJentlr for further protest. When she got hack 
to her room she was furious £•**■ at him and at 
herself. She dropped down at her desk to write him 
fcSxS* Bhe could pot, she would not accept hia invlta- 
tation. But an hour later she still sat there with 
[Continued on pa$c 23) 



Carlyle Blackwell 



By RICHARD WILLIS 




Bora in Syracuse, New Yo"k and when bis Daddy beard him 

»qu*wk, he said, "Din! Bust! but I im - i - w p p- v- ir"- ^ . 
[ thought that he would be i girl and here he hasn't Col a curt, 

and yet he ia my very first anoinied 
To commercial schools I'll Bend him and just enough Til Lend 

aim to keep bim in a quiet. genteel style; 
And in tiw far tomorrow, his Did Daddy's thoughts he'll borrow, 

md adopt a butanes* strictly mercantile." 
But alaa for his predictions, tha Lad knew no restrictions and 

proved hx had a will that wouldn't trail; 
Insisted cm a college, although bia durst for knowledge did not 

encompass thoughts that be could fail. 
At CorntU "U" he labored at various projects w a y wa rd, till 

Professors shook their heads and knit their brows ; 
And summoned him before them and begged he'd not deplore 

them, bet better ways from then on he'd espouse. 
Said the Prat., "Do you expect. Sir, degrees rem can annex. Sir, 

by turning li fills, by cards or by hours late? 
Beware, tii very evident. tob*!! never be the Premd'nt, or in some 

stately church pass 'round the plate.** 
He did hia beat nan badly; anon hii Dad said sadly. "Alaa, 

my boy. it really seems to me 
You're quite a bad investment, end this ia oot in jest meant 
—in tact, you are too big a luxuree 
-* ■*-*><. i- a. So pack your cuffs and collars, and here's a hundred dollars; 

go buy some transportation far away : 
As far aa it will take you; I hope a man 'twill make you and where it takes pwa ■ ijll, 

but kindly STAY." 
So tax away be hied bim with little elae to guide him H ve iota of pluck and health and 

joyous youth; 
Took jabs which now sound funny to fill bis hungry tummy, and drove a baggage car — end 

that's the truth 1 
Such Bcenea we'll lightly touch no ; we can not dwell too ranch on those painful days of 

labor, strife and grime; 
Just to indicate time 'i panting and muffle needless gassing, these stars will rte> « « « « a 
lapse of time. 

Did he quail or did he falter ; did this cause his plan* to alter : did he stay in that one 

fatal little groove? 
NO — perish the ideal- for be never had a fear for die ultimate success of every move. 
And when he hove in sight of fair Denver on the night of ■ Sunday with a dollar and 

his grip; 
He sought the thing he lacked for he meant to be an actor and said, "To Elitch Gardens 

1 will slip** 
Hoar, Mi J. Eiitch, lady, has long owned those gardens shady, w hei e Denver autos oft to 

see the show*; 
She mm a general "stock," nor let any person mock, for there'i many a famous artist 

really owci 
A start aa Stellar player ni the topmost itellar layer that needs must hnd the proper place 

To make a decent actor with labor a prime factor — Lord bless yon, she can tell "em at 

a glan.e. 
So C*i_» .*ade an appointment, expecting disappointment and nearly got a stoppage of the 

heart, 
Aa she questioned the young rover and calmly looked him over, then said, "I think 111 find 

fox you a part. 
fie "gtrt by" very nicely and did hia I 



To go where mighty fame St. where money and a name it. to be obtained on New York 1 ! 

Great White Way. 
And now we pause to mutter that time t* all ■-nutter, these little stars will speed us On 



id gave hit very beat to clearly 

Htr estimate a right one and one may say a bright one. for Carh/le Blackwell now had 

found his groove. 
And he has made confession that bia rise in the profession hi due to Mrs. ™+^. which is 

3ii* ardor did the neat fat he did his very best lor the co m p an y and audience night 

by bigot. 
Be quickly won admirers but was one of those aaauiiii a that si ant e d (aa they all do, to 

tawy *ay) 



much joy and top bliss in anting in the Keith 
■ spade in. he smiled alike mt every boost or 



Ha gained the great me-trop-'hi. and fo 

and Procter aroch; 
in every pan he played in Vie simply 

'■snack." 
He traveled far and wide. too. in tinea and outside too, with one-night stands and weekly 

stops galore \ 
He got right on the nop. sir. yet did not want to stop, sir, and sighed for worlds to conquer 

even more- 
One day he'll e'er remember, 'twas early in September, ■ friend said. "Carl, juat try the 

movie game; 
The stage is such a gaff. sir. come with me to Viragrxph, air. for in the pictures you can 

make a name." 
So Carlyle went Hid tried it and aeeretiy decried it, t- ji Smith and Blackron said, "just stick 

And e'en thn" he felt bored, By Jove, he neatly scored, and that is bow his screen start 

caane about. 
The rest saas- easy sailine.; there was no chance of failing, for critici and the public liked 

him well; 
The fans, tho' grown exacting, admired his brilliant acting and for bis magnetism 

quickly fell. 
His eyes so bright and snappy, his wnyi so bright and happy: his fame was voiced from 

Frisco to far Salem, 
And Carl could not stand still so, ha looked around until. In ! he took a tempting offer from 

(he Kalcm. 
His wcrV with Alice Joyce, oh! It i:jvc the public voice; oh, the satisfaction That his art 

accorded. 
In plays of high society, of slams or strict propriety, in westerns or in dramas very 

sordid. 
Then Carlyle took a vacation, from hi* Kalem situation — then acting and producing kept 

him nettSK) 
And when three years were nearly run. his work for Kalem Co. was done, he took an offer 

which would make you dixxy; 
Toward "Famous Players" he did keen, he played in "Such a Little Queen" with little 

Mary Pic kl o rJ — pleasing Mary 1 
"The Spitfire" scored and so did be; then followed others, two or three, with leads that 

made him jEssssasss, also wary? 
Then caxne a lapse wherein, doegonit. a tittle bee buzzed in hia bonnet, and Carlyle sand 

he'd nm hia own affairs; 
"'The Favorite Players Gompanee, shall be my own — belong to me. with members of my family 

taking sbatea," 1 
He started in and right away he made "The Key to Fester day." snd fallowed with "The Man 

Who Could Mot Lose." 
"The High Hand" and "Last Chapter" came, the hurt prophetic in its name (misfortunes 

always came in Ones and twos). 
AD longed so well, but war is sei Tl T the tricky market went and fell, our hero did not have 

the ready money, 
He closed his studio right awary. experience demand* its pay and be admits it really wasn't 



The pictures cost a big amount, in time he'D put to hia account big profits ptu 



i added 

For work well done and plrudit* won; he had hia way end had hia fun and calmly Carlyle 

faced the situation. 
Of course big offers quickly came, be tsok bis time then chose a name which stands so 

clearly limned up in the front, sir; 
And now with Lasses- films be'a known, at LaxJty'i be ta quite na tone, and working hard aa 

alenya wan hu won t. sir. 
And there sse leave him for we know that when we ace a Leaky show, there ia a picture 

treat which sure will stack well; 
He's young, good locking, smart, athletic, splendid company, cool, magnetic— so here's our 

very beat to Carlyle Blackwell. 



wuiw.«Mff miwj^ _w.' ,."<"/- i -.*wj*Hiig i sF'»-'^iy* n 
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THE DAY OF THE SPEAKING 
STAGE STAR «r a™* sacks 



Til S Is the day of the 
speaking stage star 
on the screen ; com- 
i>e t i ti o n is very 

keen, the magnates are 

out atigHug with costly 

bait. the well-known 

artists are coming and 

have been coming for 

some time; they are be* 

tag judged and some will 

come again but many 

will not — that is, unless 

they come at reduced 

salaries and upon other 

bases. 

At first the lady star 

made her appearance at 

the studio, looked over 

the dressing-rooms and 

demanded the best one 

there or her ret urn. ticket ; 

there was a row with the 

permanent leading 

woman, much cajoling 

and mopping of managerial brows, then armed 

truce — but the newcomer obtained the dressing-room. 

Along came more stars and the managers made the 

inducements better and more tempting — this apart 
from the salaries offered. They built new dressing - 
room* and furnished them nicely: competition be- 
came keener and some manager added a bathroom to 
the dressing-room which appealed to Miss Star. 

More and more of them and it. 

Finally Geraldine Fan-ar was engaged at a big 
actual salary and a bigger one press-agently and a 
suite of apartments was built for her in the studii- 
a reception-room, dressing room, bath-room and 
what not. A. grand piano was installed also, together 
with some beautiful furniture and costly hangings, 
A furnished bungalow was placed at her disposal and 
.Miss Fan-ar was delighted and all was well. 

Now comes pretty Blllle Burke; the big man at 
[ncevllle, Thomas ¥L Ince, to wit, was not to be out- 
done by predecessors at the decorating and furnish- 
ing game. The result is that when Miss Billie Burlte 
arrived she was escorted in state to the delightful, 
furnished bungalow which had been rented for her — 
piano and all— and then was further escorted and 
welcomed like a royal personage to Incevllle where 
she had HER new dressing-room and suite all ready 
for her. Here It was that Im-eviUe went Laaky-town 
one better, for the dainty Blllie has a brand new 
bath-house built by the ocean so she might take her 
daily dip in comfort. That is not all — nossir; a 
number of the scenes are being taken on the GssTssawi 
Islands and nearby, therefore a special yacht has 
been chartered for the use of Miss Burke, her maids, 
dogjies and trunks — luxuries the alms don't show. 




In GernkJtne FamWs arwsmp-room suite In "ActorV Rcw" at 



Where is it going to stop? The stars see all of 
these things and know that they can demand much if 
they so desire. What will be the next thing? Auto- 
mobiles? Out of date, my dear sir. Every star has 
had one placed at his or her disposal. Possibly they 
will demand that villas be built and deeded over to 
them. Maybe they will demand extensive new ward 
robes at the managerial expense; probably they will 
not sign up unless assured of special trains to the 
Fair and California points of interest. 

WBLL, it is up to them to get all they can while 
they can, for their day is here and it will pass. 
The time is coming when the speaking stage star will 
be as the screen star — will have a comfortable dress- 
ing-room and an automobile. The time is coming 
when only a certain percentage of the speaking stage 
stars will obtain picture engagements at all. Some 
of them will be welcomed at all times and will prob- 
ably alternate between the speaking stage and the 
screen, but It will be those with the right screen per- 
sonality and with youth at their command, if they 
play straight leading parts, and with magnetism and 
a screen presence if they play character leads. 

We have already been surfeited with actors and 
actresses who have appeared in youthful roles when 
their youthful days have passed, and although 
audiences will be glad to see some of these artists on 
the stage where youth can be simulated, they win 
not be welcomed on the screen where youth must be 
impersonated by youth and every added year shows 
itself only too plainly. The stars will have to choose 
parts which wtU be suitable or they will not get 
engagements — that is certain. And it is right. 



A number or the speak- 
ing stage stars who have 
really been successful mill 
probably drift into the 
silent drama altogether 
and will take their places 
with their fellows. They 
will always be welcome 
because of their experi- 
ence and ability, but they 
will have to leave their 
exalted ideas behind them, 
and of course they will. 

Every star that appears 
on the screen soon learns 
thai he or she has much to 
learn to start with and 
that here is an art which 
is as great as that of the 
speaking stage; one which 
is different and which 
they can not dominate as 
they did the stage, upon 
which They obtained their 
experience and popularity. 
Geraldine Farrar was delightful; everyone was her 
friend and there were no temperamental outbursts. 
As a matter of fact, the higher the stars the better 
they adapt themselves; it is the secondary fry which 
make themselves obnoxious, a form of self-conscious- 
ness and the knowledge that they have to bold their 
own, coupled with a certain feeling of annoyance 
when they find the screen folk affable and inde- 
pendent — a family of themselves— willing to help if 
the artist is the right sort and aloof if he is not_ 

Yea, the day of the speaking stage star on the 
screen is now and not tomorrow. It is a fad — so to 
speak — and will die down. Certain stars will always 
dominate because of their magnetism and person- 
ality and win always find managers ready for their 
services. 

THE speaking stage and the screen are things, are 
arts apart, even though they are so cloaeiy 
affiliated, the speaking stage is not dead and la not 
going to die- The pictures are here to stay; each 
has its sphere and each its following and it is becom- 
ing the custom for those superior beings who form- 
erly disdained the motion picture theatre to patronize 
it the same as they have the "legitimate," and so it 
will be in the future. 

Bat there are stars of various magnitudes, and 
sometimes we are not just in measuring and classi- 
fying those magnitudes. The picture star often ap- 
pears before six million or more persons yearly, and 
this would require about ten years In the legitimate. 
The speaking singe fold do not always took at it this 
way, but this is the way it is. The screen folk are 
secure in a big way. 



bath-house were provided lor BtiUe Burke 
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Lenore Ulrich Reverses the Order of the Fairy Tale 






r H EN Ton came to the place in tlie 
Moroscu-Bosworth picture, 
"Kilmenj," where Ignore LTrich 
fondles the baby wolf * Uh such 
seeming ease ud composure, it might per- 
haps be Interesting to know how really 
exciting the scene was. and how even more 
exciting the incidents which led up to 1L 

To secure the "atmosphere" of the true 
forest primeval so distinguishable In "KI1- 
meny," Lenore Ulrich and her hand of 
players were conducted by motor to the 
mountains. Thence they proceeded, first by 
pacsJhorse and finally by foot, to a wild. 
rarely frequented region, especially suit- 
able tor the gypsy story, where various 
suspicious tracks Indicated the presence of 
bear, deer and even, according to some big 
aaaae pundits in the party, wolves. 

After pitching camp about sundown and 
rallying around a royal barbecue dinner in 
tiae open, seasoned with the tang of the 
pines and set off with copious draughts 
from a nearby mountain stream, the 
director sounded an "Early to Bed" for the 
aforoaco- Bos worth caravan. In readiness for a busy 
morrow, atlas Llrich and other women repaired to 
their marquee, the men preferring to roll up in 
bsattfcata and "sleep out;*' the camera men cached 
their equipment against any prowling wild animals; 
aad the property boys made a last inventory of the 
cages of rabbits and scarier tanacers wbirfa were to 

bnre Ulrich — -ihe "Bird o* Paf**H»*" Star 





figure prominently in the coming wild wood scenes, 
where Lenore CTrich disports so charmingly as the 
little runaway gypsy. 

The minute dark had fallen, the circle of men 
around the monster campflre was found to contain 
the usual one or two diabolical members who had the 
ghastly imaginations which conjure up the gruesome 
ghost story or tale or horror. These grisly rales, told 
amid the weird stillness of the mountain fastness, 
produced the calculated effect upon the supposedly 
sleeping inmates of the Ulrich marquee which, for all 
its canvas walls, was by no means soundproof. Cosfc 
/ was terrifying enough, but by the time they had 
spun Conttr I with duly gruesome climax, the nun- 
nery was in surh a panic that the director intervened 
and sent the mischief-makers to their respective 
billets about the fire. A basket or so more of knots 
and coops upon the flames, and all turned in. 

It was En one of the early hours of the following 
morning thai one of the property boys beard a short. 
shrill squeak from one of the rabbits: nothing more 
He awoke; pushed out his head sleepily from his blan- 
kets: started to look around . then with an expression 
of fright, immediately ducked under cover again. 
Within his blankets he might have been heard to 
babble in inexplicable excitement. 

"I'm dreaming! I'm dreaming 1 Oh Lord, 1 hope 
r m dreaming? * 

Scarce an arm's length away, there in the heart of 
the camp, he had looked into the glaring eyeballs of 
a great grey timber wolf. Tn its Jaws, limp as a glove. 
hung a dead rabbit. Between its forefeet lay a 
crushed cage. One of the most dreaded marauders 
of the mountains had descended upon the unsuspect- 
ing community. 

SOMETHING In the commotion of the property boy 
gave the alarm, and one by one all the prone. 
sleeping figures, lying like shrouded logs around the 
fire, sat up and rubbed their sleep-weary eyes 
and Inquired indifferently the cause of the disturb- 
ance Good for them, they had no premonition of 
their danger. Otherwise they might not have arisen 
ail at once, nor so promptly. But something in their 
very unity alarmed the grim timber ranger, and, 
after a swift survey of the campflre circle, with a 
snap of its steel-like jowls, it took a fresh hold upon 
the hapless rabbit and in a lithe lope of supreme inso- 
lence disappeared into the pine* 

At once there was the usual hubbub of cross pur- 
poses and contradicting c ries. 

"Shoot hiss?* 

"Get a gun'" 

And from the opposit ion: 

"Gun nothln'! Let him go'" 

But there was at least one man of action— one 
Wilson, who as Lord Leigh in "Kilmeny "" is a mighty 
man with a fowling piece. Wilson, white the others 
were st r&teglxing, stole over to the arsenal of the 
prop boys, p ro cu r ed the same Winchester he had been 
carrying in the scenes of the Moroaro picture, made 
sure of the cartridges in his awaawswaw) and before 



anyone realised was streaking it off into 
the pines after the daring plunderer. 

Once he was gone, again there was the 
usual hubbub, this time of dissent. 

"Don't let him go'" 

"Get him hack!*' 

"Hell stand no show if that wolf tarns 
on him!" 

Whereupon a white face, peering from a 
flap in the conventual marquee of the 
ladies, screamed: 

•woifr 

And in an Instant the tent waa a whirl- 
pool of hysterics. Nor was this general 
gloom 01 founded. Since the first Russian 
novel, wftves had traveled In packs, and 
anything that could step the steppes as 
fast and as bloodily ss they and with one 
onslaught could precipitate a whole 
dro**»-fuI of Totstolan heroes into a 
"Casualty List" eternal waa no son of 
thing tor a motion picture actor with a 
prop rifle to go traipsing out to fool with. 
Perhaps the general doubt about Wil 
son s ever returning uninjured was ex- 
pressed when Director Apfel whispered behind his 
hand to Wltaker, his assistant: 

"Charlie, whom are we going to use If Wilson " 

sTVsBSBSft 

He needed to say no more. Those two words were 
the b egin n in g of a fatally sign I Brant sentence, the 
rest of which was left blank, for no one on this earth 
to All in but Wilson — or the wolf. 

Suddenly— from somewhere about the peak — the 
Winchester rang out. Its echoes dropped down the 
steep mountainside like balloons; like balloons they 
floated oui through the canyon at Its far base, and 
bill larded down great sleeping valleys to the sea. 

A second shot broke out. 

IT was ominous; nervebreaking. Why two shots? 
Why the second so soon after the first? Had 
Wilson bad to shoot in se!f-def ense ? Or was It that 
he had merely missed the first and brought down his 
game with a surer second? Had the wolf charged 
him on the first miss, and did It perhaps now have 
him down, its tangs roweling in bis throat? Or was 
the second shot ail that was necessary, snd was the 
intrepid sportsman already standtng with foot upon 
The dead brutes head and with a glorious pelt for his 
pains? AX any rate, why In the name of heaven, if he 
had come off unscathed, didn't he shout, or call, or 
give some sign tn*t they could go by? 
Wltaker whispered dolefully back to Apfel: 
"It would be just as bad if someone did go on far 
Wilson. We've done 4.000 feet of the picture with 
him already! " 

But amid the painfully growing tension there 
finally came a strong, vibrant balloo-00 over the 
pines, ft waa Wilson. 
The camp let out a fervent yell of Joy. 



What 



nowaday* upon the film 
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iGoti- 
Itsat to « lot aC aim. 

Wilson (trade In out ol the 
, pointing downward, was 
A dead wolf was slung acroas 
Ifoat conspicuous of all, in his 
hand ha held fer the ■eras' of the neck a snapping, 
snarling, biting, tnnr mtta— a newly orphaned little 
wolf cub. 

After the Ore of questions had been quelled to let 
WDaon ten has story, It developed that he had fol- 
lowed the wolf by its shadow against the rack and 
come upon it just sa It waa m^Hwg for a cave. Not 
[ a Utter. Wilson had let go with the Wta- 
, bat had only clipped the brute in the stool 
■ and, whirling. It had charged him. Ejecting the 
i ha had jaat had tune to catch It with a steel 
ja cket ed ballet through the head as It came "head 
ml" Investigation oi the cave then revealed the baby 
wotf. The dam was a apod six feat from tip to tip. 

Bat the naectionate title of "baby wolf" seed not 
inspire superfluous sympathy, for even baby wolves 
have penetrating, shingle nail teeth, and if yon don't 
i it yon should have seen Freddie Earl's arm 
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Jot .utter be had attempted to relieve Wilson of hie 
Vs.-aTiet a ^ burden u though It "were a harmless rabbit. 
When he waa cauterising Che place where the teeth 
went in. he probed into It with a cotton twab upon a 
toothpick, and fully half the toothpick sank Into the 
hole 

Era so, not even a wolf cub can come Into the ken 
of the Morosco-Boavorth director and hope to escape 
being trapped by a scenario. The ultimate fate of 
hi* wolnets waa determined o« the instant, and the 
next day Oscar Apfel appeared with a freshly written 
scene for Lenore TTlrich in which she was to be more 
or leas supported by the prisoner, depending upon 
the skill of the directing staff in the art of animal 
training. 

At first Miss Ulrica waa inclined to balk at the idea 
of aitting before a camera with a 100 per cent wolf 
in her anna. She cast d u'bious glances at Freddie's 
bandaged arm. The "Bird of Paradise" star seemed 
skeptical about the tender mercies of a yorithfnl beast 
who was by no means a vegetarian. But at length she 
consented, and so It is due to her nerve and pluck 
that the new Morosco-Bas worth picture. "Kflmeny." 
presents one of the mast unique scenes ever secured 



for tbs screen — that of a nationally famous stage 
star exerting the power of her charm upon a lusty, 
wild young wolf. 

Unfortunately the audiences will not be able to 
tell from looking at the calm, self-possessed way 
Leoore Ulrica holds the wild eyed, trembling little 
orphan of wood and mountain, of the many rehearsals 
oetessary to reduce him to that state of tamed sub- 
mission, for ten consecutive seconds insisted upon by 
the camera man. They will probably nai even guess 
of the one time In particular when only the timely 
.nterventjen of a nearby property boy checked the 
rub just as it was springing blood thirstily at Miss 
Ulrfch's throat. They will hardly consider It possible 
that Director Apfel had ro wait three hours in the 
course of this delicate operation. But they will 
doubtless consider it all highly worth while when 
they witness the spectacular scene itself displayed 
upon the screen. For what a far cry from that wild 
mountain peak to a comfortable lags seat in the 
theater! What a far cry from the refinement of 
Lenore Ulrich, the Horoaco star, to the primitive 
fangs of the wolf 1 What extremes cnet-i nowadays 
upon the film! 



Diary of Daniel Darwood 

A Chronicle of a Movie Idol's Hopes and Aspirations By Mabel Brown Sherard 



Jafmtfay Evening, May lOUt — 

WELL, diary, for the honest fear you'll fail to 
realise the Import of the hand behind you, 
let's get acquainted on the jump! I am 
Daniel Darwood, American manufacture, 
dispenser of sixty-five thousand "iron men" yearly, 
star of the Invincible Film Company, the motor 
power behind the fluttertnge of ten million little de- 
butante hearts and the hope of the cause generally! 

Are you sufficiently Impressed? If so, I want to 
take it all back. I have put one over you,, have given 
you the veneer smeared over my ordinary personality 
by the press and the "dear public." But, if I know 
myself as 1 believe I do, mighty little of this same 
press rot and hurrah, belongs to me. It is the screen 
behind which I preserve the shred of privacy left me 
— the flauntlngs of a business enterprise, founded 
upon the dollar-coaxing power of a man's God-given 
personality! 1 am not my own. My very thoughts 
are X-rayed for the delectai Ion of a glamored 
public. I am credited with fads and fancies, that, in 
my heart of hearts, I abhor. And, so. I have turned 
to you for comfort. At least, you wont flatter me. 
Ordinarily, I despise a diary — It's a feminine institu- 
tion, and therefore a dangerous one. But I must have 
a safety-valve some place to deny the niiiUfm and one 
absurdities daily attributed to me. 

With all my "magnetism" iboah! l I cant write, so 
don't expect fine phrases and glittering English: Just 
look for plain, heart -cured thoughts and the simple 
chronicling of a " colorful" life. Thar hast rainbow 
touch is according to Hale, the Invincible s steam 
drill of a publicity man. He gats on my nerves. 1 
picked up a copy at the latest Dramatic Forecast 
since dinner, and read the double-page ad of the 
Invincible, Hale's latest phosphor esce nt effusion. My 
picture, of course, and the following tetor.Pd.ng 
(as the publicity man aaya "appealing'' J deseripthsn: 



D AN IEL D AR WOO D 

Magnetic and Powerful Emperor of 

Screendom ! 

The Handsomest Man in the Movies! 

See him in the Invincible" i In- 
comparable Porm^omlnft Release 

'The Huntsman"— Five Thrilling Reels! 

Now, "Emperor of Screendom" Is some title to live 
up to! "Handsomest man in the Movies"— nice, 
joy-producing thought, to feel that a fairly decent phiz 
Is one's only claim to fame! Suppose I should fall, 
and give my nose a i>ennanent list to starboard! 
How long, do you suppose, would I be ye god of the 
screen? What if I should get a scar across this same 
money-steeped countenance! The Invincible would 
drop roe like a boozing camera man and the dear 
Public would forget me In twenty-four hours. 

But, diary, such thoughts get one nowhere There- 
fore, since we are pals already. Ill leave you for to- 
night. To-morrow I begin work on ''The Huntsman" 
— promise never to give me away, never to let my 
admirers "on." that I am ordinary clay, and you 
shall be my closest confidant. 



Saturday, Af ay I5£*— 

Gosh, but rm tired! This week has been fierce 
and Thompson, my director, has had an unusually 
large fit of cussedness on him. "The Huntsman" is 
going to be a fine release, nevertheless. What a 
blessing the camera fails to get the grind back of a 
picture — the perspiration, the hot, tense atmosphere 
of a busy studio— overwrought nerves— women ready 
to faint from weariness — the eternal struggle for 
realism! There is no doubt that talent, agg r ega ted 
to the extent that it is found in the studio, lamia 
and temperament — tittle 



SOMETIMES. 1 feel as though Thompson is sitting 
an my chest. He senses a scene's possibilities, 
and my angle of vision is usually at right angles to 
his. He is entirely too romantically inclined — a 
viBioniflT, living ihe heart lnterestdope loo high. Inthe 
'Huntsman,'' I play Harry Leigh, a delightful, young 
multi-millionaire — a role that makes me feel that / 
do not trnnt to art. I want to be myself: And here 
butts in Thompson, his limitations at full sail, and 
wants me to be a regular grandstander — to say to 
the world* "Behold a hero! Fall down and worship!" 
Hanged if I oughtn't be hissed in the opening scene! 
But, thank Heavena, one or two punk scenes cant 
ruin as good a story as the "Huntsman." We have 
finished the exteriors In the woods. A dim, cool 
place, soft clothes, a riot of Springtime glory every- 
where! How I did fr> I the part! All except my meet- 
ing with the heroine. Right here, pal, I'm going to 
breathe a secret. / loath? my learting irtiiturs. Oh, 
yes, she Is beautiful, but 1 cant bear to touch her. 
She has a snaky gleam in her eyes. that. In raw 
English, gets my goat! To be brutally frank, I think 
she would like to be Mrs. Darwood — but. damned if 
they don't have to anesthetize me first! Ton know 
t as long as I am digressing, I might as well get this 
out of my system for good I it Is queer the way fem- 
inine leads respond! Some are qui very and tender, 
giving one's love business the fragrance of reality, 
that brings the catch to the throat. Some are like 
metal — they resound harshly to the scene and give ft 
an air of forced passion — and some appropriate it all 
for their personal delectation. They are sure that 
the lovellght, pressed Into one's eyes by the necessity 
of earning daily bread, is burning for them alone! 
Eight here, 1 have touched Miss Henriette Lee in a 
vital spot! She Is so vain, it ta utterly impossible 
for her to believe that amf sua can have the impu- 
dence or the Independence not to care. I feel Ukaj 
biting her good, when she breathes so seductively up 



baart-buruinga. Gen 1 us. there, la decidedly on tJ 
blink at times — yes, oftener than you may think. 
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Into my face, ber eyes purpling vita * velvet tare, 
that says plainly. "Escape me, if you cant" 

Well, she may get me yet, but it will be an an other 
planet. Sometimes, [ wonder If I would make a 
satisfactory husband : If J or? and rererenee can 
satisfy a woman, 1 ought to qualify — because I know 
that some day, when my little dream -queen steals 
Into my life, the amendments I'll add to the defir.il ion 
of Love, will take up a whole page Id the dictionary. 
Queer, isn't it bow a fellow dreams of his wife-to-be. 
WtiJt I have decreed that she must be tiny, T don't 
know — or blonde, either. But I can see her, in a 
quaint Utile bigh-waisted. pink-flowered frock — her 
soft golden hair piled nigs, a strand of dainty pearls 
her only ornament She will be rather old-fashioned 
— aft* mast b? .' I couldn't bear her to know Life as I 
know It But I said I am tired, didn't I ? 1 am, and 
a little world-weary, too. Friend, good-night! 



M f -nula)j Again — 

A hard day. The rain came down in torrents, so 
we had to posrpone our day at the shore, and do 
interiors. I had lunch with Morton, author of "The 
Huntsman." and found him a clever chap — no frills. 
His praise of my "Harry Leigh," was evidently bo 
sincere It made me feel good all day, despite Thomp- 
son's nerves. I think Thompson la bitting the pac* 
too high. A man can't lose Bleep at night drinking 
and abusing himself generally, and give the best of 
his talent to his work; I learned that early in the 
game. Pity, too, about Thompson, because he Is 
ail light in lota of ways. I hope the Invincible 
doesn't get on to these larks of his. 

I HATE just finished my evening mail — two hun- 
dred and twenty-one letters! Of course, I skim 
through most of them, following the modern slogan 
of "Safety First." Most of these letters are from 
women — disgusting. Isn't it? Women are peculiar 
creatures (wonder if I am not sage So. 9,999,999. so 
to remark?) all emotion — ripply like the surface of 
a lake on a breezy day. responding In a splash of 
color, to every vagrant passerby. Some of the 
women who write me these letters, are good women; 
some of them are married and have little lives to 
mould. 1 can't understand it. I like a cool, im- 
personal letter from anybody, telling me plainly that 
they like a certain film, and, if it's true, my work in 
it But when I open a bunch of them, with every 
other one containing a plain or carbonated offer of 
marriage, or, — well, plain, unvarnished invitations — 
if -makes me thhtk." Am / doing Humanity an in- 
justice? Can It be that personal magnetism, capital- 
ized;. Is a dangerous thing? And it makes me — hate 
1hcte teamen.' If I had a mother. 1 woqld get her to 
write every one of them a letter of good advice. 



SO long as I am wound on on the woman onestion, 
I want to tell you about one of these letters I 
hare Just read. It la from a High School girl, 

eighteen years old, enclosing her picture. She is 
a pretty little thing and she lives here In Los 
Angeles. After she confesses an "undying love" tor 
me. she brazenly asks me to meet her In a park 
tomorrow. Do you know, 1 have half a mind to go 
and be brutally plain with her? I have met her 
father; they are refined and prominent people, and 1 
know, would be mortified beyond expression if their 
daughter's folly were generally known. The picture 
is a gem of photography — such marvelous eyes, such 
a sweet- tender face, the bloom of fresh girlhood upon 
It! I wonder if she would not in after years, thank 
me for telling her why she shouldn't write tetters to 
a man she doesn't know. If I can make her feet so 
ashamed of this foolish note, that she will never be 
tempted to do such % thing again, I will feel that I 
have done her an incalculable kindness. 



Wednesday, the 19th— 

Had a day off today in the city, with an automo- 
bile trip out into the country in the afternoon, that 
made me feel like a new being. Later, J did the cruel 
thing I spoke of in Monday's entry; I met the Little 
Girl at the place she appointed at six o'clock. 

She was so dainty, so delicately refined and so mar- 
velousiy lovely that I t-oujd not believe she had. writ- 
ten the disgusting letter I had in my pocket When 
she saw me coming, she blushed and I could tell, from 
the way she twisted her little fingers, that she was 
nervous. I spoke to her gravely, and pitched in, at 
once. I told her that I had not come because I 
wished to meet ber, but that I knew her father and 
wished to spare him from the anguish that could 
result from a misguided daughter's folly. I told her 
that she ought to be taught a lesson. I took out the 
letter, and went over it word for word with her. She 
turned hot and cold — finally the blood drained from 
her face. I knev: she was tortured, and. In spite of 
my resolute Intentions, 1 felt desperately sorry for 
lier. Her eyes were wonderful — little purple pansles, 
rimmed with gold-tipped lashes! Her soft hair was 
alluring, the sun sent little glints of glory through It 
and her dress was pin a: -flowered. Strange that I 
should remember every little detail! 

She took It wonderfully. I expected a storm of 
tears and angry protestations. I told her that she 
was much too lovely to be guilty of that silly note. 
I also told her that she was not in love with me. as 
she had believed, hut had been thrilled with my por- 
trayal of the lover in the film she saw . As 1 finished, 
ber lips were quivering babyisbiy. the little pansles 
were hazed with tears, but she looked up bravely into 
my face — and said — brokenly: "I am — sorry, Mr.— 



Mr. Darwood. 1— I don't know irfty— I— did it- 
Please believe — that I ap-appreciate all yon have- 
said to m-me." Snatching up the letter, she was gone 
before I could reply. I took the next car home, feel- 
ing miserably depressed. T am tired, too. More 
wretched grind ahead of me tomorrow. Good-night, 
friend. 



I worked all day today, with about as much inspira- 
tion and temperament as a wooden donkey. Stilted 
scenes and bom technique—and you, alone, shall 
know iclty, I could not get the hurt loot in those 
dear eye*, of the little girl in the park, omt of my 
mind! Furthermore, I*ve decided I pot the crown 
on "grandstanding," by going to hex as I did. What 
a fool I was, to humiliate the little thing that way. I 
might have Ignored her childish letter, or, at the 
worst, have written the things I said. But the 
heroic (! ) impulse to teach one woman a lifo-lessou, 
struck me full force. If she had ;sat stormed a 
little' But, instead, those sweet, quivery Una, and 
those hurt shadowy blue eyes— I feel just about an 
chesty as a man who has stabbed an Easter lily ! [t 
haunts me, diary. What shall 1 do? 1 know she 
rushed home, daaed and bewildered with shame, and 
buried ber little head in her pillow and died her 
heart out She was so tiny! When she stood op, I 
noticed that she did not reach my shoulder, I could— 
oh, well, what's the use of growing morbid over a 
fool stunt ! Even Daniel Dartrood must err occasion- 
ally — the "movie idol" must betray his toe* of clay. 
What a joy to be able to rattle along to you, to feel 
that I can say what I please and have no open- 
mouthed reporter standing around to gobble up every 
word, no fawning humanity to hear. Thank God. 
that, while I love my actual work, 1 don't love the 
publicity end of ft 



Saturday Evening— 

REST night again! If I vere to tell you the 
amount of work rve gotten away with this 
week, you wouldn't believe it possible. I am keeping 
you, diary, for recreation and not to tell you of my 
studio life, so, as you've noticed, I don't dwell length- 
ily on its hardships. Ton are my mirror— I can look 
Into your dear pages and see the Self I want to be. 
I may get disgustingly sentimental and even poetical, 
but for Heaven's sake, put up with me. won't you? A 
fellow, who is alone in the world as I am, with no 
time and less inclination to make bosom friends, has 
to have some outlet for bis vaporous musings. I am 
still so depressed: don't know why I feel like a 
morgue Inside. Life has seemed so empty all week! 



I To be continued.) 



Movies of the 'Forty-Niner 



DEAR. BOB: — The sluices are not ridding up 
Quite as much of the auriferous as they did 
in the old days, and this month's check Is a 
trifle smaller — but. then, you shouldn't need 
as much aa you did In the years that have sped. In 
the first place. Bob, you're married, and married 
men need not put up the same pretenses as sweet- 
hearts; and, besides, you have more economical 
entertainment. 

No more theatre parties- — not It the East is the 
way I saw it up in San Francisco a few weeks back. 
E had got tired of the digging. Bob. so I wandered 
up to the old reservation to glimpse the Fair. The 
Exposition was great — but greater still were the 

Uovtsa. 

I wanted to linger — they had such a firm grip on 
me. And again, Bobbie, they brought back the long 
ago — when I was a cub, reeling Hie first bite of the 
gold-hut, with TOUT great-grandfather and great- 
grandmother. We were 'Forty-Niners, but it's sort 
of dim at times, what with the blistering heat and 
the choking alkali dust, and the treacherous savages. 
It wasn't the way the younger generation has it — 
with Pullman cars and all that luxury. And yet, we 
were not without our Joys, even though they were 
mighty bitter joys at times. We had the Movies, 
too — enormous Movies projected from somewhere In 
tile sky, on the white, blistering screen of the desert 
We had Dramas and occasional Comedies — and no 
end of Tragedies. Sometimes we saw beautiful vat- 
leys with sparkling stnsatns — while our tongues were 
swelling and burning. In our throats and strangling 
us. We saw peac e ful vales nestling at the feet of 



towering mountains — and luring us on. All the 
while we knew they weren't true, Just as you know 
the plays on the screen are make-believe. But if you 
see Nature's Movies out in the llojave, and you are 
dying of hunger and delirious with thirst, you'd be- 
lieve them, too. 

There wasn't any beautiful girl dealing out 
tickets, either. There was no sign. "How ManyT" 
But there were tickets, all right enough — dead men's 
hones, with grinning skulls, laughing their last and 
most enduring laugh at the Movies of the Desert. 

And the scenes on the screen changed often — 
strange scenes that beggar description — natural color 
photography, refracted by the mighty lenses of the 
air. 

Sometimes we tried to not look — to gaze, instead, 
at the broken ranges, as dry as cuttlebones — the 
reality that we faced. We set our Jowls betimes, and 
kept our faces toward what was — but, Bobby, it isn't 
human nature to persist In such fine resolves — not 
with babbling brooks and waving palms and mossy 
banks welcoming us. 

Well, Bob, I thought of all this while 1 watched 
the plays on the screen, and something crept up into 
my throat and almost strangled me, even though tike 
play itself was not sad. I thought of the day we all 
went mad, and pushed along doggedly toward the 
Movie Lake licking Invitingly at the Screen Sands 
of the desert— almost at our feat. We ran at first, 
and then we walked, and then we crawled, like 611a 
monsters. But the Movieland was always just a 
little way beyond. And after we weae too weak to 
even creep, we had strange delirious 'dreams about 



the Things That Did Not Exist — and a red aim tell 
over the Baaaeajlaat show before ua- 

I dreamed I was submerged In the cooling waters 
— tint rain was tailing upon me, and that my thirsty 
body waa drinking all of it as rapidly as it came. 
The entire universe had resolved itself into a foun- 
tain, and a lake, and an ocean of sweet, fresh water. 
And then- 1 opened my eyes, and some other 'Forty- 
Niners were feeding me this precious Liquid from a 
canteen. After that. Bob, we went on our way, 
hoping for vast wealth. That is, I went — but the 
others did not come. They had Joined the audience 
everlasting, that moat grin unceasingly at the magic 
show on Nature's Screen- 
Aged as T am. Boh, 1 would risk a trip East— but 
I have been afraid of the desert. Travelers tell me 
that the mighty Cinematograph is still in operation 
— just as It was ages before Edison was born. It 
keeps on filming weird dramas, but nobody has ever 
learned Just where the Studio is located. It's here, 
and there, and everywhere, I guess — gathered a reel 
at a time, and pieced together without any titles. 

We Torty-Ninera had our Movies, Bobby,, but we 
didn't get In for a dime. We paid for them with 
suffering — with torture — with body and sine* and 
bone We took chances that even the moat Intrepid 
Sim stars of today would hesitate to take— and we 
drew -down no royalties. And sometimes. Bob, I 
wonder if the drama that we breathed and lived 
wasn't stored up somewhere In a Big Negative that 
win be p i lute d and unwound Sometime — Somewhere. 
I wonder, Bobby! Affectionately your Grandad, 

- ** ■*» The "Forty-Nmer. 
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FILMING BIRD LIFE 

"Shooting" Pelicans, Mallards and Other Feathered Creatures 
By EDWARD A. SALISBURY 



■•» Noti:— 

The folloirmg contri- 
bution Co the Salisbury 
terse* eomnriw the 
taste high standard of 
merit that hat charac- 



hury Ultkj e s. So 



ltd tttral 
(turfy than 
Mr. Sali Mb «r» . He hat 
brought wild life to 
the vert tkretkoM of 
our hornet. What he 
oive* u* to anffcfuiic, 
Itccautr it it exactly 
at it existed in (k« 
tt-tfd*. «fln^»i^r. if 
K>« »roe»o«rM*i&Uor 
(o secure the Salisbury 
series, pau «iH he to- 
surinp vow friends 
muck happiness and 
yourself the enjoyment 
that comet of rvncing 
the creature* of the 
irild m their natural 
surrounding* and in 
purtmit of their 
natural affairs 
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TRDS live In a 
litt 1b kingdom 
of their own. 
Perhaps if we 
could talk In the Ian 
euage of birds and 
converse with "Jiert. 
we would And that they 
regard the singular. 
un feathered biped. 
man, as a sort of un- 
welcome and treacher- 
ous Intruder. To watch 
a bird casually, as It 
wings Its war through 
the upper blue, ts to 
really know nothing 
about It — Its life, its 
habits or Its impulses. 
But to stay hoars be- 
hind a blind and aim 
these original mono- 
planes. Is to gain a new 
sort of Insight Into the 
marvels of bird life. 

Birds of all sizes and 
descriptions pre sen t 
sources of endless 
study, and research 
and the clicking cam- 
era have added to the 
4 hrooicles of natural history °T registering the truth 
about these creatures of the wild, and thereby giving 
to the world faithful representations of them upon 
the screen. Birds in captivity are In a sort of 
restraint that makes a study of them far less depend- 
able than of the wild birds, which, not suspecting the 
camera's presence, go about their affairs In a per- 
fectly natural way. 

During oar visit to Pelican Island. Clear Lake. CaL, 
which Is the aesttng ground of fully 10,000 pelicans, 
we wit nes s e d the ministering actions of the pelican 
mother feeding her young. This ts something that 
Tew students have era- been privileged to view. 

Shortly after our expedition to this Island, the 
Bureau of Biological Surrey issued strict orders for- 
bidding the employment of the camera in the pre- 
serve. The young pelican not only reaches Its bill. 
but practically ail of its long neck, down the throat 
of its mother. The parent pelican has a large supply 
of partly digested Ash in Its pouch, in storage for 
the enjoyment and nutriment of its young. But the 
feedlns Is set left entirely to the maternal side of 



der Id set uc ttne ptctuncs. :i 
was frequent iv necessary io 
cjury the camera to the no of 
a. tree 165 feet tram t 



the house, tor the father also feeds the young In a 
simitar way. 

To you or me the young pelicans would look alike, 
but out of the noisy broods waddling around, the 
parents are able, in some mysterious way. to select 
their own offspring. The young pelicans do sot 
always discern their own parents, sometimes they 
choose the wrong mother and are belabored for their 
pains. White the pelican ia not a thing of beauty. It 
la built along economical lines. It Is never without 
Its larder, and ha pooch might be used aa a sugges- 
tion, by the way, for the contemplated frelght^srry- 
Ing airships. Each moment of study reveals some- 
thing new and interesting about these clumsy fowL 
They present many new and unusual studies in 
natural history, particularly where one encounters 
them In their wild surroundings. 

Perhaps one of the reasons why we enjoyed our 
work at Pelican Island was because It was a lovely 
spot, which differs Indeed from the lowlands of 
Southern Oregon, along the Williamson River. In 
these swamps of Oregon, which are covered with tale, 
and through which our party tramped diligently in 
search of the nests of ducks and other migratory 
water fowl, we suffered no end of tnconveniesice. The 
natives had informed us that there was not a single 
mosquito in these marshes, which we learned waa a 
correct statement. They were all married' These 
swamps are more than thirty miles in length and ten 
miles serosa, and they are dotted with deep holes 
filled with water, into which at least one of the party 
would he submerged at some period of every day, 
which necessitated remaining behind the blinds in a 
decidedly waterlogged condition. 

During the summer months, the residents are able 
to cut the long wild grass for hay. because the water 
has receded. This hay is piled up in stacks and on 
practically every one of these stacks I located from 
two to five lasTJards' nests. The mother mallard ia a 
natural housekeeper, lining each nest wtth down 
plucked from her own breast If she Is obliged to 
absent herself from her little home far a prolonged 
period, she covers the eggs with rhfs down, which 
shields them from being chilled. 

We ramped In these Oregon marshes Tor several 
weeks and, while our discomforts were numerous, we 
succeeded in securing several hundred feet of in- 
structing and interesting films. Our pictures in- 
cluded every variety of ducks and geese, both old and 
young, that Inhabited the swamps. 

OT'R filming expedition did not cease with securing 
these pictures of waterfowL We decided that 
the eagle merited some of our attention, and during 
this part of our travels we made our headquarters 
at Eagle Ridge Tavern, at the upper end of Ksfsjaatti 
Lake, Oregon, This Is one of the most delightful 
resorts In America, with 
endless varieties of hunting 
and fishing. It wee in this 
vicinity that we located 
more nests of the Bald and 
Golden Bafjjss than at any 
other point on the Pacific 
Coast 

Remember, a motion pic- 
ture camera weighs eighty 
pounds. In order to secure 
these pictures, it was fre- 
quently necessary to carry 
the camera to the top of a 
tree isa feet from the ground. 
The camera had to be held In 
a- steady position while the 
operator sat astraddle asmall 
limb. In this precarious and 
cramped position, one would 
have to Remain perhaps for 
hours. Filming the creatures 
of the wild la a tax on one's 
patience Not only must the 
birds become convinced that 
oo danger is lurking near, 
but they must remain within 
focus of the camera a sum- 
length of time to 
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enable the operator to secure an animated 
graphic sketch of their everyday lives, 

Through the exercise of this quality of patience, we 
were rewarded in securing a great many pictures, 
that embodied In scope the life-story of these eagles, 
from the time the mother bird first Inhabited her 
house until the young eagles were old enough and 
strong enough to fly. These eagles must have been 
known originally In Methoeelah's time, because' many 
of them attain the ripe old age or 200 years, and some 
of them live to be more than 400 years of age. rnlike 
the human being, an eagle never takes more than one 
mate. To love, honor and obey, therefore. Id Eagle 
land ta to enter into a considerable contract. 

The Bald Eagle makes its diet usually on fish, bet 
the Golden Eagle is a falcon of Mara and much pre- 
fers to battle larger, living creatures. He is par 
ticularly fond of spring lamb on the boor, and other 
animated rural assets. It is needless to say that we 
had many thrills and a few frights because of these 
Golden Eagles. It was not a position that warranted 
the relaxation of vigilance Many times we would 
have received painful cla wings had we not been ever- 
lastingly on the alert- Unknown to these marauders 
of the air. we made records of their lives so that 
their flapping wings, penetrating beaks, and dan 
geroos batons might be shown in safety on the 
motion picture screen. 

THROUGH our adventures In search of bird films, 
we eassssasw ha a thrilling goose hunt. I refer to 



it as thrilling, advisedly, because it is really wanton 
slaughter of these defenseless birds. 

In a great many instances from 500 to 800 are 
killed during a single day by just one party of 
hunters. Many of these sportsmen are residents of 
the larger cities, who travel to the fields during the 
open season and join the camps where are operated 
the decoys. The sportsmen pay from Jo to f 10 a day 
And then the slaughter continues for three or more 
hours. At the railway stations throughout the Sac 
ramento and San Joaquin Valleys of California, dur- 
ing the open season, great plies of these dead geese 
may be seen. 

There is a little bird that I filmed in over 1.00" feet 
of pictures, that is being rapidly exterminated. This 
bird Is the Wilson Snipe, aa it is known to the hunter. 

During my expedition 1 met the Valley Quail the 
China Pheasant, the Cormorant, the great Blue 
Heron and a great many others. I am glad that I 
have been privileged to have the public travel with 
me. because ihe camera's eye is the world's eye. 

The scenes that I filmed from the tree tops, moun- 
tain crags, and the depths of the swamps become a 
part of the world's records, providing s means of 
bringing the natural life of the feathered kingdom 
Into the family theatres of th* fllm-toving populace. 
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MOVIE PICTORIAL 

GERDA HOLMES 
ARTS VOTARY 

A Film Favorite Noted for Intense Dramatic Action 
and Exceptionally Artistic Portrayals 



5 HE Uvea every light and every shadow — every 
■mile and every tear — because ebe loves the art 
thai has claimed her, and Uvea the character 
that she portray b. Gerda Holmes la ana of the 
beautiful women of the screen who haa developed 
dramatic skill as a fine art. 

While she was leading woman for rTttairiT. she 
played In an attractive production. "The Spirit of the 
Madonna," hi which she interpreted the character of 
a nun. She had evolved from 
upon the wall When the work was done i 
ho the paint ins and the Him ended In a fade-oat. with 
the circle of light narrowing until anally only her 
features were Illumined. No film ever produced had 
more "ran sat" ran* than this one An exhibitor in 
New Orleans had booked It aa part of one evening' a 
programme. By request, this film waa repeated 
every matinee and evening for a week- The mag- 
netism of this talented actress' marvelous dramatic 
expression simply radiated from On 
gripped all manner of folk Irrespective of 
religious views. 

Tears ago, when the Than houser Film Corporation 
waa producing some of its best work, sad had Gerda 
Holmes. Maude Fealy, Florence La Badie. James 
Cruse. Jean Darnell, Win Russell, and Peggy Snow 
in the chief casta, many remarkable s c reen stories 
were made, such aa "Robin Hood," "Little Dorrit," 
etc. It was during this period that Gerda Holmes 
made her debut a* a film actress, and since thai time 
aha haa appeared In sc ores of brilliant productions, 
playing opposite many of the moat noted leading men 
of the photographic drama. Including Francis X_ 
Bushman, Richard Travers. Bryant Washburn and 
K. H- Calvert 

Whatever her part has been, Gerda Holmes has 
plunged Into It heart and soul, and the photographic 
reproductions that accompany this article will con- 
vey In a small way an Idea of her artistic skill. These 
pictures were taken from her latest triumph. "The 
Victory of Virtue." produced by the United Photo- 
play* Co., under the direction or Harry HcRae Web- 
ster The story itself is remarkable tn Its allegorical 
details and Is replete with many of the most difficult 
examples of the art of film acting, having Innumer- 
able dissolves and considerable double photography — 
all of which demand the most painstaking care in 
faithfulness of details In costuming, make-up and 
dramatic action, tt is one of those plays calling for 
the highest dramatic art, and In the hands of any one 
leas skilled, the play itself would be ruined, because 
it brings In every major and minor chord of dramatic 
emotional acting. 

It shows the care-free girl, reared amid luxurious 
surroundings, gracefully favored by Nature, and with 
a host of admiring friends. And step by step, through 
love's awakening and the machinations of an evil- 
minded wooer, who finally reveals the cloven hoof, 
the action carries Its beautiful leading lady down 
Into the valley and shadow of error. Once she has 
tasted the sweetness of the bitter cup, and Virtue has 
come to guide her footsteps aright, she views the 
glories of a life well lived only to again torn her 
eyes to the flesh-pots of the world, and run the 
gauntlet of jealousy, despair, gluttony, and the other 
cardinal sin*, to at butt find surcease In the embrace 
of her satanlc consot-L 

She revels In all the bacchanalian debauchery r>t 
youth — and then, as the cheering cup enslaves her. 
she Is cast off even as her predecessor was dis 
■ IsaiiiT She haa fallen from the heights of her 
youthful glory Into the yawning pit of unending 
despair. 

la order to carry out these innumerable transitions 
alias Holmes waa obliged to draw upon the great 
storehouse of her dramatic abilities. She proves 
herself to be mistress of every emotion and an adept 
in costuming and make-up. As the play terminates, 
she ta once more led hack to her former self and 
realizes that the vision she has beheld haa been an 



accurate revelation of the termination of the path 
she had so Inadvertently chosen. During the period 
of her deep meditation, she had brought before her 
mind's eye every pleasure and every pang of the life 
that awaited her In the kingdom of oblivion. When 
she had returned to the narrow lane, her resolve 
waa formed beyoajl shattering. She was a little 
older and Infinitely wiser, but she had retained the 
charms that she had so nearly f orfe i ted 

As a m ed i u m tor her dramatic capabilities, "The 
Victory of Virtue" offered Miss Holmes all of the 
bsxpsoings of human emotions: Hopes, despairs, 
f a lsitie s aad truths The height of dramatic art Use 
in making the public feel what the artist has felt, aad 
unless the artist Uvea the part she plays, then the 
screen reflects merely a series of photographic 
records. It Is art that makes the screen a living 
thing and that tells us that we are actually viewing 
the asanas that we witness. Art causes the screen to 
be mare than a fiat surface upon which the projection 
la r es e t t ed . Art makes the Umpjay a living, breath- 
ing reality — an aperture through which we view 
the worm of make-believe. 

Gerda Holmes haa demonstrated, times without 
number, that she understands every emotion * K " has 
ever passed through human minds, or that has been 
buried In the hearts of men and women. But beyond 
this understanding Is her artistic ability to blend 
these emotions in bodily action and facial expression, 
accentuated at the proper moments through forceful 
dr amatic pauses. One of the great dangers of drama- 
tic portrayal is overdoing an emotional part. To 
overdo la even worse than to underdo. Like the cake 
that is baking In the oven, there arrives the one 
tsohued second when tt haa attained perfection. To 
withdraw it a moment too soon or s moment too late 
is to forfeit some of its goodness. So It is with 
dramatic expre s s i on. To arrive at the crux of the 
dramatic moment a s econd too sooe, or s snrisid too 
late. Is to rob it of Its pure suggestive flavor. 

GERDA Holmes, like all great ami— . was horn 
with a predisposition for things dramatic. Even 
during her childhood, she created around and about 
her aa illusory world separated from the real world 
by a proscenium arch of her own ah* *1mt Con- 
sequently, she was young when she e nte iBd stage- 
land. She Is still a young woman (in her early 
twenties I and resides with her parents at the family 
borne in the North Shore section of Chicago. She 
was reared amid surroundings of position aad wealth. 
Unlike many actresses, she wss not obliged to take 
up dramatic art ss a means of a livelihood. It was 
purely a question of choice. And through the years 
in which her tame has been spreading among 
millions of picture enthusiasts, she has still retained 
her earlier friendships — she has not been seg r e ga ted 
from the environs of her girlhood. With very few 
exceptions, she has resided continuously beneath the 
family roof! n-e. She has seen what was once a subur- 
ban home become part of a mighty city, surrounded 
by many square miles of apartment buildings. She 
has grown up with the remarkable progress of 
Chicago's North Shore — in one of the most beautiful 
residential sections of the mid-western metropolis. 

The grounds surrounding the Holmes mansion 
are very large — potted according to the dimensions 
that prevailed along the North Shore in Its earlier 
days land a dozen year* ago, this was a suburb' i — 
with many nooks and corners, and stalely elms and 
beautiful maples. There are many lawns — shade fcr 
the long summer days — rest-spot* where Miss 
Holmes finds comfort in her few leisure hours read- 
rag her favorite authors and entertaining her 
friends 

Around and about, tn the neighborhood, ar ■ num- 
erous picture theatres — and more are being added. 
The neighbor* all watch for Gerda Holmes releases, 
and the first runs are absor b ed by the North Shore 
movie palaces. This ts Us i fl young i 
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by thousands In (Trtraayi, ad 

limply because bar art In. the films baa been an 
it It carries It* Hiiieaags straight borne to 
of Pfflpln — dmo and women, bora and 



3aa Holmes loves music, the drama, and above i 
pictures. Saw Se Ug hta la the work of 

■o oaw is ana iiaulj to par a compli- 
abe — provided it la Justly merited. 

» too, save Cell the pleasure of the pic- 
' tber* la a new release in which 
Qcrda atara, the fatally wtH be found Id the nearby 
tbualia ■ **■ aim tbe sew wonders of the family 
gestae — far at Isa Holmes Is a g— '"■ — the hame-lov- 
taar type heat la alliapvla e i too rare. 

WbHa most of tba movie act f use' ■ are given to 
the majority of outdoor sports, Miss Holmes retains 
the inclinations of the old school — and la an ardent 
a> u del l I She counts every day lost that has not 
added to her store of knowledge. She is pasted oo 
all current topics, and keeps abreast of everything 
that Is being dona In the films, aa well as an the 
speaking singe. Many of bar friends, who are m 
Chicago for a "run" at tba down-town theatres, call 
to sea ber, and T— b "ff green room aneaj fa — like 
voices out of tba past; tor the movie star has a 
new class of green room goantp. while still relishing 
morsels from the oat 



MOVIE PICTORIAL 

dramatic i art- than Gerda Holme* Whenever aha 
la working In a feature, the success of that f eat u re 
- thought In the studio and out on loca- 
I veil aa during her hours of recreation. She 
■sasttanba* oat what she has accomplished and upon 
what hi still to be done. She regards no detail aa 
trivial, bat every one aa important and aa possessing 
direct bearing en the big uotoenta of her play. In- 
atead of being aetisned to do- ber beat daring her 
working hours, with her evening* in view as an oasis 
in the desert at tabor, abe regards these hours off duty 
as preparatory of the work that hi to come. 

Some of these batimate facta about Miss Holmes 
will explain why s-ee has auto a multitude of follow- 
ers. Although a remarkably pretty woman, she has 
never been satlaiud to simply "pose in pictures," 
which la a popular mlsenewssHlosi of the duties of a 
screen actreaa. Any pretty woman may pone — bat 
It takes an artist to act. The native. talent moat be 
developed through the moat unrelenting study and 
practice. To main every picture a masterpiece baa 
always been the fondest aspiration of Gerda Holmes, 
and ber countless thoaaasads of fi hauls attest to the 
fact that she has succeeded. 

In addition to ber dramatic ability. Miss Holmes 
also poeeessfi a beaut J f u 1 voice, w hich is rich in 
tone and wonderfully modulated Some mouths ago, 
while one of her pictures, "Tbe Song; In the Dark," 
having: a big run, she appeared in 
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person at many of the high-class photo-play theatres 
In Chicago and the Immediate vicinity. In one of 
the scenes she was shown singing, and when this 
scene was projected on the screen, she would stand 
at one aide of the stage and sing the song. In this 
way she had aa opportunity of meeting in person 
thousands of ber admirers. Tbe experience waa also 
most a g re e able because, in a measure, it carried her 
back to her speaking stage days. However she en- 
joys fllmplaying more than any other branch of 
dramatic work. 

There has never been a dramatic 171181 who be- 
lieved more firmly In tbe screen than does Hiss 
Holmes, In playing for the films, she sees a breadth 
of opportunity or entertaining millions Instead of 
thooaanda. She has found that the relentless scru- 
tiny of the camera demands greater faJthfuineaa to 
every detail of dramatic portrayal than the spearing 
stage ewr required. The limitations under which 
Sim players work have set dramatic art at a new 
ancle. In film acting she sees a highly speciaJ.Md 
branch of an nee-old art. and aha has studied every 
phase and feature of this newest profession. 

It is this conscientious effort, coupled with her 

m natal skin, that has made her such a prtasouAced 
screen success. Her Innumerable admirers will 

recognize these truths through the a ******* - of her 
s cr e e n achievements, and will look for still greater 
tbtiagr- to emanate from her magnetic art. 



Pretenses of Pauline b y pauime Bush 



a's Note: fa oar 
August tasve ur p,b- 
liabed am article /row 
the pea of realise 
■as*. We have received 
so many letter* from 
reader t askina far 
more, that vie have per* 
suaded Mum Baa* to 
trrtte a seriet of articlet 
Mist M iimt what mat 
••pretended' tcUh the 
hrlp of Christ opaev 

rolvmliu*. her English 

pita doc. 

HE was a wonder- 
fal doggie, my 
Christopher Co- 
lumbus. 1 always 
[bought be was very 
beautiful with bla wet 
stub ooae and bla long 
tongue which was al- 
ways out for an airing 
or i kiss- When I asked 
hUn if tie understood 
what 1 waa telling him, 
be bad a way at na tiling 

heavily as though he bad Just been oa a long run; 
but that waa bla way of saying, "Tea, of COURSE. 
1 understand, silly " 

Christopher Columbus had a habit of ge*tf".g pun- 
ished with me, and when t wss In trouble and hong 
my bead Christopher's curly taJQ would unwind and 
go b e t wee n his legs, and aa soon as we were alone 
he would put oat his yard of s tongue and ruddle up 
to me and lies my fare. He never seemed la remem- 
ber Us own scolding — easing my trouble came first 
with him. 

Christopher Columbus was human ; there is no 
doubt of It, but he bad one tailing. He was very 
Jealous, and although be waa jealous of the goat, be 
waa also afraid of him and showed his an 
noyance by circling the goal until he 
(Columbus) was tired out. Columbus did 
not exhibit good sense with the goat, lor all 
Hr. Goat did waa to turn In a circle and put 
bis bead sown when Columbus got too near. 

Bat Columbus' deadliest rival waa Laura 
BelL Laura Bell waa the dearest pig alive. 
She waa very fat and very pink and abe liked 
mycompauyandwouldgrunt In contentment 
when I palled ber fat ears or put my arm 
around ber Deck, Columbus would growl 
and bark and try to bite Laura Bell, but be 
could never get a good hold, tor Laura Bell 
was too tat and when Christopher Colum- 
bus ant too vicious, Laura Bell would roll 
Um over with bar enout and than Colum- 




bus would sulk until I got rid of tbe little fat pig. 

One day when Columbus bad been particularly 
grouchy because 1 had paid too much attention to 
Laura Bell, we sat down under the big tree and 1 told 
him be sbould not be Jealous, and that he ought to 
remember tbe splendid way that Laura Bell had 
helped us oul on one particular occasion. This is 
what I told him: 

Ton must not get so Jealous, Christopher Colum- 
bus, and you must not be a mean doggie to dear 
1 jura Bell. Don't you remember the time when she 
led tbe way tbrough the reception room I Ton know 
Christopher bow you and I hate society and I be- 
lieve I always shall. Ladles dreeaed up In their 



Christopher Colum- 
bus la no more, but 
Pauline Bush still 
has canine tncrtos 




beat would call on 

Mother and sit ap stiffly 
on chairs and talk silly 
things and do the wrong 
sort of' pretending.' 
Mother would make me 
alt up too and the visi- 
tors would say: 'I hope 
you are a good tittle 
girl and do not give 
your Mother trouble' — 
just as tbougb It was 
their business! Just 
now and again one of 
them would bring me 
some candy, which we 
would eat oat here to- 
gether, far ma lewe 
candy as much aa I do, 
dear. We get awfully 
sick of It, didn't we 
Christopher, and made 
up our mlndi to athack. 
them good. We got 
Laura Bell and dreaeed 
her la one of nry 
frocks and pot a aaat- 
bonnet on her head aaat 
then I dressed yea ap 
too, Christopher, sod used mhh of leather's I 
and don't you remember you had a pipe hi 
mouth and I bad on my old dress and an I 
oa. Then we went to the door where they were talk- 
ing, and I opened It and gave Laura Bell a push Into 
tbe room and she squealed and ran through and you 
went through too and dropped the pipe on one of the 
Sadies' dresses, and then I marched th rough with nty 
bare feet, my nose In the air and a pink parasol open. 
"I had to laugh when Laura Bell started slipping 
on tbe bard wood floor and when she squealed the 
ladles squealed loo. Mother wa? very angry, l iii lmd . 
and that was the only thins I was sorry for. I n i ma 
there were tears In her eyes bet nana we were so baa. 
"And don't you remember that I weattobed 
without any supper and that 
tbe nigger mammy, brought me ap 
bread and milk after Mother had gone out* 
I ctied until she promised to let you rone 
up for a moment and have some too. So 
you must never forget bow Laura Bell 
helped us that time, Christopher, and you 
must not be so mean to her." 

Of course, Christopher Columbus under- 
stood : be always did. Re Just forgot tbe next 
day. when I waa hugging Laura BelL, and 
tried to bite ber. it waa not real mean- 
ness — Just human Jealousy. 

I need to tail Christopher Columbua some 
fairy tales and also some stories that [ waa 
going to write some day. I will ban you an 
about one of these stories la the aaat teeue. 
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This Is the A&re^atton That Silences Sobs for the Wearied Millions 



THE. KEYSTONE 




HAMPTON DEL RUTH 



S a comedian n-aJly funny (itiisidr of bis comedy 
act? The popular Idea of a humorist la a 
funereal looking gentleman with a drooping 
mustarhe and sad canine eyes. 

If you were to walk into the Keystone 
Studios, at Edendale, near boa Angeles, you 
would feel that you bad discovered the mother 
lode of the funnybone. The Keystoner was 
born funny. The first thing that most or them 
did upon greeting thin gloomy world„ was to 
smile at It, and they have been laughing and 
making the world laugh ever since, Once a professional comedian 
decided to Join Torres with the Keystone crew, but he was unable 
■ o take a practical joke. He never finished the picture 

One is forced to believe that a water witch wandered around the 
broad acres of the studio location with a crooked stick, and 
located the Spring of Hilarity and called it Sdendsle 

The Keystone™ do not. extract all of their humor from the 
scenario. They have some of their own They originate it. Fun 
plays tag over their features, two shifts a day. and they smilf in 
their sleep- This is the aggregation thai silences sobs for the 
worrying millions and reflects the golden sunshine or wholesome 
humor from the screen. The screen will never billiard back 
humor unless the camera registers H originally There cannot 
be any make-believe In the thorough enjoyment of a Keystone 
comedy. The fun has to be uncorked outside of the sets so it will 
be served In liberal measure when t he comedy is being 
Sim ad- 
just as every arch must have Its keystode. so is there a Key- 
Stone to the arch of fun ai Edendale This Keystone is Mack 
Sennert. one of the big figures in the newly formed Triangle. 
Mack Sennett is known wherever laughter Is echoed, or a glgaie 
haa broken life's monotony Mr Sennett in a Congress of Fun 
himself, but he has around blm a House of Representatives of the 
Republic of Fun. and he enrou rages his comedians to perpetuate 
the business of smiling on the stage and around the studio. Mr 
Sennett has a notable aggregation of laugh provokers to assist 
him in bin excellent construction of Keystone comedy . or may wr- 
call It masonry'* For example There is jolly Fred Mare, with f he 
same broad grin that be wore the first time be put a laugh on the 
screen. Fred sort of wandered away from the fold for awhile, but 
he came back with his cap and bells and Joined his Jesting pals. 

During my recent visit to Edendale. I had a fleeting glimpse t*f 
Mabel Norman d. who was descending the stairs, three steps ai a 
time, in order to escape righteous retribution at the bands of 
the pachyderm of Smile land the rollick i tic humorist, Roscoe 
Arburkle Mabel Normasd is filled with tbe bubbles of fun. just 
the way champagne is filled with Its own kind of bubbles. There 
is surely something intoxlratlng about the good humor of this 
beautiful young lady Not only ta she a comedienne par excel- 
lence, but she has a heart throb for everyone whom she may help. 
What would a Keystone comedy be without Mabel Normand' 
What would the Keystone studios be without her? She 1b filled 
to the brim with dramatic talent and she knows how to build s 
comedy situation to the point of its big laugh. 

But let us pass from the aura of the smile of the Lady Dainty 
of screen comedians, and go on a little sight *eelng jaunt to re- 
gard the splendor of his Humorous Majesty— Rosroe Arbuckle. 

Of course everybody refers to him aa "Fatty." His avoirdupois 
means the same to Mr. Arbuckle that heavy trading means to the 
Stock F!tphiitg * He is funny In the pictures, but be la funnier 



By DICK IV 



in actual life. II you have ever 
entertained the idea that Roacoe 
Arbuckle is flabby. Just erase 
tbe information from your mind Rostoe Arbuckle is an athlete. 
He can outlift the heavy-weight lifters and he can outrun the 
fleetest sprinters. Of course. If you were running away from 
him It would be a hazardous undertaking to atop short. Momen- 
tum consists of speed multiplied by weight — and Fatty Arbuckle 
has momentum. It is not long since that he won a running 
match In Mexico and romped away from the trained ball fighters, 
who thought it would be easy to outdistance a fat man. Roscoe is 
always a big favorite at the Keystone studio. He haa an under 
study. You may never suspect it but his understudy is aa great 
a character as he ts. This understudy la a high-voltage, bow- 
legged, vivacious bull pup. 

Strange thine* occur around the Keystone studies. 

There was Charlie Murray all dressed up like a millionaire on 
Easter morning. He passed the time of day in his friendly way 
and a few minutes later he fell headlong into a mill stream, if a 
solicitor of an accident Insurance company should stroll through 
the Keystone grounds, he would drop dea.; of heart failure. Those 
Keystone comedians look like an aggregation of had risks. 
Comedy is strenuous work. The gentle public ft— taasa s l much 
better when some poor mortal 1* kicked in the face than if the 
comedy were of too refined a character. Jost two hours previous 
to this episode of the mill stream, Mr. Murray bad pot on the 
same sort of stunt. Fearing that his clothes would shrink and 
i bat be might require a shoe-horn to re-enter them, be followed 
the best rules of Hygiene by allowing his garments to dry on him 
You remember Mr. Murray when be was a meoiber of the team of 
Murray and Mack. Now he says he ij rlassl fir d as a "lens squir- 
rel." and tikes 
the job. In order 
that you may 
not be impelled 
t b rough your 
ereai goodness 
to dispatch a jar 
of balm to Char- 
lie Murray. I win 
explain that bv> 
fore I left, he 
was wearing dry 
earments with- 
out any symp- 
toms of grippe 
or pleurisy. 

1 had scarcely 
departed from 
Mr. M u r r a y's 
company, when t 
e n c o u nter ed 
3yd Chaplin, 
brother of one 
CharlieChaplin; 
but Syd ts not 
like Charlie at 
.ill; being a 
brother, he does 
not attempt in 
copy the capers 
of Charlie. He 
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•fleets the Golden Sunshine of Wholesome Humor from the Screen 
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leaves that to the comedians of 
other companies. Syd has plenty 
of good Brunts of his own to 
pull aft". Ccneeou+ntly bis big hrother can never upbraid him. 
Over in one corner was Ford Sterling, noted over five con- 
i incuts for his battered silk tile and bis funny chin whiskers. 
Ford who convulsed with laughter at the antics of Eddie Fay and 
■ he seven junior Pays. There was a time when Mr. Sterling wan- 
df red away from the Keystone, but be wandered back again. 
When all of his make-up and costuming have been set aside, he 
Es a mighty flue- looking chap, and he is one Keystone comedian 
who appears very serious and fcober when he departs from the 
studio. Mr. Sterling is delighted with the advent of Eddie Foy, 
who is delivering the typical Foy brand of fun in the acts and 
nut of them. 

Raymond Hitchcock was also present. Raymond Is having a 
great time of ft In the pictures. He spends much of his leisure 
vtth Mack Sfnnett and Flora ZabeUe, his wife. They do some 
comedy work and then they have a little supper. Raymond re- 
gards screening as a most enjoyable outing. He says It is a 
novel Idea to have fun with a thousand audiences on the same 
night 

Tou know Chester Couklin, or any rate you know his mustache; 
hut you should enjoy the cardinal pleasure of & personal acquain 
tance with this comedian. His memory is a library of anecdotes, 
and in many of bis experiences he does not spare himself when 
they are narrated. Conklin is a very companionable fellow. He 
is a well-dressed man : makes friends and keeps them. 

Mack Swain was not recognizable, due to the fact that he was 
not wearing his make-up. Mack is a big man who laughs like the 
breakers of the Pacific. Swain, Ai buckle and the ponderous 

youth, who ap- 
Rcadlnfi from left iq ry/hc Hurry WlIUbirtK Hbfnpton Dears In the 

Palmer, Wrli«rr and Director of Publicity: Jean ^_ 

Keystone c o m - 
edies r never ride 
on the same 
elevator at the 
same time. They 
are talking of 
forming a mon- 
opoly fn the na- 
ture of a Pat 
Mens Club. 

They are a 
great bunch . 
those Keyston- 
era, and their 
humor has be- 
come the stand- 
ard laugh tonic 
of the universe. 

You remember 
Louise Ftxenda, 
who was form^ 
erly In the 
"Joker** com- 
edies. She Is 
young and dar- 
ing and will take 
any sort of a 
chance that may 
provide a laugh- 




Two more of the pretty and talented comediennes are May 
Bush and Minto Durfee. who put in full Time at the L^uph 
Foundry. 

The writers and artists and directors of (he Keystone are 
compantona, friends and co-workers. There is no aloofness, hut 
the closest kind of good fellowship. Fred Palmer, general good 
fellow and publicity man, is always ready to turn a hand in any 
needed direction. It is Mr. Palmer who Initiated the every- 
day bulletin service and he is one of the jivest publicity men 
in the game. He had a wealth of newspaper experience before 
he entered the Keystone shop, and he has helped to spread the 
name and fame of everything Keysi onian 

Another of the Keystone hustlers is Hampton Del Ruth, chief 
of the Scenario department- Del is in full charge and is re- 
sponsible for the wonderful productions that have had their being 
within the Keystone releases. The comedy scribes associated 
with Mr. Ruth, are Harry Williams. Clarence Badger. Jean 
Haves, Harry Wulie, Vincent Bryan, and Charles Reisner. These 
artists and writers comprise the main battery of the Keystone 
comedians. 

But let us take s look at the sbop in which they labor. The 
studios line both sides of the road. They are a strange mixture of 
mission architecture and plain wooden walls with most unmfs- 
sion-like interiors* and they are arranged for ronvenience and 
capacity and their sets are noted for tbeir great beaoty. The 
properties that are broken up so ruthlessly by the Keystone 
players are not cheap, but are really expensive., [f a piece of 
furniture Is to be smashed, the Keystone idea is to make it 
expensive furniture. 

Part of the fun of the Keystone comedy is the unexpectedness 
r.t events. To break a costly library table for the sake of comedy 
effects, is a certain means of extracting a laugh through the reac- 
tion of the shock of wanton destruction. 

It Is not bo long ago that the Keystone plant consisted of a 
little, squat, building In which were housed the offices and 
laboratories of everything that was Kcyatonian, It was in these 
days that Mack Sennett was directing Mace. Sterling and Mabel 
Normand. The comedies were founded on popular ideas, and 
when it came to comedy effecta, Mr. Sennett proved that he was 
King of the Jesters, He understood public demands and knew 
how to meet them. To know what the pnbllr wants is a big 
step in the right direction, and to give the public what it wants 
is the next step in the right direction. 

In telling this story of the Keystone, I would remind you that 
it completes my tales of the Triangle. 1 4a ve already taken 
you on a visit to the Reliance-Majestic and the Ince Studios. 
These, with the Keystone, comprise the bis, new combination, at 
the head of which are the three masters — Griffith. Ince and Sen- 
nett. Each of the three studios had perfected Itself and the 
three brands of films had long since become favorites with the 
public, prior to thiB combination. The success of these plays will 
naturally be greater through the splendid alliance. 

The world demands comedy and regards It as one of life's neces- 
sities. A program that ts to be a success must embody a certain 
amount of comedy in lt_ The Keystone sign outside of the pic- 
ture-play theatre has proved to be a veritable fun magnet. While 
others were experimenting with comedy effects, the Keystone was 
producing. While others were theorizing, the Keystone was 
practicing. 

If laughter implies health, as we are told by many of the 
greatest authorities, then the Keystone players are the master 
practitioners, with Mr. Sennett as the Big Medicine Man 
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FUTURE FILM FEATURES 




Sweet Alyssum 

Five Re-el Feature Produced By 

Selig Polyscope Company 



Written by Charies Motor 



CAST 

Romakt Brookr - - TYRONE POWER 
Aur Brook. - KATBLVN WILLIAMS 

Swerl Alyiurum - ■ - - Edith Johnooo 
Wynnt Garian - - - Wheeler Oikmao 

Soirrt Garttm Frank CUrk 

Thurtmc - - - - - - Harry Lonsdale 

The Babu ...... Gene Fruer 

Cottm Campbelt . . Dbecfar 



Daisy Brooks uuuiias rhe lovr she ones not leel 



It has been said that one- 
half of the world does not know 
how the other half lives. How 
often we do not know the truth 





demands he cannot mart. Is falsely accuseo of theft ana beems Lie 



of our next door neighbor's life! 
Fate ts a constantly turn- 
ing wheel— moving lerklly 
here and there where rough, 
hard knocks occur, and anon 
smoothly when peace and 
harmony exist. "Sweet 
Alyssum " Is a well told story 
of Life's many turns, excellently 
portrayed by artists whose de- 
pletion of "how the other half 
lives" offers an absorbing view 
of the pains of wrong doing In- 
termingled with and contrasted 
to the pleasure of right living. 



^fet 



RELEASED rvOVEMBER 13 



ttie low ajmlnst Wynne 




Sweet Alyssum is sviltm* to 
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EVERY play upon the screen — every book from 
the disc of the phonograph — every ■pattering 
breath of the wireless; (.hew things are sing- 
tug * wag of new courage, and pointing to cn£ 
way of greater endeavor 

The good (rid times held their rewards and created 
tbeir famed folk, and builded their vast fortunes: 
but In the scope of their posslbilitlea, they were but 
shadows tomiared with the sunshine of Today's 
opportmiJty. 

IT such marvelous things have come Into being — 
such impossibilities as craft that fly above the clouds 
and convert man into a new and wondrous winged 
< reature — and all within the span of a few fleeting 
years — then what may the morrow bold? 

The picture ptay — the most wonderful of all this 
Latter-day magic because it measures oat happiness 
to the greater number of persons- — is a challenge 
to your ingenuity, to your aspirations, La your deter- 
mination. 

Young men. crying: against the odds arrayed 
agalnat them, are unworthy of the time. If Oppor 
t unity stalked abroad In the past, then Opportunity 
is present In crowds at the present time. If the 
minds of some human hjajsap could conceive such 
wonders as those which have already become com- 
monplace, what may tbe next few yean mean? 

In the cradlea of nurseries today, are future 
powers In the fields of thought and discovery. They 
will be powers simply because you, and the balance 
of us. will not be sufficiently diligent and clever to 
discover what is around and about us, crying out to 
be found. And none of these undiscovered things is 
lost: it hi simply trying to manifest itself — it is 



| Cry not for the good old days, good friend. 

Mourn DO* far the days of yore 

| We've found more wondrous ways, good 
friend. 
Than tbe ways we knew beiore. 
I Now men may die, bet their voices lire 

And talk to as at oof will 

g And figure* arc seen upon the screen 

When those forms themselves are stilL 
| We thought that me telegraphic key 

Spelled pr o ti cs * marked and facir 

I Bat now * rwiTBfwt voices speed 

Upon tbe wings of tbe air 

i The girth of tbe world haa shrunk, good 
friend. 

To a second's fract'nal part 

And what was but dream stuff, now is 

The commonest kind of art- 
Cry not far tbe good old days, dear friend, 

But think of the days that are 

And you may mult down in your mind 
Stul gi c aua tbmge. by fart 



whiaperingly imploring that it may join the throng, 
and keep pare with the Forward March- 
Young man, as you view the plays upon the screen, 
think less of the romance they portray, and more of 
the power they represent. They are examples of the 
supremacy of mind over clrrumatance. And yet you 
whimper — you are afraid of tomorrow — you doubt 
that you can ever succeed as well as though you 
were born a hundred years ago To wish to have 
lived in a time that is gone, is to admit your defeat 



in the present-day rush and the success that is che 
common heritage of the hour. 

But "luck did not bring these things. It was 
thought — action — a desire to do something thai had 
never been done- The things that have never been 
done, are a trillion times greater than those things 
that have been done — because those who are to lire 
will vastly outnumber ail those who have lived. 

Do you complain that Opportunity tuu forgotten 
you? Or — is that which you seek a soft, somnaleni 
berth, wherein you may succeed without trying, and 
eat without working? What mould Ben Franklin 
have given to live in days like these — or Dante, or 
Milton, or Shakespeare? They made tbe best out of 
the crude materials at band — with minds capable of 
working Into classic form the moat excellent mate 
rial thai we waste wantonly 

You complain — because you are afraid — because 
you fear to put yourself to the test — because you 
refuse to admit that, had you lived a hundred years 
ago, your superstitious dread would have wilted 
your poor body and clouded your poor mind in the 
mere contemplation of tbe marvels that are pari and 
parrel of TODAY' 

Take courage from the truth that no time has 
ever bees nearly so good aa the present. Simply 
have a little more faith In yourself, and be anxious 
to work — to labor unremittingly, if neresaary. for 
the sake of adding to the wonderwork of your day 
and hour Then you will and a field of Opportunity 
that is as broad as all outdoors, and as great an 
tbe universe itself 

And until you have accepted this broader vision, 
and have adapted yourself to It. the screen and its 
marvels must mock ycur poor complaints and rid I 
cule your faltering; excuses 
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ALPHA-BET AT THE MOVIES 



THE eld professor wags his head; he Lb in such a 
groove, he's going to take the Alphabet and go and 
see the movies. He took tbe vote of all the vowels, 
the Is were In .assent ion. the consonants without tL* 
vowels would be in great dissension "To B or not to be.' 
said A, "to C» a D sight better, and should the X prove 
cross, well, then, oh' G 
we shall not letter." 
"Oh, U 1 " cried crooked 
W, "just mind your P a 
and Q's or. you'll never 
see the screen tonight, 
for I shall tell the 
Censor." Old English 
slipped the Prof tbe 
H. and said. "'ETs got 
la ands full. Sod hlf 
> bisn't earefuL 'E 
will "ave 'is bloomin" 
fans fulL" Flirtatious 
N Just k u r k I e d 
"\f-m-m— 1 bone the 
boy'H see me. and yet 

we have an awful J. though still that J may please me 
"A Kay-Bee dim for mine tonight. - observed sly 8 a stut 
term/ "Ad Eesanay for mine all right." vivacious V kept 

murtearto' "Ota L L— Ko'" said lazy Z, a big one 

for mine. sir. or else cut loose a K-L-M. I'm sure that will 
be One, sir." "R all of you prime for a nlghtT" the old 
Prof whispered smiling, "for F you're not then Just watch 
out. awhile the time you're wbillng." "It suits us. Prof, Just 
to a T," the Alphabet all shouted, "so Y wait further Prof. 
old dear, in getting na all routed 7" 



Tfteji have filmed pretty nearly everything rise The Earth, 
the Stan, the Sua. the Moon- -the cities and thr rountry — thr 
Btonntaiaa. plans and ocean. They have filmed th*m tjll^all ex 
rept one thing Thus it cam? about thai we consulted our old 
friend, the Protestor Said tee to hint. ~Atl has bees filmed; therr 

it nothing neir under thr run. or thr farther Eidr of thr iuh. What 
than v-e dof" And thr Profet*or srrat^hed hit aray head as pro- 
fessor* are rant to da. and hr raid — like that "Ah. ha" I havr 

it. / pf i.'J film thr alphabet T U'» dared him f<? 4u it. and he took 
the dart' — and what h* did and hotc he dtd if have bath hren 
rhrrmirled hy the Pot*-. Thr Pr/te in the intrepid infrrprefer. rmd 
this is his interprrtat iqw . 



"Tut, cm!" the Prof responded sharp, "we gtil] have 
more to bear from, for should we fail to take tbe quotes, 
you'll find the titles queer from the place you sit and sob 
or laugh, a * sure will smite you, or pollywogging commas 
will jump from the screen and bite you." "So parent beti 
cally we'd say." tbe scare-mark cried in wonder, "we'd 

put a period to our 
Joys and then we'd 
roar like thunder' " 
"Let's make a dash' h 
cried A-B-C. "and 
hyphenate our pleas- 
ures, and hasten 
thither to the srreen 
and drink its g o 1 d en 
treasures." "But. as-to- 
Hska. " the old Prof 
said, "we'll risk to 
night's (treat feature, 
and let ub see if we 
can't linii a-breviated 
creature." A wedding 
Inierfered a bit. a 
period wed a comma, and caused the colon semi Joy. this 
semi-colon's mama Apostrophizing thus, they marched 
In single-file or double. Home hoping for romances sweet. 
and others hoping trouble They took their seats most or 
deriy and watched the faintest flicker — a-glggling at the 
gravest scenes — most alw-ays in a snicker. Th*»y cheered the 
berolusttly and cat -called at the vill-yun.and round theirend- 
less Joys pile up— a thousand to a trillion. The Prof was 
pleased to note that though be still had but a slack hoard, 
he'd let the Alphabet cut loose in Movies on the blackboard 
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THE GIRL IN THE PATHE 

By LLOYD KENYON JONES 



FATE has ■ Utile iay all her own. when It 
cuniw* m shuffling the Deck or Life — -and 
particularly In the dealing. Sometimes we 
mortals Imagine that we art- drawing aces. 
whm- alas wh itp getting naught but deuces, and 
doc an mar miinilji of t hose. s<j h wta with 

Ellen ne Ijp Croix. A shadow had crept onto his 
mental screen. It may have bet-n Ihe memury or 
■ certain waii-h he had caum d to lx- purloined on a 
rprtaJn express train lime ago. Something had 
orrurred th.ii made him believe that great detect- 
ives ire forlunatt, rather Than successful — or nn- 
fortunate. as the case duv tie The latter wa> bis 
special condition, which he real I ted fully and pain- 
hilly a* he looked rueful!) across the narrow- court 
and watched the Gold Dust Twins do their fade-out, 
with a cordon of burly London nobble* barring his 
cinching of ihe reward that lack Rand ley had 
offered to be brought face to-f*ce with — (he Girl! 

"Ah., well: Le Croix crooned safety to himself 
"Eel eei not always zat xe-y htodt Ee greai L** Croix. 
H ha: ew tide " Bah * K. : .-it .,-*- passing or z<- 
moment — and sip, soon ret eex pa.ni and ten. ah xen. 

I claim it' reward of ee jaatienr wail a ml ze burial 
of my fond deduc-rious ah* " 

But none of these things did toe intrepid Utile 
French hound of justice sa.i aloud He had a price 
AJ] men are said to have jim-m — aa, for Instance 
Billy' Miimfn-T d His |irlce was plenty of ttmd and 
drink. UJve htm i hai — and all ihi- hearla t-oiild be 
extracted from the Deck nf Life and hp would play 
an etijuynlilr a game 

"I know," Le Croix continued in himself. In a vain 
effort to Kt 111 the passiooH In hia heart — glancing at 
Mumford the while. "1 know who keel ze poor Mian 
Conway And now- hut wall, xe llnie must come. 
Ze time— oh damn ec time- — he fly like he wear ze 
bandage on te wing He creep- «!'« eel he creep 
Bui when he creep far enough — la. la — xen. «n T " 

"tf you weren't a bally ." said one of Ihe officers 
feelingly, as he extracted 1-e Croix's flsl from bis 
eye. "HI would »v you In the Tower ape**dily 
But— — " and then he curbed ihe *arr-asm of hit* 
tocurnc. After all. he might .-xercLse hi» position to 
Lmpreas The detective Into the service The thought 
made the hobby's bean warm 

The young ladies had gone- to the front When 
a woman rails in love, ahv * tabes to be a heroinp- 
or eat poison. There isn't much difference, really 
not In life as it It*. On the screen. Things are gn 
much different Bui this wan not on the screen, 
this was not according to any scenario, it was an 
actuality, and that reality sank tnto Jack Hand ley ■ 
leaden heart like a |K>lnted shaft. His resistance 
was gone— his fighting spirit had ebbed The Girl 
In the Pal he had been hLa almost —and then Fate 
began deal Ing from the pot torn or the park, and 
he i c he Was. farther away from the solution than 
ever, Maybe — but he shuddered at the thought, hi*- 
heart chilled aa many thrxighis raced through his 
maddened brain. Really, what had be done to ■ an 
the girl — or any glrr Life Is too ofien a fiaale when 
a young man has no regard For 1 1me and money 
AH the moralists had said It -but why had the> 
Nil id It with such sanctimonious sml ii--- " He hated 
preach tnp he loved philosophy If somebody had 
only come t*> him earlier in life, and pounded Ihe 
truth home to him' But nnlmdy had ever come 
excepi unreal preachers with plaster-nf-pariB faces 
If men who had really lived could only talk to men 
who are Just trying to learn bow uj Its**, how much 
different the world would be But when a man haa 
learned his gospel from life, and not out of a book, 
h* Is given to holding his ruiinsel He Is never 

sure thai he haa learned just how to live himself 
So it must have been in Jack's set , those who knew 
kept still Only thin lipped Dominie* talked — and 

II was Too much like a funeral oration to suit a 
fellow of Jack's turbulent type And here he was- 
the laughing Kiock of ihe world dry-rotting in :i 
Ijindoh hostelry, with The Girl of his dreams beiDi: 
whlsked 1n the dorkfl, to depart on ■ mission of 
mercy* — to suolbe the death agonies of men a million 
limes more worthy rhan be. 

"We'll go to ie front * " IjC Croix breathed at last 
— and the officer smiled He waa glad to see the 
diminutive Frenchman of the s:inie mind 



"V* fight — for, ah, la belle France' Vi 
sweet France! " Et lenne'a Jowls closed with a 
snap. The recreant thought had crept Into the 
back of his brain again, and he bit bin lips. He 
would simply refuse to think. He must gel his 
companions bark to America. His mind was made 
up. He wan Arm In his decision — and bavins; satis- 
fied himself of his resolution, he wooed the sunshine 
once more, and -nulled He laughed over his 
fibsinthe In (he Inn. and he saw angels In the smoke- 
wreaths i hat arose ironi his Ktogle. He even gloated 
over The hu pleas pair that sat iCIUMH from him — 
Jack Randley in the deep blue sulka, and Billy 
Mumford cursing the miserable cuisfne. 

Hut the days finally dragged around, and Etienne 
Le Croix executed a flank movement that would 
have done credit to a Held marshal. He beguiled 
his friend* into embarking on the wrong steamer — 
one bound for the Golden Gate through the Panama 
Canal. 

In order to safely misdirect the pair, the detective 
doped them. He Ted them wine that was rich in the 
sen Up of the poppy At the pier, he bad some little 
discussion with the ship's officers, hut Le Croix waa 
always equal to any occasion, crest or trivial. 

"Zey wine late." he argued. "Ah, re temper of se 
crape Bui sea. f have here » extra money — ze 
grand trtp"" And the extra money sufficed After 
all. why should a ship's officials object to cmrrying a 
pair of inebriates, at a premium — and particularly 
wheti a submarine or a mine waa a powerful argu- 
ment against tranV- of all kinds? 

Le Croix, with The assistance or a steward buc 
ceeded In getting Hand ley and Mumford tucked 
away In (heir berths, where they slept off their tor 
per. But iheir brilliance did not return Tor some 
time It did not come until It was too late for them 
to object, l^e Croix objected with them, although 
(hey suspected him. 



XJ1 



WHEN Grace MottaJBC and Vivian Sinclair re- 
ceived the cablegram, they were just ready 
to attach themselves to the Red Cross society, but 
the mesaage rn>m afar was too important to conn 
reliance even their One heroic spirits. It was a case 
o( returning rci London without loss of time, and 
booking passage on the first boat westward bound. 
Well stay by ourselves." Grace suggested timid- 
i>. with a shiver of apprehension 1 don't feel 
right about anything any more \\~h\ , portents are 
in the air- -like m-ireiesa «iwa — smiting nfar on the 
cheek ut every liirn_ For the first f*w days. 41 
leaxt. let iia remain in our stateroom- and if we 
do go out. let us keep away from 'h»- ndur 
pa^Hehgern.' 

Vfvlan acquiesced without so much as lifting her 
lirowB. When things go wrong ho i^ersistently. It ts 
pretty nearly time ha stay aloof That Is the safest 
way of keeping out of trouble. But rhey weTfi iuet 
ilng to t»e good sailors, and staterooms are stuffy 
They are too much like prisons The second 
evening, therefore, (he young ladies ventured on 
rleck. but they kept by Themselves and avoided all 
acquaintanceship. Had they been asked to describe 
one of the passengers. It Ift qtiesTlnnabli' if they 
enttld have done so Yet one of the passengers, ai 
least, could describe them HIk pulse quickened 
and he fftglUiled matters very nipidlv 

*l fe»*l apprehensive." Grace conf<*ssed M her 
friend "Samp things nnr may see— but th** unseen 
we often feel This is of the unseen r af se tf " 

Vivian shrugged her shoulders and gaxed fixedly ai 
the floor She had felt it. too. 

"ft may be nothing." she argued feebly One'u 
nerves can stand just so murh strain and no more 
It aeeraa to me that ours have been put to the le#i 
severely the past few months, liui back home it will 
he different I tell you. Grace. H was |x>or business 
having those men shadowed (bat night tn San Fran 
■ :sc<i Of course., the girla did not know couldn't 
know- -except that they connected the Incident of 
the watch with us T T wish T'd never seen the watch." 
Vivian paused There were footsteps outride. They 
faltered before ihe door And then- a loud rapping 
brought the young ladles to their feet. What could 
It be? What could It i 



Grace arose fearfully — hesitant. The :auping came 
again — a nervous, apprehensive knocking;. Grace 
steeled herself against eventualities ud stepped to 
the door She opened It quickly, and caught her 
breath aa ahe did bo. 

It was the stewardess with a note. Grace looked 
askance at the square envelope, bearing the ship's 
Insignia -and then glanced fearfully at Vivian. So 
It had found them even here? 

"Under pain of utrpl eaaantnesH," the hole ran, "do 
not mingle with the others, or nermli any one To 
see your features. It la vitally important that you 
heed this message. " 

"Who gave it to you?" Grace asked fearfully, aa 
she gated at thfl stolid stewardess. But that lady 
shook her h<-ad dolefully and compressed her lips, 
and walked away. 

It Is something — dreadful!" Vivian sobbed. 
"What do y*»u suppose It can he?" But Grace only 
drew her forehead Into a web of tiny wrinkles an-J 
looked out of the porthole abstractedly and watched 
the stars blinking above the black water 

'We still have about twelve days ahead of ua, " 
she commented, at length. "Well, many times 
twelve days have had to pass before 1 wooder- - 
surety it eaat be that terrible uftVer from 
Panama' ' Whereat Vivian squealed deliriously anil 
sank In a faint on the couch. 

For two days the girls did not venture from their 
room, but after that, they caught breaThs of salt air 
from secluded portions of the deck, and assumed 
deep black as their costuming effect, so aa to ward 
off curiou- persons. Shadows seemed to lurk al 
every hand Once some one walked toward them 
rapidly — and waved a hand a ( i hem ro depart . 
They obeyed- -but why. they did not know Again, 
the purser s|>oke to them quietly, and [<:!■:! them 
that a friend wished them to remain In their room 
all the next day but he refused further explana- 
tion. Had the ship been laden with wl]d beasts- 
had white fangs been bared at thent from ev«rv 
corner — they would not have fell tea;- uneasy Why- 
should they question, when apparently friends were 
with them, t-ven though enemies wer<- ^Iho present* 

That night another note was. slipped under the 
door Grace saw It first Shi- listened, but heard 
no sound except, perhaps a padded foul fall out 
side, that and nothing more 

She attempted to keep Vivian fl ntn seeing The 
envelope, but Miss Sinclair was all vision she uns 
not going to permit any detail td ewcai* her. night 
or day She snatched the envelop** from bet* friend"* 
hand -not at all in accordance with hrr • ustomary 
genteel manners This was noi a time tor etfchfc«. 
It was time for caution 

"They suspect," the note ran. "Beware?" 

"This was iiLcasaiiT |t wa> rulculalei! |n gtva them 
happy dreams They were lieyomi « peaking; they 
were afraid to look squarely at one another, lest 
the Terror in their eyes l>e rerngnized mutually. 
They did not even glance Into the mirror except 
when Ibey were obliged 10 — a restrain! t»r unusual 
proportions Tor two beautiful young ladles. Beau- 
tiful* Indeed — except. perhapH. for patheHcally 
drooping mouth -corners, and t fc« Telltale lines 
showing around their sleep-robbed pves. Insomnia 
and nightmares are bad when combined — and they 
were combined constantly now. 

IT seemed, before they reached Panama, as though 
they bad been born and reared on that ship. It 
was torture tieyond description to undergo the 
examination of the quarantine officer* but they 
h.ad arranged with th™ captain io be as secluded 
as possible while These formalities were in progress. 
Thev scarcely dared look out nf their room while 
they* wen- pasKlng through the Canal, .ill hough the 
tropical beat was burning them like red-hot brands 
from the fires eternal. But all things must pass, 
and the Pacific waa cooler and more agreeable, 
even though It was extremely rough. And then. 
one evening, as they ventured on deck, with a little 
spark of hope burning In their hearts, they nearly 
ran Into three stealthy figures — and Gruce Mollaine 
uruaned hoiwlessly and sank to the deck 

One of the figures reached them first and ordered 
the others to summon the surgeon and brinf water 
--occupations Cor both. 
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So fate had Anally caught up with them? That 
was their hut thought as they drooped over In their 
swoon. The unseen had now been seen. The 
mystery waa solving Itself only to deepen. In their 
unconsciousness, they groaned. Fear had Instilled 
Itself In their hearts. It had claimed their souls. 
it was overpowering fear that had eventually seised 
them and claimed them as Ita very own. This wu 
the dominating thought in the minda of both when 
they again took cognizance of the events occurring 
around them 

X1IL 

*«y ARE:"' Etlenne Le CroLx said soothingly. a> 

« he helped Grace Lo her room, with Vivian 
follow ins hard at hie heels, sure, soon we are in re 
gran" "Free&co. Hurry — xe othairs, come soon/" And. 
having placed MIhb Mollaine on her bod. he puiiherl 
Vivian barb of the door, and barred the way. "No 
water," he cried Insistently, "only ze doctaJr — no 
one else/' 

"Who are they — who are theyT" Billy Mumford 
demanded, as he placed a hand roughly on the little 
Frenchman, but Le Croix was noi to be bluffed. The 
time was coming when he need not be bluffed. 

"Stand back. I say!" Etienne commanded. "Al- 
ways you must do what re gentleman won't do. 
Now. call £p stewardess ZaJ fa ze best part to 
play." And as be commanded, 11 was. 

But from that moment, Le Croix was at his wits" 
end to keep Mumford silent. Did Billy suspect the 
identity of the girls — or was be simply growing 
sulky? Well, if watrhlsa- would do any good, he 
would have plenty of that. He would be under the 
Surrell'afice of every officer of the ship. 

The relations between Le Croix, on the one hand. 
and Randley and Mumford on the other, were badly 
strained. Some great gulf had niiened between 
them — and with the Golden Gate drawing noticeably 
nemrer every hour (twenty knots nearer). Le Croix 
was feeling his precarious position more keenly 
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He had gone to San Francisco originally for a pur- 
pose, and now, after weary travels and ceaseless 
adventures, he was coming back aguin: 

Grace and Vivian were ill. The spirit had been 
oaken out of them. Now they bad an Idea of Just 
what menace threatened them. What they had 
sought to escape all these months, was thrust upon 
them, and they were weakening under the burden 
of the ordeal. If they would only leave the steamer 
and paaa the customs, and get Into a taxi, they had 
a fighting chance. At home, they could barricade 
themselves in— and an army of servants would help 
them hold the fort against all comers. But out here 
at sea It was different. Otie Is Bo terribly con fined 
out on the ocean— so helpless in the face of danger 
Small wonder they prayed that the boat would sink 

At last there appeared on the eastern horizon a 
long black mark, like the smoke that trails in the 
wake of a steamer. But It was not smoke. As the 
minutes passed, that line took form, and out of the 
dun mist shapes arose — stalely shapes that even- 
tually had an aperture between them. The Golden 
Gate was within view — and never before had It 
looked so beautiful to them, II was still early 
momlng, and by noon they would he In their own 
homes, under the ministering care of tender nurse;: 
These thought* bnoyed them up somewhat — but not 
sufficiently to make them feel at ease Tor a single 
moment 

As the mountains became more clearly limned 
against the bright eastern sky. they could not resist 
the temptation to go on deck, and loin the happv 
throng at the rail. Why should they relinquish a 
view of — home? When does home look mere wel 
come than from the deck of an incoming stftampr" 

For a moment, as they gazed In rapture at the 
entrance to the Bay, they Forgot their danger — and 
then — a hand was placed tremblingly on Grace Mol- 
laine'a shoulder. She turned abruptly 

"Billy!" she cried hoarsely an she gaxed Into 
Mumford "h eyes "How dare you Come to me like 
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this? That young rake of a friend of yours has 
done quite enough to disgrace uh — and yet, from the 
start, you must have knows that he has always lived 
Just three doors from us in San Francisco." 

The Girl!" Jack cried, as he started forward, but 
Etlenne Le Croix was between them In an Instant 
—his face twitching, and his mouth distorted In a 
hideous grin that betokened anything but humor 

"The Girl in the Patbe ' and Randley s eyes 

□arrowed to slits, and he bared his teeth. "By 
George, at last I have met— the Girl'" 

Down the Bay a bag was puffing its laborious way 
And Le Croix 'poked toward that tug hopefully U 
contained the pilot and — a friend' 

"Pent touch me 1 "" {Jrat^e screamed, as she drew 
away from Randley, "You. of all persons an earth, 
should keep away from me. It was you — you — 

who " but she buried her face in her bnndn ;mrl 

wept hysterically 

The tug was alongside the vessel now, and 
several men were ascending the ladder Two of 
them were * mm iteration officials — one a pilai— and 
two 

"Here, officers! " Le Croix called, 'here Is the 
man who murdered — zc gran' — Miss Conway'** 

Jack Randley (rasped as be swung around — -and 
then a wicked light cjime into his features. When 
he spoke, his vnlce was hi id" pitched and nsn*h. 

"Yes — yes." he chuckled dryly "I am — but - -1 
didn't mean to. And now — it's my damned luck 
again — I +1 

He plunged oyer the rail, and a momem later a 
dark form was sucked into the hungry maw of the 
undertow that races past the Ilfrhthoua-? at rhe 
harbor entrance. 

And the filrl in the Paihe was relieved trf her 
obsession* 

Which proves, by the way, thai real life and reel 
life are often different' 
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ROME may hav^ had ll* Nero, and 4lh of July 
Its fireworks, bu( whoever beard of a ritf 
having Its Tigress? The Tigress might be 
rehired to i be Bull Moose and there is no tell 
Bag but that Ted Roosevelt won"! be the chief per 
former this lime. What awful noise 1 
bear! Sounds as if the Tigress was let 
loose in the pantry "One more." pipe* 
the usher. My heart sank. Did be mean 
one more victim of the Tigress? Nothing 
stirring. Only room Tor one more Inside 
the movie bouse. (Sams thins). Thai 
r meant me, I guess, so I went inr. Bat thai 

awful noise was still there, it was the onanist 
massaging the keys sod stepping all over the wrong 
pedals. He bad a hard time managing his root 
peon's, i Maybe he washed hli feet and couldn't do 
a thing with em.) Somebody 
should have told the organist 
that he could stay, hat that 
awful noise must go If Nero 
played anything like this 
organist, 1 don t blame Rome 
for burning. In spite of it all. 

the Tigress came- It was only a woman that looked 
tike Trilby doing the tightrope walk. (Blame her 
JJ&, ^ tight dress for It — what there 

*H^]| was of it. i Too bad Sveneall 

^flsfj J: wasn't around 1o hypnotise her 

Into wearing at least an Angora 
scarr around her nerk. 

By the looks of things she 
was foretsdy of the Crooks' 
Union. These crooks dressed up 
*HpF " Incur ' B tn *"' T Tuxedos and InvlTed 
themselves Into society Having such taking ways 
they took all ibe valuables they could handle, and 
get away with ii The leader ^ 

of the crooks always wore a 
csne so be wouldn't catch cold. 
What a rare' He ought to hang 
ft on the wall and shoot at it. 
Two bunr-heK or new mown hay . 
were soldered to his cheeks £LoPEme*t 
and his silk hat finished his appearance. Anyone 
rmild mistake him for a chiropodist, manicuring 
knothole? in wooden legs. But he ax»t away with 
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i be jewelry jimi the sanu- and brought M t«i i hv 
forelady that Was called the City Tigress. Her bus- 
bum! v»ed to boss the crooks, bui he quit \\< gor 
mixed up In a fight one day and got shot. The bullet 
entered the inner |>araJlelogrum &t bin d lap h rag 
niai le thorax, superinducing mem 
braneouR hemtnorhage in the outer 
cuticle of bib* baKilacnnthamatur 
gist. Anyway he died. 1 didn't 
V sn t t n fry hecau s* 1 lout ni y 
handkerchief and I don't like 
shiny sleeve*. 

The Tigress saved a little boy 
from a fire and brought him home 
with her. She had to have something to spend her 
stolen money on; why not njefe on him ? This 
boy was branded on The 
wrist with a curling iron 
ho 'hat he could he Identi- 
fied when the time came. 
The rather of this boy 
adopted a girl when the 
little boy was lost track of, 
for the sake of having a 
heroine for this story- The 
bay grew up — as most hoys 
do — and fell In love with 
the adopted daughter, (kjody' That's just what 
the author wanted They elope and get spliced And 
not a wedding present Lit sight ' 
Bark they come to the Tigress 
far ber hiesslngs and a wedding 
1 1 resent. She looked at the girl's 
neck to aee If It was clean, then 
disappeared into a secret ehanv 
ber, pushed a button In the wall 
and went through the trap 
diwr. She turned her back to 
us, Yes. II was rather low -rut. 
hut dresses are so expensive 
nowadays. From the bags of stolen Junk she selected 
a — I I don't know how to spell It, but It was some 
Hiinjc to wear around the neck.) Not a scarf, but a 
neck chain with a jewel pendiint. This she hung on 
the girl where the chicken got the ax. 

Detectives were on the lookout for the i-rooks and 
(raced tnem to their meeting place A girl detective 
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1 1' nked tbi-tii Iniu r ;iktnp her into the meeting room 
nnd when she found nin tln-lr secrets. |ja»m-d th*'m 
along lo 'he head deleiilvu All MndH of tricks In 
the biuiiiii-HH The deierilM-n nut the clrl aasiaiant 
'o •-rt';i!-; in a dictagraph and with that they heard 
all. and caugbl the crookn with the goods on. 

But who laid the head detective that the neck 
chain of the adopted daughter was stolen goods? 
And they "happened" to see ber sitting across from 
them in the street car. followed her 1:> the home of 
* rhe Tigress and walked right 

aft jL Q ' n after her (They must have 
£c jffA-JfVfc lprt 'heir manners on the door 
A ftlj * «*»» "Aha," ses be. "I have 

ijffla / I ISv yez In me power " They aenf 

^^^Bi- ' " : P~d!^ ln a rtot < " aJ1 aB * 1 tne father 
of the boy cviae in_ He wasn'* 
the riot, but be was Deeded in 
the story When everybody was ready, the Tigress 
produced some thrills. She told the father that 
the bay was hisn and proved it by the curling 
imn brand on his wrist. Next, uhe 
gh 1 ? up all the stolen junk. Now 
there was nothing more for her to 
do, why not die' Once more the 
I rush button played an exciting 
part" This time the secret pane] 
hid poison that put an end to this 
story f Poison comes In handy once 
In a while i The Tigress swallowed It, but nobody 
paid any attention to her. She reeled and reeled 
I that was reel work, ) She 
began trotting backwards 
until she nearly trotted on 
herself. By the time she 
reached the couch — whoop! 
She was halfway home 
and heard the creaking 'if 
'he hinges of the Golden Gates. The creaking at- 
tracted the otherd-— tbey rushed to her- -and — the — 
villain -sit 111— -pursued her" 
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~TKey copied all they ctmld follow, tut thev 

Cnvldn't copy my mind. 
And I left 'cm. s-uitraiiTta and stealing 

A j/'-ar and a half behmtL," 

— Rudyard K ipllng. 

Vox-Popping Hysteria 

When "The Traffic in Souls," "Uttte Lost Sister." 
and a score of other slave plays bowed to the public. 
the press and Lb? pulpit wept In unison because of 
the Joy of the great moral lessons these dramatic 
lepers were teaching. Things were called by their 
right names Loathsome diseases were discussed 
flippantly on the stages — suggestive scenes that could 
not have hidden their meaning from the most unsus- 
pectfng virgin, were lauded as "mighty lessons for 
the rising generation-' 1 The "hop" plays revelled in 
lust — were reeking with the stench of the under- 
world — and they "got past." No censors hand was 
lifted against them. 

Bnt the screen? Ah, that's so different The little 
ones may not enter the shambles of the tainted 
theatre, but the picture houses are for them. And bo 
are the family newspapers wherein the rottenness of 
stage vlleness Is openly discussed. 

We have a double standard : One for the stage and 
one for the screen, although the screen has never yet 
approached the depths of depravity that the speaking 
stage has known ever since the days of not an alto- 
gather over-careful Shakespeare. But on tbe one 
hand the box-offices are filled for the sake of morality 
l which, alas, must be shocked betimes), and on tbe 
other hand the slightest suggest tveness In the Alma is 
damned with all the vehemence of injured innocence. 
If there is to he a standard, let it be set, also, in cur- 
rent literature. There are magazines, that pander to 
the passions of the young — that are showing their 
red tongues and panting lasciviously, and yet find 
ready sale and not so much as a bob-tailed sermon 
against them. There are great paintings that are 
great simply because they display every detail of 
"the human form divine." and put to shame humans 
of lesser charms. Are they censored? Mercy, no? 
They hang in our very best public institutes, and 
before them even the dainty misses of the household 
may pause anabashed. Yet the screen — what an 
ugly thing the screen is, when viewed through the 
variable lenses of a shocked public sense? 

A. worm In the north side of an apple does not make 
the south side of the apple any sweeter if we must 
forbid, let us hang the sign out over every theatre. 
erery art-store, every art gallery and institute, and 
over all current literature. And let us not forget the 
drug-store display windows In which are revealed 
the hideous apparatus of tainted manhood 1 

Man's Guiding Sense ■ 

The art sublime that appeals to man's greatest 
sense — sight — needs no apologies and can get along 
first-rate without prophecies. Picture-playing is 
the world's highest artistic achievement, and let us 
still aimless discussions as to its future, tt is here 



—it will remain — and all other arts must bow before 
it, because it embraces in its broad anna, drama, 
literature, photography, history, science, human- 
interest In its many and varied forma. 

The stage gave as glimpses of life — not as it is, 
but as it is refined by tbe touch of art Paintings also 
gave tie life — in Its idealistic forms, good or ill. 
Poetry gave us art, and so did music, sculpture, liter- 
ature and photography. But nlmplaying has lm 
proved on all of them — has gone beyond their metes 
and bounds, and has made a new art — the art of man- 
kind's supreme sense — and with Its dawn, it brought 
Insurance of quicker and better perception, and a 
short -cur to learning. 

If there be one among us who pauses to inquire 
when the photoplay craze will he done, waste no 
words in idle argument with him. becanse he is a 
Bleeper Tf a moralist arises to decry the plays of the 
screen, turn from him because he is a dissenter. And 
if there still be one who condemns the screen as s 
thing unclean, have sympathy for aim. because he Is 
a fool. 

The Griffith Art 

Ever since early last Spring, "The Birth of a Na- 
tion" has played to packed houses In Chicago, at 2S 
cents to $2.00 a seat — twice daily. It has continued 
this remarkable record in the face of the fact that a 
large percentage of the possible theatre-patronizing 
public has been barred — children under twenty-one 
(although what there ts to injure a child has not been 
made clear). 

"The Birth of a Nation" has accomplished what few 
dramatic stage productions have ever approached, 
and It la still running as strong as ever. 

Without respect to the just praise that may be 
heaped upon it, this wonder-play has established 
something we must not overlook; a new criterion for 
film masterpieces. 

It carried the screen art so far out of its former 
level, the transition has been a shock. But having 
created this new standard, what is to follow? Has 
David Wark Griffith outdone himself* Is this his 
masterpiece? We can not say, nor can Mr. Griffith 
say. because masterpieces do not always herald their 
coming. 

But this much we know: The master hand that has 
fashioned one thing of beauty, can fashion others. 
The deftness that entered into the masterpiece must 
underlie his other work. Perhaps tbe theme Itself 
has overshadowed all other motifs, but the Griffith 
cunning is stili Intact, and the world is wondering 
what new marvels will be produced by the man who 
Anally carried fllmplays up to and beyond dramatic 
heights. 
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tost so long as girl babies are bom {and we grant 
they are a necessity in the equilibrium of the world), 
that long will dainty maidens gurgle in bland delight 
because some star has wavy hair, and another soulful 
eyes. And so long as boy babies are born (and they 
are also part of the scheme), that long will young 
meta go into quite aa tnad raptures over the beauty 
of actresses. 

That Is good and well so far as tt goes. Love 
awakens, because It is also part of the scheme that 
there shall be love. But after these enslaving days 
of love (if there are any after-days t. mature Judg- 
ment must hold sway, and mature judgment judges 
beauty not alone for its veneer, but because of Its art. 

A few years bark, the trick of film success lay ha 
heaving a sigh as considerable as a ground-swell, and 
in gazing into the .camera like a poor, innocent little 
baby-doll Alas, beautiful though the cl o s e up of 
feminine imbecility may be^an* ravishing though the 
sigh of the screen Lover may be, acting demands 
something beyond. 

If for no other reason than that we dislike to he 
reminded* ■■ of our puppy-love days, we shrink like 
tender violets from the goo-goo effects on the i 



It makes us blush — even in the dark. Much would we 
prefer to watch Jack slay the Giant, or see Helen 
save the fast express. There is action in such plays. 
Aa between the, oh, such wonderful sighs — and 
the, oh. such lovely doll grimaces — and the ten-twent- 
thirt thrillers, give u* the thriller*- Let us see knight- 
hood in flower — knighthood taking a chance. Instead 
of pressing a crumpled glove to the nether side of a 
downy mustache. Of course, romance is well and 
good — but Isn't It encouraging to know that we may 
have something else — even though it is a view of how 
cheese-boxes are made in the Maine woods? 

Speaking Frankly 

The exhibitor la the servant of the public. Most of 
the time he does not think so, but bis sudden success 
does not lift him from the class that serves 

The exhibitor is sometimes kind and thoughtful, 
and again as chesty as a new-made champion. During 
the latter momenta, he merits to be squatted upon 
heavily and for a considerable period. 

If the exhibitor argues that he asks us for but 
nickels and dimes, let us remind him that this la all 
the streetcar companies receive, and it is oU the 
telephone companies get. and much more than the 
gum-man nfactu re rs usually receive, and yet they do 
vary well. 

The exhibitor is in business to please you, and if 
he fails to do it. don't be afraid that he will not sell 
a ticket to you next time you come Perhaps he Is 
rather inflated at times, but let your nickels and 
other nickels slip away from him, and net and groB3 
are closer companions. 

The exhibitor Is learning, but he has not received 
his diploma, and can not until he proves that the 
mortals who pass his wicket are tbe ones who are 
really running the house. A flippant usher or s 
haughty ticket-taker can extract pretty nearly all the 
joy that should accompany an evening with our 
favorites. Think it over, and if you feel that you 
are aggrieved, tell the exhibitor He needs you 
much more than you need him— because hla com 
petltor is Just around the corner in the next block 

War Pictures 

In view of the cosmopolitan position of America. 
the showing of European war pictures has been a 
doubtful form of entertainment. The majority of 
war pictures shown have been of captured soldiers. 
marching regiments, or other fragments of the great 
conflict, but not especially of the conflict Itself. 

One of the large filir companies Is said to possess 
nearly ten miles of 111ms, showing the actual devas- 
tation of war. Borne of these pictures have been 
exhibited privately, but they have been altogether 
too horrible for public display. 

It is perhaps hasty to say that films of the war 
in Europe should be barred entirely. We do not 
know of any greater lesson of peace than a view of 
the war horrors of Europe. 

The Chtcoffn. Tribune has recently solved the rid- 
dle. This enterprising newspaper has secured Alms 
from different European countries, showing numer- 
ous divisions of the great conflict. These pictures were 
taken with the sanction of the different armies, and 
consequently show scenes that are agreeable to those 
armies. One set of films illustrates the Russian 
point of view; another tbe German: another the 
French : and so an. Half the proceeds go to Injured 
soldiers of all the warring countries. By viewing 
the entire aeries, one may gain a very comprehensive 
idea of the exact situation. These Tribune war pic- 
tures and the customary Tribune charitable spirit, 
will undoubtedly meet with great favor, because they 
are the first to give a correct idea of the war in 
serial form. They are not confined to the few 
flashes that we see in the various animated weeklies. 
They are genuine war pictures and they are going 
to teach a more dependable lesson of peace to 
Americans than all of the books or newspaper 
articles or editorials that have been or will be 
written. 
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"THINGS ABOUT MY THEATRE I UKE AND DISLIKE" 



Although oar new depart 
men t — TRAD E'LASTS — has 
just mode Its appearance, we 

are already receiving many -~ n ^^ 

letters, which in Tile same as telling us that I^OndUCted DV Our KeQCJerS 
TRADELASTS will prove extremely popular 



Remember that In competing 'or tbe prizes, 
you may amy something good or something ill — you 
may praise or you may criticise. Suit your own 
Hweer self. It Is exactly the same whether you 
pick one of the cobblestones, or pluck one of the 
lilies of the field. TRADELASTS wit] be abso 
lutety Impartial: It will help grind an axe or it 
will help pass a bouquet It will consider the bone 
of contention or smile on any exhibitor who has 
done well. TRADELASTS is going to help us all 
keep Id touch with the better things and the poorer 
things thai the motion picture theatres are doing. 
There are approximately £1,000 photoplay thea- 
tres In the United States. If there is anything un- 
usual about your theatre, please let us know. Carol 
■ sang or pipe a regret — just as you wish- 
Toe letters that are published below will give you 
some Idea of about what Is wanted. Just to show 
thai our hearts are In tbe right place we are 
going to award oar little prises on the boosts as 
well as on the knocks 

Taw sT MssW CW^ tomimm* 

LrulUth. Minn 
Our leading photoplay houw ha* nuny excellent 
feature*. The chair-back* have Dried white linen 
cover* which protect delicate walsi* and which are 
easily dlatlna-ulahed In the arluom, preventing; fun- 
fusion on entering - - I'uli. black cloth, draped from 
top and shies of acreen out to the proscenium arrli, 
give* a nhmiow-lnij effect and help* the eye to fotbi 
and concentrate on the picture House- lights, with 
restful green shades, are HI during Intermissions, 
and the tltlea of overl urea ivIhmi played *-r* an- 
nounced an the screen. Aluo announce*! that Tne- 
Itlvely no children under live year* of affe admitted 
si evening performance*, no large audiences are 
npared the annoyance at ("reirul walls. When the 
house la filled, laip-cumi-rn uic kept beyond the run 
tfl the foyer, and admltlel lr» corresponding num- 
bers lo ihone n'hii leuve_. the duller belna; unhered 
out by a aide exit from 1 he LattO) N. H. 

Rigbi at the outset we make the wholesome diB 
eovery that there exists a pit-lure theatre without a 
crying baby. Vainly we have sought a theatre of 
this kind In Chicago, and have never been able to 
And one outside of the one-dollar and two-dollar 
houses- Miss H_ should not have omitted the nam* 
of the Duluth playhouse Do not shrink in telling 
us the name of your theatre, and especially when 
you say something good about tt. Tour criticisms 
may be rather subdued and muffled as to the name. 
If you do not wish to give offense. 

On*- of the prizes Boes in Miss N" H 

Good roe the Lyric.' 

Van Wert, Ohio. 



\ ..:-. Wi-ri and 
■■ i •■* ><•-.. yet my 



XV e have three samrtr ihfHirrH 
iiir. are all carrying \vt\ 
favorite la THE LYK1C. 

Their releases are varied and I ua*r the first linn* 
yet to ae* a poor release on Ehei* nefirii The paenmn 
mn alwaya rely on th* fact thai when they buy a 
ticket at Thin theatre, they <*«ime out saUafleil thai 
thev have ae*n a flrat clans release 

The ventilation, lights, mumc ushers and general 
make-up of the house are the beat Kverything in 
up-to-date sod systematic 

In my estimation If every theatre Were using an 
good releases B* "THE LfBK'," I see no reason why 
the ti)m. u-a should not become, the Nioai educational 
and entertaining: Factor the world has ova-f known. 
That la speaking broadly hut cannot he denied. 

J am quite a movie fan and read all new nuLgra^tnes 
and try to keep up with the limes where new re- 
leases and good actors are concerned 
Very sincerely youra. 

(Signed ( Irene R. Baer 



Dyhtg t* Such Gay J 



Cortland, N. T 
During the death scene in Ihe picture. 'Hearts 
A b Ernie." where the mother die*, much lo the surprise 
of lb* majority of people in the audience. In place 
of plavlng something appropriate. *ueh aa "Consttla 
tton," "Hearts and Flowera.'* or one of those solemn 
pieces, tbe piano player started up ~(Jo**d-bye. Girl", 
["on Through." Some in the audience thought tt verv 
funny and of course the sentiment of the picture was 
,,„! Y-iurst slncerelv. 

iSlgnedl Madeilne Waldrtin. 

That Is quite In keeping. Miss Waldron. with the 
band returning from the cemetery, where the be- 
reaved husband bad burled his wife and was 
shocked by the stirring notes of "The Girl I L«eft 
Behind Me." Music has Its charms, and also, its 
little surprises. 

Kindly aerept one of our prizes for this little in 
rldent or -'Good-bye. Girls** 

Won*>- Tonk Effort* 

LJttle Rock. Art 
The motion picture theatres In my lown have 
various and sumiry iH-che«traa 



Ing the highest class pic 
the shape Of a piano which combines u drum" cornel, 
trombone and goodness knows what elae IT one *it* 
MM da a* to i Mis Blar Nolee he is apt to go home on 
Ihe verge of hysteria. Tor the operator plays oniv In 
syncopated time, no mutter if (he picture be grave 
or gay. 

Another theatre has a pipe organ, When they 
showed Charlie Chaplin in "Work, during ihe scene 
in which he dipped hip whitewash brush In pa.*tp 
and slapped It on a man's face, The soulleas itrjrpn- 
ist rendered aadty and sweellv ishades of Ethlehen 
Nevlnl ■"The IffWSSU j *" 

Will somebody please do anmethlnff to help the 
musical sense of the theatre manager* and spare our 
artistic temperament * H S. 

Not only do we award Miss M. S a prize, but ve 
suggest to the exhibitor who tolerates this musical 
atrocity, that with each ticket he give as a pre- 
mium two wads of cotton or a pair of ear-muffs. 
They will persist in doing these things, and very 
largely for the sake of economy. Is It really eco- 
nomical lo annoy a perfectly good audience with 
Inconsistencies and incongruities* 



Washington* O C 
At a local mnvle theatre. I recently witnessed a 
stalely cathedral pcene. a weird, but pathetic, Indian 
funeral scene, and a scene showing the happy home- 
coming Of Ihe reformed! wayward son s*llh bis preiiy 
brtde. Here was a chance for the pianist to do aome 
artistic work, but he murdered hi* "pp»rtuiiitlea 
l>urlng Ihe above scenes he played Inane stuff that 
sounded like "Tell .Aunt Fthody," etc.. and continued 
his vile work with a rellei-inilnn Thai wn* maddenlnn 
For me, he destroyed the proper! v value Df those 
films Just ay really as though he had mutilated them 
with a knife iSlgnedi Arthur Lennox 

Tt Is. Indeed, beyond understanding why an ex 
hihitfir will spend thousands of dollars for interior 
decorations and then employ a cheap dance-ball 
musician rnless Ihe musician In a picture theatre 
is nne who would be welcomed In The homes of the 
hesi people attending The theatre, thai musician is 
out of harmony with th.- needs of ihat theatre 



Boston, »»!■!■ 
\m I Mm r»Mowmg N«-*i n| ihe Nat v H I went to 
the BfUfn Theatre on Tremont S| .**i TtucmliT 
.■lid ;itii<'iii; the ptcluj-e» Thev had a fapettv Lubin 
drama •tf i'U 11 War time, called The Iji-i tiehel." a 
iwo-rtrl itlelure tMinng mom of (he pit-lore the 
KenlleOian who plated the piano f"ISowed Ihe ■i.irv 
'lulie Wt-11 with old fMtuthei-o ^"nic-->. bui at Ihe must 
;tai belle scene, where the houi hern drl *ae bent over 
Ifie bmli ..(* .1 livjnB N-»rl ln-rhei. Who had miirrlei! 
her (■■ -».i v -- tier and h'-r home and lh**n saeriBce*! 
his life that ihe mun she d.>ir.i might Hyp the piano 
player concent ra i e«l hi;* .1 bit civ on Johnnv. iVei 

Vour ilun " 

There u-rh a ftcefir that. If properly ■rmmpinlei] 
by aoTt, l-ii!ir nirtln^ <it ' ■■■! BIm>*K Jo*-' or nonre 
other good old souihern «ong. Wf»uiil have hroughi 
tears. f«r **rmle n,i >• .■ m act Lot?, as she lender! v 
smooihed ihe dying man ■• forehead, was perfe«-i Bin 
liitnce w.if l#m bv Ihe rank 
Iyer's p<>"r selerll-m :i t the 
(Signed, R <R Tvier 



the effei-l at the entire 
exhibition <>r the pla 
pro{M*r moment. 
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Louts, Mo 

tars within n 
Of Barn um s 



The theatre show - 



Our ftfrt lire theatre, nml all thi 
radius of h dOScS blorka, remind 
halcyon davm, when his ffuudy posters annonnred. 
"'The (greatest Show- on rjirth."' tn the worst dais 
of the five and ten-cent noveln such atrocious and 
BThastly scenes were never permit led on ihe front 
covers. Wherever children a;o they are confronted 
bv the ihrtllinp scenes that are so lavishly displayed 
before nni only the cheaper picture houses, but even 
those that are supposed lo he reflneil Admitting 
ihat che exhibitor simply buys ibes* poster*, win the 
day not come when a better effect can be produced In 
annnunclna the play* 1 The films themselves have 
advanced far beyond the horrible examples depleted 
hv the nopnem. Uet me at least raise mv vnlce 
against this lit hna:raphti' -Milraaje 

Sincere) v voura, U LI* 

To M. L. D. we must really (rive one of our prlies. 
It Is mrl'-f-d a pity and a shame thai the atrocious 
poster should be perpetrated on a beauty-loving 
hublir 

Tat VrWasaii Frmmt S*rt» 

r*am<fcn, N J 
I'nlPPS I munasr* '■■ hurrv lhroua;h our evenlna- 
nw-i«l and arrive at '*ur picture thfalr" before Seven 

clock. Ihe house is tilled, which of course speaks 
very s-ell for the enterprtne of Ihe proprietor But 

1 am admitted )ust as thouarh there were plentv of 
scDtn. and Then [ nm ushered, down In the nrst. ser- 
ond or third row where The pictures are nolhlnpT hut 
a blur Thev hurt my eyes and I cerlalnlv do not 
enjoy (hem, If wears are to he utilised so near the 
ataae. would It not be possible to have the screen 
set farther bach on the sliiffe" I under*iu.nd that th« 



RTeaieT the lenfTlli <*1 the pro- 
jection the larsrer ih* nsrure* 
«n Ihe screen ■ i:ne,| nen tl y . 
II wouid »eem that were a 
screen set 21. or 30 feet back 
on the iiapr, those in the 
'""it seals m-ouid have ju*n as comfortable a view 
as lhnse in Ihe midrfte of ihe house, while the ones 
rn ihe rear wooid mill nee as clear a pr^ji-etlon as 
Ihouirh The Tr e e s " i-rr nearer the camera and the. 
tlK-ures weif pi'irpurt bmiilelv smaller 

I counted the teals )n the first lliree r»*r* there 
were 4K or 1 hem. This HH-anD |4.M for ihe proprietor 
And vet many uT those who have bt-en FOrCM to lilt 
m Ihe front rown have sladu walked or ridden a 
preaier dlslnnce lo iheatrfs where thet would be 
treated heller Consequently, the |4,*v BHIfl lonlarht 
may co»tt ihe proprietor over lllld tn the '-nurse of a 
»ejir Very sincerely yours, ]■: ]• s 

To E P S we gladly award our tlfih prize The 
sc-reen can be set farther barb: from the proscenium 
art h provided the stajte is so arranKed In many 
of the larper theatres In New York and Chicsujo. 
ihe screens are placed 2'i or more feet uirstaaje so 
that ihose sesTed In the first rows have just as 
clear a vision as those who are seated In any other 
part of (be house. Some theatres have posts with 
seats dlrer-tly back of them and compel patrons to 
suffer the Inconveniences of straining their bodies 
and rranine. their necks, although their dime is 
supposed to he as eood as every other dime 
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for TRADELASTS 



Let us see what we can discover, both gixxj: and 
HI. about our pirture theatres. Let lib praise the 
good thing* and condemn the poor ones. Anproxi 
□lately twenty-fire million American* are n*a~ub*r 
patrons of the animated drama. Sever In the his- 
tory nf ihe world were there so many fans or so 
many [lairnns In any single line uf industry. 

Th e rnrme ndo am Growth at r A* Moaimt 

One element m uat be considered, in justice, 
when we talk or write about the Movies. Within 
ihe jiftflt six ye-irs. picture theatres have i*orae Into 
exislenre. Many of the exhibitors bad no previous 
experience with things theatrical. Some were 
merchants. srsaM farmers, »ome profeiwiona) folk, 
and so oh Here and ihere we find an old timer" 
who bait marked step with ihe proareHS of Ihe 
world. 

Lai k of understanding is frequently +es]>onsfble 
for some of the errors committed by eihibiiors. 
and yet some of them seem to refuse to understand- 
Polk of posit inn and refinement, who meet insolent 
rebuffs at the bands of crossly Ignoranr ushers, 
naturally r**sent the insult. Loud-mouthed exhibi- 
tors, a hose craniums are swelled because of sud- 
den success, are likely to forget themselves —and 
these mum be reminded. The exhibitor should 
study the needs and desires of his iistrona, and 
above all else, he and his "attaches." should be 
rfrtt. 

Some of (he w-nrsl pests are the patrons, woo 
persist in whispering, giggling and talking, much 
to the annoyance of others. In some of the Chi- 
cago office building elevators are signs (bar read 
"If you spii on the floor at home, spit on the floor 
here; we want ynu tn reel at home." Reminders 
of This nature are not exactly gentle, but they are 
ror<eful If we agitate the question of proper con- 
duct in picture theatres, we may cause shame 

lo subdue soni.- of the more obnoiitnm hni again. 

we may not" ]t is a source of relief 10 agitate, 
a I any rale an )e( us agitate' 



fmmSl i 

Each Issue we will give fh> prises of one dollar 
rack for the letters wc consider the best. Remem- 
ber that you may talk about the music the appoint- 
ments, i-oni forts or discomforts of the house, the 
programmes, and general treatment you receive, 
the aeatlng arrangements, the foisting of old re- 
leases upon patrons, or any other phase or feature 
of picture theatre management. These prises are 
small, but they are riven more as tokens of i 

elation to those who help us dig out these Inte 
ing truths. 

Make your letters short and to the point, 
member (hat while not every letter will rswnsVe a 
prize, we should be pleased to publish thinje letters 
that w« consider merit publishing 

Address all communications for this I )ep:Lrtmem 
to: Tradelast Editor. Movte Pictorial, Hartford 
Bldg., Chicago, III. 
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£« a i.mn Si* nth ' 

REALLY, despite the great can 
of !hf producers and the casLs, 
errors creep into the films— 
foollf-o Utile mistakes thai 
fail?*? The- alert to piggle Of course. 
mir.v person* preif r to be enter 
taJned and are forgiving, but others 
have a sense of the bunjnrorua, and 
refuw m ■■ i epl "ft «an t be did.' 

Read the lei ten that fallow, and 
tlieh note your own observations, 
staiin* ihe name of the releases, the 
■eerie and the la* Mai We wtaft only 
inronpruiti**s Many of our readers 
mistake the foul puriKiw of this de- 
partment, and aov. and then a scen- 
ario * nit it or producer lakes issue 
with our readers They, as well as 
you, own thin pace- bo b+- rareful be- 
fore you proceed. 

At any rate, go on a still hunt, and 
die U P im-oasisienries aa well as the 
more glaring" errors Sam *-ti mess, your 
judgment may be wninp. but roll op 
your sleeve* and pet ready to slam. 
because you are not injuring any one 
— but you are helping keep the dir^c 
torn and actor -folk on the alert 
Hem e. you are cooperating with 
them and be consoled by the fiart 
thai rou lore your favorites Just the 
'same even though you grasp your 
Realism i-udgei firmly In one hand' 

Remember ibe five-dollar prize each 
issue for tbe letter we regard as best. 
Also, hold your letters down In length 
as mttrh aa possible. Address all such 
4-ommunlf-aflona to the Realism Edi- 
tor. Movie Pln.irial. Hartford Dldg.. 
Chicago. Ml. 

1 '.iMi'^ic. Pa 

In ihe niMt-rnih episode of ihe "Ertat- 
monil fmni the Skv, Vivian Marston, 
"losine control" ■■•< her Fta.il boat di- 
rectly in ri-nni of J«ihn PowelJ'a yacht. 

la rescued by i he millionaire. Arthur 

Stanley, alia* John Pow>n " Later 

she appear* <in deck In an cvenlnp 
jfnvtn Thf nest dav. when Arlhur eu- 
eorts her rn»m Ihe yacht, she la 

dr***e*l )n n fnvellnK conturne l»ld 

she hHi» ji rnum reserved m the 
rarhi " . ■ -itii.-.l i K M U 



REALISM IN rf THE_MO VIES 

Conducted by Our Readers 

Toot help toward the ■ *-r-rmwpi*whwn**T* aimed at by ttria department 
is requested Send in your criticisms. Do not hesX*tc* Joan jaar 
efforts with oars. A prize of $5.00 ta given each mo nth to the con- 
tributor of the criticism deemed moat worthy, be it ei t her for or against 
the film Address all communications to the Realism editor. 
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Nashville, Tenn 

I -a lei v i lit- Ijfihy production— ' w*- 
erri itrrriSj-d" Irilnrlni Blanche 
Sweet wan noOira here There was 
onlv one ihPitg 1 tlullred which de- 
tract ed from the effectiveness of any 
of I he !>fpiir» V cmi remember the 
V'Juif American became slightly In- 
terested In thr heroine after kno* 
Ing her something under two weeks 
He nnJv had two weeks leave of ab- 
sence from the mvv jf hi* »iaiement* 
are to h f !-r*-i]i«i — and nn her behalf 
forced a meeting- with ihe Duke to 
take place behind the old rone garden 
at sunrise the next morning Among 
other thing? I have observed that Id 
the rrwr.niK. shadow* are ver v much 

elongated much longer, in fact, than 

ihe oh^t# rtminr them. Still, at 
sunrise, behind that pinirulir rose 
garden, ihe shadows of the partici- 
pant* In the duet were perhaps a fool 
and a half lone — aattTw* shorter The 
time must hav* tn-en Mtnrwhert be- 
tween eleven and two o'clock Per 
hap* the Dwws overslept 

(blamed:) Paul C Klvce 



Chicago 
In A pnanwi ■■' Bucraneer," the presi- 
deiit and owner of a large rubber con- 
cern, in order la obtain a formula po* 
seated by a rival company, perform* 
(he following atrocities: He hlrea a 
couple of safe- breakers, whom he ar- 
ooTnp»ntri to the office* Of the plant, 
and !n» rtnf . anatnta In the general 
plllaa"- t'lii hind* and naev the son 
of hi* rival and ihe latter* aweet- 
heart. who have hecn atlrarted bv m 
lia-ht i:. r', F nfle* He |* failltlr**!' 
.tresi*-.! «-arina m *llk hat. and *e^>m- 
Inarlv In ■■■ --nine aitlre. I* it at all 
prohatiM- m| renl at mv phnm r of thp 
Bram* 1 * i Planed I Dalny W Rn>v n 



Ertffewater. Colo 
In (iie f,nir-it*el picture "Infatua- 
tlon." with MiirR.irlTn F'lacher, pro-' 
duced h^ th-- American Film Hfa;. Ca . 
mv point la itil*- The companv Adair 
la with teaVHI town al midnight, and 
Phvla erne* with him. The scene haa 
every appearance of nlirht-time. They 
hoard the train-— the conductor, with 



his hand <and It * auppoaed to be 

nlghl-itit)'-' ■ jfivr* the High Rail i noi 

the kind von drink i ■lennl. which 

means "*Jo .-ihepd " The train la seen 

in motion htfore th*- *cene 1* (1nl*hf?d 

In raiSmading, lantern* at** uaed 

at night by the train crew to signal 

tht- entrlneer T don't Mii-if Oa*e- 

J-'ne^ had anything on thl* "neiriee' 

R^*p^cifullT room, 

l Signed * Lawrence J Mendel* 

P M. or A . M r 

Houatun. Texas 

In The Houm of a ThouHind Can- 
dles, " when Jack and Larry weni In 
to dinner, the lime, according to the 
clock In the library wn 7 611 Thev 
partook of ■ three or four cnurae din- 
ner, after which thev danced around 
the table with atatuea, and when thev 
returned to the ilhrarv the handle of 
ihe aaxne clock pointed to 7 OS Don't 
you think Ave minute* too short a 
time for even movie actors to dtne In" 
Toura truly. Texa* ~ 
J »e flayaferaaa oe fcaaf aJasaaBnaa 1 
N*w Orleans. La 

In "The Heritaare." with Ella Kail 
and Koheri Leonard In ihe lead, the 
mother die* and leave* an Infant 
daughter, who Is raised by a foster - 
mother Tear* later, after the daugh- 
ter haa grown up. married and had a 
.ton of her own. she returned in the 
old home. Standing near the Tahi»- 
the flarure* dlanOlVe, and the new f| ar - 
urn nbuwed her own mother Instead 
if her alep-mother The people re- 
marked about the Incongruity Tna* 
much as the dissolve Hhnwed ih*- 
daughter grown up. why Hhmild h^i 
»w» mother have been aeen " 
Sincerely vours, 

Mr* C LrB 
The myateHps of the dissolve are 
beyond fathoming 

Ta ATra. X JL Q'C 

Dear Sir* lie Your beautiful trib- 
ute tn "Helene nf the North" Is. aja* h 
far remored Trnm the purpoae of nur 
"ReaJlam." You htvt- planted a beau- 
tiful rose where we were looking fo> 
a pile Of brickbats. Should Miss Mar 
(Tu«*Htp Clark chance to read this, *he 
will realise that she has --scflped a 
slam, even though w* did not re* 
peat the compliment. 

h Otcwr, aa raw fiear Sndmty 

Atlanta. Ga 
In Thr social Lion,- a Blnon re- 
lease, after the huehmd reiurn* frnm 
Europe, where hla rough Western 
manners have been smoothed ofT. and 
he gives a good account nf himself 
at rhe party hta wife give* In hi* 
honor — hta wife takes htm upstair* 
and preaenta him with twina. greatlv 
tn hia surprise TV* you think "he 
would have neglected to advlae htm 
nf so momentous an fVenl* 

Yours trutT. J p P 

11 Is difficult to say. Mr P 
Stranger things than this hare been 
known to happen In well regulated 
families 

aVaat 7aaaf t km SmJt t 

Cortland. K T 
I recently aaw an episode of "The 
r^oddeaa." In which Freddy, the Fer- 
ret, climb* on a wagon golug to thr 
stockade, and crawls Into an empty 
sack. When they arrive inside of the 
stockade the sack la apparently tied 
In salt-baa; fashion. After he had 
rolled away from rhe waa*on. he 
itemed to have had a hard time in 
retting out of the sack Thia showed 
thai the tack had been tied bv *omr 
■ m* els* be*|de* Frrdd v Who tl#d 
[he .iack. as Fredrtv rnnldn I get hi* 
hand nul* 

Sincere I v, 
' S ta-ned V William Waldron 

a twaaew a iwr, ■ f — p ■ ■ Did t km TinTT-ij I 
San Jone. Calif 

in "The Eagle' a Neat," a Ble Four 
release, after the parent* of (he voting 
man were killed by Indian* nn their 
Western trip, his father's law ver, 
who had never left New Tork. tells 
the boy all about It The recital of 
the tale repeats the acenea nf the com- 
bat Now how did the lawyer know" 
Vouri truly. 
'Slamedl M. Amesburv 

We can't say anything except that 
lawyers know many things. Also, the 
Htory of the lawyer probably helped 
pad the feature 



Spotin os or Wee Mat! 

Ifuncle, Ind 
ta "The Beautiful Slater of Jow, 
the setting, which was supposed tu 
be in old Spain, was very beautiful 
ncept for the fact that one of tbe 
characters rode a bun-o and carried 
S modern umbrella. Ajraln. In the 
bull-ring, one person appeared hi » 
modern evening suit and si Ik hat. 
•rnoklTur ■ cork-tip rl(raretfe 
Tours trulv. 
(Slamedi B M Wright 
And probably Mr Wright, if the 
camera had been turned in the oppo- 
site direction, we would also have 
seen the well known sign of "Bull 
Durham. ' 



Punxsutawney. Pa. 
In the third chapter. I believe, of 
Th«- i3odd«*a.'' a ladv and Anita 
Stewart were riding; In a tail. The 
scene was the Interior of the car The 
n-hole length of the rtde. on the main 
*treets Of New York, the ta.xl rorked 
fiercely and continuously I have 
never been tn New Tork. but had nn 
Idea the street* were thai bad, or 
was It aome new fanaded spring In 
tbe machine" 1 

fSlgned* Wnitam W. Pratt 



Hattleabura;. lClsa. 

In "The Woman," Standlah's lecri-- 
lar> went over to the table and -.opieii 
a letter which was lying there. He 
walked hurriedly from the table, fold- 
ing the letter and putting It in hla 
pocket without an envelope He left 
tbe room Immediately, and going to 
Standlsh a political enemies. gave 
them the letter When It appeared 
this time It wax enclosed In the orig- 
inal envelope, which had never been 
taken olf the table. 

In Ihe same picture, several acenen 
were shown which had taken place 
•even years before. The hotel keep- 
er's wife had on the *axne drenn that 
she was wearing at the present time, 
while the other characters In these 
ncene* were ftr+tmetS In last summer'h 
st v I en 

FT. U 

We know a dressmaker right here 
In Chicago who haa had the nune sun 
and same hgt for sU years — and she 
never was in the Alms, either? 
Thm ft I fi gaaaaag 

San Francisco, Cal 1 1 

Name of play ( forgotten I — young 
prtt-l nf working eiaUM is ruineiJ by rich 
i ii una; ruke Thi* young rake aend« 
girl a letter discarding her. she re- 
ceive* letter, reads li. crumple* ii 
Into a tiny wad in her (1st* and rails 
In a faint Sbe In assisted to her be-d 
hy neighborly women, I he wad of 
paper atitl In her Hal. Later the Liny 
wad falls from her flat and 1* found 
by her rather Letter sure In a 

'alght" aa he reads and puzzle*. ov« 
It Father lajtea girl and letter Ui 
rich father of young rake Poor father 
hands letter In envelope to rich fath- 
er, who taxes out a perfe-ctlv smooth, 
beautifully folded sheet of paper and 
reads It 

i?larn«'rt' Martha Tustln Paimn 



New York City 
1n The Che* al Mystery," Chevai 4 
who appear* throughout the play, con- 
tinuously wears the lUBe clothes, al- 
though the complete period of the 
play cover* perhaps ten or more 
rears 

[& Tangles. a Vltagraph release, 
the voung lieutenant, who Is In love 
with the Colonel's wife, has been 
warned by a friend that he will tell 
the Colonel If It occurs again ihavlng 
come upon the two in ■ secret place f 
The v ruing lieutenant receives a note 
from the Colonel s wife, and careless- 
ly walks into the club and reads it la 
the pr es ence of ; tie friend, and then 
promptly drop* the letter on the floor 
where the Triend ran find H. Why It. 
it always nrcrraafv to be so extreme- 
ly careless with letters and papers 
of value" 

En "Lady Audley'a Secret," in which 
Theda Bara plays two parts, she. aa 
the servant, drops dead. Later, wben 
lady Audley come* Out and finds her. 
The dead girl is weaHna- dln> rrnt 
kind of stockings 

Tours truly, 
iSlsTiedi Edward J, Shanlev 



Long Beach. Calif. 

In "Her Triumph. In which Gabv 
Dealya stara, a very unnatural thing 
occurred. Gibv i* being abducted by 
tw.o rough men. Aa they carry her 
out she succeed* In knocking Over 
several large articles and vases so 
her blind alater. wbi la tn bed, may 
hear. Tbe alater la shown In bed 
a wak e. listen Ing. The next picture 
shows the blind alater tn the room 
where the abduction occurred, with a 
satin robe on. also stockings and 
tango slipper*, entirely laced. 

Now. Mr Editor, If you knew some 
one waa running away with your sis- 
ter, or that burglars were in the 
house, would you i If hmi were a 
young ladv i atop to lace up tango 
slipper*" 1 am aure I wouldn't, and 
I akin t think many others would. 
Slncerelv, 
t Signed i Ruth Coomb*. 

fi— Li s. ffcssg i. Taaai IVaae'r Del 

Boston. Mass 
Francis X. la not altogether exempt 

from error, or at least his director 
Joesn't make him *o. in "The Silent 
Voice." Bushman'* recent Metro pic- 
lure, too will notice. In the thtrfi reeL 
that he ride* up to a cabin on his 
horse and a man comes to the door 
and hands him a note. As he dis- 
mounts, he pulls 00* one or his gloves 
(hia left. I think i and before pulling 
oft" the other, he reads the note Yet, 
when the note Is shown in tbe "close- 
up," two bare thumbs are plainly 
seen holding It, and when the original 
scene flashes on again, there stand* 
Francis with one glove on and one 
off If you saw thla picture vou prob- 
abl v noticed this, 

(Slgtiedl R_ W, Tyler. 
Mayb* thm Oagssal Warn a Hi Bfif.se ' 
Missoula, Muni 
Last night I witnessed "The White 
Slater" 1 noticed that the automobile 
number was 7*4-3 In the beginning 
of ihe play and, several years later. 
n( the end of the play, the number 
was still 764*3. 1 also noticed that 
Viola Allen left the black bag" she 
had with her In the office nf Richard 
Tra vers, w hJch she ahould not have 
°one Very respectfully. 

' Signed l Mottle Marie Trainor. 

fSJa of the lanv 

Chlcago, 111 
la the Did man of the mnvle force a 
realism Intended to edify our sophis- 
ticated youth' I»o you see hitnT Gray- 
haired, corpulent, falherly, he cavons 
upon the screen where the lights are 
brightest. Hi* companion I* invariablv 
the youngest, giddiest, gayest of fe- 
males While mot her oh, so different, 
sit* at home mnrkinaj time 
Sincere I v vours. 
Signed i lialpy W I-irn-.in 

Alas, father very often pulls these 
very attrats The older father be- 
comes, the more Foolish he grows. 

Lzterotfv a "'Ha* SsWfcA"' 

Pnughkeepsle. V Y 
in a picture called "Boys Will Be 
Hoys," produced by ihe-Eaaanay Com- 
pany, I think the vpung man who is 
supposed to be an author, live* in 
rather straitened cl rcumatances. One 
scene show* him preparing a meal 
He haa a small oil stove and la cook- 
ing something In a small frying pan. 

He takes the pan from the stove and 

puta It on a box or table. Shortly 
afterward he takes hold of the top of 
the stove, opens It and blows it out 
To all appearances the stove wasn't 
ever warm, but when he picks ap the 
frying pan he touches it accidentally 
and acta as though It burned his finger 
Why shouldn't the stove which fur- 
nished the heat he as hot aa the pan 
after ll had had a chance to coot off 
a little Tours very truly. 

'Slmed> Flora Bennett. 
Property heat, not being genuine. 
adds Its quota, of foolishness to the 
errors of the films Perhaps a hot 
stove In reality would have produced: 
more comniendahle resQita. 

Taws Ma* o/ "Cesss" Wkm $$ 
Atlanta, Ga 

Fox Film Co Plav The Nigger" 
or The Covernor " William Farnum 
Time: Before the Civil War. One 
scene — antl-hellum country store tn 
Georgia. Over door, "Coca-Cola" ad 
rertlsemeni' Ha" Ha! 160 years or 
more before Coca-Cola was made) 

Another scene— principal conspira- 
tor "telephones" hia partner MO rears 
at least before telephones were In- 
vented!, c r>. A. 

The above letter, in our estimation, 
merits the prize. And we an re- 
minded of the ramous alogan "When- 
ever yon see an arrow, think of Coca- 
Cola." 
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LOVE vs LITERATURE 



the *ordE unwritten. After all, be 
wa* a gentleman, — a thorough bred. 
And he must like her — in the right 
tit He knew something, 11 no! all. 
of ber poverty and i: made no differ 
ence And he was right She did 
like muBK, and life ims sordid, - 
unlove!}- . 

She went to an old lrunh In which 
she remembered putting away tvoiue 
dresses a year or two before think- 
ing that Bhe would never have use 
for such rhlnRH again. Slit- took out 
a simple little affair of white rrryr 
and looked at ii thoughtfully Thurs- 
day night 1 This was only Monday 
She would have time to make II over 
and perua.ua it would do. She Bpent 
the next three day a working on It 
tt was cleaned and (urned and 
pressed and its blue irlmmings 
changed for narrow black velvet 
bands. When she put U on she 
wan-ply knew herself. She had for 
gotten bow she ought to look. When 
A Ins lies card was sent up a large 
bunch of violets went with It She 
burled her fare in • hem for a mo- 
ment, then put them on and w-eut 
down stairs. The look that leaped 
into his eyes was unmistakable Her 
own THJ before them But -sben be 
spoke he said on 1> 

"Ready * Come alone,, then " 
It was a never-to-he-forgotlen even- 
i np Neit her Parrar nor Madame 
Butterfly were new to Ainalie. but 
be sat in the box a little back of the 
cirl he had brought with bim where 
he could watch in her face ine play 
of her varying emotions How girl' 
Lsb and sweet she looked' And for 
once the repressed intensity seemed 
to have left her eyes They were 
soft and luminous and dewy When 
the curtain went down ai the end of 
the act she gave a happy sigh and 
turned to find his eyes fastened upon 
her She looked quickly aw-ay. but 
a moment later she fell his hand 
close over her own 

"I Jove you Cracia. Jusi like-like 
that." he said simply "Won't you 
be my girl. dear, my inf- * Won't 
too"*" 

She drew in her breath sharply 
The spell had faded- All her ryoi 
rtsm came hack upon her like a flood 
She Jerked her band away Marry ■ 
The idea' She did not intend to 
marry She had put men outside of 
ber life So she answered 
■'Why, no. Of course not " 
He looked at her a moment, hurt 
lo the quirk She caugln ihe look 
and was *< ar-ely less miserable How 
ran tern pi ible he must Think her" And 
bow hind he had been' Even If 
she had no Intention of accepting 
him. she reflect ed H she migbi have 
been a little Draw decent about It 
They sat in alienee until the opera 
*a« over Then, as he belied her 
into her coat, .she raised miserable 
eyes to his only to find Thi- lane- 
smill&K Just as usual 

"Don't*" he said Hease loot, 

happy " 

Much as he would have liked It 
he waa clever enough not to geek a 
quiet corner of the cafe where he 
rou Id be alone with her If was the 
light and laughter. The nrnslr and 
the beauty 'ha- he wa~:'ed her in 
feel She In* *ed aboui ber at the 
weT dressed men. 'he beautifully 
ETiwi ■■■' w> men and ewiM not but 
observe h- » heartily mint of theu. 
greeted h» r awort Ob-rinnsly he waa 
a favorlt* *"*th both men and wom- 
en. Wa_K a skillful waiter served 
the da::iie^i of suppers ■die looked 
aboii* b. - i^nringly and %anin she 
sighed *% Ul * a* ait » ^rld. — not 

Another r t, Lo the ear and they 

were hack ip M'-bBwh s*rc« . When 



I Continued from poyr G ■ 

they reached ihe door sue spoke and 
again the voice thrilled him as it 
had on that night when he bad beard 
It flrst in the storm 

"Tt has been so lovely. — this 
night.' she said 1 want to thank 
you for — for the pleasure and the 
flowers and ihe music and — and— 
everything. And I m sorry — so sorry 
that I rani. [ shall never marry 
any one. 1—1- tike you better than 
any— man— I- knnw. but I can't. 1 
3ust can't 1 — shall never marry " 

1 Listen, Girl,"" be said, and under 
the flicker of the at reel llghi she 
saw something in bis face that she 
had never seen there before "You 
%nll marry And you wll' marry me 
I am sure of it. Do you ihink I 
am iioirtii lo Rtop loving you because 
of what you have said tonight "• Well. 
I'm noi_ I'm never going tc stop 
loving you. I'm going to keep 
on as long as I II v P . And I'm 
never going to stop asking you 
to marry me until until I die, 
or you marry gome one else. You 
have told me that you like me bet 
ter than any man you know \v« |], 
I'll be satisfied with just that for 
the present. But. Girl. |"m aoing 
to make you love me more than any 
man on earth ever was loved ! Until 
you do. until you're quite— "-quite 
sure, you know, why.- I don i want 
you, dear It wouldn't mean happi- 
ness for either of us Good-night '" 

For ibe nexi two or lhree weeks 
fjracia worked steadily on the boci, 
Ainslie tried In vain to en lice aei 
Into poing out with him bin she re 
fused to be lured away from her 
work He knew !hat she did nor like 
for him to come to Mohawk street, 
but when everything else failed he 
want Again she met him with flash 
ing eyes. He looked In Hi rbcm and 
laughed. 

"The mountain wouldn't i-ome to 
Mahomet -" be began Then, "lia 
fine out tonight t'otue for a walk " 

"No Thank you I haven't lime. 
I must work m 

'\fi more work tonight. ' he said 
shortly "Get your roafl " 

She looked at bim angrily, defiant 
ly But it was only for a momem 
Thed she started u psl ain and , ■ res 
psjtl? rei urned ready to go out 

She was unusually silent duntig 
i hat walk In fact she «ut filled 
with wonder at his st ranee btrsrea 
over ber She resented il 1' filled 
her with wrath. Away from him ahe 
f e h t hat her fort iflcat ions were I it 
pregnable She kept all her flaps 
flying In his presence (the ffM help- 
less When he spoke she invariably 
fnllnwed his wishes in a\\ nut one rji- 
rOcYfon There he wan unahle to 
mnv- her When he talked about 
Pel l>ook it was like heal Ine against 
h <inne wall. 

'r-rklng on the book. 1 suppose'" 
> asked 

Of eourse"' 

"You'd better throw- tt in the waste 
basket and marry 

"When you hear of my marrying." 
she retorted, "you will know- lhat 
something is wrong here." tapping 

her forehead "I shall be out oi tm 
mind " 

"NaruraJly Even-body la Love a 
a disease.- incurable 1 know, be 
a use —I have it." 

"I bone your rer-overy may be 
speedv " she said mockingly 

"It -•■* " he sighed "Whenever 
I take iinyihmc I always have It 
a<rrrf~ 

She made no reply When he had 
seen her first thai evening AlnsMe 
had not failed to observe it t she 
was paJe and weary and Uva. e~-ery 
nerve In her w-as strung taut, 's 
they were returning he noticed als*- 



that she seemed 1o be laboring under 
some new eicitement whirh she was 
trying to repress 

"What s ihe trouble tonightT" he 
aakedL "AnythinK new' 1 ' 

"No* she Aared Just the sarc- 
oid thing. You I ell me that you |ovt- 
me. And you expei-i me 'u believe 
you " 

"Well. GirST" 

'Well, It Isn't true You rare 
nothing about me. the real me. 1 
mean What do "MM care about my 
ability, or my mind " 

"Oh. thunder' Who cares any 
thing about a woman's mind?' 

"Exactly Whu does*" she flashed 
back at him Indignantly "The 
softer and prettier 1 look the better 
you like me 

"You're Just right about that " 

" and If my book were done you 

— you— wouldn't read It'" 

"I dare aay not If I should I 
would have to do it with fasting and 
prayer I know I sbnuldn t if you 
were anywhere around I couldn't 
keep my eyes on the ]»age'" 

"You you are horrid "" she r-ried. 
"positively nasty ' Yoti don : know 
what It is to be a woman, and 
io be braced againsT the whnle world 
and lo just keep fieh'ing. struggling, 
to have do one lo give you a word 
of eneouragemeni or to help you 
over I he hard peaces ' You don \ 

know w hat It Is In To xuflrr — Ui 
be cold and hungry— -" 

"Stop'" he raid »> though in aud 
den pain ' 'Wait a minute. Gracia 
1 don't knnw. erf course, but at the 
same time ' fiu knew 1 know That 
it in It muxt be hell' That's why 
I want you 

You ought 1 ii he lashed by the 
w h 1 1 1 uf necesali y tor a little whi le 
yourself Th;it hi what u<>» need" 

A: 7i si ■!- bad n-cnv ered himself 

Again he laughed 

"Vo 1 "" what have I done io deserve 
such a thrashing* 1 he asked Then 

aft cr a monten 1 he wenl nn solierl y 
'Girl. I wonder if you i bin fa it ia 
<-asy tn be a rtrih man' Well, lei me 
t el] you t ha T it isn X hi j 1 lead a 
life of idleness" You know £ do not 
I have more t ruubles to t he 90, uare 

int-h every day than you ever bad in 
your life But then* s ihis differ 
em-e between von and me You lei 
you r t r ■ "i hi e> weigh you down I 'in 
determined ihat mine shall not It 
is quite 'rue ihat my faiher left me 
a fortune Was I to blame 11 And be 
left me ftomeihimz that means much 
more lo me 1 ban money, a clean 
honest name He expected nie iu 
keep thai nanie clean and honest and 
I'm trying my beat to do it As Tar 
as my loving yon is eoneemed. noth 
ine you can say or dn will affeet 
iha; in the least And you're righi 
nbout my Invlng you when yon look 
snfi and pretty I d" Bui [ love 
you every other Way just as well I 
love you this minute. You're as mad 
as a home! There's fire tn your 
eye Your face is as white as chalk 
and as hard a? flint You have what 
Shakespeare calls 'her infinite va 
riety ' 

"Yes And that s jus! the thing 
men seek. variety * 

"And ihey usually find all of Jt 
ihat 1 hey want— in in> woman' It's 
Ton I love + dear. You Whatever 
it is that goes to make up f«a» why. 
that's what I Love I can't explain 
i: No man ran And if be has any 
sense he doesn't want to. All 1 
know about ihe whole business Is 
thai there's only one You Oh. Graeia. 
won't you believe me* Pome and 
help me enjoy the money and let 
me take care of you' 11 

She was more moved than ahe 
dared admit even to herself. Bui 
while he waited for his answer she 



$1 a Word 
for an Opinion! 



Thais as mut-b aw Theodore Roose- 
velt received for bis writings It is 
pretty good pay Rui we want to 
see i( you are &S floM h foUCrWCV of 

Film Favorites as you claim 10 be' 

CiKT IN' nn this r-onlepl |f is new. 
novel, different and there's h bushel 
uf Tun In It ' 

Put Dn your rubber shoes-— pull 
your hat down over your eyes, and 
be a real. regular defective or 
detect Ives. 

Write an Essay on What You 
Think of 



The Man in the Mask O 
The Girl in the Mask « 

Wl ■ are ihey - * Well-known Movie 
Star* from any and every studio 
We shall jump here and there^ — to 
fo«»l you We are going; to do our 
heal to fool you se we DARE YOI 
In ibnan our efforts 

Iteginning with 



Our November 
Release 



we shall publish 1 wo full-face por 
traits* monthly with half rh«- fea 
tares concealed by masks. One will 
l>e of a Movie Actress and soother or 
a Movie Actor For the best opinion 
on them — on. EAc'H of them -of not 
over twenty five worda. we shall pay 
fl a word — publishing the winners. 
The Editorial Staff of Movie Pletortal 
will act as fair, impartial judges 
Mention the names of these Masked 
Stars in your letier Say punchy, 
snappy thinps^ — complimentary things 
about them. WIN THE PRIZES* 
Somebod v b; Eoi np ' 1 1 Wp v noi 
VOt • 

Tn addition we shall h&ve 

Mary Ridpa'b Mann whose pret 
ly, apr>eaJinE "Lov.- versus Litera 
lure" will he compiered in November. 

Daniel Oarwood's next diary nota- 
tions — getting closer to a Real 
Komanee 

'fmsjwounrry with Miriam Nee- 
hill." including some inleresiine and 
i-icltlnc episodes with genuine In- 
dians and- -a bear' 

M 1 Idred Waftka m h^ And;* new 
soi[i weepH. 

Win [» Taylor "rantaln Aiva- 

rei" the Produn r of "The Diamond 
from ihe Sky ;' 

Another Bij: Studio :md ltn AnisTie 
Settings and Folk, 

Pretenses of Pauline— with her V 
Columbus, 

Many Btg Features and --our reg- 
ular departments Tradelasts, 
Realism, Hold Toast News, the Split 
Reel KdiTorials and oilier Features. 



Oid« of Your Nrw.Jr.tr: NOW | 
If Yoor Subscript ton K ipir**. 



Get this Ninemher Release- — and- 
Watch for the Man and the W 

in 1 fiN- Masks' 
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How I Became a 

Moving 

Picture 

Actor 




tr JACK W. KERRIGAN 

The first lunik to appi-m per 

sonally written b-y Mr KKRRJilA.V 
Usiiii t-d to nm- ihfiu^aini copies with 
the AUThoi * original autograph ti. 
you. comprising rtw ejifewMleS of hi:* 
Hfe, fr-iin his initiation in lb* Movta* 
Picture World to the present tlaj 

He lells rif Ins amhm.ui in hei-nine 
B, Star and the many ilifflcull lew sur 
mounted in 1 In* al i :i in incur rtf i|uh 
ambit inn of 1 he mani .■\]H'i>nit> 
of which tic has Iw^n the central fiii 
tire, his Jti'pfpstinir on rsapondeare 
Mil- graphit t j---.t-t ipiiou hi his nunwfl 
hi- ch.-iracteHzaiiitns in faci it. i 
iiuie and *i»nns4- ttrconm ul hi?- em ire 

Stage life. 

Til]*- hook rnn':i:n> pci ted ' trpro- 
ductions of his famou> characters, 
and is ,i-n*ticail> [Miiiml l.v master 
binders. 

LIMITED 10 tine Th"iisaiin copies 
niiil' 1 ■ vit order Tmiai for prompt 
iHlverv 

\ Gift l*i Mik a*i.preci»lei| In :i[L 
While the* iu*-.. "hi?, ImmiIi delivered 
|MWI ,i:inl 111 ibe I Ml--;! S late* fur 

f I 5« foreign i'-ti rents extra 

\'l'i"<-ss me care >>f M: l.\'*K \\ 
KERRIGAN care nf THE t'MVEH 

sal mpg ro.. imvkrsai. rrnr, 

''AMP 

J_ VAN CAfiTMELL 
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iriiiih t-uMwlin-e* 
prmHttw .■ ni*-itucm*d n. .c..*mr ■—■■•,■'» |- * 

will ■* ■- i«*bi -ui: »*IiJj*-»* YBBt : .<■■■: 

«-nd U» "M\ 1* .*.,.i» in SillfTI Ml ItW.tt. - 

1r»*<t |<vit J !»•*»•*■ » lib .11 . »■■■ * !►•■ "ill m-n*i 
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had a sudden lhouglit thai caused 
her wb«le eaul lo sicken. He felt 
sorry for her* li wajn'i love at mlh 
—just pity' Her pride rose again lo 
flerrf 1 rebpllion and made her piti- 
less, cruel 

"MajTT you*" she cri**d hotly_ "I 
mill not I don't lore you. I doc i 
love any man I never shall- I'm 
never eoiuk lo marry 

The darkm-rin bid the smile which 
her ]utssinnai«- out hurst brought lo 
hfe Tai-e Hui n did nor [rush the 
question From the snuud of her 
voire he knew that she was perilously 
close 10 learn When ihey reached 
the ion of 1 he siepti hv unlocked the 
40or Tor ner Then he lifted his 
bat 

-(i*KHi niKht. hi- ftaid 



Slie saw hits nn more for five 
Weeks, He went fi--lii:u.: up In Maine. 
And They were five uiterly abomin 
able w«sHta rjracia worked fever- 
ishly mi her lunik Inn In reality she 
an-ompjished miihum Every day 
she rewrcMe what she bad written 
ib*- day l»efnr«> And money was so 
hard io make and disappeared so 
quickly A payment on thf piano was 
due and sh»- t-otild not meet It Old 
rsaat-s had stormed ;ind threatened 
and *■ rested one *ci>tie after another 
And sh^ had not #**en Ainslie for so 
lonp' She had been horrid to him 
but — she ifjijT#*'*t him" She wished 
he would 't>me hack If only to tor 
men! her She dropped bet head on 
the desk and burst mio tears Was 
she twaten. after all* 

A knock at «he d'Kir startled her 
She npened ti and a rnnid handed In 
Ainslie's c«rd Perversity, thy name 
i« woman ' \i>w. That she knew he 
was here she did not wish to s**e 

him at all' He'd he sure tn see thai 
she had lw-en crvitip He always saw 
I'veryihins. 

There m mi one in the room 
when she entered He Hjiranp eacer 
]y tu meel her She looked into his 
bmnzed faee He ***fl fairly plowinp 
with health and siicnitih As usual 
he nen' mraieht ai the maln-r near 
est In*, hear* «nh"ijl pielimmaries 
Aren't yrnj persuaded yet that you 
love me*" h»- asfc.**d 
V no 

]■ whs a - is- ■■- Ii;* r doubtful reply 
a fa«-t whu b he did not fail to ob- 
serve He *mU**d 1 n ihere m the 
silem-e of the ancd** l-awreme Ains- 
he had iTt.it in a enod many hours in 
meditation Ahhouch when he rt 
■ timeil hi* was mil wardlv jusl as 
usua I. — 1 he Jten iaL easy ■L-mtic. self ■ 
I ii mi* inn* <t man 1 hi-n- was* someihine 
new about bim I'otiRdence marked 
his every move Hi- was futly deter 
mined lei win 'be cirl be loved So 
in smiling Kood-humor he bided his 
nme Whenever she talked about 
her book he laughed. — fold her there 
was nothing to il' Yrt &he was W 
elnnine to observe one 1 hing which 
hitherto had eti raped her The more 
he ridiculed li. the more kind and 
tender was his rnlce. the more she 
felt after he had eone 1 hai he had 
left behind Tor her -«ome of his splen- 
did strength 

"Ton never encourage, tue." she 
said to him one day almost fearfully 

"1 should say noi " he answered, 

"I wish you'd chuck the whole bus- 
iness and marrv me This is a cold, 
cruel, heartless world. Girl It would 
be wicked to enctuir*ute you You'd 
better run away from It — with me" 

He was genuine She knew li 
now There was no wham about bim. 
He really warned in marry her He 
had honored b^r above all other 
women Ftui the wouldn't listen- 
She must fiehl. Rghl and keep on 
fighting When the book was done, 
if it proved a auccess, she rould pay 
her debts, be square with the world 
and with herself. I f not .— No 
She must keep fighting. 

The next time be saw her. how 
ever, he was filled with righteous 
wrath She looked really 111 and 



their interriew was a little stormier 
than usual 

"Won't you marry ate, Gracia, — 
tomorrow T Ton ight 7 Come on. 
Girl Lei me Lake care of yon ! " 

"Oh. don't'"' she begged. "I wish 
you wouldn't. Can't we just be 
friends tike we've always been?" 

Knends" be thundered. " Ai 
ways " We — we're n^rtr been friends. 
We've been lovers ever since the Aral 
moment we looked Into each others' 
eyes. You know it, l know lr_ 
What's (he use of keeping up this 
farce any longer*" 

"Don't"' 

"I will. You can't prevent roe. 1 
love you. T want to acknowledge 
you to the whole world as the only 
woman I want for my wife. I want 
to take you away from all this— that 
Is canning up both such .suffer inn 
Won't you eome'" 

'You are kind." she answered dla 
spiritedly "Believe me, E appreciate 
the honor that, as a mar., you show 
me But ] despise the world.- jour 
world. It has reduced me tn this 
bef-*u« — because 1 wanted to work 
out my own life in my own way If 
I were your wife, that same world 
would fawn upon me And why* My 
family ia as old and a& eood as ynur 
own I am your equal in every way 
*irept that 1 haven't money But 
that. Id the eyes of your world, is 
a crime. " 

"My equal'" he said huskily "I 
should say you were You are as 
far above me as the stars In the sky 
are above the earth. Dear, why 
rant vnu look straight at things and 
see them as they are' Your whole 
v5<>w of life is distorted What dti 
we care about the world. Girl,- 
either your world or mine? It a just 
our own personal happiness t hat 
rounts The world and everybody In 
it can go banc for all that I care 
Oirl. you fcttd« you love me I wanl 
ynu Won 'i you come- not to mil 
•nth me? Let's go tQffrthrr "' 

She ■■;)!■■■;.; her head But Ainalie 
saw i hat affairs were approaching a 
state which might be called acute 
There was no longer any half way 
huHintss about It It bad become a 
question of absolute rebellion or of 
unconditional surrender She could 
no longer bring herself to real re 
hellion A l the same nme she was 
nm quiif ready lo surrender 

A day or two later, however fate 
Took the came into her t>«n hand*< 
Gratia did not .ippear at hreakfasi 
w M ;i f:. often happened, bin >i. this 
day when the landlady n.-n: rr. in 
put her room in order she found her 
lying, fully dressed and ready to go 
out. in a eruinpied Mule heap on the 
floor She goi hi-T unio i he tiHuh. 
took off ber hat and .ojit. looked 
helplessly about her and wondered 
what tn do ne*t Her warm Irish 
heart was filled with sympathy She 

put Sinn'- i -old water onto ber face, 
t hen she sudden ly re< al led t he tine- 
Inoking young man who had occs 
Hionally pm a Mil into her hand 
giLrreptiiinunly and insinuated thai 
anvThing «h' ■oulrf d" for \1j«n 
l^arding would please hint very 
mucb 

'Shure ai. I wonder if she'a qiiar 
reled «iih hi' iN-au'" she mused 

She |f »aiked a' Grai La again Then. 
like the (Vmjm-iuder-in-'-bief Of ■ 
victorious army she marched to the 
telephone and < ailed Ainslie 

When she returned Brstria was 
sitl ine up slarine wildly about her 

"Why. what has happened "*" she 
gaantHl 

"Now. Just lay ye down, darlin 
an' kape quiet Yr fainted That s 
all But ye re all righi no- Lay 
down " 

When AinsMe h^ng up the re 
reiver after Taking the landlady's 
message his fai-e was a study He 
sal for .i rnoment lookinR thought- 
fully at a stack of corresT>ondence 
on .a desk. It railed for his Im 
ii- <ii»t c> attention But an instant 
later he puidied It aside, Hlnmmed 



down the lid of his desk, grabbed 
his hai and coal and to his chief 
clerk's intense disgust announced 
that be would be away from the 
office all day 

"We live but once, he muttered 
after he got outside, "and there la 
a limit to things. " 

A few moments later bis car stood 
in front of 15 Mohawk sireeL The air 
of determination with which 1-aw- 
reQce Ainslle marched up the steps 
of i hat bouse made it look extremely 
squally for anyone who offered any 
opposition to his plans Mrs rtafferty 
herself let him in 

"I'll aee Miss Harding,' he an 
nrrtsnrrffl 

"Sit down. I'll ask her, air ' 

" No, you won F t 1 1 'h your pe rmis 
sin-! | warn I'll see hrr first and ask 
her afterward Anyt>ody else in the 
house?" 

No sir Everybody k gone down 
i own " 

Thai a good I don't want any 
talk, you know Which room is 
hers?*" 

"Ai the top of the second flight " 

Amslit- went up siairs He knocked, 
then "i»ened the diw>r and went in 
She was lying on the i-ouch but at 
siKDi of him she sprang io her feet 

Go away ' " she cried "Wby 
bn« dare you come — up— here*" 

' I dar<- ajiyihine when vnu ne*-i] 
me " 

' Rut. 1 don t need you' ' 
You oeed - :.t-i ■ ■■■■:: -. I eoess I il 
do " 

A light wrap whirh Mrs Raffert > 
bad tbrowi, over her slipped from her 
shoulders to the tbnor He picked n 
up and put it around her again As 
he did so his bund touched her white 
thruai The color ilamid hotly mio 
her la-e. She sprang away Hislantly 

"Don't — don'l touch me' " «he crii-d 

He looked for a moment at ibe 
TrruiMine. storm-shaken girl Al her 
words a light which was flercely 
-'xultant sprang mio his ryea Then 
he did just what any oilier sensible 
man would have done He picked 
her up m bis arms and sal down 
with her in a big chair She siru« 
gb-d She fought It was nn uae 
Then she l*egan m • r> In all 
bus life he had never sei n a 
woman nr; *ui lernbly tJre«* deep 
jtnbi* shock h'-r s:enUer frame from 
head 'n fofu tiuiwardty AtusMe was 
adamant, ft'hai In- renllv feh inside 
deponent saith nut Any wa> he 

Just held ber i l**sf- and let her rry 
until she stopited of ber own accord 

"Feel better*' b«- asked, when she 
wa^ 'aimer \nw Ctrl, you re Just 
In tell me all about |t (Jfi ail the way 
hack !n the beginning ' I Nm t leavp 
■ Mil a thing. Hear heart, don 1 vim 
know that there isn't a wrong In the 
n taoie world i hat can not be righted 
i* one only understands bow to rii 
ahmil It T Yi}ti knuit VoU love me 
X (jii until m lell me Nn« go nn " 

'Oh," i-ihi- snhhed. "I I can't b*l|i 
loving you And I tn Mi unhappy It's 
hi> ugly the past 

"Wp-11, jfisl 1« II me ahnut h Then 
well wijie ii off ihe slate and begin 
over " 

Sri in the uuiei or hei Utile room 
■he ^ bote story num* oul Nor was 
i he tellinr so very difficult ader all 
As she haa ■ lung to ber ideals with 
such tenacity, so now- sbe clung to 
bim and robbed out her sorrows in 
his arms Wiih a. 1 the Tenderness of 
a lover all the alentrss of a lawyer, 
all the wratb of a man be listened to 
the taie of her disappo nt ments. her 
blasted hopes, her wreckei' ambitions, 
her peirrry. !ir, -Jebls. ihe Ions or her 
faith in men. her longing to make 
good with her book, to flni a place 
for herself in ihe world n is teeth 
abut io like a steel trap when she told 
bim of old Isaacs. Would*"' h- Just 
enjoy Interviewing that c + d blood- 
sucker, though * 

She pansedi In her storr 

"Anyth.ng else?" he a-ked 
t To be concluJed. | 
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Dear Movie Pictorial Readers - 

I hare been visiting and chatting 
« it Is the Stars the pasi tew days, ano 
have gathered together a number of 
Interesting, facta thai seem vet! worth 
Doting. 

Over at the Universal I was most in- 
t crested in watching Stella Ra/.ei a. 
who la supporting Henrietta Croaa- 
man In "The Faddist " Strife la 
playing a Slum Girl character and she 
doea i he part exceptionally well ; Just 
as well Indeed as she did Is Sella;'*, 
The Heart of Maggie Malone." which 
created quite a atlr. 

T suggest thai you make a point of 
aeetng "The Woman's Share," a Vita 
graph two-reeler. thai ha* as much 
action as moat four or five ref 1 produc- 
tions Thit play was produced under 
the direction of Rollin Sturgeon, and 
when I tell you that it includes Anne 
Scbaefer and George Holt, you will 
know that it must he exceptional. 

Over ai Inrcville. Bessie Barrtw ale 
la Bt 111 walking an her toes and clap 
ping her hands, and thanking Thomas 
H_ IBM for her new dressing room. 
It all happened during two holidays 
and when Miss Bessie returned, she 
found her room newly caJsomined and 
panelled with oak From her window 
she ran g*2e over the broad Pacini- . 
which makes a very pleasanl place in 
which to study nnr's part You will 
see her and Bruce MrRac In a new. 
big comedy drama — -that Is being pro- 
duced under the direct ir n of Srolt 
Sidney. 

You are going to like Charles Clary 
better than ever In bis role of a Fran- 
eJaeaUh Monk In the new Triangle re 
lease. 'The Peniientes." tn the com- 
pany with him are Orrin Johnson. 
Slgne Alien and Paul Gllmore, who 
spcui several pleasant days at Chars- 
won h taking scenes Ctary a new 
part promises to stand out as dis- 
tinctively as hla role of priest In "The 
Rosary " This new play is based on 
the strange religious cult thai existed 
In Mextrn about the year laSi. and 
which indeed still numbers Its 
devotees 

When one is young and thoughtless. 
<»ne i* frequemly am expected la 
discern between an asset and a llabil 
iij Time wa» when Webster Camp- 
bell, of the Vitagxaph, regretted bis 
wealth of black, curly hair M caused 
him many a astir beating, but now the 
aforementioned curly, black hair Is a 
very agreeabl e acquisition, as thou 
sands of Vhagrapb fans will agree, 

The Liberty Company, at San 
Mateo, which is owned by Sadie Llnd- 
bloom. who is also leading lady, baa 
gat hered many exceptional stars. 
Her latest includes Fred Montague, as 
director. CamiUr Ward, who U ex 
ceptionalty splendid as "heavy" 
woman . Beatrice Thome, a capable 
character actress, Ann Gold shy. who 
plays utility parts, and Emory John 
aon* who is seen in leads Hill Stinger 
arts and directs with Harry Slegel. in 
the Banner Company, also with Myrtle 
Pip puis. Bertha Brown. Clarence 
Thompson and Ursula KJine in the 
cast Charles Anderson is general 
manager of the studios K O liahmj, 
is camera man 

When William Duncan, Western 
Vitagraph lead, was playing In 'The 
Clansman" on the stage of an open 
air theatre, an attorney came forward 
to stop the performance Duncan 
pointed to the audience and said 
"Look at that house. I will have to 



play It, whatever it costs me." Under 
promise thai be would never put on 
a version of the play again in that 
city. Duncan was permitted to pro- 
ceed. Indeed. It was his last appear- 
ance in "The Clansman 

"The Buzzard's Shadow" is a new 
frontier military story of the Ameri- 
can, in which May Allison la playing 
the lead, opposite Harold Lockwood. 
The picture requires a great deal or 
travel Some of the scenes were 
filmed at Monterey and some on the 
Mojave Desert. It la a flvfrreeler, full 
of heart interest and action. Ton will 
enjoy these favorites in "The Buz- 
zard's Shadow." 

Besides nursing a case of bron- 
chitis. Myrtle Stedman has been able- 
to extract some enjoyment out of life. 
She has been showing all of her 
friends a letter she recently received 
from an attorney, telling her that her 
portrayal of the jealous wife in "Kit- 
meny" actually assisted him in win- 
ning a case. 

Helen Holmes la back with ibe Cni 

versa! and she has the old crowd with 
her that starred with her through her 
thrilling "Hajcardfl of Helen" series- 
Majoney. who was a co-star tn so 
many of her "Hazards." Is playing 
opposiie Helen in some new railroad 
thrillers. 

Hoban Henley, the attractive and 
talented leading man of the Universal. 
bad a hunch" one day thai he could 
write a scenario, and it was received 
with such fervor that he had adopted 
photoplay writing as a profltahl* and 
agreeable aide line. He Is also break 
inc. into I he realm r>f short stories 
Apart from acting, and his writing. 
Henley has absolutely nothing to do. 

William D. Taylor, producer of the 
"Diamond from the Sky.'' haw felt the 
Gold Bug nibbling ai his toes and 
fingers An old Klondyke pal has 
written to him begging the popular 
director to try pollui-k in the vicinity 
of the Nurthern Lights- Mr Tayior 
mad*- money rwlr-* aT mining and aisti 
lost twice He thinka the real pay- 
streak lies in the vicinity of the film 
Play studios. 

I nnutnerante friends of Grace 
Cunard will be glad to know Lhal she 
has recently returned Irom ihe hos- 
pital, where she underwent 1*0 pain 
ful operations Grace will soon re 
sume her part in The Bruk?n Coin " 
During her absence. Francis Ford took 
a number of scenes In which she does 
not appear. 

Vivian Rich says (bar never in her 
experience has she enjoyed a role 
more than the one she played in "The 
Wasp " She was clad in boy '1 tiothinG 
and she found she likes the role im 
mensely She surely knows how to 
wear em. She Is now appearing in 
The Divide"' but this fille has nnih- 
InC Tn do with the oaor»» comfortable 
masculine garb 

William Wolbert. who has acted 
many parts and directed for Kalem 
and Universal, has been* added 10 the 
Vltagranh forces, where he will pro 
duce drama and comedy In his first 
play, he will be ably assisted by 
William Duncan. Mary Anderson. 
Webster Campbell and George Holt 

In "Mr Grex of Monte Carlo." Car 
lyle Blackwell needed an eyeglass 
Ordinarily Car lyle has as murh use 
for an eyeglass as a Kansas farmer 
would have for a submarine Just to 
help him out, I^aura Hope Crews pur 
■baaed the monocle during a visit to 
Los Angeles. M tout only Si 4 On 
wh J ch really shows what an ec^im 
teal little buyer Mtsa Crew* really is 



Louise Glaum, who la appearing 
with W. S. Hart, in luce pictures, is 
designing and superintending a num 
ber of original gowns, which will 
figure tn her coming "Vampire" pic 
turea. Of course. Louise is doing all 
this planning and superintending at 
night 

Little Neva Gerber. of the "Beanty" 
pictures, is no sooner through playing 
in one picture, than a director grabs 
her for a new one Under a com- 
promise they have permitted Neva EO 
take fifteen minutes three times a 
day for meals. 

The recent acquisition to the Big 
"U" Is Tom Chatterton. who has con- 
fined his motion picture experience 
to the Incp films. He Is now playing 
apposite Cleo Madison. 

Henry Otto, who is producing for 
the Universal. is bringing out some 
artistic photographic effects in "The 
Teat." The Universal people are con- 
gratulating themselves 00 having In- 
duced Mr Otto to leave the American 
fmudlos and take up his abode at the 
Universal 

Edna Malson now realizes that It Is 
very foolish to be too tr^e tn giving 
away possessions. After she had com- 
pleted "The Dumb Girl of Portlcl" fea- 
ture, she was seized with a fit of wan 
ton generosity and gave many of her 
bf- longings lo a poor, little extra, who 
really needed (hem. When Edna was 
informed that several re-taJces must 
be made, she did a Sherlock Holmes 
act. located 'he pxtra. borrowed her 
former garments, and after the final 
0. K-. returned them to the girl. 

Richard Stanton has completed his 
first picture lor the Universal and i» 
now engaged in playing the part of a 
socialistic torem:in. who saves his em- 
ployer's daughter Richard Is not only 
playlng a lend, but is din-dine the 
story as well, and has Myrtle G*m 
zaies playing opposite him. 

L*w Angeles is rife with rumors that 
Henry B Walthall will join the Bto 
grapb and tbp Triangle, also the 
Eon (table, and head a company of bis 
own In the meantime, he is working 
for the Essanay and enjoying ihe 
rumors. 

"Shanghaied.' tn which Charlie 
Chaplin plays the lead, caust-d no little 
'rouble in its filming. In many re- 
si *ec ts it was ■ ruelly realistic One 
night the merry crew were marooned 
at sea — so far from the lights of (bar 
dear Broadway There was some sea 
sickness, too. When Mr Balboa 
named the Pacific, it must have been 
a lovely day. because Ihe gTand. I'll old 
Parlf can kirk up more didoes rhan a 
party of women discussing an absent 
member. Walay Ruggles. who wears 
Tiinny side- whiskers and is a der- p- 
dyed conspirator, had more swimming 
lo do than "Nep's Daughtpr." which In 
considerable swimming 

Charles has a gay crew For pi 
ample, there is that old favorite Kolb 
m Dill siar. Paddy McGuire. who 
knows where ro find the giggles in 
the human breast Many Rieeer. the 
pretty liitle brunette, who plays op- 
posite Charlie In his comedies, is 
another who merits more than honor 
able mention Marjiy enjoyed a little 
side trip to San Francisco recently 
just to see the fair and she says it 
was "oh. ever so nice " Thai is like 
rhe woman who said she thought the 
Pacific ocean was "so rute." Lawrence 
Bowes la another Important factor In 
the Chaplin cast, and we must not 
forget Edna Purv iance Edna is to 
receive one of the most gorgeous 
oriental kimonos that gay Japan ever 
coneelved. An admirer sent it to 
her especially for her part in 
"Shanghaied " 

Sincerfly yours, 
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HAVE YOU READ 

PHOTOPLAY SCENARIO 

The Imie magazine with a 
big mission — for those interested 
in writing photoplays. 



FRRF I SEND FC,R SAMPLE COPY 
r Rtf. . lexhj, the OPPORTUFaTIES 



PHOTOPLAY SCENARIO 

H.r.lo.d Boil<li> c CHICAGO. ILL. 



MOVIE PICTORIAL 



Margery Moore's 

Q BEAUTY CORNER S 

BEAUTY-THE WIRELESS MESSAGE THAT RA- 
DIATES THROUGH FEMININE ATTRACTIVENESS 

"Nature's Sweet Restorer— Sleep" 



bear In mind that 



So matter what elae you nay da in your quesi of beaut \ 
you can BfVer do anything unless Nature reapoada. 

WtihJn your body (here are certain forces In operaUuD,. When these forces 
ara normal you are la a state of health, and Beauty is Heal Lb' a co-partner. 
Louring ana period of each twenty-four boon ihe batteries of your enr-rgies are 
rfchirgfd, the poisons of the d«y > waate are disposed of. and your physical 
house la act In order Tor the next day'* demands. 

Irrespective of anything else you may do. sleep still remains one or the 
greatest beauty doctors la the world. The amount of sleep you require depend* 
upon your 6*n individual demands, 5ome persons can Ret alone very nicely on 
all hours, but most individuals require eight bourn. If you sleep too little or 
too much you are dull. Over-sleep is aSmost as deleterious as under-sleep. But 
whatever th* hour* of vour sleep may be, your repose should be perfect. Your 
bodily proct-ssrn plow down snd Nature'? magiciaas start m lh«?lr work of read- 
just meat. 

You eau nut detract from itic hours or quality of your sleep and still expect 
to make goad the loss through the use of lotions. eJw jBs MSj or other cosmetics. 
Four sleep nho«ld become a rHlgiuus duty with you. No sleep Is perfect without 
an ample supply of fresh air. This does not mean that yosj should aleep In a 
draTt — bul It does imply thai, lrre«prrcil ve or wha.1 the weather may be, fresh 
air should be entering your sleeping chamber throughum the nighL Your 
restorative Cmr-EiM depend upon an ample supply of uxygen tu carry od their 
labors. XOVT blood r-iirpuscles are busy rushing to and fro carrying sway the 
poisonous wastes aixl supplying the material Tor new tissue. These corpuscles 
need oiyjccn. Vour h«-ari and your blond require oxygen. Your freah air sup- 
ply, not merely durlajf tfl* day hut during your Bleeping hours. Is a means of 
assisting N'ature, 

rileep mny become u matter of habit If you accusu*m yourself to demand 
sleep at nine o'clock in Lhe evening, then staying awake until ten or eleven 
will upsi-t ynur sleeping habits. If ymj urf accustomed in going in Hleep at 
midnight, you adJuHl ymnself to demand slt-trp starting with the midnight hour. 
Ilegularlty of sit:*-]' und plenty of oxygen ore two of the safest rulen of wooing 
■'Kattii-e'w Swecl l-IeStorer." 

Sleep will deride many of the beauty questions that can not be answered in 
any other way. Just as sleep must have regularity In its beginning, so should 
It terminate with the same sort at regularity. Unless your hours of sleep are 
measured. th«-n your restorative processes suffer from the effects of Irregu- 
harliy. To Arise ai seven o'clock one morning; and nine o'clock another Ls the 
same, in Its effect on your body, as the effect of winding a clock twice in 
twenty-four hours and then neglecting to wind It for several days, would leave 
on the mechsnlHm of that cluck. Your nerve force" snd your brain keep 
account at time — you become accustomed to doing a certain thing at a certain 
time and their drmapds are BCWBT nmre forceful than in the matter of sleep. 



Consequently, whatever cine r»ti 
be*.jty. be sure that your regard 
becomes ose of your cardinal rules 



(Id lO M-Bl 



isisi vi 



u tn your quest of 
and neareful sleep 



^ 
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A nswers to Correspondents 



I really know nothing about the 
treatment for (alien jrcbfn, but I do 
know you should consult a specialist 
at once, as this i* a vrry serious afflic- 
tion. You can not get proper advice 
on such a matter through coro-spand- 
ence The specialist will have to 
examine your trc-he* |o determine 
what treatment you need. 



Tou are a very foolish little girl to 
want to put anything in your eyes "to 
make them bright." If you are In 
the open air as much *■ you should 
be. if you do not over eat, over work 
Or over play, and above all, if vou 
think only bright, happv. loving 
thoughts, your eyes will sparkle like 
diamonds without any artificial aid. 
Take my warning, and If you value 
your eye-sight do NOT put anything 
in your eyes to make them sparkle 
You might Improve them greatly by 
ba thing them twice daily In a solution 
of Boraeic Acid, using an eye cup. 



Some- people use m weak solution of 
salt water. Instead. Your eyes Deed 
a daily bath as much or more than the 
rest of your body. 



1 can advise you u to treatment for 
the scalp trouble you describe, hu~. 
not through the Corner. Yours Is un- 
doubtedly an inherited condition, and 
1 would prefer to explain to yuu In a 
personal letter If you will send me 
a self-addressed, stamped envelope 
for reply, I will do all J can to help 
you, but my personal opinion is thai 
you should consult a reputable physi- 
cian who makes a specialty of blood 
diseases, 1 am not a physician, snd 
could only advise you as to external 
applications, and I believe what you 
need Ls an Internal remedy 



I am sorry I haven't room for your 
query in this Corner, but you may 
look out for It In our ne*t Issue. Of 
course I'm always glad to hear from 
the " Margery's" 



If you wudI advice od beaut? topics, write to Margery Moore. She will be 
Clad to answer all aueflttons. If a personal answer is desired, stamped and 
self-addressed envelope should be enclosed. Address communications to 
Margery Moore, Care Movie Pictorial. Chicago. DL \j 



THE SPLIT REEL 



mat: 



We're With Y<m Uttm I 

an the screen 



Somethin s doln 
Somethin 

ssswassswssf 

Tan, milli on fans. "11 be on edge 

from Broadway oat to 'Frisco 

Shh ' Wi the best you've ever Beei 
rm in 



And yet Tm glad — 
rm always there to greet and cheer 

our rhannln' Lottie Briscoe' 



rfcs Papers.' 

A screen nut scribbled thus to Earie 

WllUsjDJ; 

"Deer Earl: Be yon of the royalty ! 
In my state, they Is also a royal fam 
lly — tbe direct decent o" Duke Smu- 
ture! " 



When Miriam's name's flashed on the 
screen, 

I know ill smile — I know I'll 



[ know close vigils I shall keep 
When Miriam Nesbitt's on the screen' 

She has a way that's all her own, 

She makes my heart pulse warm 

and strong 
And In my soul I feel a sons. 

She has a way that's all her own. 



Quick, Watson-.' 

A film actor's mail! Ah, what a 
thins of wonder Is a screen star's mail 
Witness the following- 

"Mr. Ritoley Holmes: 1 have been 
wondering what about you. Two rears 
ago, I saw Will Gillette in you— or 
your brother. He took your part fine, 
too. only Will la a bit too skinny. How 
long since you been in London? Do 
yon si 111 have the bouse on Baker 
street? For a long time 1 couldn't 
penetrate your disguise, and then one 
day 1 read "The Dancing Men,' and 
posh, I had It, Right there tt said. 
The great detective paused and 
listened, and the sound came again — 
Hap, Ra p, Rap!"*' 



Just pick your Plckford at your will, 
and yet you will be picking still — Pick 
Jack or Lottie If you may and pick 
and pick the livelong day — Gut stick 
and pick a picture that is picked to 
pack the playhouse fat— and then 
youll never pick contrary If you will 
pick the Pick-ford's Mary. 



Taf , 



To 



Doggone It, May-bul. It ain't fair 

to play with Patty alt the while 
My heart's a-breakin ' — smash It ( 

though durn It, I can't help but smile 
The way you pull them Keystone 

laughs — 
I sit an' shake an' shake and 

chuckle— 
But Tm as JeaJ-yus as can be to 

see you with thai Fat Arhuckle! 
May-bul, I'm most as Eat as he, 

and — come on, let's be pals a spell — 
[ in-- you on the screen, May-bul, 

and Fatty gets me sore as— well! 



Tou see. all fat guys cant sel ect 
A party little 'queen like TOQ~- 

Oh, gnah, T'd laugh if you'd Join me 
And afaake old Fat -oh, May-bul do! 



I Sporting Note!) 

Big Each, loway. 
Dear Vitngrapb Co.i Men Farmer 
Bums was pals and rassled together 
along wile. He learned me the ham- 
mer-lock and the grape-vine and the 
Nelsons (bar. full and half") the scis- 
sors and chancery and Iota of holts, 
but we live and learn, and a picture 
theayter man tells me how, IT I sat 
you, I can learn the George HolL 



Clara, on the square, we're with you 

strong as shrapnel, tight as glue 
We are with you in the gloamin' — 

when the worries of the day 
Have been left out in the lobby while 

we dream an hour away — 
We are with you In our musings when 

we revel in the screen 
And forget our petty envies in each 

soul -inspiring scene: 
In your artistry and magic, we have 

followed rung by rung 
L'p ywur ladder In the Starlight oh 

Mtaa Clara Kimball Young — 
Wp are with you now «nd always— 

bonawt, Clara— honest true! 



Oh. JVos the .Sams Family! 

Sing Ditto. N. ¥. 

Dear Carlyle Blarkwell: 

Many thanks for entertaining us 
boarders wlih your screen art. I 
know you well. Carl — oh. yes I do! 
I've spent many's me stretch on your 
pa'B Island up near Hell Gate! 
Pete-the-Dip. 



Edna Maison. oh please accept a 
ATSt-class kiss by second-class mall,* 
and meet me tonight at IJ* at the 
corner of Screen and Film— 4<mX fail! 
•Oh, no, we spelled It right! 



AV (aw Weigh- .' 
The Prof, told me a star would weigh 

a billyun^rillynn tons, yet pale 
Its light— then, gee, oh. gee, I ask 
What would bright Bessie Barri- 
Kawsj 



And talkln' of those stellar lights 
tha; spray our paths by night and 

day, 
Of suns and moons and stars and 

such — 
Oh, how abort our friend. Charles 

Rr-« 



How rich— how rich — is Vivian 
Rich — aa rich as Croesus, I'd opine — 
In talent* rare and wondrous hair — 
oh, I would be a millionaire— were 
priceless Vivian Rich but mine! 




Ridpath's History of the World 




NEVER AGAIN SUCH A BOOK BARGAIN AS THIS! 



We will name our price and easy terms only in (Greet letter* to thoye sendmjj the Coupon beiow. Tear off the Coupon, write name and 
address plainly and mail now before you forget it Dr.Ridpathisdead,his work is done, but his widow derives her support from his History 
andtoprismt uiu a t i ce laut i li a s t tor the sake of inorequicMy seLUiig these sets wooMcagaefjeatia j m ii to f 




I ma familiar siti the merits 
at ttkipalh "5 History of the World, 



"Dr. Ridpath's History of the 
World b * lvtfrr nKnoment to 

U» «nti»r h * lnteLUcence and lndn»- 



'RidpsuTs History is is clear 
•nd agreeable style. comprehee- 
■Iveln EmtmniL readabletype sod 
■dsdnblellhumtkas. TMairto* 
htnki Is & permanent ss tta ai cnmlr 



■Rid 



* Weekly **y»: 

is the ablest of Ameri- 
He combines a 
bf snuru]. literary style with won- 
derful Keuncj and OnO^BtBD M . 
Hli itv*l HLsUirj of tM WnrJa 1ft a 
llbrmry InllaHif. TlHn ll » totwr t*t 
of busk* u> jiiac* Lrt iS* hands of junta 
lata* tala a oM ft ra wot*.'" 



•ays: 

■Ridpath Is America** greatest 
He has *rf,n*"nl ml- hrradlh 




Six Thousand Years of History 



DIDPATH*S throws the mantle of personality over the old heroes 
** of history. Alexander is there; patriot, u^oc, statesman, 
diplomat, crowning the glory °* Grecian history. Xerxes, ir a his r^nuntain 
platform, sees Themistoeles with three hundred and fifty Gre . -hips -m-^h his 
Persian fleet of over a thousand sail, and help to mould the l&ojru^e in which 
this paragraph is r-ritten- Roane perches Nero upon the great* f, throne on 
earth, and 90 sets up t poor madman's name to stand for counties, t-_ tirie* as a 
synonym of savage cruel * Nrnolean fights Waterloo again under you -err eyes 
and reels before the iron fact tnV at last the end of his gild *d dream I m> come. 
Bismarck is there, gruff, averbeanx.-fr, a giant pugilist in the diploma "c ring - , 
laug-hing with grim disdain at France, rMeh says, "You shall not." W * m^xan 
is there, "foin--sniiare to all the winds," g~ave, thoughtful, proof ag. n*t the 
wiles of British strategy and the poisoned darts ;* false friends; dea* -^eing r 
over the beads of his fellow-countrymen, and on into mother century, tin *tost 
colossal world-fig-ure of his time. Mail the coupon, for full information. 

The Beautiful 46-Page Booklet is Fr* e 



Ridpath's Graphic Style 

THE reason for Dr. Eid path's enviable position 
* as an historian is his wonderfully beautiful 
style, a style no other historian in any generation 
has eve r equaled. He pictures the great historical 
events is though they were happening- before your 
ejes: he carries you with him to see the battles 
of old: to meet kinps and queens and warriors*. 
to sit In the Roman senate: to march against 
Salsdin and his dark-skinned followers: to 
aaU the southern aeaa with Drain?; to cirenm- 
h»tik»Jjc the frlobe with Mjurr-llan. He enm- 
bukes absorbuu? interest with flipmac reli- 
ability and wnwiw^ the heroes at history tvm 
livlnp men and women, and about them 
be wraivfta the rise and fall of empireain 
such a fascinating style that blatnrj 
becomes aa abaurbiiurly interestiiu; 
a* the SBfMtMi of fiction. 



1 
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Daily Bathing a Joy! 



with 



JAP ROSE 

The -Bubble Both ' ' Soap 



DNLESS you are using this delightful soap you cannot fully 
enjoy your daily bath, so necessary to complete health. 

JAP ROSE is essentially a 'bath soap — it lathers instantly 
and freely in hard or soft water, and rinses in a jiffy, 
leaving an invigorated "clean all over feeling,' 
with the knowledge of perfect cleanliness 

Ideal for shampooing — making the hair fluffy and glossy. 



Sold for 10c the cai(e by good dealer* everywhere. 

JAMES S. KIRK & CO. CHICAGO 
Afar th, io(A ™ JAP ROSE -Ficc anJ BaJ„ ' Taltl Totem Pn»±r 



M 



aC*- 



